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Chris Miller: 
“| have no 
bad feelings.’ 









THE ORAL 
TRADITION 


‘ & program director, like all college 
program directors, was nervous. He kept 
asking the guest speaker about the 
lighting. ‘Keep it dark,’’ Chris Miller 
advised. ‘People laugh more at dirty 
jokes when they’re in the dark.’ He 
should know. Miller's been making his 
living telling dirty stories, both live and in 
print. Having co-written Animal House, 
he is about to become a very rich man. 
Pleasant as he i# Chris Miller is hard to 
watch for long without suffering an acute 
attack of envy. 

Let's see. There was the guy in the 
crowd who crushed a beer can on his 
head; there were the constant cries of 
“toga,” the demands by several 
fraternities that Miller pose for pictures 
with them and, well, you get the idea. 
Animal House has taken over these kids’ 
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SNIFFED 
OUT 


I am painfully aware that the pictures 
accompanying this article are not up to 
my usual standards. As a professional, I 
pride myself on the clarity of my 
photographs. This time, however, there 
were mitigating circumstances. 

It was Saturday afternoon and 
everything was going along as planned 
till I noticed that Jimmy Carter was 
scheduled to visit the area that day. | 
thought he was coming the following 
week and had planned to talk with the 





Phoenix about covering him. Typical. | 
decided to do the assignment on my own. 
I went through my usual last-minute 
routine — rushing home to pick up some 
equipment and then back out to 
Lynnfield, where I figured I could flash 
my press pass and get into the Colonial 
Hilton. It wasn’t that easy. I hadn't 
considered the problem of presidential 
security. 

I arrived at 4:30 and approached the 
first policeman I saw, said I was with the 
press and asked what the plans were for 
the president's arrival. When I showed 
him my Phoenix pass he laughed and said 
I didn’t have the proper credentials, that 
another type was needed. I asked whom 
else I could talk to. He referred me to his 
superior officer, a captain, who said I 
needed special security clearance, 





arranged several days beforehand, in ae 
order to be admitted. ‘‘Go stand behind ,; , 
the ropes,’ the captain ordered. 

It seemed that further insistence would wf , 
get me nowhere, so | stood in the vicinity 
of the ropes. Too crowded behind, so I 
took just a step or two in front, moving 
along the curb where some kids were 
sitting. 

Well, the first cop I’d spoken to didn’t 
like my pacing and yelled at me to get 
back. He threatened to make me leaGe if it 
happened again.-Thén‘l saw him talking 
to another guy, while looking my way, 
and heard ‘‘she” in the conversation. 
Paranoia struck again. A minute or two 
later, a large gentleman wearing a suit and 
tie (Secret Service, | assumed) stepped 
over and asked if he could see some 
proper identification. He then suggested 
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Feelings of insecurity: at least the dog had 





its day. 








imaginations the way Star Wars 
conquered the pre-teen set. The antics of 
the crowd were both an impressive 
“display of love for a motion picture” (as 
Miller put it) and a strong argument for 
raising, the drinking age. 

Miller tells a terrific dirty story. On 
this day, his act was highlighted by a 
dramatic reading of some of his old 
National Lampoon tales, complete with 
sound effects. There aren't any symbols 
on the typewriter to record Miller's 
rendition of a man having oral sex with 
his telephone, but somehow it sounded 
right. The Suffolk University crowd 
loved it — but then they would have loved 
anything Chris Miller said or did. He was 
associated with Animal House, and that’s 
all they needed to know. 

Fans like these have helped push the 
movie's gross to the $70-million mark 
and have left Miller in the unusual 
positon of being a cult figure who's 
becoming an industry. An Animal House 
sequel is planned and a FV series is 
scheduled for a February debut on ABC. 
Miller is involved with both projects, yet 
he insists he’s “not afraid it'll take over 
(my career). 

“I could do Animal House things for 
the next ten years,” he says, “’ ‘cause it'd 
be so lucrative, but after all this I’m going 
to do the Chris Miller movie, whatever it 
may be.”’ 

It's hard to imagine that the man up 
there on the stage joyously tossing out 
extravagant sexual metaphors (‘‘tweaking 
her nipples as if inspecting grapes,” to 
cite one of the marginally printable) could 
ever write anything for American 
television. ‘‘Maybe not,”’ Miller admitted. 
“But Doug Kenney (co-author of the 
movie) and I are script consultants, so 
they can’t put anything on the air 
without us passing on it.” 

_Every Miller comment radiated similar 
self-confidence. He insisted, with a 
perfectly straight face, that ‘‘after the 
second draft of the script, I knew (Animal 
House) would do incredibly well. We 
hoped it would top American Graffiti 
(one of the top-grossing films of all 


time).”’ When one student said he 
thought that goal had already. been. 
achieved; Miller brightened visibly. “You 
know,” he said, in assessing the movie's 
chance for box-office immortality, ‘the 
theory is that it will be a big hit in Japan.” 
True to show-biz legend, Miller was 
originally interested in writing something 
quite different. ‘The script used to be 
more cruel and vicious,” he said. ‘'] 
wanted it to be sort of an upper-middle- 
class Mean Streets.’ Indeed, he began the 
whole project as a book based on his 
fraternity experiences at Dartmouth in 
the early ‘60s. These, according to the 
brass at Universal Studios, were too 
horrible for the Americasi public to 
contemplate. ‘They told me,”’ Miller 
recalled, ‘We can’t tell who the 
goddamn good guys are.’ ’’ Not that he’s 
disturbed by the film’s distortion of his 
artistic vision. ‘I have no bad feelings. 
The movie is totally delightful. You see 
how (the Suffolk audience) loved it.’’ 
Yes indeed, but why? Many people in 
Miller’s generation regard today’s college 
kids as faceless grinds who'd kill for 
acceptance into law school, yet he’s 
become a hero by telling them what a 
great time he had when he was their age. 
Miller believes it’s because he’s ‘‘carrying 
on the oral tradition, where the older 
brothers told the younger about the great 
days of the animals. The animal era 
started, you know, when all the guys 
came back from World War II on the GI 
bill. They'd been out all over the world 
fucking and killing and doing the things 
soldiers do, and they weren't going to be 
nice middle-class kids. The oral tradition 
kept that alive until the shooting of John 
Kennedy. Now we're bringing it back.”’ 
Maybe so. Most of the audience 
members were too young to remember 
Kennedy’s death, let alone the mores of 


the ‘50s and ‘60s. It’s more likely they _ 


were responding to the movie's (and 
Miller's) devotion to revelry. “The whole 
point,” he said, quoting from the movie, 
“is to enjoy yourself.” Right now, Chris 
Miller is indeed enjoying himself. 

— M.G. 











we ‘move over there,’’ a few steps away’ 
+ from the crowd, into the parking lot, so 
they could examine my bags. As he 
started to carry the bags of photo 
equipment off, I grabbed them back, 
feeling better holding onto them as long 
as I could. | said that I assumed he wanted 
more than just my press pass (since it had 
elicited only laughs earlier) and started 
fumbling for my wallet. Finally, I pulled 
out my license and asked what the 
problem, was. by 

“Just being cautidus,’’ he said. ‘‘Did 
you try to get security clearance?”’ 

“No, I forgot. Is something wrong? 
What did I do?”’ 

‘Could you please put your bags down 
over here? We're not going to go through 
them. We'll just have the dog sniff 
them.” 











Standing there, after apparently 
arriving from. nowhere, was a 
Massachusetts State Trooper, holding 
onto the chain of a big German Shepherd. 
Was this really happening? I figured | 
should put my bags down. I was then told 
to step back. Suddenly my 
photographer's instincts returned, and I 
went into frantic action, juggling my 
license, wallet and camera. In this 
madness, I risked taking one picture, 
without focusing or checking my meter, 
of the dog sniffing my bags. 

Apparently not finding anything, the 
dog walked away. What was he sniffing 
for, anyway? Guns? (Can they smell 
metal?) Bombs? Drugs? (Why for drugs?) 
Anyway, I had passed the sniff test and 
asked the guy in plain clothes whether I 
could now get in. Still no go. Back to the 
ranks at the rope. 

As I was walking back after being 
dismissed and reclaiming my bags (with 
wet spots from the dog’s nose), I heard a 
voice say, to no one I could see, ‘We're 
on our way back. Yep, all done here.’ A 
secret microphone under the lapel, right? 
Am I now in their files? For what? Not 
standing behind the rope? I never was 
one for being herded. 

As I returned, the bystanders laughed, 
snickered almost. They thought it was 
real funny. And one male member of the 
group reminded me that the last two 
attempts on the lives of presidents have 
been by women. But me? The person 
once described as a “petite Phoenix 
photographer’? 

I must admit the episode left me 
shaking and angry. They were polite 
about it; nevertheless, why was I singled 
out? Why was I searched in a public place 
for having done nothing? One man in the 
crowd asked what paper I was with; 
when | told him it was the Phoenix, he 
responded, ‘They don’t like Carter too 
much,” trying to provide a reason. There 
Was none. 

I was able to get one photo of a 
limousine speeding by, with Ed King 
waving madly from the window. After 
waiting another half-hour, I also got a 
quick shot of the president himself; he 
was miles away, about the size of a 
peanut in my viewing screen, waving 
over the top of his car before he ducked 
in and it sped off. And that was all 

Oh, except for this slightly blurred 
picture of a dog sniffing my bags 

— Barbara Alper 












POETRY IN 
EMOTION 


N ikki Giovanni was an active 


member of the black movement in the 
‘60s and early ‘70s. Drawn into the 
movement by a growing awareness of the 
political scene, excited by figures like Rap 
Brown, Malcolm X and Stokely 
Carmichael, she shared her poetry with 
audiences all over the nation, speaking 
out for black love, power and 
recognition. 

Now, in her latest book of poetry, 
Cotton Candy on a Rainy Day (William 
Morrow), she has abandoned politics for 
emotion. When asked why, she says 
simply, ‘because there is no revolution,” 
and seems resigned. ‘Though we made 
some changes,” she says, ‘‘no one moves 
beyond what all the people are 
themselves interested in.” In the title 
poem, which reflects her resignation to a 
dream’s being unfulfilled, she says this 
decade will be remembered for loneliness: 

If loneliness were a grape 

the wine would be vintage 
If it were a wood 

the furniture would be mahogany 
But since it is life — it is 

Cotton Candy 

on a rainy day 

The sweet soft essence 

of possibility 

Never quite maturing. 

Giovanni recites a list of people and 
institutions that have contributed to her 
disillusionment: black politicians, the 
courts, religion and uncaring people. She 
now feels that “if you've got a good sex 
life, you're lucky.”’ Tossing off her ‘new 
mellowness’’ as “‘a sign of old age,’’ she 
says, ‘Thirty-five is not a child.’ 

Like so many others, she is 
concentrating on people's feelings instead 
of social forces. “People are very 
uncaring, if not actually vicious,’ she 
says. ‘We need to be more tolerant.” 

Giovanni, who smokes incessantly, 
lights another cigarette and sits back. 
‘It's very unusual for me to have a book 
of such emotion,” she says. ‘I’m giving 
in to my feelings more, and | respect 
them. Cotton Candy is a gentle book. 

But even though her poetry reflects a 
new-found side of herself (perhaps as a 
result of the influence of the ‘me’ 
decade), Giovanni is still politically aware 

and derisive about what is happening 
in the United States. Her attitude toward 
whites is still the same. ‘‘Whites haven't 
changed,” she says, ‘‘and as long as they 
don't, | won't. Just look at (all the 
trouble) with the (busing) situation right 
here in Boston, in Roxbury. It's not fair. 

Also unfair, as she sees it, is the 
Supreme Court's ruling in the Bakke 


case. “Blacks are artificially excluded 


Nikki Giovanni: 
no child, . 


no revolution 


: 7 


Peter Travers 


from professions,’ Giovanni maintains. 
“If we don’t begin now to put something 
aside, how will we ever have blacks in 
professions? We didn’t ask for the whole 
class, just, say, 15 out of 100. You have to 
be hard-pressed to say that’s 
unreasonable.”’ 

Does she think that more black 
representatives in Congress would 
improve the lot of blacks? ‘‘No,’’ she 
says, black politicians are just like other 
politicians. Take Ed Brooke, for example. 
He’s just as willing to not fight for the 
health bill, or to say that Humphrey- 
Hawkins would be inflationary, as 
anybody else. Politics is image; its image 
would be better if more blacks were in 
responsible positions, but it wouldn't 
change anything.” 

Our conversation is interrupted by e 
yellow-jacket flying into the Phoenix 
newsroom. Giovanni ducks with 
uncharacteristic fear. ‘Is that a wasp?” she 
asks. It flies against the glass, so I open 
the window wider. A few minutes later, 
she spies a roach crawling over her 
luggage. ‘‘Do something,”’ she implores, 
and I stomp on it. She thanks me and 
says, “You know, that’s the thing about 
insects — you can’t communicate with 
them. I mean, you try to brush them 
away, and they just keep coming back. I 
hate to kill anything, but insects, well, the 
only thing they understand is when you 
finally smash them.”’ 

Giovanni also has no tolerance for the 
“born-again” politicians and crooks 
popping up all over. ‘I’m sick of this 
whole ‘born-again’ religion thing in this 
country,” she says. “There is something 
wrong when Watergate criminals and 
Eldridge Cleaver all say they've ‘found’ 
God. I don’t trust religion; being black 
will teach you a lot of things. I mean, 
what religion was it when they were 
lynching us?’’ Yet she quickly adds that 
God does mean something to her. ‘‘He 
has to be there, because man couldn't be 
his own invention.” 

There is, however, one group Giovanni 
hasn't given up on yet: women. Her 
poetry has always reflected an admiration 
for the female as the stronger sex, and she 
has begun working on a book about 
women. ‘Women need an internal 
realization, she says, of who they are 
and what they are worth. ‘Sexual 
differences don’t mean that much 
anymore. It's not like in the days of 
cavemen, when the man had to defend 
the woman against wild animals. Now, 
men and women do the same thing, only 
women do more, and are not appreciated 
tor it 

— Jennie Baynard 
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LETTERS 





to the editor and other people 





ENO ENOW 


To Michael Bloom: 

I was interested to read your article 
(October 10) about Brian Eno, and be- 
lieve that you have done an important 
service by bringing to light the stimulat- 
ing ideas that Eno’s work elicits. To prove 
that this is no mere flattery, | should add 
that I also had the distinct impression that 
you were dealing in an area rather new to 
you, so that there was some lack of per- 
spective, context or ‘‘depth” in the article. 
The phENOmENOn of Eno is merely a 
little flower in a cultural area which in the 
20th century goes back through Dada- 
ism to the Futurists and beyond that to 
any and all great individuals who evolved 
original and constructive means of deal- 
ing with the dulling and deadening ef- 
fect of formalism and convention. You 
pick ‘em. So, you see, I thought your 
article lacked solid footing. 

In your article, then, you unneces- 
sarily put down John Cage: “A better 
composer of this ilk,’’ you write, “is Cor- 
nelius Cardew.”” How much of Cage's 
and Cardew’s music do you know? (In 
fact, Eno, while in art school, spent a 
good deal of time with Christian Wolff, 
absorbing the latter’s ideas.) Then you go 
on to describe the piece entitled “Les 
Moutons de Panurges,’”’ the simple mon- 
odic one, and erroneously attribute it to 
Cardew, whereas it was composed by 


composer and pianist Frederick Rzewski. 
Both Cardew and Rzewski studied with 
Stockhausen in the late ‘50s, subse- 
quently were profoundly influenced by 
the work of Cage, Wolff and the Fluxus 
group (which included Brecht and 
Young), and had connections with John 
Lennon by way of Yoko Ono. But both 
now have “‘rejected’’ avant-garde-ism en- 
tirely (so they say) in favor of a very 
primitive-sounding political (communist 
“as in Mao’’) music, and Cardew has 
even published a book entitled Stock- 
hausen Serves Imperalism. 

So you see, I felt your jab at Cage was 
somewhat simplistic and ill-advised and 
not informed enough (if not downright 
misinformed). But I think you are a very 
good writer, and, as one of the few people 
who have a complete collection of the 
Obscure record label, I thank you for the 
article. 

Unfortunately, such articles are rare in 
the pages of the Phoenix and other papers 
in the area. It seems that the criticism is 
very limited and compartmentalized. The 
classical music articles too often tend to 
read like a music digest, and the pop-rock 
is just that and as hype as it is hip. No one 
on the editorial or writing staff seems 
willing to jump over fences, stir things 
up, cross-cultivate. Everything stays in 
the safety of its own department. It sure 
doesn't strike me as something which 
should be true about the editorial philos- 
ophy of an ‘alternative’ weekly. Thus 
you see why I appreciated your article! It 
would be so good to see every week an ar- 
ticle about something artistically more 
controversial than Verdi and Tennstedt 
(bless their souls). 

Incidentally, I have been involved in 
the production of many concerts and 
events over the last seven years I have 
been at Harvard, bringing here such 
people as Nam June Paik, Charlotte 
Moorman, John Cage, David Tudor, 
Robert, Ashley, Christian Wolff, Terry 
Riley, Gavin Bryars, Cornelius Cardew, 
et al. I have always made a point to in- 
form the Phoenix about these events, but 
not once has any of these events been 
covered by a Phoenix writer, even con- 
certs which have had full houses in San- 
ders Theater. You see I am puzzled. The 
next concert I am in a way responsible for 
is going to be on November 5 at Sanders 
Theater, and given by Phillip Glass and 
Ensemble. (It’s: presented by the Fromm 
Music Foundation at Harvard, and free.) 
Phillip Glass is a “serious-pop” type, as 
Eno is ‘‘pop-serious.”’ Glass had a big 
success with his opera presented at the 
New York Met last year (directed by Phil- 
lip Wilson), Einstein on the Beach. He has 
a large following in Europe and in New 
York, where a few months ago there was 
a Carnegie Hall concert. But ask anyone 
in Boston and usually you get an answer 
like “Phillip who?’’ And I mean musi- 
cians, too. Is Boston the center of con- 
servative liberalism? Why is music that is 
not classical, pop, rock, jazz or (if you 
hold your nose high) ‘elegantly’ and 
academically contemporary never dis- 
cussed, in fact, totally ignored by the 
writers of Boston papers aboveground or 
below? If you ask: ‘‘What type of music 
is left?’’ I can answer: ‘Music which is 
still finding itself out, music which has 
not become fixed as an institution — 
living, contemporary, interesting music.”’ 

Thanks for the positive, constructive 
actions that I hope will be taken to 
remedy the sad journalistic situation — or 
would that be hoping for too much? And 
thanks again for your article! 

Ivan Tcherepnin 
Cambridge 
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LYRIC-ISM 


To Don Shewey: 

Your review (Oct. 3) of the Lyric Stage 
production of The Philanderer surprised 
me — mostly, of course, because it was 
less a review than a grenade lobbed at 
Polly Hogan, Well, I’ve certainly seen 
some rotten work done by Polly Hogan 
and the Lyric Stage. On the other hand, 
I’ve seen excellent work there as well, of - 
ten involving Hogan as actress and/or di- 
rector. (Or with her participation as 
everything from stage manager to usher.) 
The Lyric, like any other group, has had 
its successes and its flops; it’s merited 
both praise and condemnation. You've no 


doubt seen more of their work than I ~ 


have, and it’s possible you've seen 
enough to push you over the brink. But I 
still wonder what could possibly have 
produced such runaway anger on your 
part. Even if The Philanderer — which I 
haven't seen and probably won’t see — is 
terrible beyond belief, your review should 
simply have said so. Your hatchet job on 
the Lyric Stage as a group and Polly Ho- 
gan as a person was destructive to every- 
one in Boston theater — especially the 
‘‘semi-professionals” who drift in and 
out of Equity, who tend to work for little 
or no pay in order to keep working, and 
who need institutions like the ‘‘Polly Ho- 
gan Playhouse” to keep their craft alive. 
Your comparison of Polly to Maria Mon- 
tez was neither edifying nor amusing 
(though I’m normally pleased to see Co- 
bra Woman publicized). 

I should make it clear that I hardly 
know Polly Hogan, and that we have little 
in common beyond the fact that some of 
the same people have worked for both 
Lyric and the Harlequin Theatre Com- 
pany, with which I am associated as di- 
rector and co-founder. As I've just indi- 
cated, | have mixed feelings about her 
abilities. But the Lyric Stage has an im- 
portance that can’t be underestimated, 
and while I think that bad productions at 
the Lyric should be slammed, I also think 
that the Lyric Stage as a group, as a work- 
ing entity — and as an idea — deserves 
every encouragement. I seriously doubt 
that the whole operation has much, if 


* anything, to do with the self-aggrandize- 


ment of Polly Hogan and Ron Ritchell. It 
has much more to do with a concern for 
people’s growth in the very gray area be- 
tween amateur and professional. In that 
area one’s talents tend to be diluted by 
multiple responsibilities — often to the 
point where those talents seem to disap- 
pear. To attempt theater at all in this city 
calls for courage and stamina; to find a 
permanent home is a major achievement; 
to come through with a ‘‘season” of plays 
is practically heroic. I'm not about to sug- 
gest that you soften your tone and push 
the arts onward and upward with nice, 
safe PR work — part of your job is to be a 
consumer advocate. But you also have 
some responsibility to a large and hun- 


gry community of artists. Personal at- ° 


tacks in print create communities of los- 

ers, and those who lose include both pub- 

lic and — at least on the rebound — crit- 
ics. 

Jim D’Entremont 

Arlington 


Don Shewey replies: 

1 very much appreciate such a thought- 
ful letter, which raises issues every critic 
wrestles with. But | disagree that my re- 
view of The Philanderer was a personal 
attack. | don’t know Polly Hogan, and my 
criticism was based entirely on my ob- 
servations of her work in a professional 
capacity at the Lyric Stage. (It's interest- 
ing that a critic’s singling out a per- 
former for negative criticism is labeled a 
“personal attack,”’ yet no one complains 
when a performer is singled out for 
praise.) And I also disagree that a theater 
group deserves credit for mere persever- 
ance. Most critics prefer to see good work 
and try to recognize good intentions in 
up-and-coming groups, whether ama- 
teur, professional, or somewhere in be- 
tween. But when a group consistently 
does substandard work — whether it’s the 
Lyric Stage, the Boston Shakespeare 
Company, the Boston Rep, or anyone else 
— further promotion of the ‘‘well, they‘re 
still around and hiring actors” kind 
would seem to encourage only the com- 
promise of standards for actoxs, au- 
diences, and critics alike. 
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Von Shewey’s byline was inadver- 
tently dropped last week from his re- 
view of Nicolette Larson’s new record, 
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The Herald gets cut, 
but the Teamsters settle up 


by Dave O'Brian 


I. sad but true. The Herald 
American, which for years has 
been fighting what continues to 
be a losing battle against sliding 
circulation and ad linage figures 
(and which just recently has in- 
vested a lot of the Hearst Cor- 
poration’s dollars in the hiring of 
a badly needed small army of 
young, eager reporters), is now on 
the verge of giving. in to con- 
tinued Hearst pressure and cut- 
ting severely both the already di- 
minished size of its news hole and 
its editorial budget. 

Word is that Hearst is insist- 
ing on a deep slash in the editor- 
ial budget during the Herald's fall 
quarter, which began October 1. 
To accomplish: this, editor Bill 
Mcllwain, who had been resist- 
ing the cuts, has already agreed to 
a repackaging of the Monday and 














Mcllwain: had to agree 


Saturday editions of the paper, 
reducing them from three sec- 
tions to two by combining the 
separatu’ “AM” or feature sec- 
tion with’ the ‘Hews’ sectbn.’ Next 
in line, reportedly, will be a simi- 
lar absorption into the news sec- 
tion of the paper’s separate Fri- 
day “Weekend” section. Inevi- 
tably following all this cutting 
back will be a reduction in the size 
of the paper's news staff itself, 
with those non-staff contribu- 
tors and sia‘fers working under 
individua! contracts likely to be 
the first to go. 
7 * 


I he good news in the world of 


daily newspaper publishing was 
the ratification a week ago of a 
new three-year contract by mem- 
bers of Teamsters Local 259, elimi- 
nating the last of the arguably 
serious threats of a Manhattan- 
like newspaper strike while, at the 
same time, pretty much letting the 
Herald and Globe's management 
get away with as much as they 
could have hoped for three weeks 
back when the Teamsters stormed 
out of negotiations. 

At that time, the Teamsters 
were insisting that in the future 
every truck delivering a Globe or 
a Herald to any retail outlet be 
driven by a card-carrying union 
member, a stand. that would have 
undone all the separate deals that 
the papers had been making with 
local distributors for five years or 
more. Instead, the union agreed to 
accept better pension benefits, 
more overtime, and a load limita- 
tion of 600 newspaper bundles 
per truck; in return, it is allow- 
ing the management of the dailies 
to keep all the non-Teamster de- 
livery deals struck before Sep- 
tember 8. “The men are certainly 
happy with it,” said union presi- 
dent Charles Jennings of the com- 





promise, “and that makes me 
happy.” 


* * * 


i happy, though, with the 
state of management-union rela- 
tions at his place of employment 
these days is Sonny Joe White, 
program director and morning 
disc jockey at Boston's black com- 
munity radio outlet, WILD. 
Seems that last Thursday, as usu- 
al, White signed the station on 
the air at 7 a.m., expecting, no 
doubt, to call it a day at 10. In- 
stead, White was forced to stay 
behind the microphone until the 
sun went down and the station 
went off the air at 4:30 p.m. Co- 
incidentally, you see, all eight of 
the station’s other on-air person- 
alities called in sick on Thurs- 
day, a phenomenon that just 
might have been related to the 
lack of progress that WILD and 
its employees have made toward 
signing a first-ever union con- 
tract. 
* * * 


ae Shot of the Week. 


Let's see. If memory serves, Eve- 
ning, Channel 4's week-night 
‘magazine’ show, has already of- 
fered us such shamelessly inces- 
tuous material as a day in the life 


* of Channel 4's Sharon King, a 


day in the life of WBZ radio's 
Don Kent, an exciting afternoon 
out on assignment with Channel 
4's Dan Rea, and a day in the life 
of former Channel 4 entertain- 
ment critic Pat Collins. 

Now I see by my personal copy 
of Evening magazine's Novem- 
ber schedule that on November 
13 we're being offered a day in 
the life of former Channel 4 en- 
tertainment critic Pat Mitchell. 
And on the 20th the show will 
feature a day and night in the life 
of WBZ radio’s Larry Glick. 

Enough already. 


* * * 


a of Magazines: there 
will not, sad to say, be a second is- 
sue of Profile, that slick Hub 
monthly that premiered in Sep- 
tember. The short-lived publica- 
tion’s publisher/editor, Paul Wal- 
kowski (former editor of the 
South Boston News Digest), re- 
ports that issue number two, 
completely overhauled in terms 
both of design and content, got as 
far as the printer before his 
would-be investors suddenly 
walked out, leaving him with un- 
paid bills and a printer insisting 
on ‘‘cash up front.” Despite this 
traumatic setback, however, Wal- 
kowski is not prepared -to retire. 
“I still want to publish,’’ he said. 
“It's like being a circus per- 
former. When you have sawdust 
in your blood, it’s there for life.” 
Meantime, the New Eng- 
lander, that business-oriented 
magazine owned by Yankee, has 
undergone all those changes an- 
ticipated a while ago in this col- 
umn. It has moved its editorial of - 
fices from Dublin, New Hamp- 
shire, to Boston, has increased its 
frequency of publication to twice 
monthly, and has changed its 
name to New England Business 
.... And Terry Catchpole, new 
editor of Boston magazine, gets 
credit for displaying, well, bra- 
vado. Hardly had Catchpole come 
aboard, replacing a fellow who 
had published a now notorious 
piece ridiculing Humberto Car- 
dinal Medeiros, when he agreed 
to take a whimsical swipe at his 
new boss, Boston's publisher, D. 
Herbert Lipson. A ‘Turkey 
Awards” article in the November 
issue singles out Lipson ‘for al- 


- 


lowing the publication of a sa- 
tirical article on Cardinal Me- 
deiros in the most heavily Catho- 
lic city in the U.S. of A.” Edited 
out of the very same article by 
Catchpole, however, was a ‘’Tur- 
key Award” describing Leon 
Spinks as ‘‘the Pope John Paul |! 
of heavyweight champions.” 
om om * 


; hard-nosed political re- 
porters at the Globe were more 
than a little upset, we're told, 
when they picked up Boston's 
most prestigious daily last 
Wednesday and discovered that 
incredibly long and positive Will 
McDonough story about Carl Yas- 
trzemski’s campaigning for gu- 
bernatorial candidate Ed King at a 
factory gate in Chicopee. The 
Globe's city desk was aware that 
the sports department was pre- 
paring such a story. What no one 
outside sports had been antici- 
pating, though, was the extent, 
the placement (the day’s lead 
sports story), or the sheer puf- 
fery of it. (While Yaz was al- 
lowed to go on and on about what 
a wonderful guy Ed King is, very 
little was made of the fact that 
King had gotten the ballplayer’s 
father a job at Massport, and 
there was no mention that King 
and Captain Carl are business as- 
sociates.) But what got the paper’s 
political pundits especially 
steamed was that reporter Nick 
King, who wrote a news story on 


the self-same campaign event, 
had to do his reporting in absen- 
tia. Seems Will McDonough got 
the last seat on the King cam- 
paign’s helicopter to Chicopee. 


* * * 


eo Anthony LaCam- 
era, who has been Hearst’s Bos- 
ton television critic for all of 30 
years — and a journalist of one 
sort or another since 1936 — has 
informed the Herald American 
management that he plans to re- 
tire in the very near future. Her- 
ald second-string TV and radio 
writer Gary Grossman is ex- 
pected to be promoted into 
LaCamera’s job .... Channel 5, 
meanwhile, is planning to take 
aboard sometime politico and 
one-time radio rabble-rouser Avi 
Nelson and retiring Sixth Dis- 
trict Congressman Michael Har- 
rington to perform a_twice- 
weekly imitation of 60 Minutes’ 
‘Point Counterpoint’ for the sta- 
tion’s early evening news. Nel- 
son, we're told, will play the part 
of the conservative, and Har- 
rington the liberal. Since, how- 
ever, Harrington has lately been 
going around enthusiastically en- 
dorsing Ed King, Channel 5 
might consider calling the fea- 


ture ‘‘Counterpoint Counter- 
point.’’ ... As expected, WHDH 
radio reporter Anne-Marie 


Rowan, who (as reported in this 
column) was recently yanked oft 
the station’s- morning newscasts, 


is jumping to New York City’s 
WCBS radio, where she is to co- 
anchor a four-hour mid-day 
newscast .... Back at Channel 5, 
meanwhile, David Gelber, re- 
cently hired to fill a newly cre- 
ated post of assistant news direc- 
tor, has now been transferred to 
street reporting. The station is not 
looking for anyone to fill his 
previous post .... And, oh yes, 
Steve Kinzer, former author of 
this very column, is off on a re- 
porting jaunt south of the bor- 
der. Kinzer will spend the nex 
two months traipsing through 
Nicaragua, Peru, Argentina, Bra- 
zil and the Dominican Republic 
courtesy of the New Republic and 
will also contribute articles to the 
Globe ,and other journals. 
* * * 


A... the Herald American's 


own Dick Levitan, a former radio 
reporter, made his presence 
known while speaking at the Na- 
tional Student Broadcasters Con- 
vention held recently at the 
Sheraton-Boston Hotel. Pointing 
out that several record com- 
panies were providing hospital- 
ity suites, a disco-contest, prizes 
and the like for the student 
broadcasters, Levitan wondered 
aloud if the payola scandal of the 
50s might be returning. After- 
ward, a student broadcaster told 
Levitan that he had never before 
heard of the payola scandal of the 


50s. ® 
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... On the slopes! 
... at the game! 
... working outdoors! 


MENS 
Hanes 
THERMAL 


UNDERWEAR 


4.69 .... 


A must for all those cold winter activi- 
ties from down hill racing to shovel- 
ing snow and for the man who earns 
his bread working outdoors. Insu- 
lated fabric to keep the heat 
in and the cold-out. Total 
warmth without weight. 
Machine washable and 
tumbie dry cotton/poly- 
ester. Sizes S, M, L, XL. Nat- 
ural only. . 


D965 all basement stores 
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Will Brooke 


be bubbling after the election? 





Hour of decision 


Brooke and Tsongas are too close for anybody’s comfort - 


by James Barron 
and Marjorie Arons 


Bees the turkeys who pose as 
peacocks in the halls of Congress, it 
seems a pity that, as a result of the 
November election, Massachusetts will 
lose either Sen. Edward Brooke or Cong. 
Paul Tsoftgas. Either could ably represent 
the interests of the state during the next 
six years, and both have much to 
contribute to the making of national 
policy. For many voters, the US Senate 
race poses the toughest choice of the year. 

Every voter must develop his or her 
own formula for weighting such factors as 
positions on foreign and domestic issues, 
legislative records, differences in 
personality and style and legislative 
emphasis, and the relative values of party 
affiliation, seniority and freshness. 
Voters must also come to grips with 
Brooke's significance as the nation’s only 
black senator. No less important is the 
assessment of whether Brooke's financial 
behavior is simply a private matter, 
publicized only because of his divorce, or 
whether the unanswered questions and 
the disclosures say something about his 
fitness to hold a position of public trust. 

And after all the complex variables are 
rationally sifted, choices may be made at 
the last minute and on the basis of some 
ineffable gut feeling that Ed Brooke 
deserves another term, or that Paul 
Tsongas should replace him. 

This has been the toughest political 
fight of Brooke's career. When he won 
the primary election, he crossed what he 
is Fond of calling a ‘‘bridge over troubled 
waters,” but Tuesday, November 7, is his 
judgment day. 


| many liberals, the most perplexing 
question is what importance to attach to 
Brooke's being the nation’s only black 
senator. Brooke has always said he hopes 
people will vote neither for nor against 
him because he is black. He 
acknowledges that he. has a national 
constituency of blacks and other 
minority-group members who write to 
him, believing that he is their best 
representative in. the Senate. “I accept 


‘ 


that responsibility,” he said, ‘but it is not 
a responsibility for the electorate of 
Massachusetts to put me there for that 
reason.” He nevertheless recognizes his 
symbolic value and, in recent days, has 
alluded to Rev. Jesse Jackson’s assertion 
that Brooke’s having “made it’’ serves as 
an inspiration for both black and white 
children. 

In 1966, many Democrats and 
Independents supported Brooke as a 
gesture. In 1972, his symbolic 
significance intimidated liberals, 
preventing them from putting up a 
serious opponent against him at their 
state convention even though they were 
angry at him for some positions he had 
taken in support of the Nixon 
administration (Kennedy adviser John 
Kenneth Galbraith toyed with, then 
rejected, the idea of running). 
Throughout this year’s campaign, 
Tsongas has said he hopes the country 
has “moved beyond paternalism’’ and 
that the voters in Massachusetts will 
make their choice on the basis of record 
rather than race. 

But blacks in Massachusetts and 
elsewhere don’t necessarily see it that 
way. As one local black activist said, 
‘There's a lot more at stake than just two 
good people vying for one seat. Ed 
Brooke is the senator for all black folks. 
He is the only one who looks anything 
like us.” National black leaders have 
criticized both Jimmy Carter and Teddy 
Kennedy for campaigning on behalf of 
Tsongas. Locally, members of the black 
legislative caucus told Kennedy that his 
decision to become involved in the race 
‘has shocked and dismayed the national 
black community.”’ In a letter to 
Kennedy, they warned that his failure to 
reconsider his decision to campaign for 
Tsongas ‘will not only be extremely 
disappointing to the signators of this 
letter but also to the vast number of 
citizens all over the country who look 
upon you as one who places principle 
above political expediency and fair play 
above party designation.’ After speaking 
at a fundraising dinner for Tsongas 


Henry Horenstein 


October 21, Kennedy told the Phoenix, ‘I 
have a lot of respect for the black leaders. 
If I were one of them, I’d be doing what 
they’re doing. I also respect Paul. On an 
issue like health insurance — it’s 
_important to me; I’ve worked hard on it 
— Paul agrees with me. I respect Ed, uh, 
Senator Brooke. Having an additional 
voice in the Senate on national health 
insurance means a lot... . I'm doing it on 
the basis of that.” 

Tsongas says he is still comfortable 
with his own feelings about running 
against the only black senator, but is 
uneasy about the feelings expressed by 
others that his victory would represent a 
setback for blacks. After all, he points 





Tsongas makes a point. 
' . 








out, he’s been out front on questions 
important to blacks — for example, 
supporting national health insurance and 
opposing the 1) 
South African apartheia. e's 
symbolic value might not be as great a 
problem for Tsongas if approval of the 
constitutional amendment giving full 
congressional representation to the 
District of Columbia, and the election of 
another black senator, did not seem so far 
away. 

During the campaign, Tsongas has 
not raised the issue of Brooke’s personal 
integrity. Clearly, though, the public 
perception that Brooke “has not been 

Continued on page 45 
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King 
by Howard Husock 


H. has tried to make the campaign 
seem simple, casting himself time and 
again as the “clear choice.” He has 
offered a vision of a return to the 
prosperity that marked his early years at 
the Massachusetts Port Authority, a time 
of new jobs and economic growth. And 
he has offered simple-sounding solutions 
to the contemporary ills of high taxes and 
high crime. 

But what would state government 
really be like if Edward J. King were 
elected governor? A look at the 
implications of his campaign pledges can 
lead one to envision a much different 
tenure from the one he says is so clear. It 
is one likely to be less like his glory years 
at Massport, in the early ‘60s, than his 
later years at that agency, when he 
prompted more confrontation than 
construction. It is a tenure likely to be 
plagued by contradictions in his tax and 
crime proposals, and by unforeseen side 
effects from his development projects — 
problems that may hurt most the lower- 
middle-class constituency in whose name 
he is running. And it is a tenure which, 
rather than ushering in a golden age of 
economic growth, will likely create a 
polarized Massachusetts in which 
relatively little is accomplished by an 
administration seemingly ill-prepared for 
the complexities of government in the 
‘70s. 

Such themes emerge from an 
examination of a sampling of King 
campaign pledges both prominent and 
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obscure, ranging from his support for 
nuclear power plants and mandatory jail 
terms for certain offenses to a little- 
known pledge of support for a highway 
project called the Leverett Circle 
connector. The latter is a good point from 
which to start looking at the potential 
character of a King administration. It 
could, in fact, lead to one of its first 
crises. 


I hat crisis would be set in 


Charlestown, the blue-collar Boston 
neighborhood where King’s wife grew up 
and which he’s counting on for support. 
At the center of it would be a proposal, 
drawn up over the last four years by the 
Dukakis administration, to take down the 
elevated highway that connects three of 
Boston’s major roadways: the Mystic 
River Bridge, I-93 and the Central Artery. 
The road, which bisects the 
neighborhood, would be replaced by a 
new, depressed highway (eliminating a 
dangerous exit ramp and ridding 
Charlestown of an overhead blight) and a 
new interchange built away from 
residential areas (making it easier for 
motorists to enter Boston from the north). 
The proposal is supported by both 
Charlestown residents and the state, and 
is only a small-step from final federal 
approval, which would allow the multi- 
million-dollar project to begin within 
months. 

But the plan also clashes with the 
Leverett Circle connector, a project King 
has supported since the early ‘60s and 
which he has repeatedly said during the 
current campaign should be built as part 
of his prescription for jobs and “growth.’’ 
The King proposal calls for an even wider 
overhead highway through the heart of 
Charlestown, a highway designed to 


e new regime 


What will the next governor’s administration be like? 
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“Hi. My name is Ed King and I’m running for governor... . 


complete a straight line between the 
Mystic River Bridge and Storrow Drive 
by way of a new bridge over the Charles. 
It’s a proposal that was killed eight years 
ago by Gov. Francis Sargent after fierce 
opposition from Charlestown residents. 


R ovine the proposal would likely 
rekindle that opposition, perhaps 


provoking confrontations reminiscent of 
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King’s jousts with East Boston residents 
over airport expansion when he was at 
Massport. Just as significantly, King’s 
stance may also set back a huge 
construction project, preventing the 
creation of the new jobs King has 
repeatedly promised construction unions 
who've so ardently supported him. For 
government cannot now, as it could when 
King first became a public official, decide 
Continued on page 40 

















Running mates Cowin and Hatch 


Hatch 


by Richard Gaines 


A decade ago a garrulous, expletive- 
spewing Yankee Republican from Dover 
with no previous managerial experience 
was thrust onto center stage in 
Massachusetts politics when his ruad- 
building, business-oriented boss, John A. 
Volpe, a former contractor, joined the 
Nixon cabinet in Washington. Few could 
have known it then, but the ascendance 
of Francis W. Sargent in 1969 marked the 
start of a liberal-progressive era in 
Massachusetts. 

A study of the Sargent years provides 
insight into the kind of administration 
Francis Hatch would have if he were 
elected governor. 

Surrounding himself with Democrats, 
academics and social reformers, Sargent 





began the process of converting a cynical, 
political subculture into a 
professionalized governmental system 
with purpose and conscience. 

A new set of code words — regulation, 
community involvement, mass 
transportation, social reform, 
environmentalism, consumerism and 
government reorganization — 
characterized the time. Highway 
construction screeched to a halt under a 
transportation secretary from MIT, Alan 
Altschuler. Oppressive prison farms for 
juvenile delinquents were closed under 
the visionary and controversial youth- 
services commissioner, Jerome Miller. 
Prison reform was tested under a 
Southern black correction commissioner, 
John Boone. Sargent himself — an 
outdoorsman, hunter and fisherman — 
protected the state’s natural resources 
from urban and suburban sprawl and 
demanded the presence of a black in the 
all-white state Senate. 

Under the auspices of Albert Kramer, a 





liberal Democrat from Chelsea who 
served as Sargent’s chief policy adviser, 
social services for the poor, aged and 
infirm were expanded. A wealthy 
Newton attorney, William I. Cowin, was 
plucked from Kevin White’s brain trust 
to impose new and more rigorous 
regulations on the public utilities. And a 
brain trust of Sargent’s own, which 
included Boston ‘College Law School 
professor George Brown, set out to 
rebuild an archaic governmental system. 
A cabinet was formed. 


B ut the old ways died hard. 
Fundraising and executive favors 
remained connected during the Sargent 
administration while the governor traded 
bountiful patronage with the Democratic 
legislature in exchange for support of his 
programs. Everyone who was anyone, it 
seemed, boasted a low-number license 
plate. 

The mid-decade recession, the 
Watergate-stimulated interest in 
governmental ethics and the tentative 
rumblings from working- and middle- 
class people straining to pay for the 
Sargent years brought the ascetic 
Democrat, Michael S. Dukakis, to power 


_ in 1975. With him came changes. If 


patronage was not ended, it was 
drastically reduced. Henceforth, low- 
number plates were purchasable above 
board for a set fee from the Registry of 
Motor Vehicles, not from the governor's 
office. Taxes were raised, social programs 
diminished. 

But in the economic hard times, as the 
taxpayers’ anger grew more bitter, 
Dukakis strained to keep alive the 
essence — the spirit — of progressive, 
consumer-oriented government. Indeed, 
he built upon Sargent’s start. Fred 
Salvucci replaced Altschuler at 
Transportation, but retained the existing 
emphasis on mass transit. The regulatory 
machinery was, if anything, bolstered. 
Existing environmental safeguards were 
maintained. 

And while Dukakis recognized (and 
emphasized) the need for faster but 
controlled economic growth and tax 
relief, he sought to strike a difficult 
balance. “Anyone who thinks he can 
allocate property-tax relief without very, 
very tough cuts in essential services,” he 


said recently, “just doesn’t understand 
the reality of state government.” 

Throughout these years, as the 
progressive era opened, flowered and 
then began to wilt under the heat 
generated by the taxpayers’ revolt, Frank 
Hatch labored thanklessly in the 
legislature as the intrepid leader of a 
shrinking band of irrelevant Republicans. 
Today, under the onslaught of Dukakis’s 
conquerer, Edward J. King, the eclipse of 
this age of enlightenment is upon us. 

In his emotional appeal to the 
oppressed working and middle classes to 
tear down the liberal structure of 
regulatory and environmental controls 
for the sake of economic growth and jobs, 
to reverse the redistribution of income for 
the sake of tax relief and to replace 
‘social experiments” in ‘’ permissiveness” 
with more rigid discipline and certain 
punishment for the sake of safety, King 
has indicted an entire decade in 
Massachusetts. He has placed the 
Sargent-Dukakis era on trial and 
challenged ‘‘the silent majority” to evict 
“the vocal minority.” 

And in the moment of truth that 
powerful social and economic forces and 
the King candidacy have brought us to, 
the unassuming Hatch, in many ways an 
amalgam of the qualities, styles and 
values found in Sargent and Dukakis, 
and a man who less than a year ago was 
all but ready to retire to his wealth and 
the good life of Beverly Farms, finds 
himself the spokesman for the 
progressive decade and its hope for 
survival. 

To the extent that Tuesday’s election 
marks a referendum on the liberal 
tradition in Massachusetts, Francis W. 
Hatch Jr. stands as the incumbent. 

* a » 


I, a way, if he is not a perfect 


representative of liberalism in a time of 
shrinking resources, Hatch is a better 
exponent of the eclipsed tradition than 
either Sargent or Dukakis would be. 
Hatch is a cautious, moderate man, 
imbued with the fiscal conservatism that 
is a shibboleth of his party; yet at the 
same time he is moved by the social 
injustices from which he was fated by 
birth to be spared. In Hatch there is 
Continued on page 34 
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Whispers 


and cries: 


Our battered 
children 


Massachusetts 
bureaucracies 
struggle with 


a growing anguish 


by Dave O'Brian 


I t's a subject that leaves all of us pained, 


_ angry and sad. For many years, the sur- 


prisingly common problem of child abuse 
simply was ignored by many of the pro- 
fessionals who should have been dealing 
openly and forcefully with it. And ac- 
cording to people in our state’s belea- 
guered Welfard Department, those whose 
job it is to move in and pick up the pieces 
no one else wants to touch, it’s also a 
problem that for too long has been con- 
sidered low on the list of most social-ser- 
vice agencies, theirs included. 

Owing mostly to improved reporting 
methods and a consequently greater pub- 
lic sensitivity to the issue, our Welfare 
Department has been forced each year to 
devote more and more of its limited, 
largely inexperienced and more than oc- 
casionally ill-trained staff to increasing 
numbers of reports of extreme neglect or 
physical abuse of children. Then a series 
of headline-making tragedies, especially a 
pair of juvenile deaths that clearly could 
have been prevented had the Welfare De- 
partment acted at all rationally, exploded 
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in the public consciousness and all hell 
broke loose. 

‘The headlines were bad enough,”’ ob- 
served Dr. Eli Newberger, director of the 
Family Development Study at Chil- 
dren’s Hospital and an expert on child 
abuse, “but last spring, when the report 
on the Gallison case was.published, it 
suddenly became clear that when things 
went wrong it was the social worker who 
would be fingered.’’ The reference is to a 
report, commissioned by the Welfare De- 
partment, which delved into the death, in 
Somerville, of two-year-old Jennifer Gal- 
lison (whose body reportedly was dis- 
carded with a neighbor’s trash) and the 
brutal beating of her three-year-old 
brother, Edward. It documented a total 
breakdown of whatever system is sup- 
posed to exist to preverit such tragedies, 
and urged that three welfare supervisors 
and one social worker be immediately 
suspended; two were eventually fired, and 
two demoted. 

Dr. Newberger recalls that less than 
a week after this report came out, the il- 







legitimate child of a 19-year-old mother 
was admitted to Children’s Hospital for a 
series of lead-poisoning tests. Though 
these tests would prove negative, a social 
worker with only three days on the job 
arrived and stated she was under orders 
from her supervisor to inform the mother 
that unless the child was turned over to 
foster care (which, in Massachusetts to- 
day, results in an average stay of two 
years), ‘We'll go to court and take the kid 
away.” 

A couple of weeks later, Dr. Newber- 
ger received a call from a welfare worker 
in Charlestown, who said she was send- 
ing two “serious victims of child ne- 
glect’’ to the hospital’s emergency room 
and was ready to go into court with a 
care-and-protection petition, so as to turn 
these children over to foster care as well. 
After a quick consultation with the 
mother, however, it became clear that 
there were good reasons for her having 
failed to feed balanced meals to her kids 
and their consequent malnourishment. 
She had no money for food and, as a re- 











“There were a lot of real horror stories,’ 


Coy rte , 


~ «= Det. HPs? ~ 


’ said Welfare Department official John McManus. 





“The headlines were bad enough,” said Dr. Eli Newberger. 


sult of a fire in her apartment, was with- 
out a working refrigerator. The Welfare 
Department had been deaf to her pleas 
for help. Instead, it was trying to take her 
children away. ‘‘Both the mother and the 
children were victims of the department, 
which was responding by trying to pun- 
ish them further,” said Dr. Newberger. 
Only through his intervention in both 
cases was foster care avoided. 

And in an affidavit accompanying a 
federal suit that has been filed against the 
Welfare Department, citing its failure to 
follow written procedures in pursuing 
child-abuse cases, Judge Albert Kramer 
of Quincy District Court cited one in 
which a social worker, after a mere six 
weeks on the job, walked into his court- 
room and urged that the temporary-fos- 
ter-care placement of two children be 
made permanent. Under questioning, the 
social worker revepled she had never even) 
spoken to the mother, .This, as it hap- 
pens, occurred a month after the release 
of the Gallison report. 


44 A 
s a result of all the publicity,’’ 


agreed Rep. Philip Johnston of Marsh- 
field, who’s been chairing legislative 
hearings into child abuse, “social work- 
ers are much more eager to remove kids 
from their natural homes.’’ Moreover, 
contends one court official, in too many 
of these cases such decisions are reached 
without consulting with the parents. 

“I suspect there may be some truth to 
that allegation,” said John McManus, as- 
sistant welfare commissioner for social 
services. ‘In part it’s because everyone is 
nervous and feels it’s better to err on the 
side of caution. What with the bad press, 
the firings, and a whole new agency (the 
Department of Social Services) coming 
into being in seven months, no one is sure 
anymore where he or she fits in.”’ 

The department, in short, is in chaos. 
‘But our policy hasn’t changed,” 
McManus stressed. “Our society is, I 
think, a family-oriented society. At least, 
the statutes of this Commonwealth are 
family-oriented. We don’t try to take kids 
from their parents. We don’t see the child 
existing for the state. It’s the other way 
around.” The department's “policy,” 
then, is to keep families together when- 
ever possible. ‘The problems arise,” he 
added, “when workers who don’t know 
what they’re doing try to hide behind a 
policy.” 

Indeed, a crucial step toward the dis- 
astrous decisiqgn to return the two Galli- 
son children to their parents was moti- 
vated by such blind adherence to policy. 
Responding to an emotional plea from 
the foster mother who had been caring 
for the son, Edward Jr., arguing that the 
children would be in great danger if re- 
turned home, a welfare supervisor 
penned a report that stated in part, ‘I 








know from the’standpoint of a loving 
foster mother our poor disturbed inhibi- 
ted natural-parents must seem very in- 
adequate and often are, but we are sup- 
posed to work toward return to parents as 
a major goal, aren't we?”’ 

To say we are returning the child be- 
cause our policy is to return the child is 
shitty reasoning,” said John McManus. 
Additionally, ignoring a recommenda- 
tion from a foster mother constitutes “‘a 
clear violation of professional practice,”’ 
though, too often, foster parents fear 
retribution from the Welfare Depart- 
ment if they complain, and so remain si- 
lent. 

But these observations are, at best, ran- 
domly chosen from the Gallison report, 
just as those highlights of the report 
which made the headlines.— that Jenni- 
fer Gallison had been placed under the 
protection of ‘‘an inexperienced social 
worker with a secretarial school di- 


ploma” and that, other than the four em- . 


ployees suspended, no welfare or state of - 
ficials would be disciplined or criticized — 
don’t begin to describe the flaws in the 
department's procedures that this report 
documented. “In the Gallison case, the 
decision of the judge who returned the 
children to their parents was highly ques- 


The likelihood,” therefore, is that the 
increase in reports of child abuse (up to 
1400 a month this year, as opposed to 800 
total reports in 1974) is at least partly due 
to the passage four years ago of a law that 
requires such professionals as teachers, 
doctors, nurses and policemen to report 
any “reasonable suspicion’ of abuse. 
“This year,’” said McManus, “we've had 
around 23,000 foster-care referrals alto- 
gether, though many have been held back 
because we don’t have the resources to 
place the kids. We don’t have enough 
foster homes.” 

Such numbers are serving to stagger an 
already overloaded and understaffed sys- 
tem — and so far the response of the leg- 
islature has not nearly been sufficient. In 
the wake of the publicized tragedies, the 
legislature did come up with $1.5 million 
to pay for the hiring of 100 new social 
workers with advanced education or ex- 
perience, all of whom have undergone 
two weeks of training in the handling of 
child-abuse cases. Even then, however, a 
time limit established by the Dukakis ad- 
ministration forces an unresolved child- 
custody case to be transferred after 45 
days from a protective-services worker to 
a generalist, an area where the depart- 
ment’s staffing shortage is much more se- 
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tionable,”’ said Rep. Johnston. ‘But in vere. Another 55 generalists are pres- 
that case, the system broke down all ently to be added to the Welfare staff, 
along the way.” “but these, again, are all new people,” 
McManus said, ‘‘and it will take six 
months before they'll be effective.” In the 
meantime, department estimates are that 





obvious danger signals avail- 
able to but disregarded by welfare work- 
ers in the Gallison case included records 
revealing such classic conditions for child 
abuse as the facts that Denise Gallison, 
the mother, suffered extreme neglect as a 
child, experiencing 11 foster home place- 
ments over a 15-year period, and that Ed- 
ward Gallison, the father, had been 
beaten by a drunken stepfather as he was 
growing up. (No one in the Welfare De- 
partment ever reviewed such family rec- 
ords as the case proceeded.) 

The records also reveal that the mother 
had threatened to kill Edward Jr. when he 
was two months old, saying she was tired 
of caring for him, and that she had ini- 
tially requested an abortion when she was 
pregnant with Jennifer but that at the last 
minute she flew into a rage and changed 
her mind. 

Eventually, the Gallison children were 
temporarily placed in foster care, and the 
department began taking steps toward 
taking permanent custody so as to free 
them for adoption. At this crucial point, 
however, the case was transferred to the 
previously mentioned inexperienced so- 
cial worker, who took a liking to Denise 
Gallison (who had not received any form 
of eatinént and had indeed: severely in- 
jured her son during one weekend visita- 
tion) and began writing recommenda- 
tions that the children be returned home. 
Her supervisor, who also had no training 
for her post and, as McManus noted, 
‘‘never tried to obtain any,” allowed it to 
happen. (Promotions were then based on 
a point system that rewarded seniority 
and the passing of a simple test, rather 
than on training or experience.) When a 
second supervisor expressed disagree- 
ment with this decision, interagency jeal- 
ousies flared, resulting in the case's be- 
ing transferred to an assistant director, 
who never bothered to read the record. 

‘ This incredible tragedy of errors cul- 
minated in a written report stating that 
Jennifer Gallison was eating and sleep- 
ing well and staying healthy. It turned 
out to have been written two-and-a-half 
months after Jennifer had died. When, a 
month later, a neighbor's complaint 
finally resulted in a visit to the Gallison 
apartment, a badly burned and bruised 
Edward Jr. was discovered. He report- 
edly had been forced to live in the apart- 
ment with his dead sister for six weeks. 

John McManus, at the time the head of 
a private social service agency in New 
Bedford, helped put that report together. 
Today, he’s a honcho in the department 
the report so severely criticized. “1 spoke 
last week at a Midwestern and Southern 
states’ gathering of welfare officials,’’ he 
said, ‘‘and the main topic was child abuse. 
So apparently it’s happening in other 
places as well, and knocking everyone's 
plans askew. There were a lot of real hor- 
ror stories being told. ones that would 
sicken you.”” The big question at such 
zatherings: is this a totally new or greatly 
expanded phenomenon? Or are social ser- 
vice agencies just hearing more about a 
problem that's always existed? McManus 
believes, “Society is definitely not treat- 
ing its children more harshly. A hundred 
years ago, little kids were working in the 
mills.” 





100 or so more social workers will be 
needed by January. And at the moment, 
as one social work supervisor com- 
plained at a recent public hearing, ‘“Three 
social workers are doing the work of six.”’ 
‘We've made a good start,” said 
McManus, “but it’s just a start. The criti- 
cal need is training for the supervisory 
staff. About half our supervisors have 
only about a year’s experience. We've got 
eto provide a hell of a lot more training for 
them.” 


To say the least. Indeed, Mike Turner, - 


who heads Parents’ and Children’s Ser- 
vices, a private agency that provides pro- 
tective-service training, reports that Wel- 
fare “is just beginning now to train 
supervisors to be supervisors.’” No such 


training existed previously, he said. His: 


staff did offer instructions to a select 
group of Welfare Department trainers a 
year ago March, Turner remembered, but 
the turnover rate in the department is 
such that not a single one of those people 
now works as a trainer. And Turner has 
just been appointed to a committee to put 
together an entirely new Welfare train- 
ing curriculum. “It just seems as though 
we're constantly re-inventing the wheel 
for the Welfare Department,’’ Turner 
said. 

Meanwhile, the department has been 
relying on only 300 social workers to pro- 
vide all services and case management in 
a foster-care system affecting the lives of 
15,000 families and children plus an ad- 
ditional 9000 non-foster-care families. 
And there remains an outstanding list of 
450 child-abuse reports that have yet to 
be checked because the department hasn’t 
got the staff to do it. 

‘We need tragedies for the system to 
respond,” said Rep. Johnston, ‘‘and then 
only for a while.” The preface to the Gal- 
lison report argued, similarly, that that 
case was triply tragic: it happened, it 
could have been prevented and, unless 
politically difficult changes are made, 
‘similar cases will occur.” 


Bis months later, the shocking 
death of 11-year-old Dianne DeVanna 
was reported. Authorities have accused 
her father, Sylvester, and stepmother, 
Vincenza, of beating and kicking Dianne 
to death on September 22, less than two 
months after the courts and the Welfare 
Department agreed that she be released 
from Jamaica Plain’s Nazareth Child Care 
Center — to which she’d been referred af- 
ter developing a personality clash with 
her previous foster mother — and re- 
turned to her parents’ custody. Atten- 
tion has been focused on the charge that, 
after Dianne’s return home, her social 
worker (who reportedly recommended 
strongly that the girl be sent home on the 
condition that she would then be watched 
closely) visited the home only once, if at 
all. 

In fairness to those who made this de- 
cision, it should be’ noted that the 
DeVanna case was not typical of public- 
custody child-abuse cases. She entered 
the foster-care system following the 

Continued on page 10 
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death of her natural mother; she was not 
identified as an abused child; and she dis- 
played little of the behavior associated 
with abused children. 

But then, sources report, about a 
month before Dianne returned home for 
good, she was sent home to visit with her 
parents on weekends, and on two or three 
occasions she returned to Nazareth with 
bruises or a black eye. Dianne would say 
that her injuries were the result of fights 
with neighborhood kids; her parents 
would tell the same stories. Still, people at 
Nazareth suspected that Dianne was be- 
ing abused, and a team of investigators — 
including a child-care worker, a psy- 
chologist, and her social worker — looked 
into the case, interviewed both Dianne 
and her parents at length, and agreed to 
send her home. ‘The parents seemed very 
open to working with this team of 
people,” said a source. ‘The parents were 
really cooperative and seemed to be pretty 
open people. It seems like they snowed 
the investigators.”’ 

In retrospect, it also seems that the in- 
vestigating team ought to have been sus- 
picious of Dianne’s absolute eagerness to 
return home, a common attitude among 
abused children, who, feeling constantly 
disapproved of, are extra-anxious to 
please. (Rep. Johnston calls it “the Patty 
Hearst syndrome: becoming the captive 
of one’s captors.’’) A source reports, in- 
deed, that authorities have been told by 
their key witness, Dianne’s 19-year-old 
cousin, Charles Rintone, that the girl did 
not cry during the week she allegedly was 
being beaten almost continuously. This is 
typical of children with long histories of 
abuse: they never complain because they 
believe they've done something terribly 
wrong and that their parents are per- 
fectly justified in punishing them. Ap- 
parently, however, the investigators 
never checked with any of the family’s 
Braintree neighbors regarding her stories 
that she was beaten by playmates. These 
neighbors have since told reporters that 
Dianne was always alone, that she had no 
playmates. 

Instead, a team of informed and well- 
meaning investigators seems simply to 
have been fooled — and to have made a 
horribly incorrect decision. And the so- 
cial workers in the department fear that 
another of their overworked number will 
be made a scapegoat. Even the compe- 
tent social workers in the department, 
therefore, are all looking for outside jobs 
or asking to be transferred from the more 
controversial and difficult cases. 


* * * 


4h' I ’ 
he. cases that make the headlines 


give child abuse a bad name,” suggested 
Mike Turner of Parents’ and Children’s 
Services. ‘The cases that we read and get 
angry about involve bizarre, unusual, 
emotionally sick parents. Most child 
abusers, however, are very sad, very 
lonely, and very nice people who have 
missed out on a lot in life and expect their 
kids to make up for it. When they don’t, 
the parents get frustrated and furious 
with them. Abusive parents are harder on 
themselves than the public is on them.”’ 

And of course, most child abusers were 
mistreated or neglected as kids them- 
selves. A chronically abusive mother 
might be punishing her son for not sup- 
plying the love and attention she failed to 
receive from her abusive father. ‘“They 
attribute adult qualities to the kids,’ Tur- 
ner said. “A typical complaint is, ‘He 
cries all night to keep me awake.’ ’’ Re- 
cent experiments with gorillas, as re- 
ported in the July“issue of Smithsonian 
magazine, emphasize the degree to which 
social isolation contributes to child abuse. 
Female gorillas were found to inflict the 
most severe damage on their offspring 
when they were alone. And in the article, 
a woman who abused her children 
bluntly told her doctor, ‘I never had any- 
one.” 

For these reasons especially, Dr. Eli 
Newberger advises professionals who 
deal with child abusers that it is far more 
important to establish an atmosphere of 
trust than it is to seek to prove the abuse 
was intentional. ‘‘Increasingly we see that 
the issue is not one of intention but of 
loss of control,” he said, ‘‘an inability to 
protect the child from the hazards of the 
environment. Fifteen years ago it was felt 
that the parents were all murderers, in ef- 
fect, and the only thing to do was re- 
move the kids from the home.’’ Now, 
however, child-abuse authorities in- 


creasingly have come.to rely on home- 
maker services (to help the parents cope), 
protective day-care centers (to provide 
harassed parents with some relief from 
their kids during the day), and health and 
dental care. ‘‘We no longer resort to plac- 
ing the child in a foster home as the first 
line of attack,’’ Dr. Newberger said. 


Arwic strong argument in favor of 
such halfway measures as homemaker 
care is the expense of alternatives. A New 
York study of 6000 children under age 18 
in foster homes revealed the total cost of 
raising one such kid to be $125,000. By 
contrast, more services could be pro- 
vided the same kid in his own home for 
$25,000 — or even less, given that foster- 
care costs are paid exclusively by the 
state, while the state is reimbursed by the 
federal government for homemaker costs. 
And this doesn’t even take into account 
the emotional cost to kids who are 
bounced around the foster-care system 
for indefinite periods of time with no 
roots or attachments and with their so- 
cial workers eventually just disappear- 
ing. “As a former social worker,” said 
Rep. Johnston, ‘I can tell you there’s an 
absolute progression from abuse to fos- 
ter care to the Division of Youth Ser- 
vices to corrections.” Yet Judge Kramer 
of Quincy complains that the Welfare 
Department continues to rely heavily on 
foster care, even to the point of refusing 
to implement a service plan for an abused 
child unless the court first awards tem- 
porary custody of the child to Welfare. 
“As a result,”’ said Kramer, “‘it is necces- 
sary to the court to order such temporary 
legal custody even if in some cases | 
would not ordinarily do so.” “At the mo- 
ment,” added Johnston, ‘the system is 
geared toward pulling the kid out of the 
home too soon and then refusing to deal 
with the parents.” 

“It is certainly not our philosophy to 
separate families,’ repeated John 
McManus of the Welfare Department in 
response, “though I suspect that case- 
workers with no formal training may in- 
deed see placement as the only answer. 
But I suspect that homemaker and day 
care are not the most necessary services, 
especially in abuse cases, where not. ev-~ 
ery homemaker wants too “inte te’ 
homes and deal with the very pathologi- 
cal families they'll encounter. I don’t buy 
the homemaker thing as a big problem; a 
fairly skillful level of family counseling is 
really what's necessary, though that’s a 
heavy responsibility.’’ Especially since, at 
the moment, Welfare must borrow from 
petty cash merely to outfit neglected chil- 
dren with shoes and clean clothes before 
shipping ‘them off for fosfér'tare. °°” 

The Welfare Department, meanwhile, 
is trying to institute a rational system of 
financial accountability, and has estab- 
lished and funded three pilot ‘“Compre- 
hensive Emergency Service’ programs 
designed to coordinate all existing agen- 
cies dealing with neglected kids — 
schools, courts, police — which in the 
past have not even talked to each other. 
Welfare has also just begun tentative 
plans to set up a parent-aid program that 
would use trained volunteers to work 
with one or two problem families as 
friends, thus establishing some trust 
while freeing up time for social workers. 
Which is at least something for a depart- 
ment where, as Dr. Newberger observed, 
‘They really don’t have the capacity to 
plan. In fact, when you go over there and 
talk to them, you get the impression they 
don’t even have-time to think.”’ 

” + +. 


i very existence of child abuse as 
something widespread wasn’t even ac- 
knowledged until 1962, when the Jour- 
nal of the AMA printed an article on “the 
battered-child syndrome.”’ Since then, the 
term has come to describe any level or 
form of disturbance in a child that could 
be connected to parental neglect, and au- 
thorities have come to recognize that ne- 
glect or abuse of children can be symp- 
toms of an enormous variety of family 
problems. Fortunately, says Mike Tur- 
ner, abuse cases are beginning to be re- 
ported to public agencies before serious 
injuries are sustained. “When child abuse 
as an act occurs,” he said, “people have 
simply not heard earlier cries for help 
from the parent. There are many warn- 
ing signals. A 17-year-old woman be- 
comes pregnant. Her first thought is 
abortion; the second thought is adop- 
tion. She ends up marrying the father 
during the seventh month of pregnancy. 
When the child is three months old, there 


are marital problems. That child is at 
risk.” 

Some would add to this list of warning 
signals the abuse of alcohol and drugs 
and, especially, conditions of economic 
stress. However, a recently completed 
study of 35 percent of the nation’s chap- 
ters of Parents Anonymous (PA), a self- 
help group for child abusers, showed that 
while 47 percent of PA’s members earn 
under $10,000 yearly, a surprisingly large 
38 percent had incomes between $10,000 
and $20,000, not poverty-level at all. 
Most of the characteristics widely asso- 
ciated with child abuse — social isolation, 
unemployment, alcoholism and a low 
level of parental education — are also as- 
sociated with poverty. But Dr. Newber- 
ger, for one, contends those statistics are 
misleading simply because “ poor people 
are more likely to be reported as child 
abusers. They go to public clinics, we call 
their problems by different names, and 
doctors have different standards of con- 
fidentiality regarding their medical files.” 

For similar reasons, one suspects, the 
public has been content to let abused chil- 
dren languish in the state’s troubled and 
inadequate foster-care system, which was 
studied in 1973 by Alan Gruber, director 
of research for the Boston Children’s Ser- 
vice Association, at the behest af then- 
Governor Francis Sargent. Gruber’s re- 
port found, for example, that children in 
foster care in this state did not receive 
adequate medical care, were separated 
from their siblings, and were bounced 
from one foster home to another. More 
than half of them had not been visited by 
a social worker in six months. The most 
scandalous finding, though, was that kids 
would stay in foster homes for years be- 
cause, for largely erroneous reasons, they 
were not considered “adoptable.” If, for 
example, kids adjusted well to foster care 
(and thus would probably adjust well to 
adoption), they'd simply be forgotten be- 
cause they were not calling attention to 
themselves by being troublemakers. And 
once a kid turns age eight or nine, social- 
service workers contend, adoption be- 
comes next to impossible. This report, of 
course, is five years old. Since then, the 
social workers’ caseloads have increased 
and the kinds of complaints documented 
in the, Gruber report have persisted, as 
evidenced by the testimony of foster par- 





ents presented at a recent Office for Chil- 
dren hearing. 

Abused kids, who are already dis- 
turbed emotionally, suffer further 
traumas at being removed from their 
homes and then, most of the time, are ar- 
bitrarily separated from their siblings. 
While the foster parents complain of 
sometimes waiting as long as six months 
to be reimbursed the modest amounts al- 
lotted them for food and clothing, the 
kids tend to regress — loss of toilet skills 
and vocabulary are common — and the 
foster parents have not been trained to 
deal with such normal reactions to sep- 
aration from families. Meanwhile, the 
parents are neglected. ‘“Then the mother 
gets her act together, gets a job or some- 
thing, so the kids are sent home,” said 
Mike Turner. ‘The troubles just start all 
over again, because the mother still hasn't 
learned to cope with a life that includes 
having the children around.”’ 


Tc: has begun proposing the crea- 
tion of halfway houses to ease such chil- 
dren back into their homes, and Rep. 
Johnston will be proposing legislation 
putting a two-year limit on leaving chil- 
dren in foster homes before putting them 
up for adoption. He’s also considering a 
law mandating monthly visits and writ- 
ten reports for kids in foster care, though 
no one seriously suggests that just pass- 
ing laws-will make much difference. “The 
worst possible thing we could do,” John- 
ston added, ‘is pass a law mandating that 
a kid be removed from the home at the 
first sign of abuse. Yet if such a bill were 
proposed now, it would fly through the 
legislature. ”’ 

More constructive, Johnston hopes, 
will be the legislative response to the ex- 
pected deluge of additional child-abuse 
reports once the Welfare Department in- 
stalls its new 24-hour hotline, around the 
first of the year. Interestingly, lame-duck 
Gov. Dukakis initially opposed the hot- 
line because the state lacks the resources 
to respond to all the additional abuse re- 
ports it will be receiving. It’s true that the 
hotline will not have adequate backup 
personnel — the department's regular 
staff of overworked social workers will be 
expected to,respond on their own time to 
Continued on page 14 
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Abuse 


Continued from page 11 

the emergency calls that come in, 
in addition to their other duties. 
Johnston’s hope, though, is that 
by documenting the extent of the 
problem, the hotline can be used 
to pressure the legislature to com- 
mit additional funds to child-care 
programs. So far, none of the 
major private social-service 
agents has shown much interest 
in responding to Welfare’s invi- 
tation to bid on a contract to run 
the hotline. It seems that they, 
too, fear being overwhelmed by 
the calls. 

At the same time, Parents’ and 
Children’s Services is working to 
set up its own “parental stress 
line,’ a round-the-clock counsel- 
ing service to be manned by vol- 
unteers — being recruited now — 
trained in ‘‘helping people who 
have lost their cool with their kids 
get over the crisis,” and just be- 
fore the primary election, Gov. 
Dukakis managed to find in the 
budget $20,000 which is being 
used, along with $4000 in federal 
funds, to set up a statewide Par- 
ents Anonymous office that will 
have its own “‘helpline.”” These 
private hotlines will be neces- 
sary, theorized Turner, because, 
especially as a result of all the re- 
cent publicity, abusive parents 
will be extremely reluctant to call 
any governmental agency- seek- 
ing help, for fear that someone 
will automatically take their chil- 
dren away. Such fears are not 
without foundation. ““The Wel- 
fare Department expects 15,000 
child-abuse reports next year,” 
said Dick Joabin of the Office for 
Children. ‘‘They are forced into a 
reactive posture.” 1 


| ae in this estimate will be 
an increased number of abuse re- 
ports from schoolteachers, who 
are becoming more and more 
aware of their legal obligation to 
report and are now routinely be- 
ing trained in college about how 
to respond to the problem. Mike 
Turner reports that his agency re- 
cently got more than 400 appli- 
cations for 75 openings in a three- 
day session on how to train teach- 
ers to spot child abuse. At the 
same time, however, he reports 
that reactions from doctors to 
similar training continues to be 
overwhelmingly negative. ‘“My 
God, I’d have to report half my 
cases,” he reports one suburban 
general practitioner as saying. 

Indeed, after Dr. Newberger 
delivered a recent lecture on child 
abuse to the doctors at a subur- 
ban Boston hospital, it was clear 
from the questions they asked 
that many of them had been bliss- 
fully unaware of the law requir- 
ing them to report “reasonable 
cause to believe” that a child was 
being abused, and that most of 
them had no idea how to file such 
a report. Doctors are notoriously 
reluctant to get involved in child- 
abuse cases regarding their own 
patients. Many medical schools 
don’t offer courses on it; they fear 
alienating their patients; most of 
them dread making court appear- 
ances against people who had 
come to them for help. And 
frankly, many are not convinced 
that reporting a patient to the 
Welfare Department, given its 
now notorious shortcomings in 
child care, is a move that would 
assure protection to the child or 
help to the family. 


EF. these reasons and more, so- 
cial-service agencies are turning, 
almost in desperation, to the 
courts for relief. Greater Boston 
Legal Services has already filed a 
federal suit seeking to force the 
Welfare Department to follow 
federal procedures in dealing with 
abused children, and the Mass. 
Committee on Children and 
Youth, a citizens’ group that was 
putting pressure on Dukakis to 
pay attention to children’s pro- 
tective services some six months 


or 





befare the Gallison tragedy, is 
preparing to do the same. “It’s 
going to be inevitable,” predicted 
Dr. Newberger, ‘for agencies 
concerned about children to get 
into an adversary relationship 
with the state and fight for kids’ 
services. My feeling is that in this 
era of tax cutting and great skep- 
ticism about the delivery of so- 
cial services in general, it may 
only be through the courts that 
we'll be able to get minimal 
funds.” 

The courts, of course, are no 
gtrangers to the matter of child 
custody; our district court judges 
confront it all the time, even 
though they, too, are utterly 
without training in this area and 
rely largely on instinct. “In most 
cases, the judge sides with the 
parents,” said Rep. Johnston. 
‘‘And I think that’s appropriate in 
most cases.”” Those cases where 
it’s not appropriate, unfortu- 
nately, are the ones that make the 
headlines, such as Somerville 
Judge Michael DeMarco’s deci- 
sion to return the Gallison chil- 
dren to their parents, a decision 
Chief Justice Samuel Zoll has re- 
cently ruled as ‘within the law” 
even though the children were 
not represented by counsel in 
Judge DeMarco’s court. 

Though vaguely worded, the 
current law gives the judge al- 
most total discretion in the han- 
dling of such cases, a situation the 
Welfare Department favors since 
the previous law was so restric- 
tive as to state that children could 
be removed from their home only 
if their parents were deemed 
“hopelessly mentally ill.”’ 

The law in its current state al- 
lows judges to handle child-cus- 
tody cases informally, which the 
Welfare Department favors. The 
complaint of court observers, 
though, is that the department 
tends to be granted temporary 
custody of kids, leaving them in a 
legal limbo for years. 

“The law is too vague in this 
area,” argues Andrew Klein, chief 
probation officer for the Quincy 
District Court, where Judge 
Kramer has set up what is con- 
sidered a model child-care pro- 
cedure. “There are no standards 
of evidence, and the system is so 
structured that there’s no way the 
court can get additional informa- 
tion during the initial period of 
custody. (The court has long 
since run out of funds with which 
to conduct its own _ investiga- 
tions.) As a result, judges go by 
their prejudices, and everybody's 
prejudice is that kids belong with 
their parents — except when child 
abuse is in the headlines. Then 
fear sets in and they go over- 
board the other way.” 


SOR in the middle of all 


this are the lawyers, who are just 
as uncomfortable and ill-trained 
as doctors when it comes to child- 
abuse cases. This is in part be- 
cause, like doctors, lawyers han- 
dling such cases are forced to deal 
with concepts from social work 
and psychiatry. “You have to be a 
good social worker and a good 
manipulator to be a good lawyer 
in this area,” said Klein. “The 
Welfare Department’s lawyers 
don’t even know the law.” 

It's time they learned it. Sit- 
ting in federal court right now is 
the aforementioned Greater Bos- 
ton Legal Services suit, designed 
to force the Welfare Department 
to provide all the services, visits, 
reports and periodic reviews of 
kids in foster care that federal and 
state guidelines mandate. ‘Foster 
care was never intended as the 
end of the line,’’ said one of the 
parties to the suit, “but in prac- 
tice it goes on interminably. This 
suit seeks to address that issue.’ 

Accusing the department of 
consistently making inappropri- 
ate decisions for foster children 
and causing them great harm by 
maintaining inadequate numbers 
of qualified social workers, the 
suit presents the grievances of a 
Carver mother, who cites a series 
of delays and frustrations in at- 


SL 


tempting to get her two children 
back from foster homes after giv- 


ing them up to protect them from mpage ‘¢ FACTORY 
her violent estranged husband, . — PURCHASE 


and a Dorchester grandmother, 
whose complaint is that Welfare 
arbitrarily placed her abused 
granddaughter in foster care 
without considering the grand- 
mother’s home as a preferable al- 
ternative. 

In response, at least, to this last 
charge, Welfare’s John McManus 
argued that generally his depart- 
ment does prefer to place chil- 
dren with relatives, but in the case 
in question it was felt “the kids 
would be caught in the middle be- 
cause there was a lot of friction 
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mother, for example, points out i s. ios NUBBY HERCULON BEIGE CORD OR VELVET 

that while her children were 

placed temporarily in foster care, 

her estranged husband set fire to FURNITURE Hours: Open 10-6 Daily ah = sag Soca 
> > 


their apartment. She also reports e 

that her husband si to wicsoniapeniel See ee 782-1891 
harass and threaten me and the 
children, including one incident 
where he threatened us with a 
chain and another where he broke 
down the door of the foster home 
and threatened to blow it up.” 
Even if the social worker's hesi- 
tancy to return the children un- 
der such circumstances violated 
written guidelines, it does be- 
come understandable, perhaps 
even prudent. 

But in the Dorchester case, the 
court will be presented with tes- 
timony that a girl was beaten and 
neglected in a foster home, a fate 
she might not have suffered if the 
department had stuck more 
closely to the policy regarding 
placement with a relative — 
maybe even a hostile grand- 
mother — whenever possible. 


7, Judge Kramer’s support- 


ing affidavit contends that the 
Welfare Department explores al- 
ternatives to foster care only 
when no spaces are available in 
foster homes and that, despite 
yerything, the department just 
oesn’t seem interested in other 
forms of treatment. Most telling, 
perhaps, is the judge’s account of 
personally arranging home- 
maker services for a family in one 
day by making three phone calls, 
after the Welfare Department had 
ignored for nearly three months 
his order to provide such ser- 
vices. 

In the face of all this, though, 
the Welfare Department doubt- 
less takes comfort in a recent rul- 
ing by the state’s Supreme Judi- 
cial Court upholding the depart- 
ment’s decision to place an 
abused kid in foster care even 
though there were relatives who 
objected to the decision and the 
department failed to follow its 
procedures precisely. “Standards 
of mathematical precision are 
neither possible nor desirable in 
this field,’” wrote Chief Justice 
Edward Hennessy, basically com- 
ing down in favor of on-the-job 
training and instinct. 

But this is about as straight- 
forward and precise as the law 
can be expected to be in a society 
in which, as Mike Turner phrased 


it, “the precondition of child Orpheum Theater 


abuse (spanking) is condoned,” 


and in a state where the public 

disciplining of a child by means December 7 BPM 
of ‘‘reasonable’’ force is legal. Or 
in a society where, as Dr. New- 

berger has written, the profes- $8.50 7.50 
sional response to the difficulties 
of abused children and their 
troubled parents has been one of 
“control” rather than “compas- 
sion,’’ mainly because the terms 
“abuse” and “‘neglect’’ have un- 
fairly come to be associated with 
the poor. ‘The philosophy of the Tickets at Box Office, Ticketron, Strawberries, 
Welfare Department,” he added, Out-of-Town and Valenti Ticket Agency 

‘‘is when you're dealing with poor 
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people, you can do a poor job." 
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Of growing up, great expectations 
and the age of Mickey Mouse politics 


by Caryl Rivers 


I here is a tide running in this 


country that is deeply disturb- 
ing. It is a lust for simple solu- 
tions, for the ability to pack up 
our troubles in one neat bundle 
and smash them into a little 
square package the way a trash 
compactor does. When they are 
thus reduced in size, we can dis- 
pose of them more easily. 

This has been mislabeled a con- 
servative trend. That idea does a 
disservice to an honorable tra- 
dition. Thoughtful conservatives 
arrive at their positions not by ig- 
noring complexities but by 
pondering them; while I may not 
agree with the ideas that emerge, I 
respect the process. What I see 
lurking around today is a malaise, 
not a philosophy. 

The national exhaustion that 
followed Vietnam and Watergate 
has settled into spiritual torpor. 
As a people, we are both re- 
sourceful and inventive, but we 
seem unable at the moment to 


muster the energy to solve our 
national problems. We've fallen 
into what might be called a 
national dream of childhood. 

In an individual, the transition 
from childhood to maturity may 
be marked by the recognition that 
there are no magic answers. The 
tooth fairy and Santa Claus don’t 
exist, and there are no fairy god- 
mothers or big daddies to. make 
things come out right. Life is dif- 
ficult, and we must wrestle with 


its problems with all the re- ~ 


sources at hand. We have to 
create solutions, not wish them 
into being. 

Lacking energy, Americans 
long for the lost magic of child- 
hood: one instant stroke — 
shazam! — to make. the world 
right again. Proposition 13, just 
that sort of magical incantation, 
dazzled Californians. But one ex- 
pects California to go for peculiar 
ideas — topless dancing, the Man- 
sons, primal screams, coughs, 


burps and what have you. Frank 
Lloyd Wright once said that the 
country is tilted — everything not 
nailed down shakes loose and 
slides into+ California. Michael 
Dukakis, with characteristic East- 
ern effete snobbery, tossed off 
California with a shrug; he said 
that Massachusetts voters were 
too sophisticated for Proposition 
13 nonsense. He turned out to be 
wrong. 

The desire for the simple 
solution — for the one bill, the one 
person with all the answers — is 
catching. It’s nice to be taken care 
of. I fell prey to it in Disney 
World. Once you enter ‘The 
Magic Kingdom,” it doesn’t take 
long to realize that you have abdi- 
cated control over your life. You 
turn on the car radio and a lilting 
voice tells you where to drive. 
You do it. Someone waves you 
into a parking spot (Goofy 
number 54 was our spot). Some- 
one ushers you to a tram, then to 


a steamboat, then to the lines for 
the amusements. My. husband 
said experiencing Disney World 


was like living in a nice fascist 


state. The Magic Kingdom is a 


mixture of Mussolini and Snow 


White, fascism with a Mickey 
Mouse face. 

At any rate, it was nice not to 
have to think or make any choices 
for a couple of days. But Disney 
World is not life — at least I don’t 
run into Dopey, Doc and Sneezy 
strolling down the street on most 
days of the week. 


; subject of dwarfs brings 
me, by some unconscious train of 
logic, to this year’s gubernatorial 
election, in which simplicity is an 
essential element. When I 
watched Edward J. King on tele- 
vision, | heard him answer every 
question with a simple recitation 
of the things he was for and 
against. It was a litany as fixed as 
the Apostle’s Creed, a prayer I re- 
cited several million times during 
my childhood. I thought King’s 
advisers were a pack of fools for 
making their man look like a 
robot; I’d seen more spontaneity 
in an IBM typewriter. But, it 
turns out, I was dead wrong; the 
King strategists were the smart 
ones. It was a deliberate ploy: de- 
sign a simple message, repeat it 
over and over. Their message — a 
strong man to turn this state 
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around — pushed all the right 
buttons. A savior with the 
promise of instant solutions is al- 
most as. tantalizing as a resur- 
rected tooth fairy. 

Perhaps our present state of 
mind is caused by our seeing too 
many demands coming too fast. 
When I was growing up in the 
‘50s, the world seemed much 
simpler. Blacks and women knew 
their place; retarded children and 
mental patients were locked up 
out of sight; people who were 
starving did so quietly; Amer- 
ican presidents were not un- 
indicted co-conspirators. That 
homosexuals might march 
through the streets demanding 
civil rights seemed about as likely 
as the sudden appearance of the 
Angel Gabriel. The problems 
were there, of course, but we 
didn’t have to look at them. Out 
of sight, out of mind. 

There may be another factor 
contributing to our hunger for 
simple. answers — television. 
Without our realizing it, our 
cognitive functions are organ- 
ized into neat little 30- or 90- 
minute segments (with time out 
for commercials). We expect all 
problems to be resolved in that 
time period, with no loose ends. 
Kojak never fails to find the 
killer, Charlie’s Angels get their 
man, the Waltons’ family prob- 
lems are resolved, one way or 
another. The old linear way of 
thinking may be dying, and with 
it our patience for complexity, 
paradox, ambiguity and those 
vast areas of gray that surround 
issues of public concern. 

Single-issue constituencies 
tend to disregard this gray area 
entirely. Ted Kennedy said re- 
cently that such groups are mul- 
tiplying like jack rabbits. Poli- 
ticians view this trend with alarm, 
and well they might. The one- 
issue folks — pro-lifers, for 
example — narrow all civic con- 
cern down to a single issue and 
see it in simple black-and-white 
terms. It’s “them against us” and 
“the good guys versus the bad 
guys.” There is no room for com- 
promise. There is only one right 
answer. If the politicians’ stock in 
trade is compromise, throw the 
rascals out. This attitude con- 
veniently overlooks that com- 
promise is essential not only to 
politicians but to democracy! as 
well. Are we in danger of throw- 
ing the baby out with the bath- 
water? 


I. my optimistic moments, I 
tell myself that life is cyclical, that 
the energy and hope I remember 
from the early days of the civil- 
rights movement will be back 
some day. All it takes is time. One 
day soon we will regain our 
courage and start wrestling with 
the problems of a complex, tech- 
nological society. 

But in darker moods, I feel 
ominous vibrations of the past. I 
think of the last days of the Wei- 
mar Republic. There was the 
same sort of malaise, the distrust 
of government, the sense of 
national failures and the reality of 
galloping inflation. 

During stressful times, there is 
the temptation to turn to the Man 
on Horseback, the strong figure 
who will make the trains run on 
time. Democracy is agonizingly 
slow and holds no promise of 
magic. It is a way of life for 
grown-ups. The men with the 
easy answers offer us illusory res- 
pite from the burdens of 
decision-making. Yet the truth is 
that no one law and no one man 
will make everything right, and if 
we think they will, we are fools or 
cowards. Americans have been 
both in the bleaker periods of the 
country’s history. 

| hope this national regression 
is just a passing phase, a cloud 
moving across the landscape. Vic- 
tor Herbert once wrote a ballad in 
which he dispensed this bit of 
philosophy about childhood: 

‘Once you pass its borders, 
you/Can ne er return again.” 
* 


We séem'to be trying?" : 














Aerosmith 








DON LAW PRESENTS 








invites you to 


Boston Garde 
November 27th 
8 pm 


9.50 8.50 


*tickets available at Box Office, Ticketron, Strawberries and Out of Town 


























~ a er 








18 


THE BOSTON PHOENIX, NOVEMBER 7, 1978 





ee ee 


by Phil Primack 


p crowd of 1000 Knights of the Ku 
Klux Klan packed the North Cambridge 
Odd Fellows Hall to hear the Imperial 
Klokard from Atlanta. They came from 
communities all around Boston to hear 
the message. ‘To hell with the Knights of 
Columbus!’’ thundered William J. 
Mahoney. “Unless true Americans soon 
recognize their own self-interests, papal- 
ism will dominate and enslave this 
country in a quarter of a century.” 

The crowd, which included a large 
number of women, loved every word. 
They were aware of the dangers posed by 
Catholicism. The Klan had told them 
about Protestant girls being kidnaped by 
nuns and about the birth of every Catho- 
lic male being accompanied by a ritual 
burying ofoguns and ammunition under 
the parish church in anticipation of the 
day when the papist army would over- 
run America. They were believers. 

But, the Klokard told them, the Catho- 
lic Church ‘will never be able to unwrite 
the history of America. One-hundred- 
percent-true Americanism will prevail.” 

The date was October 4, 1922. 

Almost exactly 56 years later, robed 
Klansmen were conducting another rally, 
this time in Seabrook, New Hampshire. 
The main speaker proudly introduced the 
sheeted fellow next to him. ‘His name is 
Doug Coen. He’s Catholic, he’s Irish, and 
he’s the Grand Dragon of Mississippi,’’ 
proclaimed Bill Wilkinson of Denham 
Springs, Louisiana, the self-styled 
Imperial Wizard of the Invisible Empire 
of the Knights of the KKK. Wilkinson 
was standing in the rain on top of a truck, 
addressing 20 reporters, 10 members of 
the Iron Horsemen motorcycle club, a 
dozen South Boston marshals and two 
construction workers from the nuclear- 
plant site across the street who were on 
their way to a bar. 

Today’s Klan, ‘Wilkiri$on declared, 
welcomes Catholics. It welcomes all 
“white, non-Jewish Americans.” 

With its membership. (estimated at 
8000) split into various factions, the Klan 
has been actively recruiting Catholics out 
of necessity. And of course if the Klan is 
serious about trying to organize in New 
England, and in Boston in particular, it 
must woo Catholics in the 1970s as avidly 


al defamed them in the 1920s. 


< nice-guy-next-door Klan is 
still trying to build on fear: of affirma- 
tive action (they're taking your job away 
from you), of bureaucratic interference 
(they even tell you how high your fence 
has to be), of crime (you can’t even walk 
the streets because of them) and of the 


Catholics 
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and 


With some changes in 


packaging, the KKK seeks a 
new market among old targets 
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Imperial Wizard Bill Wilkinson in Seabrook : 


ay Ose, MM ¥° 
a - 


Selling hate in New England: 


* Ki 





Klan 


rest of the world (the Commies are still 
out there, folks). 

Despite claims by Wilkinson and 
leaders of other Klan factions, it doesn’t 


appear that the ‘nightgown tyranny” has . 


any real strength in Boston. But the Klan 
has always been one of the most sensi- 
tive of the cockroaches in American 
political life. Let some crumbs of dis- 
affection gather in a corner, leave the 
lights out for a while, and the antennae of 
the KKK’s organizers and hustlers begin 
twitching. The stink of fear and racism in 
this city was bound to draw the Kock- 
roaches eventually. 

‘Why be surprised that the Klan is 
showing up in Boston today?” asked Jane 
Edmonds, chairwoman of the Mass- 
achusetts Commission Against Dis- 
crimination. “After all, they’ve been in- 
vited. Not by formal engraved invita- 
tion, but by the behavior and undercur- 
rents of racism in this city today.” 

School desegregation brought a lot of 
these undercurrents to the surface; so did 
the continued movement of black and 
Hispanic families into previously all- 
white neighborhoods. According to 
Edmonds, nearly 400 ‘racial incidents” 
occurred in the city during the first seven 
months of this year. About a third in- 
volved harassment (ranging from brick- 
throwing to firebombing) of new ar- 
rivals in what have come to be called tran- 
sition neighborhoods. 

In the ‘20s, when the assimilation of 
Catholic immigrants threatened other 
working-class whites, hatred of Catho- 
lics (and Irish Catholics in particular) be- 
came as much a part of the Klan’s ideo- 
logy as racism. Today, with Catholics a 
major part of the lower-middle class, the 
Klan is trying to capitalize on Irish 
Catholics’ own hatreds. 

The idea of Catholic Klansmen is al- 
most as hard to accept as the KKK’s claim 
that it is non-violent. But the Klan.is 
clearly trying to clean up its act. ‘We're 
slowly but surely being exonerated of 
crimes we've been accused of,” Bill 
Wilkinson says, adding that the FBI was 
responsible for many of them. “We are a 
non-violent organization,” he insists — 
though he quickly adds, ‘The Klan will 
return any attacks against it.”’ 

Some accept this pitch. ‘The Klan ha 
changed; new people are running it,”’ said 
the South Boston marshals’ chairman, Ed 
Studley, himself a Catholic of Irish 
descent. He was talking about the Klan’s 
organizing in his part of the city, a sec- 
tion which is overwhelmingly white and 
Catholic, with a large Irish community, 
and determined to stay that way. 

Studley and two of his colleagues, both 
Catholics, explained over beers at Hap’s 
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Lounge that they have no formal affili- 
ation with the Klan. “We don’t need any 
outside groups. We take care of our- 
selves,” said John Ciccone. ‘Besides, the 
problem isn’t really here, since we don’t 
have any black people living here. It’s 
where they're trying to move in that 
people are talking about joining the 
Klan.” 

Even though anti-Catholic propa- 
ganda was once directed against the very 
people who live in Southie today, Stud- 
ley said he “ wouldn’t be bothered at all if 
the Klan marched and rallied here.’ He 
said they’d draw a curious and probably 
sympathetic audience. Asked if they were 
bothered by the historic anti-Catholi- 
cism of the Klan, the marshals re- 
sponded with indifference. It didn’t seem 
to matter. 

Certainly, the marshals have ro- 
manced Klan figures, even if there exists 
no formal affiliation. Marshals traveled 
50 miles to Seabrook on a rainy Saturday 
“to learn about nuclear-power issues,” 
Studley said. In fact, they showed up, 
stood around for a while as Wilkinson 
showed off for cameras, heard virtually 
nothing about nukes and left. 

The next day, October 15, they were at 
Wilkinson’s side at City Hall Plaza when 
he and Coen were attacked by Commit- 
tee Against Racism (CAR) members. 
While Studley insists there’s no real con- 
nection between the marshals and the 
Klan, he said, “I can promise you, 
though, that if the Klan wants to speak at 
some other time up here, we'll have 500 
marshals present to make sure that CAR 
won't stop them.” 

One thing about the marshals is clear — 
they're itching to fight it out with CAR. 
And the Klan could be the catalyst for a 
messy confrontation. Wilkinson seems to 
thrive on the incidents that accompany 
his appearances. 


en the furor, neither Wilkin- 


son nor any other Klan organizer in Bos- 
ton appears to be doing much at the 
moment. Interviews with police and 
neighborhood leaders in parts of the city 
supposedly infiltrated by Klan orga- 
nizers indicate there is very little Klan 
activity, and even less recruiting. 

“I've heard all that stuff about the 
Klan being active here,’ said Hyde Park 
headmaster Michael Donato. ‘I’m here at 
the school all day. I live here. I’ve got kids 

' Continued on page 30 
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Tim Curry is a rare human being. From his 





crazed performance in “The Rocky Horror Show’ on stage 
and film to his dynamic first solo album, Tim Curry 
is a fountainhead of talent. 

“Read My Lips” is one of the most powerful and 
eclectic creations of the year as it clearly shows Tim 
Curry as one of the strongest and most original recording 
artists of our time. 
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Towers of power 


Cambridge tenants are being trained to take over 
management of the Roosevelt project 


by Neil Miller 


I could just as easily have been a col- 
lege course in statistics or an adult-edu- 
cation seminar on “‘How To Start Your 
Own Business.’’ Glasses perched on their 
foreheads, notebooks and pencils ready, 
several middle-aged women were learn- 
ing about budgets. “Now what about the 
money coming in for rent?’’ asked 
teacher-coordinator Jack Plunkett. ‘‘If we 
don’t do something about the vacancies 
and get some more rent money coming in, 
here, we'll be way over our budget, 
right?’ The women nodded and marked 
down the figures. 

The students — part of the elected 11- 
member Roosevelt Towers tenant task 
force — were learning how to manage the 
housing project they live in. 

Beginning next spring, approximately 
$2.2 million in state funds will come to 
Roosevelt Towers. The money will be 
used to rehabilitate and reopen the 
boarded-up, eight-story back tower 
(closed since 1974) that dominates the 
low-rise buildings of the East Cambridge 
project. Soon afterward, the tenant-stu- 
dents (all women, in a project where 70 
percent of the heads of households are 
women) will decide if they want to take 
over management of the reopened build- 
ing or even begin running the entire 132- 
unit project. 

The future has not always been so 
promising at Roosevelt Towers. Long- 
time residents and observers agree that 
the project’s physical plant began to 
deteriorate more than 10 years ago, that 
capital-improvement money was scarce 
and that living at Roosevelt Towers was 
something you “didn’t readily admit. 


Project and neighborhood frustrations 
surfaced in the fall of 1972, when a boy 
named Larry Largey died suspiciously in 
a cell after being arrested while “hanging 
out” in front of the project. Largey’s 
death sparked a week of violent con- 
frontations between teenagers and police 
that shook Roosevelt Towers and Cam- 
bridge city government to their founda- 
tions. The following summer, the project 
was the scene of fights between white and 
black youths, many of whom were not 
even project residents. 

As Roosevelt Towers became increas- 
ingly troubled, the massive back tower 
deteriorated much more rapidly than the 
low-rise buildings in the front of the 
project. ‘Everything bad that ever 
happened at the project was somehow as- 
sociated with that back building,’’ said 
Edna Skelley, who has managed the 
project since 1974. Through Skelley’s ef- 
forts, the tower (most of whose residents 
had either fled or been transferred) was 
finally shut down. Residents remem- 
bered broken elevators smelling of urine, 
windowless corridors that were often 
pitch-black, a woman carrying her baby 
up eight flights of stairs. While the tower 


‘was never filled to its 98-unit capacity, 


the families who did live there (and who 
often had as many as six or seven chil- 
dren) were crowded into tiny two-bedroom 
apartments. 

Clorae Prince, who grew up at Roose- 
velt Towers and whose mother, the late 
Clorae Evereteze, played a decisive role in 
the project's revitalization in recent years, 
considered the back building ‘’a dump- 
ing ground.” 


“It seemed like they threw every un- 
married woman with kids back there, 
elderly people there, and families who the 
housing authority knew were uncon- 
trollable,’’ Prince said. A dispropor- 
tionate number of black families — either 
by design or because there was a small 
turnover in the low-rise apartments — 
found their way to the back tower. 

Another major problem was the 
number of juveniles in the elevator- 
dependent building — as many as 300 at 
one time, according to Angelo Sciarappa, 
who preceded Edna Skelley as project 
manager. They are blamed for most of the 
building’s deterioration. ‘It was vandal- 
ism by kids who lived there that made the 
tower uncontrollable,” said Sciarappa. 
‘‘We cleaned and cleaned but it was two 
maintenance men against 40 kids. A kid 
would come up to a guard and say, ‘I live 
here’ — and he did — and bring in five 
friends and destroy the place.”’ 


S. when the tenant task force had the 
chance to reopen the back tower, there 
was strong sentiment to demolish the 
building instead. Clorae Prince still be- 
lieves that ‘the building should be blown 
up or leveled to four stories.” But just as 
the tower had been associated with every- 
thing bad in the project's history, the pre- 
vailing opinion was that its rehabilita- 
tion could be made to symbolize and 
contribute to better times at Roosevelt 
Towers. The tenants reached a compro- 
mise: the building could be reopened, but 
its tenants would be “empty-nesters’’ 
(families whose children have grown up 





and moved out), with 1.5 percent of the 
space reserved for the handicapped. No 
children will be allowed to live in the 
building. 

When Roosevelt Towers was dedi- 
cated by Eleanor Roosevelt in 1950, it was 
intended as temporary housing for vet- 
erans. While some saved their money and 
bought their own homes, many stayed 
on. ‘In the old days, everyone was your 
mother,’’ Prince recalled. “If you did 
something wrong, one of your friends’ 
mothers would scold you if she got to you 
first. Each family had six or seven kids. It 
was really a community.” 

As Prince (who is black) remembered 
it, there was virtually no racial prejudice. 
‘When I was growing up, the word ‘nig- 
ger’ didn’t pass anyone’s lips,’’ she said. 
“Blacks were not a threat. There just 
weren't enough of us. Some blacks even 
became Catholics to mesh in with the 
neighborhood.” 

But in the late ‘50s and early ‘60s, the 
project began to degenerate. ‘Flowers 
and benches disappeared,” said Prince. 
“Suddenly hallways were dirty. Before, 
everyone had pulled their weight — Mon- 
days and Wednesdays we cleaned the 
hall. Families began to break down and 
newcomers were headed by widows and 
single women. The old code of ethics 
began to break down. Now adults 
wouldn't punish you anymore unless you 
were their own kid. There was no one to 
say, ‘Don’t write on the wall, this is 
where you live.’ ” 

Despite the erosion of responsibility 
and the social and economic problems 
that are inevitable in ‘public-housing 
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projects, the influx of federal money 
during the ‘Great Society” years seemed 
to stave off any major problems. ‘‘Al- 
though by 1969 the grass and trees were 
gone and it wasn’t the project it once was, 
still there was a lot of hope,” said Charles 
Allen, a community organizer who was 
involved with neighborhood anti-poverty 
programs in the late ‘60s. ‘’People started 
their own recreation programs for the 
kids: there was the Boy Scouts, HUD 
money, OEO money. There was a strug- 
gle to get a teen center across the street 
and this unified people. People really be- 
lieved that their involvement and activ- 
ity would make a difference.” 
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ut by 1972, as the Nixon administra- 
tion disbanded the OEO and Model Cities 
programs, federal money began to dry 
up; after several attempts to keep it 
going, the teen center was shut down. 
With few recreational activities avail- 
able, teenagers from all over the neigh- 





borhood came to the project to ‘‘hang 
out.” 

There were two Model Cities ‘‘huts”’ 
(benches with columns and a roof) at the 
project, where gangs of youths spent 
their time, drinking, harassing people and 
sometimes taunting the police. One of the 
teenagers who hung out there was 17- 
year-old Larry Largey, a white youth who 
lived a few blocks away from the project. 
One evening in October of 1972, Largey 
was arrested for kicking in a window. 
Witnesses claimed that they heard 
screaming from inside the police van to 
which he and a friend were taken. The 
next morning Largey was found dead in 
his cell at police headquarters; the med- 
ical examiner claimed he died froman 
overdose of barbiturates and alcohol: 

While few doubted that Largey had 
been drinking and taking drugs, there 
was widespread belief that the police had 
beaten him or had been negligent in not 
getting him to a hospital. Largey’s death 
sparked confrontations between’ police 


i. 





and local teenagers for several nights. 
Cars were overturned and burned in front 
of Roosevelt Towers, and tear gas filled 
the area. The death of Largey “ tapped all 
the anti-police feeling in the city,” re- 
called Allen, whose tenant-organizing 
group, Hard Times, enlisted almost 2000 
people to march on police headquarters. 
The group — assisted by teenagers, many 
of whom came from the towers — put 
pressure on the city council to hold a 
special public meeting. Although the 
councilors balked at the marchers’ de- 
mand that Mayor Barbara Ackermann be 
given control over the police depart- 
ment, the council did announce that the 
officers involved in the incident had 
agreed to a “voluntary” leave of ab- 
sence. An independent investigation by 
Boston University professor Paul J. 
Liacos suggested that the city take dis- 
ciplinary action against the officers in- 
volved; another investigation, by the 
International Association of Police 
Chiefs, recommended changes in the 


Cambridge police department. After. the 
appointment of Francis Pisani as police 
chief, many of these reforms were made, 
but the two policemen who took part in 
the Largey arrest remained on the force. 
The violence immediately following 
Largey’s death soon dissipated. But a 
great deal of racial tension arose at the 
project during the following year. ‘’Those 
kids hated cops,” said Allen. ‘But they 
hated blacks even more. Some of them 
were really racist.’ Still, it’s not clear 
what part race played in the Roosevelt 
Towers troubles, and many believe that 
racial problems were blown out of pro- 
portion. ‘Sure, blacks and whites had 
fights occasionally,” said former project 
manager Sciarappa. “But that wasn’t 
what was happening. It was the kids at 
the time saying, ‘Here we are.’ They were 
looking for recognition.” But if the 
youths were looking for recognition, at a 
certain point they started looking for that 
recognition at the expense of blacks, and 
only a handful of black families re- 
mained at the project after the battles be- 
tween black and white youths the follow- 
ing summer. ‘‘Whenever a situation 
grows violent, all the underlying ten- 
sions come out,” said Harry Spence, who 
was executive director of the Cambridge 
Housing Authority from 1975 to 1978. 
‘There were definitely racial tensions in 
the year after the Largey incident.” 
_ During the summer of 1973 the project 
“bottomed out.” Shortly afterward, a 
group of tenants, under the leadership of 
Clorae Evereteze, established a tenants’ 
council to try to transform the situation. 
Clorae Prince said, “After the riots it was 
my mother’s feeling and the feeling of 
some other people that ‘We have had it; 
we will rebuild this if it kills us. We won't 
let the outside and the press kick us 
around anymore.’ People put bad feel- 
ings aside.’ Under a special security 
grant from the State Department of Com- 
munity Affairs, the police began regular 
patrols of the project hallways and roofs. 
There were meetings between the police 
and the tenants’ council. Under police 
chief Pisani, the hostility between police 
and project youths began to die down. 
“When Pisani died (in 1975),”’ said Harry 
Spence, “the toughest kids at Roosevelt 
Towéts sent a wreath to his funeral. That 
was how much had changed.” 


* * * 


, important factor in the 


stabilization of Roosevelt Towers was the 
appointment of Edna Skelley as project 
Continued on page 26 
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are often hard to find. 
Like Klipsch loudspeakers. 


performance in your price range. 


ape Ti 








MSL HAS 


For all those people who've been searching for Klipsch loud- 
speakers, here’s good news. You'll find them on display, waiting to be 
heard, at Harvard Square’s newest stereo store: MSL. 

MSL is different. Instead of carrying a bewildering assortment 
of “me-too” stereo, MSL stocks only components that offer the peak 
performance in every price range. Ultimate components. The kind that 


These legendary speaker systems set the standard for effi- 
cient, effortless, jow-distortion sound. And painstaking Klipsch crafts- 
manship insures a lifetime of listening pleasure. 

At MSL, you'll find Klipsch loudspeakers are competitively 
priced. The Heresy model, for example, is just $339. 

Visit Music Systems Limited this week. Discover the peak 


65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 


279. Main Suce! Worcester 757-0577 








Welcomes 
the Grateful Dead 
Nov. 13 and 14 


-STEREO Music Hall 
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of one of their albums. 
Keep it tuned to Rock 94% for 


5 4 a 
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You can win a pair of ticketsto After the Monday show tune to 
Systems see the Grateful Dead or acopy Rock 94% at 11:20pm for Lesley 
Palmiter's “Nightcap” featuring 

a half-hour of the Grateful Dead’s 
music. 
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ae Naees, INVITE YOU T 
THE WIZ THIS FRIDAY & SATURDAY, NOV. 10 & 11 


STRAWBERRIES & = 


TINA TURNER VIVIAN REED 
ROUGH Another Side 


Including: Start Dancin’ 
| Don’t Start Somethin’ 
This Feelin’/Can I Be The One 


4.99 


| CINDY BULLENS NOEL POINTER 
~ Desire Wire Trem oke),\ 


| 
| 
Including: High School History | Including: Hold On 
Mean In Your Heart Stardust Lady Roots Suite 
Survivor/Knee Deep In Love | 
| 

















4.99 


Searching For A Thrill ~ BRASS CONSTRUCTION 


| Brass Construction!IV | 
STAR BU C K oF Including: Get Up/Help Yourself | 


Sweet As Sugar/One To One 


Bae bes LAWS | OAS Cees 
lame | Snakebite 
Including: Flame/Joy Including: Come On/Bloody Mary 
Love Is Here emcee 


All For You 


IS THERE REALLY ANYWHERE I 


Copley Sq. : er all Harvard Sq. 
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TO ONE OF THE SPECIAL MIDNIGHT SHOWINGS 0 
i1th AT THE 2. GO INTO ANY STRAWBERRIES STORE 


ND ASK FOR A PASS. OFFER LIMITED. 
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Chic 
‘HIGH TENSION High Tension 
| LOVE THE NIGHT LIFE Alecia Bridges 
LOVE WON'T BE DENIED Lynn Boone — 
YOU STEPPED INTO MY LIFE Melba Moore 
INSTANT. REPLAY Dan Hartman . 
GIE FUND Solar Fund 
AKE IT TO THE BANK Shalimar 
ONLY YOU Teddy Pendergrass 


ELSE TO BUY YOUR MUSIC? 
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Towers 


Continued from page 25 

manager in January, 1974. Skelley had 
worked for the Cambridge Housing 
Authority for 15 years without a pro- 
motion and successfully brought suit for 
sex discrimination. The CHA replied by 
sending her to Roosevelt Towers. ‘I was 
sent here as punishment,”’ said Skelley. 
“It was the most deteriorated project in 
the system. When I got here the office 
was filthy, there were roaches every- 
where. I called up the Authority and 
threatened to get the newspapers down 
here. Within half an hour, they had 
people here to start fixing things up.’ 

The wife of a Cambridge firefighter, 
Skelley found an ally in Evereteze, a 
black woman who had moved into the 
project the day after it opened. Evereteze 
had raised eight children at Roosevelt 
Towers (including one who is now a 
nurse, another who is finishing medical 
school and another who is an admin- 
istrator at the Boston School Depart- 
ment). Having worked for the city’s Civic 
Unity Committee, Evereteze had some 
clout in the world of Cambridge politics 
“‘Clorae was a very forceful person who 
made herself heard and felt,” recalled 
Harry Spence. ‘‘She had the respect and 
regard both in the project and in the 
city.”” Skelley added, ‘‘We were the best 
of friends. It was an unusual, beautiful 
relationship — a once-in-a-lifetime 
friendship.’ Evereteze died of cancer 
earlier this year, and the re-opened back 
tower will be named for her. 

Since the Cambridge Housing 
Authority had written off both Skelley 
and Roosevelt Towers, Evereteze and 
Skelley had to “fight like tigers” to make 
any improvements. When a reform fac- 
tion became the majority at the CHA in 
1975, these two women and other project 
activists finally got the support and 
understanding they needed. 

One of Skelley’s first actions was to 
close the back building. Although the 
Cambridge health commissioner had de- 
nounced the structure as “unfit for 
human habitation,” and most of the 
tower residents had left by the time Skel- 


ley arrived, about 20 families still re- 
mained. These residents were trans- 
ferred either to the low-rise buildings or 
out of the project altogether. 

The last few years at Roosevelt Towers 
have been relatively happy. Special police 
details ended in February of 1975 but 
security did not deteriorate, as some had 
feared it would. Due largely to the work 
of the tenants’ council, modernization 
money flowed into the project; roofs were 
repaired, new windows and kitchens were 
installed. Tenant-services offices were 
established on the first floor of the empty 
back building, and more neighborhood 
youth programs were set up. The stable 
rates of tenancy (averaging close to 13 
years in some low-rise doorways) testify 
to the improvements of the last few years. 

Another hopeful sign came when HUD 
picked Roosevelt -Towers for a national 
demonstration program in tenant 
management. Although residents and the 
Housing Authority drew back from the 
program because of rigid HUD time- 
tables, Harry Spence noted that the 
Towers’s selection as a model program 
built confidence. Soon the CHA and 
tenants agreed to start their own tenant- 
management program. ‘You have to 
remember that they were coming out of a 
period of terrific disorder,”’ said Spence. 
“The tenants had their own uncertainty 
about their capacity to control the project. 
But they developed an evolving sense of 
controlling the world they lived in. The 
tenant-management process was an 
opportunity to prove they could do it 
themselves.” 

The tenant-management program 
began last year. Jack Plunkett, a journal- 
ist turned tenant-management coordina- 
tor, hopes for ‘a high level of participa- 
tion in management by next June.” “At 
that time,”” Plunkett says, ‘‘they could 
transform themselves into a management 
board and take responsibility for the 
tower building in contract with the Hous- 
ing Authority. Or they could decide not 
to do it.” Edna Skelley is confident that 
the tenant-management plan will work 
“with the right guidance.’’ She adds, 
‘Even if it doesn’t work I’m confident 
that the back building will work out fine. 
All the ingredients are there.” 


Plans for the restoration of the back 
tower include a glassed-in security area, 
laundry space, bubble windows and a re- 
lighting of the roof-top turrets. (‘They 
used to be a symbol for the city,’’ said 
Plunkett. ‘I hope we can have a sym- 
bolic relighting.’’) Plans call for a child- 
care area, library, teen center, tenant-ser- 
vices and health-services offices on the 
first floor. The proposed health services 
would be open not only to project res- 
idents, but also to the neighborhood; the 
services are part of a plan, funded by the 
Ford Foundation, to increase coopera- 
tion between the project and the neigh- 
borhood. In addition, the number of units 
in the tower will be reduced from 98 to 
80, thereby increasing the space of each 
apartment from 701 to 983 square feet. 

Everyone I spoke with was enthusias- 
tic about the planned reopening of the 
back building (targeted for the summer of 
1980), although they agreed that it must 
be occupied by adults only. The only 
foreseeable difficulty in opening the 
tower, according to Spence, is ‘whether 
the reputation of the project and the 
neighborhood has turned around suf- 
ficiently to attract residents to the’ re- 
habilitated building. The public percep- 
tion of Roosevelt Towers is the key. Like 
any real-estate problem, the reputation of 
the neighborhood is critical.” 

It is evident that a change in residents’ 
self-regard — the first step in any new 
“image” for the project — has been 
underway for some time. Spence noted 
that project tenants marched in the Cam- 
bridge Fourth of July parade two years 
ago. ‘Before that, you hid the fact you 
lived at Roosevelt Towers. You didn’t 
have a float in a parade,” he said. In the 
summer of 1977, the project softball team 
won the_Cambridge softball-league 
championship. And two visits by Gover- 
nor Dukakis have also increased tenant 

_ pride and self-esteem. 

Still, difficulties remain. While most 
people I spoke with insisted that racism is 
no longer a pressing problem, there have 
been, since the death of Clorae Evereteze, 
no blacks on the 11-person tenant task 
force in a project where one-fifth of the 
tenants are minority-group members. 
(The fact that most black families are 





newcomers to the project may be a fac- 
tor.) Security is not the problem it once 
was, but youths still ‘“hang out’ at two 
doorways. Although relations between 
tenants and police have improved sig- 


nificantly, “‘some people are still bitter at 


the police,” said one tenant. ‘But while 
there still is a feeling that the police don’t 
come all the time, people don’t believe 
that it’s because it is Roosevelt Towers. 
That's a change.” 

Fear of the past, and its hopelessness 
and despair, is still very real at the 
project. Members of the tenant task force 
were reluctant to discuss the project's 
troubled times, and one woman warned 
that to write about it “would only open 
up old wounds.” Harry Spence ob- 
served, ‘‘Clorae (Evereteze) always 
emphasized, ‘We’re not going to believe 
those things about the project any more. 
That may mean putting the negative 
parts behind us, even in our own 
memories.’ For her, what was most 
important was the reestablishment of the 
capacity to control events and believe the 
future could be better.” 

Charles Allen cautions against view- 
ing the recent experiences of Roosevelt 
Towers as “the dark and the light.” 
‘‘When people marched for Larry Lar- 
gey, they weren’t marching for the reno- 
vation of the back building,” he said. 
‘You could probably say that the urban 
riots of the ‘60s brought about the 
poverty programs. I don’t think you 
could say that about the marches for 
Larry Largey. But certainly protests over 
police behavior and lack of facilities for 
youth focused needed attention on 
Roosevelt Towers.” Clorae Prince dis- 
agrees. “All Roosevelt Towers got for 
years was bad publicity. Whenever any- 
thing happened it was always blamed on 
Roosevelt Towers. That just didn’t help,” 
she said. But however one views the past, 
things are looking up for the project for 
the first time in years.-As tenants’- coun- 
cil president Mary Kenny put it, “We - 
didn’t play politics. We did it ourselves.” 
If there is any guarantee that Roosevelt 
Towers will never go back to its most 
troubled times, it is probably in the 
tenants’ new confidence that their own 
participation can make things different. 
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HEMISPHERES 
RUSH 


Hemispheres (1. Prelude, 11. Apollo, II. 
Dionysus, 1V. Armageddon, V. Cygnus, 


Vi. The Sphere); 


Circumstances; The 


Trees; La Villa Strangiato 
SRM-1-3743/MC8-1-3743/MCR4-1-3743 




















KOSS 
PAUL KOSSOFF 
The Worm; Songs Of Yesterday; Mr. Big; 
Time Away; Hole In The Head; You And 
Me; You've Taken Hold Of Me; Molten 
Gold; Sidekick To The Stars 
DJM-2-300/DJM8-2-300/DJMC-2-300 


PAUL 
KOSSOFF 











CHUCK MANGIONE 
THE BEST OF CHUCK MANGIONE 
Hill Where The Lord Hides; Lullaby For 
Nancy Carol; And In The Beginning; Land 
Of Make Believe; Sun Shower; Legend Of 
The One-Eyed Sailor; As Long As We're 
Together; Freddie’s Walkin’; Friends & 


Love 


SRM-2-8601/MCT8-2-8601/MCT 4-2-8601 






























































EAT, DRINK AND BE ENTERTAINED 








Commonwealth Armory 
925 Commonwealth Ave., Boston, MA 


FRIDAY, SATURDAY & SUNDAY 
NOVEMBER 17-19, 1978 


OVER 175 PROFESSIONAL ARTISTS AND 
CRAFTSMEN WILL BE DEMONSTRATING 
AND SELLING THEIR: sculpture, stained glass, 
photography, weaving, Pennsylvania Dutch wood items, 
puppets, dolls, jewelry, rocking horses, macrame, pottery, 
leather goods, candles and glass blown figures. 


BRING YOUR CHILDREN TO SEE 

* “AROUND THE WORLD WITH MR. MAGOO” 
Show times: Fri., Sat., Sun. at noon, 5PM, 6PM 

* ROCKY & BULLWINKLE 
Show times: Fri., Sat., Sun. at IPM,5PM,7PM 


* GORDON OF SESAME STREET 
Show times: Sunday at HAM, 2PM, 4PM 


* Dlus, Magic Shows, Chimpanzees c& Santa Claus! 


Pick up your discount tickets at the locations listed below and pay 
$1.75 at the door instead of the regular admission price of $3.00: 
Children 8 and under are free when accompanied by an adult. te 


Fanny Farmer Candy Shops 
Musicland 
Most Supermarket and discount stores 
(at the Green Good Neighbor bulletin boards) 





For More Details, Listen to 
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KING AND 
THE COPS 


A special four-page pre-election issue 
of Pax Centurion, the official publication 
of the Boston Police Patrolmen’s 
Association, depicts supporters of 
Republican gubernatorial candidate 
Frank Hatch as homosexuals, pimps and 
drug addicts. 

The issue, which, according to radio 
station WBCN, is being distributed by 
the King for Governor committee, 
contains a cartoon in which King is 
pictured halting a march of Hatch 
supporters near the State House. ‘“The 
State House no place for ‘Hatch’s 
Hutch’!”’ reads the cartoon. 

Among the placard carriers marching 
on the State House are a black convict 
(‘death sentences Not humane for 
Murders’”’), a hippie (“do My own 
thang”’), & drug addict (“Free Heroin’’), a 
homosexual with a child at his side 
(‘CSnsenting Males OK ...”’), and a 
black pimp (‘Legalize Prostitution: Your 
Daughters Not Mine’’). 

A WBCN news staffer spotted the Pax 
Centurions piled in front of King 
campaign headquarters on Thursday 
afternoon. When he asked if there were 
anything he could do to help the 
campaign, he was given several hundred 
copies of the paper and told to distribute 
them. 

In an interview on Friday with WBCN 
news director Bob Machson, Pax 
Centurion editor Chester Broderick said 
that he had delivered the papers to King 
headquarters so that they could later be 
distributed at the AFL-CIO convention. 
However, King press aide Martin Burke 
told Machson, “It’s not any publication 
done by the King campaign and Mr. King 
certainly wouldn’t approve of something 
like that being printed by anyone in the 
organization.” 

“The police patrolmen’s association or 
someone from that organization left a 
stack of (papers) in the hallway in our 
building; we had nothing to do with it,” 


King campaign volunteer Jim Sullivan 
told the Phoenix on Friday. ‘The 
patrolmen’s association came this 
morning and picked them up,” he 
continued, “and I believe distributed 
them at the AFL-CIO convention at the 
Park Plaza.’’ Martin Burke was 
unavailable for comment. 


ON THE 
GROUNDS 
THAT... 


A pproximately 450 Boston 


University buildings and grounds 
workers went on strike last Wednesday 
evening when their 14-member 
negotiating unit was unable to reach an 
acceptable agreement with the BU 
administration. 

On Thursday, the sociology 
department's 18 teaching assistants, 
calling for.a ““denunciation’’ of the 
“current attitude of the administration 
toward fair negotiation with various 
groups in the university,” said that they 
would not cross. picket lines. This could 
affect some 800 undergraduates enrolled 
in sociology courses taught by the TAs. 

Late Thursday, faculty members in 
sociology asked the BU chapter of the 
American Association of University 
Professors (AAUP) to call a 24-hour 
work stoppage in support of the strike. 
The AAUP board had already passed a 
resolution declaring its “whole-hearted 
support’ and asking teachers not to 
penalize students who honor the picket 
lines. AAUP chapter president Fritz 
Ringer told the Phoenix that the work 
stoppage demanded by the faculty 
members could not be authorized without 
another board meeting. That meeting, he 
said, could not be held until early this 
week. 

BU spokesman Wes Christenson 
called the sympathy strike by the TAs 
‘illegal’ and said the university could fire 
them if they failed to hold classes. The 


— S.C. 


H. Morrow Long 
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BU strikers 


university announced that classes would 
be held on schedule and that faculty and 
staff were expected to report for work as 
usual. 

The buildings and grounds workers’ 
strike began when members of Local 254 
of the Service Employees Union rejected a 
tentative agreement developed by the 
university and union negotiators. Under 
the proposed settlement, the university 
could alter work schedules (including 
weekends) and require union members to 
bring a doctor’s note when a sick-day is 
taken, no matter how many accumulated 
sick-days are owed the worker. The 
university offered a 21.5 percent increase 
in -wages spread over three years. Union 
members are demanding a two-year 
contract with the same raise. 

— Bruce Hoard 
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ist prize: New Year’s Eve in Paris for 
Two 


Spend five extraordinary days in Paris, France with Darrell Martinie, 


WBCN’'s Cosmic Muffin. You and your guest will both enjoy an all- 
expenses paid holiday (including air fare and hotel 
Yororelaatanverer-1(ielal-o Mam tal-maelaal-laliom-iar-\e(ehw mem (al-m iki eha ls 


3rd prize: 100 Capitol Albums of Your 
Choice 


Shots From a Cold Nightmare is Moon Martin's debut record, and in 
lale}ale) ane) mm ali-Mal=1) Ma-11-y- 1-1-0 Or-1o)1(e)Mat-1e1e]ael-m- [Alem Aa =101) Ze] Ul le mIL ame) 
give you Moon's album plus 100 albums from the incredible Capitol 
catalog. 


LISTEN TO THE TRACY ROACH 
SHOW, EVENINGS FROM 6-10 P.M. 
ON WBCN, FOR SPECIAL MULTIPLE- 
PRIZE PACKAGES YOU CAN WIN 
WITH JUST ONE CORRECT 
ANSWER. 
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The Prizes Ain't Trivial! 


2nd prize: Travel Anywhere in the 
Continental U.S. 


To celebrate the new release of lan Matthews Stealin’' Home album, 
WAU E-lalgelolas man (-1ere]ael-m- Lele m Ad =1@1) Mau lele] (eM iL .¢-m CoM ih am 700mm: lale me Mial-lale| 
anywhere in the 48 states to spend Thanksgiving with your family or 
oh"{=10 Me ]al=s-yam Oualolel-1- m= lah mm @relantial-lale-lmavaal-]aler-lammeiis aam-1ale mm (al-mm a Lemme), 
V7o]0 mor: Tammi ivan (al>)a-¥m (0) @mia-\-) 


Plus: 


More than 104 other great prizes and surprises, including a 
role} aale)(-)(- mu Or-|e]hce]mm =1-1-1U(-)-Mmere)i{-len elem G71 (ame- Mere] (0) 10] mv le] Ml ad -) 6) 6] -1 4 
picture disc), lan Matthews and Moon Martin albums, dozens of 


OF- Tol) Co) mer-hecllelem-liel0]aal-B-lalemel-1achiler-h(-1-melelelemiolam le Maal (¢l-Ne)m ae-lal aan 


Stein's beer. 


KEEP IT ON WBCN-FM-104, THE 
HOME OF THE HOTS, FROM NOW 
UNTIL NOVEMBER 20 FOR ALL THE 
DETAILS. 


We ARSY 82 QUESTIONS 


18) A recent new wave sampler from Stiff Rec- 
A) “Time Rag” ords features local bands from Akron, Ohio 
B) “Cover of the Rolling Stone” and has a scratch and sniff cover that smells 
C) “Life” like rubber. What Ohio band pioneered a 
True or faise? A Kooper sang the song scratch and sniff cover that smelied like their 
Short Shorts” with the Royal Teens in 1958. name? 

George Harrison was accused of “borrow- 19) Dave Mason recorded a duo album with 
ing” the sound of “My Sweet Lord” from what which former member of the Mamas and the 
Chiffons oldie? Papas? 

Name the original members of the Buffalo 20) Name three women Marvin Gaye has re- 
Springfield. corded duet hit singles with? 

What was the first feature film Mick Jagger 21) ‘The Doobie Brothers are not related; true or 
appeared in? taise? 

“You're dirty, sweet and you're my girl...” 22) Elvis Costetio's real name is: 

These poetic lyrics come from what song? A) Ray Reipen 


1) Who sang these magazine title songs? 


Linda Ronstadt's first big hit was “Different 
Drum,” sung while she was still a member of 
the Stone Ponys. Who wrote “Different 
Drum"? 4 
What are Flo and Eddie's real names? 
Paul Is Dead Department. . . in which Beatles 
song is it allegedly said, “! buried Paul."? 
Terry Knight and the Pack was only a semi- 
popular Midwestern group until Terry de- 
cided to manage, the group. With a name 
change and a lot of hype he put the group 
into the multi-million selling category. What 
was the new name of the Pack? 
Although the Derek and the Dominos debut 
album was released in 1970, “Layla” didn't 
become a hit single until what year? 
‘?-4ar Love,” the Golden Earring smash, has 
a reference to what female American singer? 
~.. 3 Georgiou is the real name of what 
singer? 
Who was seriously injured in a “Dead Man's 
Curve"-type car-truck collision, Jan or Dean? 
Bizarre, Straight and Discreet are record 
labels associated with what performer? 
Name Elvis Presiey's daughter ‘ 
What female British singer recorded the Roll- 
ing Stones’ “Sister Morphine” before the 
Rolling Stones? 


8B) Bud Abbott 
C) Frank Costelio 
D) None of the above 


23) David Bowie's song “Andy Warhol” is about 


what American artist? 


24) How many copies of a record must be sold 


for an album to be certified platinum? 
Arthur Lee was the lead singer for what 
group? 

Who sang the title songs to the movies To Sir 
With Love, Having A Wild Weekend and Ferry 
Cross The Mersey? 

War Department: Who sang “Universal Sol- 
dier,” “The Unknown Soldier” and “Ballad of 
the Green Berets"? 

Name the controversial 1968 album which 
featured total back and frontal nudity of John 
Lennon and Yoko Ono on the cover. 

He's sung television program theme songs 
ranging from, “Secret Agent Van" to “The 
Midnight Special’ He's 


Jerry Butler and Curtis Maytieid were both 
members of what group? . 

Who used the Band as his backup group long 
before Bob Dyian? 


42) What famous rock and roll TV host's film 
career was launched (and abruptly termin- 
ated) with Because They're Young, and what 
guitar player popularized the title cut? 

“t played piano with Bobby Vee . . . would've 
been a millionaire if I'd stayed with him.” 
What famous future folk-rocker said this in 
October of 1961? 

Freddy (“Boom Boom”) Cannon, a . local 
Massachusetts boy who made good, im- 
mortalizes his high school teacher in an early 
1964 song. What was her name? 

When he signs a record contract, he uses his 
real name, which is Elias McDanieis. But on 
stage he's known as — 

He and Harvey Fuqua wrote “Sincerely” for 
the Moongiows, and he and Chuck Berry get 
the credit for writing “Maybelline.” Some say 
he's the DJ that started it all. He is _.._ 


-32) Phit Spector-ciaims that he wrote “To Know 
Him is to Love Him" based on his father's 
tombstone inscription. What group did he 
~.iny « with, and in what year was it a number 
one song? 

*.33) What lanémark concert hall does Lou Reed 

: refer to in “Walk on the Wild Side"? 

34) Fill in the Blank: In England in 1963, the 
parental concern about the potential of a 
relation with a scruffy rock star led to this 
burning qsestion: Would you want your 
daughter to marry a _ 

35) Who sang the original hit versions of these 
rain songs? A) “Walking in the Rain” B) 
“Raindrops” C) “Raining in My Heart” 

36) As a songwriter, Chet Powers is known prin- 
ciply for such compositions as “Get To- 
gether” and “Hey Joe.” But when he sang 
lead for Quicksilver M ger Service he 
used his real neme of 

37) The Searchers ‘and the Mindbenders were 
Part of the initial 1964-65 British rock and roll 
invasion. Where did they get their names? 

38) Name the performers with the nickname 
“Little” who sang these songs: A) “Loco- 
motion” B) “Good Golly Miss Molly” C) “My 
Boy Lollipop” 

39) The early 1960's Philadelphia sound of 
Frankie Avalon and Fabian was based more 
on pretty face than funk. For what label did 
they record? 

40) His only solo album was lost somewhere be- 
tween the RCA Groupquake and Elvis’ spiri- positions, including numbers 1, 2, 3, 4 and 5 
tuals, but he did write “Bus Stop,” “No Milk Name those top five Beaties tunes in any 
Today,” “Listen People” and “Heartful of order 
Soul.” More recently, he's been with 10CC 51) That macho traveling man, Ricky Nelson, 
His name is —_ ee, seemed to have a woman in every port. Name 

41) Janie Grant sang about a menage a trois in three of the countries in which he boasted 
the early 1960's. Grace Slick updated the love conquests 
concept with the Jefferson Airplane later in 52) Who was the host of the television show Shin- 
the decade. What were the tities of these tri- dig, and what was his regular closing com- 
pronaed affairs? ment? 





47) “Memphis” was a charttopper three times. 
Who wrote it, and name three performers 
who had top 10 hits with it? 

48) Fill in the biank: an early WBCN motto was 
that “Ugly Radio is r 

49) Words of wisdom: Who sang these pearis? 
A) “Nee Nee Na Na Na Na Noo Noo” 

B) “Rama Lama Ding Dong” 
C) “Get A Job (Sha Da Da Da Sha Da Da Da)” 

50) It’s never been done before or since; on April 
5, 1964, Billboard magazine's “Hot 100” dis- 
played the Beaties comfortably nested in 12 
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Klan — 


Continued from page 19 
here. I would certainly know about any 
Klan activity — and there isn’t any.” 
Sen. Joseph Timilty agreed. “I’ve heard 
that this Cambridge guy sometimes 
Xeroxes a bunch of Klan leaflets, leaves 
them off at a subway stop and then calls 
the press to talk about Klan recruiting.” 
He added that people in Hyde Park, Ros- 
lindale, Mattapan and the Lower Mills 
section of Dorchester — all neighbor- 
hoods supposedly ripe for Klan activity — 
‘know that the Ku Klux Klan is synony- 
mous with hate and hurt. If the Klan 
really tried to organize there, they'd have 
real problems with their personal safety.” 
Timilty feels the Klan’s history of anti- 
ethnic, anti-Catholic viciousness dooms 
it in Boston. ‘’That’s why they're try- 
ing to go to impressionable younger kids. 
And they’re failing there, too.”” In fact, 
Timilty said, the presence of the Klan in 
Boston is ‘‘a product of the imagi- 
nation.” 


State Rep. Mel King, who is black, 
disagrees. “‘It’s not just imagination or il- 
lusion,” he said. ‘The Klan is out there 
recruiting.” He was notified of it as re- 
cently as three weeks ago, when Klan 
leaflets were reported in Madison Park 
High School. King feels that even a small 
Klan presence must be taken seriously. 
‘Great oaks from little acorns grow,” he 
said. 


Wiavinson himself acknowledges 


that ‘‘at this time, we are a very insignifi- 
cant force in Boston.” But he predicts this 
will change within six months. Wilkinson 
has named Bill Kenney of Cambridge as 
his principal organizer (Kenney could not 
be reached by the Phoenix, though fre- 
quent messages were left at the rug com- 
pany where he reportedly works. Wilkin- 
son said he’d try to reach Kenney ‘or 
some of our other people’”’ and have them 
contact this reporter. No calls ever came.) 

Wilkinson uSed to work with another 
Klan leader, David Duke, but the two 
have parted ways, creating another faction 


in the increasingly Invisible Empire. 
Duke held a small anti-busing rally on 
Boston Common in.1974 and, according 
to the marshals, has been back at least 
twice. Duke is smooth, media-hungry 
and very good at hustling. 

“He's a real likable guy,” said Stud- 
ley. He also played a pretty good game of 
handball at the L Street Bathhouse, mar- 
shal Ciccone noted. 

A far more experienced Klan leader is 
Robert Shelton, Imperial Wizard of the 
Alabama-based United Klans of America 
—: the largest of the Klan factions. Shel- 
ton has been a principal Klan figure since 
the early ‘60s, when he was accused by 
Federal authorities of inciting several vio- 
lent incidents. These incidents, he says 
now, were part of an FBI campaign of 
harassment aimed at him and the KKK. 

Shelton said in a phone interview that 
neither Duke nor Wilkinson truly repre- 
sents the Ku Klux Klan. “Since the copy- 
right was dropped on the name in 1947, 
anybody can call themselves Ku Klux 
Klan, even blacks,” Shelton said. “Out of 
desperation, Duke and Wilkinson will do 





anything to get publicity. I don’t need to 
do that.” , 

As for Boston’s reception of the Klan, 
Shelton said it’s already here, that he 
organized a still-active klavern back in 
1968. “You know, you don’t get much 
business done if you're just out hunting 
publicity,” he said. Shelton declined (as 
did all other Klan leaders) to give any 
membership figures. He did say, how- 
ever, that the Boston klavern ‘‘is big 
enough to slide in our shoes but not big 
enough to lace up yet.”’ 


S..., claims are the only indication of 
any real interest in sheets and hoods in 
Boston right now. There have been some 
incidents attributed to the Klan — the 
appearance of KKK leaflets and graffiti, 
and at least one case of individuals wear- 
ing Klan-like outfits harassing people in 
an East Boston housing project. 

Then why all the fuss? Why the inter- 
est of the media in something which is 
apparently nothing? It’s mainly because 

Continued on page 32 
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Klan 


Continued from page 30 

the atmosphere in the city invites 
talk of the Ku Klux Klan. The 
hood and the cape of the night 
riders evoke memories of the 
most overtly racist period in this 
country’s history 

CAR defends its assault on the 
Klansmen at City Hall Plaza 
partly on the grounds that Bos- 
ton officials were not stopping 
the Klan. ‘There have been hun- 
dreds of racial assaults in this 
city, almost none of them prose- 
cuted,’’ said CAR spokesman A! 
Leisinring. ‘“The legal frame 
work of this country has never 
made racism a crime because 
racism is necessary to the profits 
of the ruling class.’ 

Leisinring contends that CAR‘s 
assault on the Klan was justified 
by higher law. Ironically, the 
CAR assault gave Wilkinson 
more attention than he was other- 
wise likely to get. And it is also 
going to bring Wilkinson to Bos- 
ton again, for the trial of CAR 
members on November 17. 

CAR’s analysis that Klan 
recruitment is tied to social and 
economic malaise is correct. In the 
20s and ‘30s, these conditions led 
to a growth in membership that 
approached three million 
nationally, with an estimated 
12,000 in Massachusetts. A lot of 
it came in response to the preach- 
ing against the Catholic immi- 
grant invasion: they threaten 
your jobs; they're not truly 
American; they represent an alien 
and inferior culture; they bring 
with them foreign political and 
physical traits. 

In 1922, Boston Mayor James 
Michael Curley banned KKK 
meetings anywhere in the city, on 
public or private property. Clergy 
of all faiths denounced the Klan. 
The United Veterans of the 
Republic passed a resolution of- 
fering ‘‘to bodily throw Klan 
members into the Atlantic 
Ocean.’’ In one of a series of de- 
nunciations, the Boston Tele- 
gram declared, ‘‘Members of the 
Ku Klux Klan, satellites of blood- 
lust and iniquity, Boston rejects 
you!’ 

The Catholic Church mounted 
a counteroffensive that con- 
tinues to this day. In fact, the 
Washington archdiocese issued a 
formal statement of condemna- 
tion last year, when the Klan was 
attempting to recruit members in 
racially troubled neighborhoods 
in suburban Maryland. 

Membership .in the Ku Klux 


Before the storm at City Hall Plaza 








Klan is incompatible with the 
teachings of the Catholic 
Church,” declared William Car- 
dinal Baum on April 14, 1977. So 
is “the view of human life as es- 
poused by the Klan.” 

For now, at least, the Boston 
archdiocese has not issued any 
similar statements to its parishes 

A priest with ties in the neigh- 
borhoods alleged to be the target 
of Klan activity feels the 
Church's silence thus far 
appropriate. ‘‘My sense is that 
there isn’t any sustaining 
relationship,” said the priest, who 
asked that his name not be used. 

| don’t think it’s anything more 
than a one-shot deal. If we felt it 
were more than an isolated event, 
then there certainly ought to be 
some response from the Church.” 
The priest noted that the Catho- 
lics who flirted with the Klan 
were unsophisticated. and un- 
educated. “You're not dealing 
with anyone who has any sense of 
history,’ he said. 


* * * 


W.. unadulterated hatred 


has been the Klan hallmark, 
toned-down language and ap- 
parent moderation are nothing 
new. Back in the ‘20s, the Klan 
appealed to the basic values of 
Americans, values that seemed to 
be coming apart. The Klan 
preached, among other things, the 
vices of alcohol. During Prohibi- 
tion, the first Kian entry into a 
town was often marked by the 
busting up of the local speak- 
easy. 

And the Klan righteously de- 
fended morality. ‘‘We are going to 
break up roadside parking,’ said 
a Klan tract distributed then, 
“and see that the young man who 
induces a young girl to get drunk 
is held accountable. It is going to 
enforce the laws of this land.”’ 

Powerful stuff. And popular, 
then and now. 

Analyzing the rise of the Klan 
in the ‘20s, the New Republic of 
November 30, 1927, could have 
been writing today: ‘At the time 
the organization was reborn, the 
people were frightened. They had 
been through a war which thou- 
sands of them ... never really 
understood or believed in. Theit 
minds had been unsettled by their 
experience.... Nothing is more 
natural than to cling to one’s 
neighbors under those circum- 
stances and to seek with them to 
set up some sort of machinery, 
operating secretly and by force if 
necessary, which shall preserve the 
old institutions which are held dear 
and seem to be threatened.” « 
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Hatch 


Continued from page 7 

neither Sargent’s impatient de- 
termination to redress social ills at 
any cost nor Dukakis’s bent tow- 
ard radical populism and belief 
in the inevitable clash between 
the individual and the corporate 
and business establishment. 

In much the same way that Eis- 
enhower served as a sort of care- 
taker for the liberal tradition be- 
tween Truman and Kennedy, so 
that the ‘50s became a respite af- 
ter which movement could con- 
tinue, so too, on a much smaller 


scale, would Hatch keep the flame 


alive. 

About this there should be n 
mistake. A Hatch administration 
will, in large measure, be staffed 
by survivors of the Sargent and 
Dukakis years. King is eager to 
deploy a new management team 
of loyalists throughout the bu- 
reaucracy (he has already made 
discreet inquiries about the ex- 
piration date of appointments, 
notably at the Outdoor Advertis- 
ing Board, where Sargent and 
Dukakis appointees have been ef- 
fective regulators). Hatch, said 
one top adviser last week, ‘‘is 


“more inclined to promote from 


within.” 


If Salvucci and Dukakis’s sec- 


retary of environmental affairs, 
Evelyn Murphy (who have lent 
support to the Hatch campaign), 
are not retained in their present 
posts, they will be succeeded by 
like-minded activists committed 
to similar programs. Nor would it 
come as a surprise if Hatch reap- 
pointed activist James Callahan to 
head the Office of Elder Affairs, 
or found important roles for other 
Dukakis lieutenants, among them 
Carolyn Stewart, from the office 
of Human Services, and Kay 
Gibbs, a black woman at Trans- 
portation who is the present ad- 
ministration’s leading advocate 
for affirmative action. 

The bridge between Sargent 


and Hatch is also strong. Sar- 
gent’s resident intellectual, 
George Brown, has assumed a 
similar post in the Hatch cam- 
paign; whether or not he is for- 
mally included in a Hatch ad- 
ministration, he would nudge it in 
progressive directions. Hatch, 
moreover, is reportedly casting 
covetous glances at Jack De- 
laney, Sargent’s one-time assis- 
tant commissioner of public util- 
ities, who served Dukakis briefly 
in the same post before becom- 
ing director of the Boston Muni- 
cipal Research Bureau, a private 
think tank funded by Boston’s 
financial and business commun- 
ity. Delaney, a progressive Re- 
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publican, is reported to be a top 
candidate for the critical position 
of secretary of administration and 
finance. 


B.. Hatch’s most telling com- 
mitment to the liberal tradition 
was his selection early this year of 
William I. Cowin as his running 
mate. 

Not only did Cowin represent a 
major force in the Sargent ad- 
ministration (where he served as 
public-utilities | commissioner, 


“secretary of consumer affairs and, 


finally, secretary of administra- 
tion and finance), but, with 
Hatch’s approbation, he has be- 
come a principal figure in the 
Hatch campaign and would play 
an unprecedented role in a Hatch 
administration. 

Where King boasts of having 
the personnel-management skills 
to run the government as a busi- 
ness, Hatch makes no such 
claims. His experience is as a leg- 
islator and a compromiser. This 
limitation contributed to his de- 
cision to select Cowin, the son of 
an attorney and a social worker, 
to “‘balance”’ the ticket. For Cow- 
in is nothing if not a manager and 
an administrator. 

Having served in various posi- 
tions under Attorney General Ed- 
ward Brooke, Mayor White and 
Sargent, Cowin evinces an easy 
understanding of the govern- 
mental process and, at the same 
time, reveals a commitment to so- 
cial justice that is tempered by a 
sense of fiscal and economic reali- 
ties. 

What Cowin does not have is 
charisma. Last Monday, at a dis- 
cussion of the issues before a coa- 
lition of human-services advo- 
cates, Cowin locked horns with 
his better-known counterpart on 
the King ticket, Lt. Governor 
Thomas P. O'Neill 3rd. Though 
Cowin arrived early, his pres- 
ence went all but unnoticed. 

Nonetheless, as the session 
proceeded, it became clear that 
Cowin, not O'Neill, had the 
firmer grasp on the issues and 
that Cowin, not O'Neill, could 
speak for his partner. 

Asked if the Hatch-Cowin 
ticket believed in community par- 
ticipation, Cowin answered, ‘Of 
course. What we have to work for 
is ways to make it more than cos- 
metic, more than something done 
to meet regulations.’ Asked to 
comment on King’s espousal of 
mandatory sentences for certain 
offenders, Cowin replied, “It as- 
sumes that if people commit the 
same crime, they are the same.” 
That, he said, was clearly not the 
case. 

This is important because 
Cowin (in contrast to O'Neill, 
who is likely to make Washing- 
ton his purgatory for the four 
years of the King administration) 
will participate in the day-to-day 
operation of the government as 
no previous lieutenant governor 
has. 

‘The governor,” said Cowin in 
an interview last week, “spends 
too much time on petty prob- 
lems, and too little on big policy 
issues.” More than one source 
close to Hatch predicts that Cow- 
in will serve the administration 
“as a kind of prime minister,” 
leaving Hatch in the role of final 
arbiter and navigator of the ship 
of state. ‘I will try not to let that 
happen,” the deferential Cowin 
insisted. 

Yet it is clear that the philos- 
ophy of the administration will be 
influenced strongly by Cowin. 
And as he told the human-ser- 
vices advocates: ‘‘What I say 
binds Frank Hatch.’ It is a claim 
Tom O'Neill could not make for 
the Democratic ticket. 


* * * 


L. the Hatch administration will 
include a mix of former Sargent 
and Dukakis officials and will 
generally observe their commit- 
ment on the issues, so too will it 
maintain much the same tenor 
and style of government. 

In the House, he was: invar- 





iably faced by the Democratic 
hordes, and when an ally could be 
found, it was in the rules of or- 
der that he both revered and used 
to his best advantage. Similarly, 
respect for and adherence to due 
process, fair play and ethical, 
open government will character- 
ize a Hatch administration as, to a 
large extent, it has Dukakis’s. 
More interesting will be Hatch’s 
method of dealing with the 
Democratic bullies of the legisla- 
ture. Here, it would seem, Hatch 
may prove more successful than 
Dukakis (it could hardly be 
otherwise). 

Sixteen years on the losing end 
of most disputes in the House 
have trained Hatch in the fine art 
of compromise. When he suc- 
ceeded, it was incrementally. And 
without the grandiose plans that 
Dukakis carried into the Corner 
Office four years ago, Hatch will 
have little aversion to give and 


take. Indeed, as one Hatch loyal-. 


ist noted last week, “I think he’s 
looking forward to sitting down 
again with (House Speaker 
Thomas).McGee at the bargain- 
ing table, and this time having a 
full hand to play with.” 

While no one expects Hatch to 
reopen the patronage pawn shop 
that Sargent ran, Hatch is not ex- 
pected to communicate with the 
legislature from the rigid ‘‘my 
way” stance that made Dukak- 
is’s initiatives bad bets from their 
inception. Said one source close to 
Hatch, “If the difference on an 
important issue is a low-number 
license plate, well God damn it, he 
ought to get that license plate.” 

It is a flexibility Hatch will 
need, for the questions facing his 
(or any other) administration next 
year will be uniquely difficult. 
Though Hatch in his election 
campaign has espoused a tax-re- 
lief program designed to limit the 
growth of local and state spend- 
ing, to repeal compulsory and 
binding arbitration for police of- 
ficers and firefighters and to end 
fiscal autonomy for local 
school ‘committees, it is a pro- 
gram of modest proposals com- 
pared to some of the more sim- 
plistic ideas in vogue today. Evi- 
dence abounds, moreover, that 
the Democratic legislature will in- 
sist on a different means in 
achieving tax rollbacks, and on 
far more radical rollbacks. 


I he pressure to cut deeper will 


bring Hatch inevitably and quick- 
ly into conflict with his legisla- 
tive opponents and put him un- 
der severe pressure from Demo- 
cratic liberals, including Reps. 
Barney Frank, Mel King and 
Doris Bunte, all of whom have 
crossed party lines to support his 
candidacy. If Hatch is governor 
next year, these Democrats will 
have played a critical role in his 
success and can be expected to be 
no more passive over the inevit- 
able cuts in social spending that a 
radical tax rollback must impose 
than they were when Dukakis at- 
tacked the human-services bud- 
get four years ago. 


Out of these cross-currents will - 


‘emerge a tax-relief program. It 
matters little whether Hatch or 
King is governor; the force is 
with us. It seems clear, though, 
that while Hatch understands the 
need to relieve the burdens of the 
working and middle classes as 
well as King, his perspective 
looks beyond the impending re- 
trenchment to a different time 
when the items on the liberal 
agenda may once again be the 
business at hand. 

Hatch’s way is inimitably cau- 
tious (some might even say plod- 
ding), but it reflects a vision of a 
government as trim as Hatch him- 
self, one that addresses problems 
only government can help solve. 

“Unless government does 
something to destroy the image 
that it helps only poor people,” 
William Cowin asserted last 
week, ‘it will no longer be able to 
help poor people.’’ This state- 
ment could serve as the credo for 
the Hatch administration. * 





/ Play Better 
Backgammon 


Bill Robertie, Boston Globe backgammon 
columnist, in association with the New England 
Backgammon Club, presents a series of seminars 
for novice to intermediate players at the 


Hyatt Regency Hotel 
on Thursdays: Nov. 9, 16 
and Tuesday: Nov. 21 
7:00 - 9:00 p.m. 


Or you may attend the initial lecture for $15.00 and 
succeeding lectures for $25.00 each. At each lecture, 
a special puzzle contest will refund the winner his or 
her tuition. 


CALL 364-4500 


to reserve your place. Registration will be ac- 
cepted at the first lecture only as space allows. 








Improve your game while meeting new 
friends in a relaxed, informal atmosphere. 
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© 1978, Playboy. 


it was just a matter of time, folks, but here she is: 
Farrah, in all her glory, right on the front cover of 
PLAYBOY. Inside, you'll enjoy a photo chronology of 
her amazing career, plus a sparkling mini-interview. 
December PLaysoy then talks to another star of the 
entertainment heavens, John Travolta, who takes 
us behind the scenes of Saturday Night Fever 
and Grease and tells what It’s like to be a super 
sex symbol at 23. You'll also learn how sexual 
prowess relates to political power from 
journalist Max Lerner. Meet your favorite 
Pro Cheerleaders and motion-picture Sex 
Stars close up. Learn how to survive an 
air crash from F. Lee Bailey and get to 
vote in this year’s Playboy Music Poll. 

All this and a lot more. In PLAYBOY. 
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Soap-box derby: The pols 
come into our living rooms 


by Larry Simonberg 


a little boy comes to Bill 


Bronson and says, ‘Dad, I want 
you in Congress.’ The poli- 
tician, deeply moved, gathers his 
son in his arms and promises he’ll 
win. 

Is this what it takes to get 
elected to Congress? Is this little 
scene in a political ad a Repub- 
lican’s brilliant tactic to win the 
Democratic family vote? Does it 
sell? 

Wishful thinking is insepar- 
able from salesmanship in the 
creation of political commercials. 
The manipulative arts are em- 
ployed, but guesswork — intui- 
tion, if you will — may still be the 
most important element. 

Bronson’s homy little drama is 
your basic tug at the emotions. 
But we've seen this year that strat- 
egy can get a lot more compli- 
cated at the contentious top of the 
ticket. The governor's race has 
had almost all the action, and 
that’s where the admen have been 
pulling out all the ploys. 

Ed King gets the Try Every- 
thing Award, no contest. His 


strategy seems to have been to try 
to impress the voters by throw- 
ing everything at them: personal 
attacks, appeals to party loyalty, 
testimonials, footage from the 
campaign trail, quiz-show 
graphics. Anything to avoid 
having King simply address the 
viewer head-on. The strategy is 
understandable: Ed King speak- 
ing at them makes an awful lot of 
people feel the second coming of 
Spiro Agnew is here. 

King’s most famous foray into 
the television arts and sciences, of 
course, was the flyover of Frank 
Hatch’s Beverly Farms estate. It 
was ‘certainly a clever idea to 
point out that a man who lived so 
comfortably is less likely to be 
concerned about things like crime 
and money. And then to show 
King’s home in crowded Win- 
throp — well, we get the point. 

But this kind of tactic has its 
risks: a sense of fair play does still 
operate in some people. Ques- 
tions are raised. I, for one, found 
it curious that the announcer ac- 
cused Hatch of being vague on 


property-tax relief as the camera 
panned over his estate. Wouldn't 
a man with so much land be eager 
to reduce property: taxes? If in- 
herited wealth is evil, what does 
King think of the Kennedys? And 
why was the candidate stirring up 
class hatred? 

The flyover ad made us sit up 
and watch, all right, but did we 
like what we saw? It was a hit- 
and-run attack, but who was the 
victim? 

King’s other ads have tried to 
push the attack or to defend 
against unfavorable reporting. In 
one, we saw a simple graphic with 
a green box next to King’s name 
and a red box next to Hatch’s. 
King’s box was checked as the 
voice asked who favored 
property-tax cuts, capital punish- 
ment and working people. 
Government had thus been re- 
duced to names and buzz words — 
no explanations, no details, just 
sounds to lull. 

In his key defensive ad, King 
had John Larkin Thompson, 
former Massport board chair- 
man, address the camera. This 
gentleman assured us that King 
did a terrific job in that shop and 
deserved the big bucks he got 
when he was dumped. 

King played to party loyalty 
with his slogan, ‘It’s going to 
take a strong Democrat to turn 
this state around.” In an ad show- 
ing him shaking hands, names 
like Carter, Mondale and O'Neill 
were spoken, and King accused 
Hatch of being “an aloof, insensi- 


tive Republican.” Finally, the 
King people simply ran a seg- 
ment of President Carter’s Lynn 
speech endorsing the Democratic 
ticket. The endorsement was booed 
in person, but I heard no boos on 
the commercial. 

While King advanced on all 
fronts, Hatch employed a more 
orderly strategy. He looked us in 
the eye, unafraid to put his style, 
or lack thereof, on exhibition. 
This hunched, lanky patrician 
lectured us like an earnest school- 
master. 

First, he cited a King aide’s 
gleeful explanation (since dis- 
avowed) that King’s primary vic- 
tory was a stew of hate groups, 
and assured us there was another 
pot ‘‘just beginning to boil.” 
Other ads attacked King’s prom- 
ise to cut $500 million in property 
taxes. Hatch said he was fighting 
for tax relief in the legislature 
“the whole time Ed King was 
doing his thing at Massport.”’ If 
you get the message that King’s 
“thing” was patronage, expense 
accounts and an exorbitant termi- 
nation settlement, you're reading 
Hatch loud and clear. Another 
spot insisted that King admitted 
choosing the $500 million figure 
because it sounded good. 

In his genteel way, Hatch was 
attacking all the time. But with- 
out the razzle-dazzle, the big 
names, the appeals to party 
loyalty, the simple-minded slo- 
gans, did enough people listen to 
what he was saying? When that 
face came on the screen, how 
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many groaned and turned away? 
Frank Hatch took a big risk, too. 
He offered only himself and his 
ideas. 

The gentility of the Senate 
race was reflected in the com- 
mercials. For all his troubles, Ed 
Brooke did have the good for- 
tune to draw Paul Tsongas as an 
opponent. Can you imagine what 
King would. have made of 
Brooke's situation? Let’s not. 

‘Brooke’s TV campaign pre- 
sented simple little recitations 
from his record. In one ad, an 
elderly woman told how difficult 
it was to pay property taxes; 
Brooke cited his efforts to assure 
reasonable housing for older 
people and his sympathy for this 
class in general. I thought of the 
Medicaid money his mother-in- 
law collected, but then I am a 
cynical journalist. 

If Brooke was going for the 
elderly vote, Tsongas was a por- 
trait of the idealist as a young 
man. He offered little kids saying 
what they'd like to be when they 
grow-up, and on came Ted 
Kennedy to praise Paul for his 
commitment to education and tax 
relief and national health 
insurance. 

Oh, for a dig at Tsongas’s lispy 
way of speaking, or an arched 
eyebrow with a mention of his 
mysterious fundraiser. Why not 
an all-out blast at Brooke for not 
backing Kennedy’s health-insur- 
ance bill? And how about ques- 
tioning Brooke's professional . 
competence, since he’s made such 
a mess of his personal life? For 
better or worse, it didn’t happen. 
The result wasn’t exciting, but I 
guess we should be grateful when 
TV's power is not abused. 

In the lesser races, Frank 
Bellotti wins the prize; his com- 
mercials were the slickest of the 
year. He told us the attorney gen- 
eral’s office was a law firm for the 
people. We saw our lawyer hard 
at work, for some reason, at 4 
a.m. I guess he was busy crime- 
busting, for we heard he'd 
cracked down on arsonists and 
even put two state senators fail 
The sighs of relief were clearly 
audible out there in TV land. The 
people had been cowering in their 
houses as packs of marauding 
state senators roamed the streets, 
and by God here was the man to 
put a stop to it. 

Let’s not ignore New Hamp- 
shire. Gordon Humphrey, the 
Republican candidate for the US 
Senate, accused Thomas 
McIntyre of giving the people's 
money away on tomfool things 
like New York City loan guaran- 
tees and aid to “the furriners.”’ 
McIntyre, taking Humphrey at 
his word when he said he wanted 
to be “the toughest skinflint’’ in 
Washington, presented an older 
woman. She declared the end of 
her traditional Republicanism be- 
cause Humphrey was against 
Social Security. It’s kind of nice 
to know there’s still a state where 
a Democrat’s a Democrat and a 
Republican’s a Republican. 

We couldn’t ignore the battle 
over the classification amend- 
ment, even if we wanted to. This 
has been waged in-all the media, 
and has included ‘‘corrected’’ 
newspaper ads and official-look- 
ing notices from the Boston rent- 
control agency. Proponents of 
Question One may have lost 
votes with an obnoxious Archie- 
and-Edith radio spiel, but all 
stops were out. On TV, we saw a 
man working around his house. 
The announcer said: “The great 
American dream could turn into 
the great Massachusetts night- 
mare.’’ And then we saw the “For 
Sale”’ sign. 

How. much influence the TV 
ads exert is impossible to 
measure. But their presence in our 
living rooms means a candidate is 
serious. He'll spend the money. 
He'll risk alienating somebody. 
The system is better than total 
silence, if sometimes just barely. 
In the end, though, what you 
think of Ed King giving Carl 
Yastrzemski's father a job at 
Massport should surely be more 
important than how Vag ms Sonasee @ 
pitchman for-King. - a 


TICKETS: $8.50 and $7.50 
TICKETS AVAILABLE AT THE BOX OFFICE, 
OUT-OF-TOWN and STRAWBERRIES 
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Science,.salmon 


and salvation 


A parable of fishes: Is 
there life after progress? 


by Stephen Fay 


| — “Dead?” 


1 kept the receiver to my ear and stood. 
It was not news that I could take sitting 
down. My friend Ben Ginsberg, seated at 
the desk next to mine in the newsroom of 
the Berkshire Eagle, heard me speak into 
the telephone and moved closer, pre- 
pared to comfort me, I think. 

‘How did it happen?’ I asked the 
caller. Two more reporters moved closer. 
Ready to share my obvious grief, they 
wondered who it might be. My wife? My 
mother? My Volkswagen mechanic? 
When I got off the phone the faces of my 
fellow reporters were a concert of con- 
cern. I broke the news to them. 

‘The salmon‘s-dead,” | said. 

Those who did not snarl laughed. 

“His salmon’s dead .. . boo-hoo.”’ 

That was three years ago, in October of 
1975, the day the manager of the Berk- 
shire National Fish Hatchery in New 
Marlborough called to tell me that the 
hatchery’s prized and rare Atlantic sal- 
mon had leaped from its holding pool at 
the federal facility and landed on the 
grass beyond. Since it happened at night, 
the salmon suffocated unobserved. The 
hatchery manager knew he would get a 
sympathetic hearing from me. He had 
seen it in me: the diminished objectivity, 
the reporter's detachment detaching it- 
self as my interest in Salmo salar — and in 
the effort to restore this once-abundant 
strain to the dammed and polluted Con- 
necticut River — grew. I crossed the line 
between. reporter and supporter three 
years ago and I have not yet crossed back. 

The struggle to restore Atlantic sal- 
mon to.the Connecticut River was ini- 
tiated about 12 years ago in a coopera- 
tive undertaking by the US Fish and 
Wildlife Service and the states of Con- 
necticut, Massachusetts, New Hamp- 
shire and Vermont. It was an adventure 
in patience and eugenics. 

The patience has been paying off — 
more than 80 adult Atlantic salmon have 
been found this Yearin the formerly. be- 
reft river. The results of the eugenics ex- 
periment will not be known for a couple 
of years. 

The whole story, which is heading for 
a denouement within the next couple of 
years, started about 180 years ago, with 
the construction of the first dam on the 
Connecticut River at Turners Falls. The 
dam was built without a fish passage or 
any other device to permit salmon and 
shad (which are born in fresh water and 
then swim out to sea to feed for a couple 
of years before returning to their native 
waters to spawn) to find their way back 
upstream. More dams, built to generate 
hydro-power, went up on the Connecti- 
cut and its tributaries, and the great 
spring and fall spawning runs came to an 
end. Early in the 19th century, the Con- 
necticut River Atlantic salmon was ex- 
tinct. 

The current restoration effort in- 
volves heavy stocking of the river with 
salmon spawned in other New England 
streams (such as Maine’s Penobscot 
River) and reared in hatcheries. The first 
results of the effort did not appear until 
the project had been under way for nine 
years. In the early summer of 1975 a re- 
turnee, the first Atlantic salmon in more 
than 100 years to come up the Connecti- 
cut River to spawn, was sighted. Conser- 
vationists manning the fish lift (built that 
year at the Holyoke Water Power Com- 
pany’s dam) spotted the 30-inch, 10- 
pound male. He was, beyond doubt, the 
adult version of a 2-year-old ‘‘smolt’’ that 
had been stocked in the Connecticut or its 
tributaries some two years earlier by 
biologists who believed that perhaps a 
few of the thousands thus planted would 
one day return to spawn and thus estab- 
lish a native population. 

1 got into the act on that June after- 
noon when the word went out that Ra- 
chel Carson’s predictions of a wildlife- 
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less future were being challenged by a 
four-year-old Atlantic salmon. As a re- 
porter I was interested: not because I ap- 
preciated the significance of the event, 
but because I had always wanted to have 
some sort of communion with things in 
the out-of-doors. I do not ski, jog, hike, 
fish, snow-shoe or garden. I have never 
gone birding. I wished to find out about 
Atlantic salmon. 

In short order I learned about the ad- 
vances of modernization that drove the 
salmon from the ancestral waters, about 
the old days when Indians camped by the 
banks of the abundant Connecticut dur- 
ing the spawning runs and availed them- 
selves of thousands of salmon, using 
nets, rude tools, even their hands. .came 
to understand what it is that makes these 
fish anadromous. 

The life cycle of the salmon was 
broken with the erection of artificial bar- 
riers on the river. The work of -starting 
the cycle up again relies on methods that 
are equally artificial: eugenics, artificial 
insemination, laboratory births and cul- 
tivation in hatcheries. 

The first part of the restoration effort 
is coming along nicely. Shortly after that 
precocious and historic salmon leaped to 
its death, others were sighted in the river 
and retrieved from the fish lift in Holy- 
oke and from the fish passage in the 
Rainbow Dam near the Connecticut 
River. First by ones and two, then by 
fours. The idea in taking them from the 
river to the hatchery is to strip them of 
their eggs and sperm and inate them arti- 
ficially. Leaving them in the wild to do 
their own thing may sound wholesome 
and natural, but the chances are remote 
that the few salmon in the river will pair 
off and spawn. So induced matings at the 
New Marlborough hatchery — the only 
facility of its kind within easy driving 
distance of the river — were arranged. 

Biologists have had a difficult time 
keeping the salmon alive while in transit 
from the lift to the hatchery. The trauma 
of the two-hour drive was weakening and 
killing the fish, even though they were 
transported in a special tank mounted on 
the back of the hatchery’s truck. 

Salmon retrieved from the river were 
dying from infections, exhaustion and 
over-handling. But on November 8, 1977, 
a male and female returnee were mated 
and the result was a total of 6000 fertil- 
ized eggs. The fish that hatched from 
those eggs two months later are believed 
to bear a genetic imprint that will incline 
them, after they are released next year, to 
return to the river as their parents did. 


1 breeding program is under way 
again this year at the New Marlborough 
hatchery. But of a remarkably large re- 
turn batch (more than 80 healthy adult 
Atlantic salmon), only two — both fe- 
males — have survived to participate in 
the eugenics effort. All the others died 
during the past few months from an ex- 
traordinarily virulent disease called fu- 
runculosis. The disease is like a plague: 
once it shows up in a hatchery it spreads 
and kills. And it only crops up every few 
years, so the salmon acquire little or no 
resistance. 

The two females still alive at the hatch- 
ery will be inseminated with sperm 
milked from Penobscot River males. 
Biologists theorize that the progeny will 
therefore bear only half of the Connecti- 
cut River orientation that last year’s class 
probably possesses. 

This sobering news is mitigated by the 
encouraging fact that salmon are return- 
ing to the river, making it over fish lifts 
and coping with the quality of the Con- 
necticut’s water. 

This year’s returnees were messengers 
of hope. Their return signals a reversal of 
the tide of pollution, carelessness and 
short-sightedness that has made man the 
enemy of the natural world that feeds and 
delights¢him. One hopes it is only a be- , 
ginning. — : 
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3 Pe. Wall Unit in Oak Bunk Bed With Storage Birch Storage Bed 
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Daryl Hall: John Oates Live! 
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And 
on their 
latest 
smash 
album 


Don’t miss 
the thrill 
ofa 
livetime— 
Daryl! Hall 



















includes: | Don’t Wanna Lose You 


and It’s'a Laugh “Along 
en Cele on, Memimemenor The 


in concert. | 


Daryl & John are 
hosting The Midnight 
Special Friday night, 
Nov. 10 on WBZ-TV, 
Channel 4 at 1:00 A.M. 
after the Johnny Carson 
Show. 


They also are appearing 
at the Orpheum Theatre 
fon Dec. 6. 

Their new LP is available at: 


sbescbereies $499 
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King 

Continued from page 7 

unilaterally on a construction project; 
community involvement in planning and 
environmental-impact statments are 
federal law today. And they take a long 
time to complete — often five years for a 
major project. King’s Leverett connector 
— which he says he favors ‘absolutely’ — 
would require a return to square. one in 
that long process, and might well ensure 
no construction at all, since it would also 
require the destruction of both homes and 
parks in Charlestown. 

The relatively unknown Leverett con- 
nector issue has much in common with a 
possible King administration approach to 
the high-profile, emotional issue of 
nuclear power plants. Like highway con- 
struction, that of nuclear plants is an inte- 
gral part of King’s vision of Massachu- 
setts. In fact, judging from King’s cam- 
paign statements it seems that he would 
focus much of his attention as governor 
on energy and transportation proposals, 
among them a third harbor tunnel in East 
Boston, offshore drilling and oil-refinery 
construction. (King is known for single- 
minded devotion to such proposals — in 
fact, he displays virtually no interest in 
other issues which have been among the 
state’s-most prominent. His entire plan 
for calming prison unrest, for instance, 
proposes more physical activity for in- 
mates.) 


O. King’s strong interests; the 


nuclear power issue in particular seems 
almost guaranteed to inspire confronta- 
tion with the state’s well-organized anti- 
nuclear movement. It may also provoke 
anger among the blue-collar consti- 
tuency which King — his close ties to and 
financial backing from the region’s busi- 
ness establishment notwithstanding — 
counts as his own. Such anger could be 
inspired by the Pilgrim II plant Boston 
Edison proposes to build in Plymouth. 
Edison is almost certain to ask the state 
for permission to finance the new plant 
through a new monthly charge, called 
construction work in progress (CWIP), 
tacked onto its residential customers’ 
bills. King has endorsed such a charge, 
and one would therefore probably be ap- 
proved by the Department of Public 
Utilities board he would appoint. King 
has made it clear he would make “’pro- 
growth” appointments to all the state's 
regulatory agencies, which, under the 
Dukakis administration, have been 
strong consumer advocates. 

A similar CWIP charge in New Hamp- 
shire has been assessed to finance con- 
struction of the Seabrook power plant, 
and it has eroded the political support of 
Gov. Meldrim Thomson, the original 
anti-tax candidate, who heartily en- 
dorsed it. A further contrast between 
King’s pledge of tax relief and sudden in- 
creases in electric bills could similarly 
disappoint King supporters. 


j= may be even more disappointed 
if they are counting on the painless $500 
million property-tax rollback King has 
promised for his first year in office. He 
has said the cut will be effected by in- 
creasing state aid to municipalities by 
$500 million, and to do that, he has prom- 
ised to find some $130 million in state 
payment of fraudulent Medicaid claims. 
This figure is considered unrealistic by 
current state officials and King’s oppon- 
ent, Francis Hatch. King has made vague 
claims to explain the source of other parts 
of that $500 million — he predicts, for ex- 
ample, a $100 million savings solely from 
better management of state government. 

The possibility — many would say the 
probability — that such sources will not 
produce the magic $500 million raises the 
question of what King would do. One op- 
tion would be massive cuts in state 
spending, most likely by making it 
tougher to qualify for state social ser- 
vices like Aid for Families with Depend- 
ent Children, General Relief and other 
human-services programs which make 
up the largest part of the state’s $5 bil- 
lion budget. The King campaign has, on 
one occasion, said it may review eligibil- 
ity for such programs, although the 
candidate promptly backed off that posi- 
tion once it was publicized. 

But if he doesn’t take the meat cleaver 
to the welfare budget, King may have to 
find some of that $500 million — which is 
only the first stage of a promised $1.3 bil- 
lion tax cut — by mandating that local 
municipalities cut their services, perhaps 








Peter Baylies 





closing libraries or cutting back on snow- 
plowing. The tax cut would have to come 
from reductions in such services because 
of another King campaign commitment — 
that he would retain the state’s binding- 
arbitration system for municipal em- 
ployees such as police officers, firefight- 
ers and teachers, many of whom have 
supported his candidacy. This system 
makes it nearly impossible for muni- 
cipalities to cut their employees’ salaries. 
Thus, if they are ordered to roll back 
property taxes, they will have to turn 
elsewhere to make cuts. If cuts in ser- 
vices do result, King may again suffer a 
backlash from his current base of sup- 
port. A recent poll of Californians who 
supported thé Proposition 13 tax cut (to 
which King has compared his rollback 
plan) found that many voters were as up- 
set about the poor quality of government 
services as they were about high taxes. 
When it comes to his tax pledges, then, 
King may find himself caught between 
two constituencies: property owners and 
public employees. 

He may also find himself in a no-win 
position by supporting mandatory jail 
terms for those convicted of serious 
crimes, including, he says, rape, armed 
robbery, kidnaping and others unspeci- 
fied. King has said, most recently in the 
candidates’ televised debate last Wednes- 
day, that such measures will bring the 
state fast relief from crime, that such sta- 
tutes — which the legislature has come 
close to passing in recent years — will 
deter criminals by themselves. But if one 
assumes, for the sake of argument, that 
larger social and economic factors under- 
lie crime, and that new laws will riot make 
for an immediate crime reduction, what 
will King do? If he sticks to his manda- 
tory-sentencing pledge, it seems inevit- 
able that the state will have to pay the 
costs of housing more prison inmates 
and, perhaps, of new prisons. These costs 
would clearly push a King administra- 
tion toward more state spending, not less. 
It currently takes some $12,000 a year to 
house a prison inmate, and only about a 
third of the state’s convicted felons are 
sent to jail. Figures compiled in 1976 by 
the state parole board led it to conclude 
that if a mandatory 90-day sentence were 
passed for auto theft alone — a bill the 
legislature has nearly passed over oppe- 
sition from previous governors — the in- 
creased cost to the state could be some 
$50 million a year. 


+ * a 

Bx is, of course, much, much more 
to be said about a King administration. 
King’s election would mean that, for the 
first time in a decade, the state would not 
have a liberal governor as a foil to a con- 
servative legislature. As a result, King’s 
election could end state payment for 
abortions for welfare recipients and start 
the process of state constitutional change 
aimed at restoring the death penalty in 
Massachusetts. As with other King posi- 
tions, these would also probably inspire 
an emotionally divided electorate as well 
as court battles. A polarized Massachu- 
setts seems inevitable, in fact, under a 
governor who would begin his term with 
an unfavorable image, according to most 
recent polls, in the minds of 43 percent of 
voters. 

Nor would the style of a King admini- 
stration be likely to win over much of 


that 43 percent. In stark contrast to the 
administration of Michael Dukakis, who 
rode the subway to work without secur- 
ity guards, King’s may well be some- 
thing of an imperial governorship. Dur- 
ing his campaign, he has seldom been 
without police guards or bodyguard-type 
campaign aides with walkie-talkies. Nor 
will King’s speaking style tend to con- 
vert the unfaithful. He speaks poorly — 
almost incomprehensibly at times — with- 
out prepared statements; during last 
Wednesday's debate, for instance, he re- 
ferred once to “the next planned reces- 
sion.” 


A King administration will almost 
surely mean patronage as well, at least 
judging from King’s Massport tenure, 
during which he routinely hired on the 
basis of political referrals. He un- 
doubtedly will have many posts to fill. 
Employees in agencies like the offices of 
transportation, energy and environmen- 
tal affairs, as well as in regulatory agen- 
cies like the banking and insurance de- 
partments, can sense the King philo- 
sophy and are already preparing to bail 
out of state government. 

Still, the most important aspect of a 
King administration may be the prob- 
lems it will encounter from a near-cer- 
tain inability to make good on a series of 
bold, emotional and sometimes mutually 
exclusive campaign promises. One can 
only wonder how voters who turn in 
some sort of desperation to a candidate 
making pledges like King’s will react 
when he does not fulfill them. * ing in conference 
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MSL HAS 
LUX 





Fer all those people who've been searching for the latest 
LUX Audio components, here’s good news. You'll find them on display, 
waiting to be heard at Harvard Square’s newest stereo store: MSL. 

MSL is different. Instead of carrying a bewildering assortment 
of “me-too” stereo, MSL stocks only components that offer the peak 
performance in every price range. U/timate components. The kind that 
are often hard to find. 

Like LUX Audio components. 

Award-winning LUX amplifiers, preamplifiers, tuners, and 
turntables are designed for serious listeners who want the ultimate in 
long-term listening pleasure. And for people with equally critical tastes 
(but more modest budgets), MSL features the exciting new line of 
LUX receivers. 

At MSL, you'll find LUX components are competitively priced. 
The LUX R-1030 receiver, for example, is under $400. 

Visit MSL this week. Discover the peak performance in your 


price range. LI 1X. 


Mastercharge and 
VISA accepted 
65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 
279 Main Street. Worcester 757-0577 
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SPORTING EYE 
News of the 
week in review 


A flash in the Celts’ pan, a laugher 
for the Pats, the word on Bernie C. 


by George Kimball 


N. one connected with the Celtics’ 


ownership was willing to say that Satch 
Sanders’s job was on the line last Wed- 
nesday night, but then, no one con- 
nected with the Celtics’ ownership gets 
very close to Boston these days. In any 
case, the Celtics and the Chicago Bulls got 
together and squared off in Boston Gar- 
den with undisputed possession of last 
place in the NBA at stake, and to the sur- 
prise of many, the Celts not only proved 
to be the less worse, but also in point of 
fact evinced some persuasive indications 
of being, well, a better-than-.200 basket- 
ball team. 

This had not been the case for the first 
two weeks of the NBA season. Boston's 
1-6 record was outstripped only by the 
Bulls’ 1-8 mark, and the team returned to 
the Garden apparently in danger of (a) 
losing a coach, and (b) having open war- 


fare break out in the locker room, once its 
denizens were introduced to one another. 

And for over half a basketball game 
that program appeared to be on schedule. 
The second-worst team (the Celtics) 
stayed with the worst right up until the 
last two minutes of the first half, in which 
the Bulls outscored them 7-2 and took a 
5-point lead into the intermission. 
An alleged 8014 (apparently a number of 
season-ticket holders opted to sit this one 
out) lustily booed as their erstwhile 
heroes departed and re-entered the Gar- 
den court. (Whatever tedium the game it- 
self might have lacked until then had 
been supplied by the three-man officiat- 
ing crew, headed by Jack Madden, who 
had whistled both teams into double 
figures within the first 15 minutes, a 
trend that would continue unabated 
throughout the night. There must have 


been a record number of drop-in com- 
mercials on the telecast back to Chicago.) 
The Celts stayed close almost exclusively 
on the accomplishments of Dave Cowens 
(10-for-12, plus 7 rebounds and a virtual 
neutralization of 7-foot-2 Artis Gilmore) 
and Christopher Ford. 

Then, with the Celtics down by two 
and in imminent danger, Madden 
whistled Cowens for his fifth personal 
foul. In truth, Madden appears to be 
interpreting the new ‘no-contact’ rule 
considerably more literally than any of 
his counterparts, but, as Dennis Awtrey 
observed later, ‘‘you can’t say he didn’t 
warn us. He showed everybody exactly 
how he was going to call the game from 
the start. And,” added Awtrey, ‘he was 
just doing what the league told him to 
do.” 

Cowens, irate, charged Madden, and 
then, as the latter tried to turn away, 
shoved him “to get his attention.”” Now, 
the truth of the matter is that the Cowens 
hand-tap on Artis Gilmore that pro- 
voked the foul could have gotten a Com- 
bat Zone masseuse sued for lack of inter- 
est, but the shot he gave Madden was 
genuinely worthy of response, and the ref 
threw him out. 

“Aw,” claimed Cowens, “I knew I was 
going to get a technical. Heck, I wanted 
one. There was nothing happening in the 
game. But I sure wasn’t trying to get 
thrown out. 

“But I did,” he said, eyes beginning to 
gleam, ‘‘light a fire under the team, didn’t 
1?” 

Evidently. When Cowens departed 
there were 18 minutes remaining and the 
Celtics were down by two. In Henry 
Finkel years, this would have been 





deemed critical, but this was the 1976 
version of the Celtics, who were already 
1-6 with Cowens, and, worse, (a) Awtrey 
was in street clothes — a badly bruised 
right ankle, and (b) the other pretender to 
the center spot, Marvin Barnes, had been 
placed on the disabled list to make room 
for Curtis Rowe. (Barnes’s ailment was 
announced as “persistent gastrointes- 
tinal symptoms,’ which caused at least a 
few people to wonder whether Marvin 
had been sampling the press-room food.) 

Behind Cowens, Awtrey, Barnes and a 
2-point deficit stood only 6-foot-7 Earl 
Williams to try to stave off Gilmore and 
his cohorts. Williams, who, going into the 
game, was the principal candidate for 
severance once the Celtics get everybody 
healthy, responded brilliantly, as did his 
supporting cast. 

A triumvirate of Williams, Don 
Chaney and Jeff Judkins was adjudged 
the MVP at the game’s conclusion. All of 
them deserved it, as did, at least, Cowens, 
Ford and Tiny Archibald, who also con- 
tributed mightily to the deja vu run down 
the stretch. 

One could have sworn those guys in 
the Boston uniforms were the Celtics. 
Judkins was interrupting opposition fast 
breaks, diving after loose balls, throwing 
in downtown shots like some sort of Hav- 
licek incarnation. Chaney fired up a 
couple of outside shots that, incredibly, 
went in, and played tough defense. Wil- 
liams leaped, shoved, pushed, snarled and, 
ultimately, outplayed Gilmore at his end. 
And the Celtics came from three down to 
a 12-point lead, hanging on for a 6-point 
win at 118 to 112. 

There are, to be sure, a number of miti- 
gating circumstances, not the least of 

















Paul Tongas 


will be a better 
Senator because: 


National Health 
insurance. 


In Congress, Paul cosponsored the 

the government behind development of a Kennedy National Health Insurance plan. 
He'll keep fighting for it in the Senate. 
Senator Brooke is opposed to the plan. 


Energy. 


In Congress, Paul Tsongas wrote and 
won passage of eight alternative energy 
amendments. The most important puts 


solar cell that turns sunlight into 
electricity. And Paul organized New 
England’s Congressmen and Senators to 


bring a solar energy center and 100 jobs Taxes 
° 


to Cambridge. 


Environment. 


The Sierra Club described Paul's 
Interior Committee work as a “high point 
for environmentalists.”” Friends of the 
Earth called him ‘‘one of the most 
effective environmental leaders.” The 
League of Conservation Voters rated him 


Neutron bomb. 


This weapon, seemingly out of Dr. 
Strangelove, kills people with radiation, 
but leaves physical structures intact. Paul 
Tsongas opposes the neutron bomb and 
believes its development could increase 
the risk of nuclear warfare. He voted 
against it in Congress. Ed Brooke voted 
for it. 


Paul Tsongas 
U.S. Senate 





“Taxation with Representation,” a 
citizens group for tax equity, rated Paul 
Tsongas’ record as the best of all 
Massachusetts members of Congress. 
And Paul opposed the Steiger-Hansen 
Bill. It would have changed the capital 
gains tax chiefly to benefit people earning 
more than $200,000, and given 99.6% of 
100% taxpayers less than $1.00 in tax relief. 

: Senator Brooke cosponsored Steiger- 
Hansen. 


And now a word from WBCN... 
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Democrat 


Past Tsongas enended Derimouth College and Vale Law School He served in the Peace Corps in Ettropra. He was 
elected County C on the reform siate in 1972. and has served on the Loweti Cty Councs 
and as Assrstant Deputy Attorney General tor Massachusetts He 1s 37 and marned to Necola Sauvage Tsongas They have 
two chiidren and ive in Lowell 


























“~ MOON MARTIN 
Shots From A Cold Nightmare 


MOON MARTIN'S 


“SHOTS FROM A COLD 


NIGHTMARE” 


is the album 


you've been hearing so much about. 


STAY TUNED TO W3C/1 


FOR FURTHER DETAILS OF THE 
TOP 104 ROCK TRIVIA CONTEST 


ASK TO LISTEN TO THIS RECORD 
WHEREVER RECORDS ARE SOLD 





which is that they were playing a truly 
terrible basketball team. But’ what went 
on display Wednesday night might in fact 
be encouraging, in that the Celtics just 
might not be as bad as we had assumed 
them to be. Certainly, a team that can 
sustain the sort of pressure cum offense 
that this one did between 9 and 10 p.m. 
on Wednesday can beat at least a few 
non-Chicago teams. (Hell, the New Jer- 
sey Nets are in second place in this 
division.) 

Thomas Sanders thinks — and hopes — 
so. 


ev 


* * * 


he Patriots scored touchdowns the 
first seven times they had the ball last 
weekend in Foxboro. Now, it is true that 
their opponents were only the New York 
Jets. On the other hand, the Jets came 
into Schaefer Stadium only a game out of 
first place and prepared, so they claimed, 
to throw the AFC East into a three-way 
tie. Wrong. 

Before leaving his job as Pete Rozelle’s 
executive director to assume the pres- 
idency of the New York team, Jim Kensil 
created, in his last act, the new schedul- 
ing format — wherein weak teams play 
weak teams, mediocre teams mediocre 
teams, etc., in their non-divisional games. 
No team in football has profited more 
from the new setup than the Jets them- 
selves. After running up their record to 5- 
3, the: Jets players were publicly pro- 
claiming the Foxboro tilt their ‘most 
important game in nine years.’ One 
hopes not. For their sake. 

Steve Grogan (“I think we'll keep him” 

Continued on page 44 
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Dial New York direct for 
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FrrIaw 
Artis Gilmore vs. Dave Cowens (at left) and Earl Williams (right): one neutralized him, the other outplayed him. 





Photos by Peter Travers 
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rolling paper that sticks 


MSL mAs and Stays stuck. Have you ever had a 
nicely rolled smoke fall 
apart? Do you dislike licking- 
and-sticking? Does lipstick 

- 3 on rolling paper annoy you? 























Do you like things neat, easy 
and clean? 

Then you’re going to love 
Stik-It, the world’s first self- 
sticking rolling paper. 

Instead of a glued edge 
that you wet with a lick, each 
leaf of Stik-It paper has a 
gummed strip along one 
edge, covered by an easy 
peel-off band. 

Roll, peel, press-to-seal. 
That's it. 

Stik-It sticks without a 
For all those people who've been searching for the latest lick. It also stays stuck, when 
we a AT al ey ) you roll it, pocket asst 
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At MSL, you'll also find that ADS loudspeakers are competi- 
tively priced. Model 420, for example, is just $110. . © 1978 robert burton associates, Itd. 
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Celtics 


Continued from page 43 

—. Fairbanks) was all but flawless on Sun- 
day. Criticized for the predictability of 
their offense, the Patsies repeatedly 
opened drives with play-action passes on 
first down. (The first play of the game, 
for that matter, was a screen to Sam Cun 
ningham that went for 32 yards.) That 
was factor one, simply loosening up the 
game plan. 

The second factor was the diversity of 
the offense. Nobody got left out. Players 
who've privately bemoaned being 
slighted were important, too. The first 
touchdown came on a pass to Harold 
jackson, who wound up catching a 
bundle for the day. Then Stanley Mor- 
gan. And Horace Ivory. On the last play 
of the quarter, the Jets scored to make it 
21-7, but the Pats rolled on un- 
diminished. Ivory again. Jackson again 
They were already ahead 34-7, with two 
minutes left, and still showed no mercy 
Grogan began to run the 2-minute drill, 
throwing on first and second downs, call- 
ing timeouts and using the clock as if he 
were behind by a touchdown. 

Does Fairbanks think he stil! has to 
impress the AP poll?’ wondered one 
writer. Another speculated that the Pats 
might try an onside kick if they scored. 











And now a word from WBCN 





They did score, making it 41 to 7! At 
halftime. The game, of course, was by 
then a “rout, but even so, Fairbanks 
started Steve Grogan again in the second 
half and didn’t lift him until the fourth 
quarter. When the lead reached six touch- 
downs, Tom Owen got to play his first 
down at quarterback in over two years. 

The truly disturbing thing Pats fans 
now have to start thinking about is the 
post-season picture. It appears that there 
can be no denying New England a play 
off spot; in point of fact, barring a hor- 
rendous collapse, the Pats will probably 
draw a first-round bye (as a divisional! 
leader) and escape a playoff game Christ 
mas weekend. But there would be a play- 
off game, probably in Foxboro, on New 
Year's weekend. And should they win 
there, another playoff game, possibly in 
Foxboro, the week afterward. Nobody 
who attended last December's Miami 
Patriots game needs further warning, but 
just imagine what it might be like sitting 
in Schaefer Stadium and watching a foot 
ball game in the middle of January. Hell, | 
can remember the Orange Bowi being 
cold in the middle of January... . 


* * + 


7a into Friday’s major league re- 


entry draft, the odds were not very good 
that the Red Sox would sign anyone. 
They would draft, presumably; Tommy 








Peter Travers 





the stretch 





Tiny Archibald: a deja vu run down 





John, Lee Lacy, Jim Slaton and Jim Col- 
born — plus anyone they had a chance of 
siyning for a pittance, like Pete Broberg — 
but probably sign none of the top stars. 
{he one person who might fil) a yawn- 
iny, need -- Bernardo Carby -- was almost 
certain not to show up on the Red Sox 
list at all. (The former catcher and the 
former trainer are not about to embar- 
rass themselves by having to deal with 
the man who epitomizes their failure to 
win a divisional title this year.) Bernie, in 
fact. was all but convinced last week that 
nobody would draft him high or negoti- 
ate with him seriously. (So, in any case 
has his agent, Dick Moss, informed him 
after testing the waters with various 
clubs. ) 

‘I'm all but certain,’ said Bernardo last 
week, ‘that I'll end up going to Japan. !’ll 
just move my wife and my daughters, and 
we ll live there year-round. The kids’ll go 
to school there, I'll learn the language. 
Well, maybe it’s time for a big change in 
my life. 

Besides,” he adds, “I really don't 
think any team is ready to offer the kind 
of security I’m looking for. (Not a lot of 
money, he emphasizes, merely a long- 
term contract.) From what I understand, 
the people in Japan are ready to make that 
kind of commitment. They know what | 
can do. They remember.”’ 

So do a lot of people in Boston. 
Sayonara.... * 
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I’ve worked hard for your support 


“Ed Brooke is unique in the Senate ... because he is the most able, articulate and aggressive spokesman 
for our side ...” Joe Rauh (Former President Americans for Democratic Action* ) 


“He is willing to take the lead and he has always been there when we needed him.” 
Gloria Steinem (Editor Ms. Magazine* ) 


“Your forceful, couragious and inspiring leadership on the most difficult issues before the Congress 
cannot be praised highly enough.” Parren Mitchell (Chair, Congressional Black Caucus* ) 


“He has played a vital role in the fight to create a just society.” 
Barney Frank (D. Boston, and chair, Democrats for Brooke* ) 


“There are so few leaders who can take the heat and stand up for issues of principle.” 
Ellie Smeal (President, National Organization for Women* ) 


“No one has done more than Ed Brooke to protect the rights of doctors to give and of patients to receive 
decent, safe medical care.” Kenneth C. Edelin, M.D. 


“We certainly cannot afford to lose his strong leadership now.” 
Sarah Caldweli (Director, Boston Opera Company* ) 


“This isn’t a partisan issue or a local issue; this is a national issue ... We all 
need our Senator Ed Brooke.” 


Doris Bunte (D. Boston) 


“U.A.W. is supporting Ed Brooke because of his unswerving readiness to fight 
the tough battles for economic and social justice.” 
Howard Paster (National Legislative Director of U.A.W.) 


*Organizations are provided for identification only 


A copy of our report is filed with the Federal Election Committee and 1s available for purchase from the Federal Election Committee. Washington. D.C 
Brooke Committee. John A. Volpe, Chairman, |S Tudor Road, Nahant. Mass. 01908 


Ed Brooke means a lot to us. 
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Continued from page 6 

honest and above-board in his personal 
affairs” has undercut positive notions of 
Brooke's prestige and effectiveness. From 
the admitted “misstatement” in his divorce 
deposition to the questions of whether he 
knew his mother-in-law was illegally re- 
ceiving Medicaid to the discrepancies be- 
tween Senate disclosure forms and the 
financial statements pertaining to the 
divorce, every explanation seemed to 
raise ‘new questions. And lingering 
doubts among erstwhile supporters have 
been reinforced by the failure of the Sen- 
ate Ethics Committee (a committee 
Brooke played an important role in form- 
ing) to give him a clean slate before the 
election. 

Brooke has asked that the people “‘dis- 
tinguish my private life from my public 
life and vote on the basis of my public 
performance.” In a race against someone 
other than Paul Tsongas, this might be 
easier to do. But Tsongas, as one Brooke 
aide said with a sigh, ‘is a Boy Scout.” In 
her book, Lying, Sissela Bok says that 


public figures have a right to keep their 
personal matters private. “But,’’ she 
wrote, “the right to withhold informa- 
tion is not the right to lie about it. Lying 
under such circumstances bodes ill for 
conduct in other matters.” 

Asked if he would ever make a “‘mis- 
statement” to protect his family’s privacy, 
Tsongas replied, “I haven't done it in 
nine years. If I think there’s anything that 
my nine years in public office are all 
about, it’s openness, and, when I stop 
using that approach, I think that I'd 
better get out.’’ Even assuming the worst 
about Brooke’s financial history, 
though, it seems fair to ask whether 
Massachusetts would be guilty of apply- 
ing a double standard if it rejects Brooke 
because of doubts about his personal 
financial ethics when it re-elected Ted 
Kennedy after his less-than-candid dis- 
closures concerning Chappaquiddick. 


T.. voting records of Brooke and 
Tsongas are remarkably alike; each re- 
ceives high marks from such groups as 
the Americans for Democratic Action, the 
League of Conservation Voters, the Con- 
sumer Federation of America and orga- 





Henry Horenstein 





A serious challenge for the senator 


nized labor’s Committee on Political Edu- 
cation. So, too, have they been unfavor- 
ably rated by the National Association of 
Businessmen, the conservative Ameri- 
cans for Constitutional Action, the anti- 
government-spending National Tax- 
payers Union and the jingoist American 
Security Council. 





In most cases, they differ in their ap- 
proach to the legislative process rather 
than in their goals. Tsongas leads with his 
full commitment and makes the stronger 
opening bid, knowing he eventually will 
have to settle for less; Brooke sets his 
sights on what he thinks is achievable 
and tenaciously holds on. The result is 
that they are frequently much closer on 
issues than their campaign rhetoric would 
imply. For example, Tsongas has tried to 
distinguish himself from Brooke on the 
important topic of national health insur- 
ance, noting his co-sponsorship of the 
Kennedy-Corman national health plan. 
Tsongas says it is important to go for the 
strongest possible versiort but is pre- 
pared for gradual implementation and 
even the involvement of the private 
health-insurance industry, neither of 
which was a feature of the original Ken- 
nedy concept. Conversely, Brooke, an 
avowed opponent of the all-at-once Ken- 
nedy plan, has co-sponsored a “National 
Health Insurance for Mothers and Chil- 
dren Act” and other bills as steps toward 
the goal of a comprehensive plan. Stat- 
ing that ‘‘no problem should rank higher 
on our list of national priorities than ade- 

Continued on page 46 
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| ALLISON 





if you've been searching for the highly-rated Allison range of 
loudspeakers, you'll find them at Harvard Square's newest stereo 
store: MSL. 

MSL is an unusual stereo store. Because MSL doesn't carry 
a repetitive selection of middie-of-the-road stereo. instead, MSL 
stocks only components that offer peak performance in every price 
ra 


nge. 

Allison Room-Matched loudspeakers are one example. 
These loudspeakers have earned high praise from reviewers (and 
owners!) for their extended, low-distortion bass, high accuracy, and 
wide dispersion. And an uncommonly comprehensive warranty ex- 
presses Allison's confidence in the quality of their products. 

At MSL, you'll find Allison loudspeakers are actually bargain 
priced. Model 4, for example, is only $195. 

Visit Music Systems Limited this week. You'll find perfectly- 
matched music systems priced from $220 to over $20,000. So you're 
sure to hear the peak performance in your price range. 
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Heavy steel vinyl 
coated All-Purpose 
~ Rack for the everyday 
necessities such as 
robes, belts, ties, 

and scarves. 


Space Builder Max 
Rack for grooming 
supplies, accessories 
and other odds 'n 
ends. 
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An extra Space 
Builder ventilated 
shelf doubles as an 
bextra rod for hanging 
"} clothes...twice the 
storage space. 


OFF! 


SPACE BUILDER’ 


A product of Closet Maid Corporation 


Ventilated shoe rack 
keeps shoes clean, 
easy-to-reach and off 
the floor. 








Can be used wherever you 
have a storage problem. 


Also use in your kitchen, for sports 


equipment, in hallway, garage, bath- 
reg. 2.98 








room, and utility room. Comes with 
mounting hardware. Available in 
white, coffee, red, blue, yellow and 
green. SALE ENDS 11/11/78 






Porter Square Shopping Ctr. e Mass. Ave. No. Cambridge e 868-7711 
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quate health care at an afford- 
able cost,’’ Brooke seeks the 
step-by-step development of 
satisfactory legislation. ‘‘] want 
to see a plan which can pass,” he 
said in their second televised de- 
bate. Tsongas, sitting in a 
dressing room after the de- 
bate, said, “I’m not interested 
in sponsoring bills that. I know 
would go down if not modified. I 
want to see final legislation, and, 
if I have to adapt it as time goes 
on, I’m prepared to do that. Ob- 
viously there are philosophical in- 
stances where you're asked to 
compromise what you believe in. 
But that’s a different story.” 

Thus, if Tsongas had been in 
the Senate this year, he would 
have opposed passage of Ted 
Kennedy’s criminal code recodi- 
fication, 5.1437, which contains 
some provisions deemed repres- 
sive by civil libertarians. Brooke 
worked with civil libertarians to 
eliminate or amend the offensive 
sections, but ultimately voted 
with Kennedy for the compro- 
mise measure. 

Brooke has been a staunch 
fighter on a wide range of policy 
questions affecting minorities and 
women. He was an outspoken 
supporter of busing as a legiti- 
mate tool to desegregate schools; 
he worked closely with feminists 
on congressional passage of the 
ERA and its deadline ex- 
tension, and was the leading force 
in the Senate and conference- 
committee battles to save govern- 
ment funding for poor women 
seeking abortions. As a senator 


Tsongas could be expected to vote 
on these issues much the way 
Brooke does. But Tsongas can’t 
promise the same kind of leader- 
ship. ‘‘For someone who per- 
ceives abortion as the paramount 
issue, there is no reason to vote 
against Ed Brooke,”’ Tsongas said 
in a pre-primary interview. ‘He's 
on the (Appropriations) Com- 
mittee. I don’t intend to be on that 
committee, so I can’t make that 
kind of assurance.” 

So voters must choose not only 
on the basis of the way a candi- 
date will vote, but also on that of 
where he will spend his time. 
Brooke is the ranking Republi- 
can on the Banking, Housing and 
Urban Affairs Committee, the 
ranking minority member of the 
Labor-HEW subcommittee and 
the Defense Production Joint 
Committee; he expects, if re- 
elected, to be the ranking mem- 
ber of the Appropriations Com- 
mittee itself. He is the only New 
England senator on the Special 
Committee on Aging. Because of 
these positions, Brooke has been 
able to play an important role in 
securing funds for medical re- 
search, providing housing for the 
poor, the elderly and first-time 
home-buyers, restructuring for- 
mulas for the distribution of fed- 
eral funds for the Northeast, and 
securing. disaster relief. Brooke 
co-authored the legislation per- 
mitting NOW accounts (check- 
ing accounts that earn interest), 
and sponsored legislation that re- 
pealed the unfair Fair Trade 
Laws. 

Although Paul Tsongas has 
served in Washington only a third 
as long as Ed Brooke, his record 
has been impressive, especially on 
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energy, the environment and 
urban revitalization. He is re- 
garded as the central figure in 
bringing the Northeast Solar 
Energy Center to Cambridge, the 
driving force behind the new life 
of Lowell and Lawrence, and a 
leader in developing American 
policy toward Africa. 

As senator, Tsongas would 
likely focus on continuing work 
started in the House. His first 
choice for committee assignment 
would be Energy and Natural Re- 
sources. His second choice would 
be either Foreign Relations or 
Banking, Housing and Urban 
Affairs. Tsongas has often said 
that the entire social fabric of the 
country depends on how well the 
nation comes to grips with the 
energy crisis. ‘‘Resolving our 
energy shortage will be the great- 
est challenge for all of us this cen- 
tury,” he warns. 

Energy problems are not alien 
territory to Brooke, who has 
sought to fund alternative-energy 
research, grant solar-installation 
tax credits and secure economic 
advantages for New England 
under the complex oil-entitle- 
ments program. But it is Tsongas 
who projects a sense of urgency 
about the matter and for whose 
campaign it has been a leitmotif. 

Although the interests of the 
candidates are not mutually ex- 
clusive, their emphases leave 
some voters believing they must 
choose between a man who seeks 
to lead us in facing the problems 
of the future and a man who will 
not let us forget that we have not 
solved all the problems of the 
past. 

Brooke has taken quite un- 
Republican stands on lunchpail 
issues — supporting strong mini- 
mum wages, common situs 
picketing and labor-law reform. 
‘Like Tsongas, he supports 
Humphrey-Hawkins, and _pre- 
fers private-sector economic 
stimuli but has consistently voted 
for the creation of public jobs. In- 
deed, Brooke has been more sup- 


portive of Jimmy Carter than he 
was of Gerald Ford, and, while his 
positions are not always those of 
a liberal Democrat, Ed Brooke is 
far to the left of the mainstream 
of his own party, and to the left of 
many Democrats as well. He is 
considerably more conservative 
than Tsongas, however, in the 
area of tax reform. While he 
shares Tsongas’s support of tax 
indexing to adjust taxes auto- 
matically to account for infla- 
tion, Brooke seems more comfor- 
table with tax cuts and credits de- 
signed to stimulate capital for- 
mation than he is with proposals 
designed to redistribute wealth. 
Hence, he supported the Steiger- 
Hansen bill to cut the capital- 
gains tax, saying it would lead to 
business expansion and thus the 
creation of more jobs. Tsongas 
opposed the bill, charging that it 
will give virtually no benefit to 
those earning less than $30,000 a 
year. 

The clearest differences be- 
tween Brooke and Tsongas are in 
defense and foreign policy. Tson- 
gas is a New Politics liberal who 
seems more willing to trust poten- 
tial adversaries. Brooke is more 
cautious, stressing that there can 
be no peace without strength and 
security. Unlike Tsongas, Brooke 
has been unwilling to support 
across-the-board defense cuts, 
preferring to oppose specific 
weapons systems (such as the 
ABM, B-1 and MIRV). An 
avowed advocate of arms reduc- 
tion and detente, Brooke is more 


suspicious of the Soviets and fre- 
quently expresses in Cold War 
terms his concern for captive 
peoples and his fear of the spread 
of Eurocommunism. Unlike his 
challenger, Brooke opposes a uni- 
lateral declaration of intent never 
to make first use of nuclear 
weapons. Such a pledge, he be- 
lieves, would weaken the deter- 
rent capacity of the American 
military. Brooke recently called 
for the suspension of the SALT II 
disarmament talks. He said will- 
ingness to participate should be 
used as a bargaining chip to force 
Soviet concessions on its human- 
rights violations, support of 
Cuban agitation in Africa and 
funding of the Palestine Libera- 
tion Organization. Tsongas says 
refusing to negotiate is ‘‘irrespon- 
sible,” that the fate of future 
generations hangs in the balance. 
Last spring, it must be noted, 
Tsongas opposed efforts to nor- 
malize relations with Cuba while 
it was fomentingstrouble in the 
Horn of Africa. 

As Brooke’s talk of ‘‘linkage”’ 
might suggest, his perspectives 
on international relations have 
been influenced by Henry Kis- 
singer, whom he credits with 
being his earliest (1966) and most 
significant foreign-policy ad- 
viser. The greatest influence on 
Tsongas’s views of foreign policy 
was his two-year stint as a Peace 
Corps volunteer in Ethiopia, 
which, he says, enabled him to 
view the United States through 
the eyes of the Third World. ‘‘It 


was the absence of under- 
standing of the Third World men- 
tality which got us into Viet- 
nam, says Tsongas. And it was 
the significance of the Panama 
Canal to‘Latin American coun- 
tries and Brooke's delay in sup- 
porting the Canal’s transfer that 
triggered Tsongas’s entry into the 
Senate race. 

Brooke has been an uncritical 
supporter of Israel, viewing the 
Camp David breakthrough with a 
‘cautious optimism.’’ While 
reminding the public of his strong 
pro-Israel voting record, Tson- 
gas has been more balanced in 
assessing the peace negotiations 
and has been willing to make dis- 
tinctions between his support for 
Israel and support for Prime 
Minister Menachem Begin, whom 
he has occasionally criticized be- 
fore Jewish groups in his district. 

Notwithstanding the 
candidates’ records, their posi- 
tions on issues and their legis- 
lative plans, the outcome of the 
race will probably hinge on other 
factors. Without a Republican 
majority in the Senate, Brooke 
will not become a committee 
chairman. But his status as rank- 
ing Republican on powerful com- 
mittees puts him in a good posi- 
tion to influence legislation and to 
secure money for Massachusetts. 
Tsongas says his own track 
record proves that seniority isn’t 
the only way to get things done, 
and he notes the advantages of 
being a Democrat in a Demo- 
cratic Congress with a Demo- 


cratic president. Brooke sup- 
porters counter by saying that, if 
a Republican ousts. Carter in 
1980, it will be critical for Mass- 
achusetts to have a link~ to. the 
White House. 

Brooke’s varied appeal has 
drawn to him such diverse sup- 
porters as liberal Democratic state 
Rep. Barney Frank, conservative 
Republican Arizona Sen. Barry 
Goldwater, feminist Gloria 
Steinem, chauvinist Henry Kis- 
singer, civil-rights leader Coretta 
Scott King and New Right hero 
Ronald Reagan. Support for 
Tsongas has made strange bed- 
fellows out of Harvard econo- 
mist John Kenneth Galbraith, 
Southie’s own state Senate Presi- 
dent William Bulger, ex-Marine 
Massachusetts House Speaker 
Thomas McGee, dovish Idaho 
Sen. Frank Church, pro-growth 
gubernatorial candidate Edward J. 
King and pro-environment 
Interior Secretary Cecil Andrus. 
Most organized labor endorse- 
ments in the race have gone to 
Brooke, while Citizens for Par- 
ticipation in Political Action 
(CPPAX) has endorsed Tsongas. 
Pollsters for both candidates say 
each has won some supporters 
because he is perceived to be less 
liberal than the other. 

And as if those signals weren't 
confusing enough, the state chap- 
ter of Americans for Democratic 
Action indulged its dilemma by 
endorsing them both. It’s an 
option unavailable to voters on 
election day. e 








ART SCHOOL 
ASSOCIATES 


WE CARRY A 
COMPLETE LINE OF 
ART & PHOTO SUPPLIES 


Canon 
pe 


Le. ~ apa 


The electronic camera that's 

changing the course of aphy. 
*Shutter-priority automatic exposure SLR 

*incredibly light weight. compact and 
easy to use 

*instant response. sensitive silicon 
exposure metering 


OUR PRICES ARE 
GUARANTEED TO BE 
LOWER THAN ANY 
OTHER ADVERTISED 
PRICES iN BOSTON 











*The ultimate in operation & handling 


ease 
*Exceptionally yohtweight and 
streamhned 
*Large shutter speed and short-throw 
tiim to 1/1000 of a second 
*AT-1 can accept all of the Canon FD and 
most FL lenses and accessories 
-_ 


AGH 


The Revolutionary New Cemera from 
Canon 

#Six-mode exposure control 

*System versatility 

Newer electronics for wider applications 


eCanon quality in an economical price 
range ; 
*Center-weighted through-the-lens 
meterin 

*Hot shod tor cordiess ash photography 

*Accepts nearly 40 Canon FD and FL 
serie. fenses 

*Exclusive breech-lock lens modnt 


WE QUOTE PRICES 
OVER THE PHONE 
364 Brookline Ave. 

Boston 566-5448 


SPABDBA EL PERE ED PSDB AEERSE S AOS 


better perspective 


Free Tickets: 


orelalei-iai 





oe errs ts 


Free Albums: 


b@olUm 21a) a-ieleal-Wat-1ae)-Jasli(amaelel.a@-lale mae) Mamie), m-leleleia-yieciare mia 
NVUolelm iN alalemaele]aam-lalemit-i(-iallarem com celelmr-)(-1e-1em-lalemi-1-11 elem LG -m tal 
stage is rushing the audience? The two-record Live Bootleg 
Aerosmith latest release can be yours, free from WBCN 

PNalemim(al-maat-lah Mid-1-8 9 14-m =1ele)¢1-1¢m-l1e]0]aat-e-la-1am a 1alelelelame}t-)y 
(Ulal=0 mn Comm at \ Emel an (olam.\-lges-Janlidammaslelidlelicor- lie] iaamer-te-llele 
packages and other neat treats that'll make you happy that 
WBCN, Aerosmith and you are all in Boston 


Coe @] ar= 
Gives You 
Aerosmith 


Like W3C/7 


O41 


Free Backstage Passes: 


(OF-h ola -\-1ge)-1enlh tami am ial-m-(o1@- 1m ial -m =1e)-j (elem Cr-lael-lamelamiylelaler-hy 
alle }alemmn (o)(-180] 01-1 am-aaum ol) au lele) @m- 1 anda -1enMmicelsame- Mmelli(-1e-lal@r- Lele, 


be backstage with Aerosmith. 

Win backstage passes by answering certain rock and roll 
trivia questions in the “Top 104 Rock Trivia Contest” on the 
Tracy Roach Show, weeknights from 6-10 p.m 


Keep it on WBCN FM-104, the Home of the Hots for the next 
few weeks, and you'll have plenty of easy opportunities to win 
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‘Vantage. 
[just won 
compromise 
on taste: 


“I'm willing to make some concessions, 
but taste isn't one of them. Even though I've 
heard the tar stories, I still want a cigarette 

with good taste. 
.- “That's why I’m glad I switched 
oe" to Vantage. 
3 “With Vantage, I get the taste I 
smoked for in the first place: Arid that» 
wasn t easy to find in a low tar. 

“For me, Vantage is the best 

tasting low tar cigarette there is. 











Dock 4X, Boer 


Jack G. Bacon 
Memphis, Tennessee 





2 
© Pare, 
Tre, 
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Regular, Menthol, 
and Vantage 100's 










Warning: The Surgeon General Has Determined 


That Cigarette Smoking Is Dangerous to Your Health. FILTER 100’s: 10 mg. “tar”, 0.8 mg. nicotine, FILTER, MENTHOL: 


11 mg. “tar”, 0.8 mg. nicotine, av. per cigarette, FTC Report MAY ‘78. 














Survival: A new.column on. consumer self-sufficiency 


| LIFESTYLE 


BOSTON 
The fame 


game 
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URBAN 
EYE SITE 


I t's not an ivory tower, but 
somehow it compares with 
one. The Cloister Porch on 
Harvard’s Memorial Hall (on 
Cambridge, Kirkland and 
Quincy Streets) stands in 
silent testimony against those 
Bauhaus-upstarts’ ‘’form- 
follows-function”’ idea of 
architecture. The porch is 
essentially a short cut — an 
open-air passageway with a 
vaulted roof, traversing the 
west wall of the building. It 
has two distinct sets of 
wrought-iron gates on each 
end; both are inscribed with 
the Latin-shorthand 
equivalent of ‘‘C.A. Goodnow, 
1871 graduate, contributed 
these gates with his own 
money in 1876.”’ You can walk 
through the porch to get from 
one side of the building to the 
other. Most people go around. 

What's it good for? Stroll 
through and see; those gates 
always seem to be open. Up six 
flagstone steps, the porch 
offers a view of the 
aggressively modern Science 
Center framed through ornate 
double pillars. Opposite is a 
bronze bust of James Walker, 
who died in 1874 when 
Memorial Hall was under 
construction; he’s overlooking 
an uplifting message from the 
apocryphal Book of Baruch 
carved boldly without 
punctuation, like a telegram, 
in no-nonsense stone. 


—B.W 


per 


Barbara Al 
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PULL OUT 
A PLUME 


H ardly a day goes by without your pondering, 
‘Where, oh where, can I get my feather boa cleaned?” 
Well now, go ahead and spill vichyssoise on it, and you 
can try out a specialty service of Jean Palmer Inc. 
downtown. 

We stumbled upon this establishment while 
searching for the Methot Ostrich Feather Co., which 
advertised “Old Feathers Made New” as recently as 
1913. Methot was located in the Blake Building, a few 
blocks from Park Street station; we hied ourselves 
down there and encountered nine stories of 
hairdressers, tailors, wig washers and similarly genteel 
servicepeople — but no trace of Methot. Jean Palmer is 
now the resident plume specialist. 

Coming out of the elevator, we faced lavender chiffon 
curtains and a purple velvet-cushioned bench — very 
dry-cleanable. We asked the lady at the counter, 
Madeleine, if perhaps... . ‘Yes, of course” they clean 
boas, though she wasn’t aware that this service was 
filling a gap left by Methot. Never heard of him. Jean 
Palmer herself hasn’t worked there in years, and her 
brothers-in-law now own the business. 

Madeleine took us back to inspect a white silk gown 
trimmed in ostrich plumes — something you would 
wear when applying for work as an angel — and gently 
ruffled its downy neckline. ‘’See? It’s all done by eo 
but I can’t tell you the process.”” The dress looked, well 
spotless, and the-work wasn’t even finished; it had yet — 
to be “glazed 


, 


Fame 4 There’s a bulletin board full of pastel notes from 
Thought for food 6 — tin, “eh at cage eas or Upon 
grandma’s wedding gown. The owners say Palmer Inc. 
The fat and the lean 7 is also called upon to restore historical costumes for the 
Survival 8 MFA and such. And they do a busy mail-order business 
Hiking 9 in cleaning and alterations, as well — in case your harp 
~ 2 lessons are taking up all of your time and you just can’t 
To your health 10 get into Bost 
The LST crossword 14 ; Jean Palmer nple Place, Boston, is ope 
3 ¥ Monday throug lay from 9 a.m. until 5:15 p.m., 
f 7 a <4 
Viassiiieds ~ aera dy iS and Saturd 1y from 9 a.m, until 3:45 p.m — BW, 
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WHERE WERE 
YOU IN ’66? 


I urn on, tune in, and drop over to the 

Institute of Contemporary Art for an exhibit of 
San Francisco rock posters from the ‘60s. It 
opens Wednesday, November 8, with a 
mindblowing display of over 200 originals from 
the flowering days of the Avalon Ballroom and 
the Fillmores. 

The ICA people have their doubts about 
springing ‘60s nostalgia on us so soon. Lyn 
Jackson, public-relations director, says they're 
presenting the posters as a graphic phenomenon, 
not a socio-cultural one. And graphic they are: 
the intricacy and stoned-out brilliance of the 
posters are a marvel; they contrast startlingly 
with the clean-design orientation to which we've 
since grown accustomed. 

It is, perhaps, puzzling why someone 
paid those hippies to create such an explosion — 
as rock-concert advertising, it’s just not sensible. 
Trying to read the lettering can give you double 
vision or worse, and trying to match the graphic 
themes with the bands can be well-nigh 
impossible. 

The ICA has stockpiled original copies of 
many of the posters, yours for $5 and up; there 
are also postcard reproductions of some for one 
dollar. 

Showing concurrently is an exhibition of Roy 
Lichtenstein’s Art Moderne/Art Deco-inspired 
paintings and sculpture, done between 1965 and 





1970. This should set up an interesting harmony 
with that California rock. 

The Institute of Contemporary Art, 955 
Boylston Street, Boston, is open Tuesday through 
Saturday from 10 a.m. until 5 p.m., and Sunday 
from 12 a.m. until 5 p.m. It’s free to all on 
Wednesdays from 2 p.m. until 9 p.m. Otherwise, 
general admission is $1.00; for students and 
senior citizens it’s 50 cents. The San Francisco 
rockposters and the Roy Lichtenstein exhibits 
run through Sunday, December 31. 

— B.W. 

















Mindy Berman 
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| t certainly was Saturday night. And now it’s 7:30 Sunday morning, and surprise — 
you're awake. Ready to cook up a hearty breakfast? Not a chance, your stomach says. 
Go out and get the paper? Too ambitious. Get dressed up and go to Mass? Way too 


ambitious. 


This ungodly hour might be just the time to drag the TV set into bed with you and 
turn on Channel 4’s Pelicula, a 90-minute color feature film in Spanish. It’s kinda 
pleasant as long as you realize you're probably not going to understand a word. Or 
maybe your high-school espanol will drift back to you. Just try to follow the movie's 


plot. 


The commercials may look familiar, and may even include some vintage ones with 
Spanish dubbed in. The shows themselves range from giddy family comedies to shoot- 
‘em-ups; but Pelicula is always sera anunciado (to be announced), so you take your 


chances. Ricardo Montalban (syndicated on tape) hosts. 


>. B.W. 














LEND ME YOUR EAR 


Wing little toy telephones that were fine for calling up your imaginary 
playmate are going the way of the hula hoop. These days, kids crave 
authentic technological experience, and they're getting it with Dial-A-Story. 

Children can call 471-2405 at the Thomas Crane Public Library in Quincy 
to get recorded readings that are just their speed. James Whitcomb Riley's 
immortal ““The Gobble-uns’ll Git You Ef You Don’t Watch Out” will play 
around the clock until Monday, November 6; then it'll be “ Animal 
Friendship,” a Russian fable, for a week. 

Kids (or, let’s face it, you) can get a slightly more sophisticated program 
from the Newton Free Library (552-7157) between 6 p.m. and 9 a.m., or 
anytime on Sunday. Lately, they’ve run a serial with up to two new episodes a 
week, about a young Spitzbergen islander’s World War II adventures; the 
reader has a British accent. And if you live on the North Shore, try the 
Peabody Institute in Danvers (774-8818). 

This all started, by the way, when some librarian somewhere dialed a 
number for an Oxford Pickle joke and made a connection. That's more or less 
how Beryl Beatley, supervisor of children’s services in Newton, tells it. Jane 
Granstrom, in the same capacity in Quincy, thinks the telephone company’s 
behind it, since they demonstrated the idea in the ‘60s at the New York 
World’s Fair. 

Wherever Dial-A-Story comes from, it’s catching on here. The local 
numbers receive 50 to 150 calls a day. A problem they all share is the scratchy 
quality of the taped voice, which sometimes makes the narrative hard to 
follow. But of course it’s better that way if you’re hoping someone will get 
sleepy and to to bed. tia — BW. 















































8261 ‘2 YAGW3AON ‘OM NOILOSS ‘XINSOHd NOLSO8 3HL 














SEELEY IY: 1 
> Bd } 


Si erate 
Pe Ma 














by T.A. Frail 


T. sport of getting rich and famous is in disarray these days, and 
that’s good news for the obscure. It used to be that you had to 
discover a continent, invent a boon to civilization or found a new 
industry to get the public to turn its eye on you. But it’s no longer so 
straightforward a matter. Thanks to the advance of democracy and a 
consequent broadening of the public’s taste, the possibilities are 
becoming endless — and often more lucrative, too. 

The best part of it is that you don’t have to do anything quite so 
difficult any more — in fact, the public will appreciate it more if you 
don’t. Who, after all, remembers Buzz Aldrin? How many people can 
name the developer of Librium? And who invented the digital clock, 
anyway? No, since the advent of the Good Life, the public has paid 
more homage and money to those who live it best — hair-style 
inventors, for instance, disco proprietors, presidential mistresses and 
chocolate-chip cookie perfectionists. Social critics have bemoaned a 
qualitative decline in our nation’s celebrities, but nobody seems to 
have had a good word for the egalitarian implications of this trend. It 
just may be that society is fulfilling Andy Warhol's prophecy that in 
the future, everybody’s going to be famous for 15 minutes. 

If this is so, you might as well prepare for it so you can cash in. 
Getting rich and famous, after all, is still no mean feat. Painting, for 
instance, has made a lot of artists famous, but often posthumously; the 
art world, moreover, is so complicated that it’s hard to follow 
anyone’s path to fame. Professional athletics offers a proven route to 
renown and a fat paycheck, but most people aren’t genetically 
programed to meet the rigors of the major leagues. Politics is another 
sure bet, but running for re-election every so often can be tedious, 
and people will probably investigate your finances. Crime, too, has 
been known to push a few people into the spotlight, but usually 
they'd rather be there under other circumstances. 

Entertainment, however, is a whole other fistful of dollars; it’s less 
wearing than sports, more exciting than politics and, in most forms, 
entirely legal. You can do it on paper or in person, on television or on 
stage, and it entails a lot of glamour besides. The only problem is that 
you often can’t make it alone in this field; you need agents, managers, 
lawyers and whatnots to package you and sell your talent (assuming, 
that is, that you have some). And that’s where it all gets confusing. 
Since these people work at making other people famous, few people 
know what they’re supposed to do or how they’re supposed to do it. 
That’s why you need a guide to some well-traveled roads to stardom. 
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= is more to a rock star’s life than going on tour and breaking 
up the hotel-room furniture. Getting a recording contract, and all the 
money and esteem it’s worth, is a lot more complicated. According to 
Robert Rook, a partner in the Boston music-law firm of Rook & 
Rubino, you'll need help to get one, as well as to set up your’ record 
production, music publication, merchandising and touring. And that 
means getting a manager. 

“The thing you need most is a hot tape,” Rook says. “If you have a 
hot tape, everything else falls into place.’’ And getting a hot tape, he 
says, is a matter of “going into a studio and sinking everything you 
have into recording your best song.” Once you get it, you can either 
use it to solicit a manager or try to get it played on the radio, which 
may induce a manager to solicit you. The object is to get someone 
with proven contacts within the industry, because, Rook says, “in 
getting a tape sold to a company, the name of the game is access.” 

Whenever and however you get a manager, you're going to have to 
negotiate a contract with him, so you've got to have a lawyer — if 
you're smart, one who knows the music business. Some managers 
will demand for their services a high price, such as all of your 
publishing rights (potentially the most lucrative rights in the 
industry), and you're going to need some advice before you can 
decide whether he’s worth it. Your lawyer will also know about such 
arcana as the state law requiring managers to be licensed by the 
Department of Public Safety; he may also be able to write some nifty 
clauses into your contract, such as a limit on the time your manager 
will have to secure you a recording contract. “A manager should be 
the white knight,”” Rook says. ‘He's the one who does all the good 
things. He gets the group creatively together, gets them a good 
producer, gets them a good record contract, a booking agency and a 
business manager .. . . He’s got to coordinate the production of the 
whole act.” 
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Which includes, as Rook says, landing a recording contract — as 
good a test as any of your wisdom in picking your manager and 
lawyer. ‘Fame and riches can part ways when it comes time to sign a 
contract,” Rook says; it depends on how well your manager (or 
whomever he hires) negotiates the pact. Deals have to be made on 
royalties and advances, publishing rights and_performing rights, 
record-production budgets and merchandising rights, tour support 
(i.e., funds to cover whatever you may lose on tour) and a lot more. 
‘It all depends, in terms of the riches you get, on your lawyer,” Rook 
says. ‘A rock band can generate millions of dollars, and basically, 
everybody is trying to get a piece of it — the record companies, the 
managers, everybody.” If you're not careful, you can become a teen 
idol pushing other people into higher tax brackets. 

But once you've signed your contract, you can apply a rock star's 
insight and commitment to making great music. Together with your 
manager and record company, you will choose a record producer to 
help you through the studio. But your manager will worry about 
getting an agency to book your tour, and your record company will 
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worry about your promotional campaign. And after your record is 
released, then you can go on tour and break up the hotel-room 
furniture. 


a to popular opinion, a rookie novelist aspiring to great 
wealth and renown need not spend a lot of time and money sending 
his manuscript to publishers. Instead, he’s got to spend it all sending 
letters to literary agents. The nation’s major publishers are not 
particularly interested in works by unknown authors — in part 
because they invest so heavily in a few books that are marketable to 
the TV and movie industries. According to a recent article in the 
Washington Post, only four of the major houses — Harper and Row, 
Alfred A. Knopf, W.W. Norton and Viking — are willing to read 
unsolicited fiction without prior query and consent. 

An agent, therefore, may be your best hope for getting your 
blockbuster published; if he’s any good, he’ll know which publishers 


- and which editors are likely to be interested in what you're offering. 


Agents commonly make 10 percent on what they sell, and since their 
reputations depend on the quality of the manuscripts they handle 
(and vice versa), they, too, are rather choosy. And most of them are in 
New York. ‘It’s sometimes like a catch-22: you can’t get an agent if 
you haven't had a book published, and you can’t get a book 

published if you don’t have an agent,” says Jane Otte, a local literary 
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agent — in fact, the only local agent listed in the Boston-area Yellow 
Pages — who represents authors living in the United States and 
a “We've been turning down about 90 percent of what we 
read. 

But you may be among the lucky few whose manuscripts attract an 
agent, and there are steps you can take to tip the odds in your favor, 
or at least save time. Test the strength of your friendship with all 
literati you know by asking them to introduce you to the agents they 
know; personal charm works a lot faster than the postal service. And 
even if you have to resort to the mails, there’s a proper way to do it. 
Instead of sending your manuscript to an agent, says Otte, you'd do 
better to send what is called a letter of inquiry — a simple missive 
describing your work and, if it’s relevant, your background. Such 
letters are read faster than manuscripts, which means you'll get a 
response sooner. Just make sure it’s literate, and don’t send a form 
letter; agents, like everyone else, prefer to be treated as individuals. 

Once you land an agent, you can expect him to find your book a 
publisher, negotiate (and monitor) a contract and give you moral 
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support. “Lawyers can read and draw up contracts,” says Otte, “but 
on matters concerning rights, permissions and royalties, an agent is 
probably better informed.” The time-honored conventions of the 
publishing industry encourage the purest trust in author-agent 
relationships; authors, in fact, are usually paid through their agents. 
This arrangement is supposed to protect you from arguments over 
money and legal details, leaving you free to work in creative harmony 
with your muse and your editor in getting your manuscript into 
publishable form — and also, if your first book isn’t a best-selling 
blood-and-lust extravaganza, to think about doing one for your 
second book. 





| = second fiddle will hardly make you a household word; if 
you want to stand out in a symphony orchestra, you ought to try 
becoming a conductor or soloist. 

The best way to make it to the conductor’s podium, says Michael 
Steinberg, director of publications for the Boston Symphony 
Orchestra, “is for someone else to get sick. Then you can come in and 
save the day.” Leonard Bernstein did it that way, so you know it 
works. 

But before you start waiting for a fateful virus to strike, you should 
study conducting at the best music schools you Can get into, and work 
in a lot of summer music programs. “One of the things people look at 
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is the pedigree, as it were,’’ says Steinberg. “Certain of these things at 
least make a certain level of accomplishment likely.” Even with a 
good pedigree, however, you still need a mighty stage presence. 
“There is that factor of personality,” he says. “There are some people 
who can grab audiences. You can be very gifted musically, but. you 
also must be able to project.” 

After earning your pedigree, as it were, and developing your stage 
personality, you have to get an assistantship with a good conductor. 
Boston, New York, Philadelphia, Cleveland and Chicago are the best 
places to start looking; Los Angeles, San Francisco, Washington, St. 
Louis, Pittsburgh and Cincinnati are just okay. Once you land your 
—— you can start thinking dark thoughts about your boss's 

ealth. 

Becoming a soloist is another matter entirely. “If you look at 30 
careers, there will be 30 different stories,’ Steinberg says. You can 
become an overnight sensation by winning, say, the Tchaikovsky 
competition in Moscow (as Van Cliburn did), but such victories are 
no guarantee that the public will storm the box office whenever you 
play. ‘Competition winners are competition winners,” Steinberg 
says. ‘They may be very gifted people, but they may perform 
differently under other pressures.’’ And there’s that matter of your 
stage presence. 

Moreover, once you’ve mastered your instrument and your 
persona, you'll need a manager. ‘‘There’s a very small number of 
powerful managers and they’re really all in New York,” says 
Steinberg. ‘You pester managers, get them to listen to you, send them 
tapes and letters of recommendation. You do anything within reason, 
and probably a few things beyond, to get them to pay attention to 
you.” You've got to be discriminating, too. ‘“The important thing is 
for management to have faith in the performer,” Steinberg says, 
“even though it may be five or six years before they can get a 
performer a big date.” 

But even if you can’t get a manager, you're not necessarily washed 
up. You can always rent Symphony Hall, complete with the requisite 
police, licensing, tickets and so forth, for the low, low price of $3200 a 
night; Carnegie Hall, by comparison, goes for at least $3500. 
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pat stardom in photography can be tricky; for one thing, 
you stand on the wrong side of the camera, and for another, the 
fashion industry (which is the best bet) is centered in New York. You 
may have to settle for professional respect and a comfortable living 
here, and to earn that you’ve got to do your own selling. Bruno 
Joachim, a local freelance photographer who’s done work for the likes 
of Boston and New England magazines, as well as for Polaroid, 
Gillette, Data General and other corporations, says you can become 
well-known through editorial work (where readers will see your 
byline), and well-heeled through commercial photography (where ad 
agencies and corporations will pay you more money). To get such 
work, he says, you need “’a hell of a good portfolio” and the pluck to 
present it to prospective clients. And, perhaps, a tolerance for people 
who ask why you don’t work in New York. 

If you want to be a big-time actor, you should realize that you'll 
have to trade the Red Sox for either the Yankees or the Dodgers; 
you’ ve got to go to Broadway or Hollywood to become a star of stage 
or screen. 

“If you’re looking for fame, you should leave Boston right away,” 
says Martin R. Anderson, a member of the Next Move Theatre 
company. “If you're looking to be a working actor, you'll probably 
get more work if you stay here.” It’s nice work — in theater 
companies, summer stock, teaching, television commercials and other 
productions — but you can’t get it all the time; you've got to get 
through auditions, academic committees and ad agencies, and even 
then you may not work full-time. “Unless you're connected with a 
company, it’s terrible to be an actor anywhere,” says Anderson, who 
once cleaned houses for a year or so. “An actor should have a couple 
of other things he or she can do entirely apart from acting.” 


























I. ballet, you'll need an audience before you need an agent. Start by 
auditioning for, and getting, a position in a small company. “When 
they put you out there in a performance, you have to impress an 
Continued on page 12 
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THOUGHT FOR FOOD 





kitchen tragedies 


by Sheryl Julian 


N... of us, it seems, can help discussing medical 
problems when talking to a doctor at a party, or lay off 
the subject of legal difficulties when the person across 
the table is an attorney. So I’m not surprised that 
people’s fascination with food emerges when I inform 
them that I am a cook. I tend to be quite sympathetic 
about answering their questions; after all, there are no 
cooking-aid bureaus where one can take queries. And 
some of the more complicated and mysterious 

chemical aspects of cooking can appear over 

and over again without the cook's ever 

knowing what is really going on or how 

to correct it. 

The questions that follow are some of those most fre- 
quently asked of me; I welcome further inquiries, which 
will be the subject of a future column. (send them to me 
care of the Phoenix). 


Q: What can be done for a dish that is almost ready to 
serve when the cook discovers that it has been over- 
salted or accidentally salted twice? 

A: There are a number of tricks to compensate for ex- 
cess salt, and I learned them all from a woman I worked 
for who loved to throw lavish dinner parties and inevit- 
ably found herself seasoning the food both before and af- 
ter she joined the guests for a drink (or two). Sometimes 
she had just forgotten about having done it the first time; 
more often she did it because the alcohol had dulled her 
ability to taste what was already present. By the time she 
had added ‘several pinches to a dish, it was too much. 
Alors, here are some of the antidotes she suggested: 
cream, milk, potatoes, tomatoes, mushrooms, rice, any 
pasta, and any grain will absorb excess seasoning. 

Let’s start with some of the easier ones. Adding cream 
or milk to a soup helps a lot, but it will thin your pro- 
duct considerably (which at that point will be the least of 
your worries), and of course you can use it only if you're 
making a cream soup to begin with. Potatoes, tomatoes 
and mushrooms are good for broth soups, vegetables 


-dishes and stews. Add the potatoes as uncooked dice and 


let them cook in the liquid of the dish. If you have your 
wits about you by then, peel the tomatoes, and add the 
diced tomato flesh and juice as well. Mushrooms can go 
in whole, sliced or quartered. (It’s not often that people 
have extra fresh mushrooms around, but sometimes 
there’s a handful of stems in the fridge, or a can of 
chopped mushrooms in the cupboard.) Canned whole 
tomatoes are a great remedy: pile them into a bowl, break 
them up with your hands and stir them into the dish. 


Rice, crushed spaghetti, macaroni and all the other 
pastas or grains absorb salt, but they also swell as they 
cook, so make sure there is enough liquid in the pot to 
simmer them. Remember, the point is to change the 
character of the dish as little as possibi>. You can almost 
always just cook up a pot of noodles and serve the dish 
right on the pasta. The same goes for rice. Grains tend to 
take a long time to cook, but if there’s time or you own a 


Ask the cook 


What to do about oversalting, 
flat souffles and other 









be that you missed a printed correction; it might also be 
that the author has no idea that something was amiss (if 
the printer drops a line from a recipe, for example, rea- 
ders could wind up making barley soup without the bar- 





ley). 








A couple of years ago, one of the members of the food 
elite wrote a column including three recipes, all 

very similar, using cut-up chicken. When I read 

it, I was quite surprised that the author hadn’t 
provided for an adequate cooking time. In fact, 
anyone using that column probably produced 
half-cooked chicken. No correction appeared 

during the following two weeks. But on the 

third week, the author completely rewrote the 

column, used three very similar chicken dishes and, with- 
























out mentioning the original blunder, gave the appropriate 
times, the ones that should have appeared initially. 
Once, after a column I had written for the Washing- 
ton Post appeared, an irate woman called me to say that I 
had ruined her weekend because she had just made a cake 
using my recipe; it had flopped and she had intended to 
bring it to friends. I wasn’t aware of a mistake in the 
‘recipe, and no one else had called the paper about one, so 
I decided to question her: did she follow the directions 
exactly? Make any substitutions? Use the right pan? Was 
her oven accurate? Had she ever tested it with an oven 
thermometer? And on and on until I got to the final ques- 
tion. Did she bake the cake for the time stated? The wo- 
man hesitated. I asked her how long she did bake it for, 
and she finally said that after she had put the cake in the 
oven, she had run out to pick up her kids at school and 
one of them kept her waiting and she got stuck in traf- 
| apa ariee 
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J 
pressure cooker, use the grain as a bed for the food. In all 
these cases, hold back the sauce, serving the pieces of 
chicken or fish without it. 

Whatever you decide to do about the excess salt, just 
do it and let the matter end there. Nothing is less ap- 


petizing than an entire dinner that doesn’t taste quite 
right and is accompanied by a chorus of apologies. 


Q: Sometimes I flop on a newspaper or cookbook 
recipe and can't figure out why. Once the disaster hap- 
pened a second time when I decided to try the recipe 
again. How can | find out where I went wrong? 

A: There is an unwritten rule among food journalists 
never to admit the following: when a recipe doesn’t work 
and the reader followed the instructions to the letter, the 
fault most often lies with the writer. I’ll break the rule: 
the sad truth about printed recipes is that many of them 
have not been tested properly. If you try a recipe and it 
doesn’t work, write to the author in care of his or her 
publication and explain exactly what happened. It might 


Q: What is the host or hostess supposed to do if the 
food is almost ready and the guests, who are expected 
any minute, call to say they are going to arrive very late? 
Or worse yet, don’t call at all, just show up an hour later? 

A: The instant you realize your guests won’t be 
prompt, turn off the heat and take the food out of the 
oven or off the burner — even if the dish is not quite 
cooked. You can finish it later. 

A soup or stew that is 15 minutes away from being 
done will get half that cooking merely sitting and wait- 
ing. So all you have to do before you serve is bring the 
contents to the boil again and simmer it gently for five 
minutes. 

Cooked rice and grains will reheat without being 
harmed. Just take them out of their cooking vessel and 
pile them into a bowl; stir them with a spoon to cool them 
and leave them. When you’re ready, return them to a 
lightly buttered pot (the one you were using is fine; don’t 
even bother to wash it) and put them in a 350-degree 
oven for 15 minutes. 

Cooked pasta should be drained and put back in its 
saucepan with several inches of lukewarm water. To re- 
heat it, drain the pasta once again, bring a saucepanful of 

Continued on page 11 
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Rocking the boat in Harvard Square 


Bon voyage, sort of: Sails’ galley still has some problems 


by John David Ober 


Sails, 95 Winthrop Street, Cambridge; 547-9484; open 
for lunch 11 a.m. to 3 p.m. Monday through Saturday, 
for dinner daily from 5 p.m. to 10 p.m. and until mid- 
night on Friday and Saturday; reservations recom- 
mended for groups larger than four; no liquor, wine or 
beer; American Express, Master Charge and VISA ac- 
cepted; for the handicapped, a small flight of stairs to en- 
ter on the ground floor, which offers full food service 
and an oyster bar; a major flight of stairs, full of turns, to 
reach the main dining balcony. 


S.... is trying to ring a change on an old Cambridge 
theme. Here, instead of artsy, gimmicky or downright 
phony decor and flashy, mediocre or wretched food, you 
have wonderful surroundings and straightforward sea- 
food cooking that almost makes it, but not quite. Nearly 
every dish we ordered left something to be desired; only 
one was actually bad. Friends tell me that, after a shaky 
start in April, the kitchen has slowly but steadily im- 
proved with the advent of a new manager. 

I hope they succeed, if only for their decor: not a fish 
net or lobster pot in sight. I immediately recalled the din- 
ing rooms on two strange ships I had been on, one that 
sailed the length of Lake Erie from Detroit to Buffalo, 
and another that went up the Parana River in Argentina. 
Like those ships, Sails has a floor-through in the center, 
with the main dining area occupying a wide, jutting bal- 
cony on three sides of the huge interior. Tables are 
separated from each other by exquisite batik screens that 
stop well short of the floor. The mixed effect of yawning 
space and sheltered intimacy is seldom matched on dry 
land. 

Our pleasure was enhanced by the friendly and ex- 
pert service provided by our waitress, who had a memory 
like a steel trap. We would have gratefully forgotten that 
we were in a Cambridge eatery had it not been for the 


horrible bombardment of recorded sound played as fore- 
ground music. 

For a fish house, Sails offers a fairly limited menu. But 
what it lacks in quantity is offset by the unusual variety 
of preparations. A first course of fish chowder (cup 95¢, 
bowl $1.25) had none of the glutinous, lumpy texture 
that spoils many a version, but it was thin — lacking full 
body and the flavor of fish stock; it had the right amount 
of properly cooked, diced potato, but was underpopu- 
lated with fish. An appetizer of deep-fried zucchini 
($1.25) was fresh, although the sticks of vegetable were 
improperly bound with the breading, which was a coarse, 
heavy batter that masked the zucchini altogether. 

One main dish of steamed mussels ($4.25) offered an 
aromatic blend of white wine, garlic, and parsley. The 
mussels, however, were inadequately cleaned and had 
been steamed a little too long. So it went. Generally good, 
fresh ingredients, slightly mishandled by the kitchen. A 
platter of broiled fish ($5.95) had a piece of perfect blue- 
fish alongside a swordfish steak so thinly and unevenly 
sliced that accurate broiling was impossible: hopelessly 
dry on one end. The fried fisherman's platter ($5.95) pre- 
sented the same dilemma, with succulent sea scallops, 
moist white fish, better-than-average squid — amidst 
clams and oysters that had been battered and fried to 
death. Linguini Neapolitan ($5.95) was good pasta, 
cooked al dente and attractively surrounded by shell- 
fish, but the marinara sauce was the standard American 
flood, sour and overdosed with tomato paste. 

By now you probably have the idea. Either stick to 
daily specials, or order simple dishes instead of the com- 
bination platters. An order of broiled scallops almondine 
($5.95) was the best entree we tasted. The scallops were 
sweet and lightly browned from the broiler, sprinkled 
(not smothered) with almonds and delicately seasoned 
with sherry. 

One member of our party had read somewhere that the 


side order of cole slaw and the appetizer of clams casino 
($2.95) were both outstanding at Sails. The slaw wasn’t 
bad (although there is better around in local fish houses); 
it was not limp or overly sweet, but the cabbage was too 
coarsely and unevenly shredded. The clams casino, on 
the other hand, were the worst dish of the evening. Fine 
clams, not overcooked, sitting in their shells amid a hor- 
ror of goo consisting mostly of raw bread crumbs, garlic 
and some specks of green pepper. One of the worst pre- 
sentations of this dish I have ever had. 

The oysters Rockefeller ($3.50) were a notch above the 
clams. Still, they were choked in their shells by a blob of 
unchopped spinach that tasted like funky seaweed. The 
menu description promised pernod and cream. Of the 
former, there was just the right dose; of the latter, there 
was none. 


| = reviewer once found the steamed clams 
($3.95) at Sails inedibly large and tough. Ours, shared by 
everyone at the table, were perfect: reasonably well- 
cleaned, fresh-tasting, tender and cooked just long 
enough to open. 


How does one account for such diversity of critical | 


opinion over the same dishes in the same restaurant? 
Maybe someone in the kitchen learned about specific 
complaints and tried to improve the preparation of those 
offerings. Maybe critics are a frail and fickle lot. Maybe 
— and I think most likely — the variety of opinions about 
dishes at Sails can be attributed to an erratic and un- 
predictable kitchen that may well be struggling to find its 
way. 

If so, there is hope that the food will reach a level com- 
mensurate with the unique and intriguing surroundings. 
Certainly those of us who spent such a convivial eve- 
ning would like to go again — to better food — and we wish 
Sails a calm sea and a prosperous voyage. © 











CONTACT LENSES 


Cleaned and Polished $8 °° 
WHILE YOU WAIT 


Oovimo CONTACT LENS CO. 


418 Washington St., Brighton 
For an appointment call: 787-0808 
‘4s seen on WBZ-TV's Evening Magazine) 
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Mattresses for bunks, 
vane, sofes, seats, 
station wagons, boasts, 


campers 
Any shape or size cut while 
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Stitching service available. 
> a 6 
Bench 24x75 7.00 11.50 17.28 
Cot 30x75 8.00 13.50 20.50 
Twin 39x78 10.00 16.50 24.75 
3/4 48x75 14.00 20.80 31.50 
Full 54x75 15.00 22.00 34.00 
Queen 61x81 17.00 26.00 39.00 
King 78x81 39.50 59.00 
Any thickness available. 
SPECIALS 
Shredded Urethene 
approximately 20 Ib. bags 
45 Ib. 
NATIONAL FOAM & RUBBER i 
394 Atlantic Ave. 
Boston, Mass. 02210 = 


Do you enjoy a really 
good cup of coffee? Then 
SAVE 10¢ on 
MELITTA’ Coffee Filters 


Made purely for great coffee, and 
there’s one to fit your coffeemaker. 
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CONSUMER: Present this coupon to your grocer. 
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MELITTA COUPON PROGRAM 
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ELM CITY, N.C. 27898 
Any other application constitutes fraud 
voices proving purchase of sufficient stock to 
cover Coupons presented must be shown on re 
quest Failure to do so may, at our option 
veid all coupons submitted for redemption for 
which no proof of products purchased is shown 
Subject to state and !ocal regulations Void if 
taxed, restricted, or forbidden by law. or if 
presented by outside agencies, coupon brokers 
or others who are not retail! distributors of our 








O¢ 


PRESENT TO YOUR GROCER 





yupons. Cash value: 1/20 éf le 
OFFER LIMITED TO ONE COUPON 
PER PURCHASE 
MELITTA INC 10¢ 
oe 


48209 


























+ 
= 
m 
oO 
2) 
” 
4 
\e) 
z 
v 
= 
o 
m 
€ 
os 
n 
m 
re) 
m 
© 
z 
4 
= 
2 
z 
° 
< 
m 
= 
ow 
m 
2D 
- 
ss 
o 
“ 
@ 











THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 7, 1978 





SURVIVAL 


Cold remedy 


Weather stripping: Keeping 
winter where it belongs 


by Steve Cohen 


I read about scientific and technolog- 
ical miracles, settlements in space, cures 
for this and that disease and cars that 
drive themselves — all, they tell me, just 
around the corner. The prospects are fas- 
cinating, especially since I’m still living in 
the Dark Ages compared to the people 
who show up in these stories. 

My car breaks down — usually in some 
godforsaken spot, on the coldest night of 
the month. My luggage gets lost; my 
faucets leak; and none of the buildings 
I’ve occupied ever resembled anything 
more revolutionary or futuristic than 
turn of the century. So I can hardly wait 
for what some claim is up ahead and good 
luck to those forging ahead on behalf of 
mankind. We're all rooting for you. 

In the meantime, this column will try 
to help with some problems that don’t 
seem to change much over time. We call it 
“Survival” because the object is to sug- 
gest ways to avoid inflation and ag- 
gravation while fixing some of the day- 
to-day breakdowns in our as-yet-imper- 
fect world — and coping with what can’t 
be mended. 

For a lot of us, the immediate future 
holds a cold winter in a drafty apartment 
or house. If it’s better to light a candle 
than curse the darkness, it’s also better to 
do some inexpensive weather-proofing 
ourselves than curse the landlord. 

Remember always to save the receipts 
for any materials you buy. Some of my 
landlords, while slow on repairs and ap- 
parently unfamiliar with the idea of 
maintenance, were at least willing to 


cover materials bought by tenants for 
permanent improvements. 

If a room is drafty, chances are the 
windows aren’t sealed tightly. Weather- 
stripping windows and doors will help 
keep the wind out; as a bonus, it will help 
keep dust and 7 a.m. garbage-truck noise 
out, too. There are many types of weath- 
er stripping, ranging in material from felt 
or vinyl to metal. It’s sold in rolls or as 
rigid strips, and costs anywhere from less 
than $1 to about $3 per window, de- 
pending on the type of material used. 
Weather strips attach with tacks, screws 
or staples; some come with adhesive 
backing. Read the instructions that ac- 
company the product and follow the 
manufacturer's recommendation for the 
right kind of fastener. 

For most do-it-yourself installations, 
the window should be closed and locked. 
Start by attaching the weather stripping 
to the frame along the bottom and sides 
of the bottom window — not to the sash, 
which is what the glass is filled into, but 
to the immobile frame. Press the strip- 
ping against the sash — but not too tight- 
ly, or the:-window won't open. Also at- 
tach a strip to the top sash of the lower 
window so it covers the crack where the 
upper and lower sash rails meet. That's 
where the lock is on most windows, and 
therefore it may be necessary to cut the 
strip into two pieces to accommodate the 
catch. 

The process is the same for the top 
window, but this time it’s applied on the 
Continued on page 13 
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THANORAL 
“SS GARDEN 


“Shanghai Garden is a Chinese restaurant that sets 


the standard for the Boston area. Superbly prepared 
food from the Mandarin Szechuan cuisine. Every- 
thing we've tried here has been worth every penny.” 





Parking Available 


four Hosts 
Nick and Sandy 
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Cambridge, MA 02139 
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-Boston Phoenix, May 23, 1978 
Now offering a full cocktail menu. 


1366 Beacon St., Brookline (Formerly Anita Chues) 


Lunch - 11:00 am to 2:30 pm 


Authentic Vietnamese Cuisine prepared by the 
restaurant that has delighted Boston for 3 years. 


hen he - 266 Newbury St., Boston - 267-1157 
Dinner §:00 pm to 10:00 pm} 
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DINNER FOR TWO 5 P.M.-7 P.M 


Buy one dinner at the Regular Price and 
Get the Second Dinner for Half Price. * 


+ Sizzling Pound Plus Sirloin .... $650 
ok | $550 

Jumbo Baked Stuffed Shrimp & London Broil 
le Prime Rib of Beef............. $695 
+ Captain’s Catch Casserole .... $650 


Broiled Shrimp, Lobster and Scallops 
All Above Include Choice of Potato & Salad 
* Pay full Price for Higher Priced Dinner 


aily Luncheon & D Dinner , 
Specials from $1°5 
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Real Chinese food, 
cocktails and take-outs 


CHINA PEARL 


9 Tyler St., Boston Chinatown 


426-4338 





with Natural Food 


2720 Newbury St., Boston * 247-2475 * Wed. thru Mon. 7 a.m.-9 p.m. 
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Brwning On Fresh Pond 


Lius, Cook’ery 
’ Mandarin Szechwan Cuisine 


14 903 Boylston Street 
Boston 536-1850 








CHOPPE 
SIRLOIN 
SPECIAL 


$1° 


Includes Baked Potato 
Crisp Salad — Texas 
Toast ° 
Buddy’s 
Sirloin Pit 


39 Brattle St. 
Harvard Sq. 


OPEN 11-9. Closed Sunday 





307 Fresh Pond Parkway 
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Chinese food till you've 
been to Hunan. 


rEE £. Mandarin and 
Szechuen 
Cuisine 


Luncheon Specials * Banquet Facilites 
700 Mass Ave. + Central Sq. + Cambridge 














A Great Italian Restaurant 


12 Wilton St., Allston 783-5701 
Off Cambridge St. near Harvard Ave. 
open 5 to 11 pm 
“The House is for lovers, or even 
friends, with time on their hands and 

hunger - for fine food.” 
David Brudnoy 
parking 
all major credit cards honored 
serving beer and wine 
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A view of South Baldface 


~ Walk on the wild side 


An autumn hike on Baldface range 


by Norman Boucher 


W. start on the trail in early after- 


noon, strolling through young open 
woods, a plane soaring high above us in 
the Indian summer sky. The temperature 
is near 60; there is no wind. Behind us an 
old German shepherd named Genghis 
lopes along; after a few yards, he stops, 
peering at us through tired, red-brown 
eyes, then lowers his head, turns and trots 
away. Like the dog, we are in no hurry; 
ostensibly, our goal is the ridge of the 
Baldface range we see in the distance be- 
fore us, but we are going there because, 
like the plane in the sky, we must go 
somewhere. We have chosen these moun- 
tains, this trail, almost at random. For us, 
it is not the getting there or the having 
been that matters, it is the going. We are, 
quite simply, walking. 

I sometimes wonder why I walk. These 
days, people drive, ride, bicycle and jog, 
and though I have tried all these things at 
one time or another, more and more | pre- 
fer to walk. I am not talking about an af- 
ter-dinner stroll or a walk to-work, but 
about a walk with no real destination, the 
simple act of putting one foot in front of 
the other over and over again, preferably 
— but by no means necessarily — in the 
woods. Walking, I know, is good for me; 
it strengthens my leg muscles and im- 
proves my circulation. If I walk a lot, the 
odds are I'll live longer, and all of this is 


good, but not why I walk. I walk because 
walking is exhilarating, because the 
rhythm helps my thoughts to flow, be- 
cause I notice things both outside and in- 
side of me that I never would have no- 
ticed had I driven, ridden, bicycled or 
jogged instead. 

Things like this hemlock, dark and 
green beside the trail. For some time now, 
we have been moving through a forest of 
beech and birch. The trees are mostly 
bare; everywhere the forest floor is thick 
with yellow leaves. This time of year the 
woods give the impression of great open- 
ness and stillness. Without leaves, the 
branches and trunks stand out, each sep- 
arate tree exposed. There are yellow 


birches wrapped tightly in peeling satin ~ 


bark, white birches in clumps of such in- 
tense white that the forest under them is 
filled with a pure radiant light, black 
birches with peppermint twigs, and the 
smooth, silver bark of beeches. Above us, 
through the thin labyrinth of branches, 
the late autumn sky is such an infinite 
blue it hurts the eyes; white trunks and 
branches of birches against it are so viv- 
id and crisp that it physically refreshes, 
like the water from a cool mountain 
creek. 

Our boots drag through the dense cov- 
er of leaves whose shapes vary like fin- 
gerprints; save the occasional scamper- 


ing of a chipmunk, it is the only sound in 
these quiet woods. I am startled by a sud- 
den sound like the hiss of running water; 
looking up, I see it is the breeze through a 
single beech tree that is still clinging to its 
curling leaves. Once in a while, a few 
dark-eyed juncos flit up from the side of 
the trail; they flash white outer tail feath- 
ers and are gone. There’s been a great 
change; the trees have thrown off the 
leaves they no longer need and, flexed, 
are waiting. In the stillness something is 
about to happen. Can it really be only 
winter? 

There are more and more hemlocks as 
the woods approach Charles Brook. We 
follow a side trail to Emerald Pool, a large 
hollow in some rocks. It is appropriately 
named; most of the boulders are moss- 
covered and give a greenish. tint to the 
water. Where the brook flows swiftly, the 
boulders have been worn smooth by the 
icy water. There are no birds and no in- 
sects; the water is invigorating. These late 
autumn woods are odorous; so many 
smells rise from these fallen leaves. Some- 
times the air is sweet and pleasant, but a 
few yards later it may be musty and sour, 
like the smell of mushrooms. We return 
to the main trail, finding patches of win- 
tergreen along the way. We éach pluck a 
leaf to suck on as we walk. The taste is re- 
freshing and long-lasting, far more so 






than the chewing gums named after this 
small evergreen plant; it reminds me of 
winter. 

The trail narrows and for a short time 
we are lost. With so many leaves cover- 
ing the ground everywhere, the normally 
eroded gully of the trail is completely 
filled with them. For the first time all 
year, I can see no trace of human foot- 
prints. We miss a turn in the trail and fol- 
low pink ribbons that have been tied to 
trees, thinking this is how the route is 
marked. But soon the ribbons end, and 
we have sloshed through the leaves to a 
low ridge. Two chipmunks watch us sus- 
piciously. We are walking generally in 
the right direction, but these woods are 
too overgrown to have a trail. Exploring, 
we come across a logging road. For a mo- 
ment we think this must be the trail, but 
the small hemlocks that block our way 
would never survive the trampling they 
would get on a New Hampshire moun- 
tain trail. We double back, walking to- 
ward the sound of Charles Brook. Fi- 
nally, when we reach the trail again, we en- 
counter the first people we have seen: a- 
father walking with his young son and 
daughter. They are heading for the shel- 
ter the Forest Service has built higher up 
on this trail. Embarrassed for having got- 
ten lost, we meekly lead the way, this 
time careful not to miss the turn. 

Soon we have left the three of them far 
behind and are walking steadily up an old 
logging road. The going is easy, the trail 
wide. There is nothing left to do but let 
our thoughts drift at random, inter- 
rupted only by the frantic scroungings of 
red squirrels and chipmunks. Though the 
sun is low on the horizon, the woods are 
still not dark. Frost’s ‘Stopping by 
Woods” keeps playing over and over in 
my mind. There is only one line I cannot 
remember. I think about Frost, I think 

Continued on page 12 
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Artist's original screen printed wall hangings, 
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TO YOUR HEAITH 


Getting hep 


Some straight talk about 
hepatitis and what to do for it 


by Robert Buxbaum MD 


L. you've lost your appetite, become 
lethargic and turned yellow, you will 
probably be correct in diagnosing your- 
self as having a florid case of viral hepa- 
titis. Moreover, if you treat it by doing 
what comes naturally — resting and not 
overtaxing your protesting gastrointes- 
tinal system or loading up your liver with 
toxic substances like alcohol, you'll be 
doing for yourself about as much as med- 
ical science can. 

Despite advances that have been made 
in diagnosing hepatitis, and despite im- 
portant research into the causative vi- 
ruses, there still isn’t much to do in terms 
of treatment except to allow the disease to 
take its course — assuming, that is, that 
you've been stricken with infectious 
(sometimes also called viral) hepatidites 
(that’s the plural of hepatitis). 

Actually, the term hepatitis refers to a 
number of liver dysfunctions that can be 
caused by a wide variety of agents, of 
which viruses are among the most com- 
mon: there are hepatidites caused by var- 
ious poisons, some of which come from 
overwhelming the liver’s capacity to ren- 
der these substances harmless; there are 
others resulting from an_allergic-like 
reaction in the liver cells; one hepatitis is 
associated with alcoholism; and still other 
hepatidites are linked with other dis- 
eases, like lupus, rheumatoid arthritis or 
infectious mononucleosis. Since compli- 
cated nutritional and other factors (pri- 
marily medication) can make diagnosis 
uncertain at times and since a number of 


hepatidites can be treated or at least amel- 
iorated simply by removing the afflicted 
patient from the offending environment 
or drug, self-diagnosis isn’t generally 
something to rely on. 

By far the most common types of hepa- 
titis, however, are caused by viruses. 
There are three known categories: Type 
A, Type B, and the confusingly named 
Hepatitis Non-A, Non-B. 

Type A, which, until some years ago 
was called simply infectious hepatitis, re- 
sults from- a worldwide infectious agent 
whose incidence is lowest in countries 
with modern water and sewage systems. 
It is common for people in under- 
developed countries to have had contact 
with the disease by age five, when it 
usually appears, as a mild, sometimes flu- 
like, illness. Immunity develops, and 
most new cases are to be found among 
susceptible populations — expatriates and 
tourists. In adults, the disease can be very 
disabling while it runs its course. There 
are no known carriers of the Type A (un- 
like Type B, which has at least 200,000 
carriers in the US), and the disease 
spreads from person to person and 
through food or drinking water contami- 
nated with fecal material. The incu- 
bation period is fairly short, usually a few 
weeks. Once the symptoms emerge, Type 
A and Type B aren’t very distinguish- 
able except that the former generally 
doesn’t result in the long-term complica- 
tions of the latter. 

Much of the confusion surround- 


ing hepatitis diagnosis can be blamed on 
the “infectious” description. For many 
years, Type B was thought to be spread 
only through accidental needle puncture 
(with contaminated blood, for instance, in 
a transfusion from a carrier). But as we'll 
see presently, that’s only a part of the 
story, for Type B is “infectious,”’ too. 

The most striking early symptom of 
hepatitis is fatigue, usually accompanied 
by marked loss of appetite. If you ask 
someone with hepatitis who is also a 
smoker, he or she will tell you that cigar- 
ettes aren’t appealing anymore, that they 
taste foul, and that he or she is finally 
willing to quit. A tender liver is a sign as 
well. If this organ is very gently punched, 
it often feels sore, and it may be enlarged 
as well. Urine becomes dark, while stools 
may lose their color. After a while, jaun- 
dice — the classical yellow coloration of 
hepatitis — appears, first in the eyeballs 
and then in the skin. (Though some 
healthy people habitually have yellowish 
eyeballs because of fat deposits, careful 
inspection can usually discriminate be- 
tween this and jaundice.) The period pre- 
ceding the appearance of jaundice, when 
the victim is also producing the virus in 
large amounts, is the time when he or she 
is most infectious; this probably reaches 
its peak when jaundice appears, and then 
tapers off. Chemical tests of liver func- 
tion, of course, will accurately show a 
variety of other abnormalities. Yellow 
pigment — bilirubin — is a substance the 
liver usually disposes of via the bile sys- 
tem, derived from the normal break- 
down of red blood cells. When stricken 
with hepatitis, the liver, which is sort of 
an elegant chemical factory- that disposes 
of and neutralizes many intrinsic and ex- 
trinsic substances, simply can’t do the job 
until it heals. However, the liver is very 
resilient (unlike, say, central-nervous- 
system tissue, which when damaged se- 
verely doesn’t usually recover). 


I. the vast majority of cases, recovery 
takes place without complications. One 
of the best indications that you're get- 
ting better is the return of your appetite. 


Your immediate concern, though, 
probably has to do with immunization. 
There is a blood-derived preparation, 
gamma globulin, which, when obtained 
from a large enough number of donors, 
contains antibodies to Type A. However, 
the anti-body level present in the general 
population has been going down in re- 
cent years because of the drop in the inci- 
dence of the disease, so there may soon be 
a need to select only globulin that is high 
in Anti-A. Usually, more people request 
immunization than is necessary, for 
there’s often a feeling of panic in those 
who think they were near a case of hepa- 
titis. Given that it might not be Type A in 
the first place, immunization may not 
even be warranted, but this often is not 
the guiding principal in immunizing 
people. 


Bas, people should be immunized 
who have had intimate contact with the 
patient, primarily those sharing a bed 
with or eating food prepared by him or 
her. This automatically includes family 
members. It most emphatically does not 
include schoolmates, co-workers, or 
others with whom one’s contact is less. 

Type B — formerly referred to as serum 
hepatitis — is a form of the disease whose 
viral character and inner workings are 
better understood than other types. Be- 
cause it has become so recognizable, it has 
been found to be present in a number of 
situations other than those involving 
blood transfusions and needle-pricks. It 
can be spread through oral and sexual 
contact and is seen reasonably often in 
those who have multiple sexual partners 
— a sort of venereal spread. In addition, 
infection is not uncommon in people who 
work with patients on renal dialysis (arti- 
ficial kidney) or in medical personnel and 
others who must come into contact with 
carriers. Dentists, for example, are often 
exposed. 

The incubation period for Type B is 
generally about six weeks longer than for 
Type A. The death rate is low — about 
one percent — yet this contrasts marked- 
ly with a death rate near zero for Type A. 
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Moreover, Type B is responsible for most 
of the long-term liver complications that 
result from hepatitis, as well as being the 
type present in the large group of car- 
riers — people who can infect but who 
themselves have no apparent illness — 
mentioned earlier. 

In contrast to Type A, for which there 
is no known treatment, a number of new 
and interesting prospects for treatment of 
Type B have appeared. (Prevention 
naturally is the first recourse, so all trans- 
fusion blood is screened.) A number of 
experimental compounds have shown 
promise, including several vaccines, the 
substance interferon, which probably 
blocks the manufacture of the virus by 
interfering with RNA mechanics, and 
some new anti-viral drugs. Gamma glob- 
ulin, which has its place in preventing 
Type A, has limited or dubious value in 
Type B. An expensive hyperimmune 
Type B gamma globulin is available, but 
it’s limited at present by federal regula- 
tion to those medical and laboratory per- 
sonnel known to be accidentally’ 
contaminated. 


Fi, there is a new class of hepa- 
titis, Non-A, Non-B, for which there may 
be two or more distinct viruses. This class 
has come to light after the successful 
elimination of transfusion-induced hepa- 
titis caused by the Group B virus; cur- 
rently, almost all transfusion-induced 
disease in this country is caused by the 
Non-A, Non-B group. In this form there 
is an incubation period of about seven to 
eight weeks, the illness is likely to be 
mild, often without jaundice, and about a 
third of those affected become carriers. 
There is a tendency for some of the 
chronic forms of hepatitis to occur in this 
group as well, and, at the moment, means 
of prevention or treatment are uncertain. 

As mentioned, the only treatment 
widely recommended is bed rest. And 
even this has come under scrutiny, ever 


since a well-controlled study of Armed 
Service personnel showed that patients 
who were “encouraged” (which in the 
army might be a little different from the 
kind of boost you or I would give a 
friend) to become active recovered as well 
as, if not better than, those who stayed in 
bed. Certainly the deterioration of mus- 
cular function that accompanies bed rest 
was a factor, yet, when one knows the re- 
sults of the study, it seems preferable to 
assist people with hepatitis in moving 
about as much as they feel capable of. 
Usually, the patient’s metabolism is such 
that energy levels are very low, and rest- 
ing really is all one can do for long 
periods of time. In the rare instance of a 
more severe case of hepatitis with more 
complications than have been described 
here, specific supportive and dietary 
treatment would be advised, but prob- 
ably better in a hospital than at home. 
One final word about a fairly common 
event: infectious mononucleosis, a viral 
disorder primarily affecting young 
people, can be associated with a type of 
hepatitis. In this case the damage is not 
the destruction of liver cells by the virus, 
but rather results from the clogging up of 
the liver with lymphocytes (the cell char- 
acteristic of mononucleosis). When these 
begin to recede, so does the concomitant 
hepatitis. However, the almost total loss 
of appetite that accompanies mono- 
nucleosis and the rise in the blood’s liver 
enzymes that also often goes with the 
disease (even in the absence of jaundice) 
suggest that “mono” hepatitis is a fairly 
standard feature of mononucleosis. e 


Food 


Continued from page 6 

water to the boil, and drop in the pasta. 
Cook it for one minute, or until it’s al 
dente (if you're lucky) or hot to the 
touch. 


Unfortunately, roasts will continue 
cooking from their own heat, and al- 
though waiting on the counter doesn’t 
ruin them, forget any hope, if it’s beef, of 
medium-rare or rare meat. All whole 
poultry will wait on the counter — I 
wouldn’t even bother reheating the bird if 
it’s already cooked through. Just make 
sure the accompanying sauce or gravy is 
hot. 


U.... you know your guests well 
enough to insist that they be on time, you 
run the risk of their arriving late. While 
you're deciding what to make in the first 
place, see if you can adjust the timing of 
the dishes so that you can do most of the 
cooking — up to the point at which the 
last ingredients for finishing the sauce are 
added — and then wait to finish up. 
That’s what most good restaurants do: 
they have the dish partially prepared, so 
that when you order it, they can simply 
finish the cooking and deglaze the pan, or 
whatever, while you're waiting. 

Simmer soups and stews for all but 20 
minutes of their total cooking time, and 
do the last part of the simmering just be- 
fore serving. Don’t plan on roasting any- 
thing when timing is crucial — unless, of 
course, the guests are staying with you. 

If you stop and think about it, the worst 
thing that can happen is that the food will 
be slightly overcooked from sitting in’a 
warm oven, or lukewarm from being on 
the counter too long. And I’ve found that 
people who are thoughtless enough to 
show up very late without warning the 
cook are usually not observant enough to 
notice the fine points of the meal you've 
just salvaged. 

Q: Why don’t my souffles rise? 

A: Perhaps you're not buttering the 
dish right up to the rim, and the souffle is 
getting “caught” on the dry ledge of the 
dish. (I know that some people swear by a 
completely ungreased dish, but I’ve never 
tried it. I certainly know that an in- 


completely greased one almost guaran- 
tees disaster.) Or you're not beating the 
egg whites slowly, constantly, and then 
faster and faster, until the entire mass is 
very stiff. An old-fashioned stand-up 
mixer does a miserable job of beating egg 
whites, particularly since most of those 
machines come with glass bowls and bea- 
ters that move only in a small circle. 
You're better off with a large stainless 
mixing bowl and a balloon whisk. Forget 
that your forearm — after you’ve been 
beating for several minutes — feels as if 
someone had shot it. The most effective 
combination is a copper bowl and whisk: 
the copper releases an acid that makes the 
whites beat up to a tremendous volume 
and then retain all that air. Professional 
cooks, by the way, can beat whites for a 
long time because they use only a wrist 
motion to move the whisk, holding the 
bowl comfortably at arm’s length. 


Aree the whites are beaten (unless 
you've used a copper bowl), any time 
lapse will just deflate your mass, result- 
ing in an unpoofy finished product. 

A very important step in souffle-mak- 
ing is to have the sauce (the one you mix 
with the whites) almost hot. This means 
that if you prepared it in advance, as most 
recipes suggest you do, you will have to 
reheat it, whisking constantly, just be- 
fore you start the whites. But do not boil 
sauces to which you've added egg yolks; 
these you must reheat without boiling, 
lest the sauce curdle. 

Finally, when the sauce is almost hot 
and the whites are beaten, it is impera- 
tive that you combine the two as fol- 
lows: Stir a spoonful of whites into the 
sauce to make it light. Then pour the 
sauce onto the whites and fold carefully 
until the two are combined, without large 
pockets of white showing. Only a large 
metal spoon or rubber spatula does this 
efficiently, although I have seen some 
chefs do it with their hands. « 
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Fame 


Continued from page 5 
audience of your own,” says 
Tony Catanzaro, a_ principal 
dancer with the Boston Ballet. 
‘Then the company you're work- 
ing with will put you out front 
more.” 

If all goes according to plan, 
these bigger roles will get you a 
bigger audience, which will get 
you some lead roles, which will, 
ultimately, get you a job with a 
company in a place like Boston, 
San Francisco, Philadelphia, 
Houston or, ideally, New York. 
Then you can work your way up 
until you're a principal dancer or 
prima ballerina in a major com- 
pany. ‘Then you're more apt to 
get proper exposure,” Catanzaro 
says. ‘Proper exposure leads to 
guest appearances, and when you 
start guesting, you could become 
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Catanzaro says. ‘And when you 
get one, it’s important to find 
someone who’s interested in 
pushing you, not just in making 
you a member of his stable.” In 
some cases you can handle your 
own negotiations, as Catanzaro 
currently does, but you need a 
certain delicacy to do it. “I don’t- 
like to get into the uglies with 
people,” he says, ‘‘because I 
might have to work with them af- 
terward.” And anyway, by the 
time you reach the pinnacle of the 
ballet world, in one of the big 
New York companies, you'll be so 
famous you'll ‘need an agent. * 


Hiking 


Continued from page 9 

about birches, and bits of the past 
flit junco-like into my mind and 
then away. 

One of my fondest early mem- 
ories is of a Sunday afternoon ex- 
cursion to a variety: store to buy 
ice cream with my father. The 
eating of Fudgesicles was a sa- 
cred ritual in my family, as im- 
portant in its way as attending 
Mass together. I imagine my 
father and I had driven the mile or 
so to this store many times be- 
fore, but this one Sunday after- 
noon is lodged in my memory as a 
time when I realized that genuine 
warmth was there between my 
father and me, when I realized at 
the age of five or so that he was 
not just my father, but a man. I 
have no idea what was said be- 
tween us, nor do I remember what 
season of the year it was or 
whether the day was sunny or 
cloudy. But I do remember some- 
thing that made this one trip to 
the variety store different from 
Kevin O’Keefe’s Traffi vy do ik what 1 

y do ink what I trin 
evin e's Traffic Reports tee Canine 
e miles, the woods fade more and 
keep you moving ° more from my consciousness and 
a I concentrate on thoughts and 
e scenes from within. Like Chris- 

P weekday mormings tian prayer or Buddhist chant, 
walking has, at times, an almost 
religious effect. A simple action 
done over and over seems to ease 
one’s mind into a trance, releas- 
ing it from conscious control. 
Wordsworth, that champion 


walker of all time, wrote most of 
his poetry in his head while walk- 
ing. And Peter Matthiessen,-who 
five years ago walked 250 miles 


CBS IN BOSTON into some of the remotest sec- 
tions of Nepal and the world, af- 
ter spending a month walking in 





















































the high mountains, writes of 
tears freezing for no-reason at the 
corners of his eyes and of, a mo- 
ment later, bursting out laugh- 
ing, like a crazy man. 

The sun is now below the ridge 
of Eastman Mountain, and as we 
round the south side of Spruce 


Knoll, we enter the first clumps of . 


spruce we have seen on the trail, 
crossing Last Chance Spring and 
finally reaching the Baldface shel- 
ter. The temperature is dropping 
as we pause there, noticing the 
mound of tin cans and aluminum 
foil in the fireplace. We walk be- 
yond it, past Hawaiian Punch 
cans and broken glass, to a flat 
spot by a large boulder. We will 
camp here. It is growing dark 
fast, and I set up the tent while 
my wife gathers fifewood. Soon a 
fire is started and supper is cook- 
ing. Still, there is not a trace of 
wind. A rabbit hops slowly 
through our campsite, pausing 
curiously before becoming fright- 
ened. No birds sing. There is a 
Zen saying: ‘With no bird sing- 
ing/The mountain is yet more 
still,” and after the explosion of 
activity that occurs in the early 
fall — the animals storing food for 
the winter, the birds fattening 
themselves for migration, the 
trees ridding themselves of leaves 
— the only sound here is the 
crackling of the fire. We look up 
to a sky now filled with stars. A 
long narrow cloud slowly moves 
across them, a snake moving over 
jewels. 


W... I awake the next 


morning, I poke my head out 
from the tent and, through black 
branches, watch the eastern hori- 
zon glow orange. In the west, 
over the summit of South Bald- 
face, a waning moon is still bright 
in an indigo sky. Soon we are eat- 
ing breakfast and the woods are 
bright with blinding sunlight. Al- 
ready the day is warm. We are in 
a hurry to go, to walk. 

We are soon scrambling up the 
steep shoulder of South Bald- 
face.fhere is loose rock and we 
must spend most of our time 
climbing on hands and knees. Be- 
hind us, a fog, thick as a cloud, 
rises from Kezar Lake in Maine. 
Without leaves on the trees, the 
mountains are gray and brown, 
and the contours are clearer, more 
rock-like. We are sweating; I’ve 
stripped to my T-shirt. I have 
brought a woolen shirt, a thick 
Scottish wool sweater, a turtle- 
neck and a down vest, but now I 
curse myself for not bringing 
shorts. 

Near the summit of South 


Baldface we begin seeing patches’ 


of snow. Most of it has melted, 
and some of the patches have 
little ice crystals surrounding 
them. I am pleased to see no hu- 
man tracks in the snow, though I 
soon notice spruce grouse tracks 
and, later, rabbit. 

On the summit of South Bald- 
face a magnificent sight awaits us. 
All of this time we have been ap- 
proaching the mountain from the 
east, with no views at all to the 
west. Suddenly, as we reach the 
top, Mount Washington towers 
two ridges away in an absolutely 
clear Indian summer sky. Al- 
ready the mountain appears to 
have beén dusted with powdered 
sugar; in Tuckerman’s Ravine, 
we can see the snow has been 
deepening already. The summit 
buildings are clear and through 
binoculars I can almost see hik- 
ers there. The sight is breathtak- 
ing and we sit and watch a long 
while. 

Noticing a group of day hikers 
approaching us from the shoul- 
der of South Baldface, we decide 
to move on, walking the ridge to 
North Baldface. There we eat 
lunch and watch Mount Wash- 
ington some more. Between it and 
us is the Carter-Moriah range, 
and to our north the mountains 
stretch on through Evans Notch. 


In the distance to the south, we ° 


can see the fire tower on Kear- 
sarge North. Soon a middle-aged 


man reaches the summit, where 


we sit lazily in the sun. He is out 
of breath, and, without a word, 
pauses to look off in all direc- 
tions while drinking from a plas- 
tic water bottle. He does not take 
off his rucksack. Having asked us 
our route and caught his breath, 
he quickly heads down to theleast 
and out of sight. He has paused 
on the summit for perhaps five 
minutes. 

We will see many other day 
hikers today who will do in one 
day what it has taken us two to 
accomplish. But why hurry? I am 
reminded of someone I heard 
about on the Long Trail when I 
was there this summer. Rumor 
had it he had set a record for 
“walking” the Appalachian Trail 
in the fastest time yet, and he was 
trying to break the record that 
week for the Long Trail. A few 
days later, I read in the paper he 
had succeeded. He admitted that 
his record probably would soon 
be broken, but he added that, if it 


‘were, he would begin again and 


try to “walk” the trail just as 
quickly as he could. 
I still don’t know why I walk. I 


suppose the answer lies more in 
the calligraphy of white birches 
against azure sky than in any 
kind of rational answer I can 
come up with. Lying on the top of 
North Baldface, looking across at 
a snowy Mount Washington be- 
neath a warm Indian summer sun, 
I am happy. It’s that simple. In a 
little while, I’ll get up and walk 
back to my car and drive home. 
One thing's for sure: in no time at 
all I'll throw everything I really 
need into a pack and go walking 


again. 
. * 


Survival 


Continued from page 8 

outside. If you can’t get to 
the windows (don’t risk your 
neck), you can buy putty-like 
rolls of weather stripping. It’s 
practical stuff if you don’t plan to 
open the top window until the 
thaw. Just ran it along the inside 
channel where the top window's 


sash meets the surrounding « 


frame. 


Weather stripping is also ap- 
plied to the outsides of doors. 
Flexible door sweeps, which cost 
anywhere from $1 to $4, can be 
affixed to the bottom of the door 
on the inside. 

For $1 you can solve the prob- 
lem of cracks in the wood around 
windows and doors, usually a re- 
sult of poor construction or 
shrinkage, by sealing them with 
caulk. It is most easily applied 
with a caulking gun, which costs 
an additional $3 to $4 and makes 
your arm sore anyway. Make sure 
the wood surface is dry and clean 
before applying any; also make 
sure, if you don’t want white 
blotches showing, that you get 
the kind of caulk that can be 


painted. 


Interior storm-window kits 
(about $10 each) are a worth- 
while investment if your build- 
ing lacks outside storm win- 
dows. The kits come with in- 
structions, a plastic frame (you 
cut it to size), and a plastic sheet 
that fits inside the frame. A less 
expensive although unattractive 
alternative is to buy sheets of 


polyethylene to tack or tape in- 
side the window. 


According to Russell Ito of the | 


Massachusetts Energy Office, 
most ordinary drapes are poor in- 
sulators, but there are insulating 
drapes on the market. However, 
they’re costly, and you can im- 
provise by making your own 
from quilts or thermal blankets. 
Keeping shades and drapes closed 
at night also helps prevent heat 
loss, regardless of their type. 

Ito passes along a couple of 
other tips: 

— A rigid piece of metal with a 
reflective side, attached to the 
wall behind a radiator, will help 
throw heat into the room. The 
cost is about $2 at hardware 
stores; the reflective side should, 
of course, face the radiator. 

— Drafts can enter through 
electrical outlets in exterior walls. 
Solve this by placing contact pa- 
per over unused outlets. 

The energy office has plenty of 
free advice for anyone with a 
weather-proofing problem. They 
invite calls at 727-4732 or (800) 
922-8265. + 


ch 
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ACROSS 


A block of the best coal. (8) 


8 Queen who put her man before her country. (6) 





9 In the east the living is heavenly. (8) 
10 Piece of poetry as a vehicle involving lines. (8) 
11 He is a lawbreaker and is put inside a little while. (6) 
12 Language which could be a hit with Eric. (8) 
13 Without it the legacy would make a woman grow old. (8) 
16 Unusual person who takes one drink during exam. (8) 


19 Without a struggle the plant would form a border. (8) 


from the London Sunday Times 


21 Related to a rich man who has lost a thousand. (6) 
23. What goes with holiday accommodation at the coast? (8) 
24 Prosper in a powdery way? (8) 

25 Maid who comes in between your other servants. (6) 


26 Something on the stage which makes a player fall 
down. (8) 
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DOWN 


One peanut is in flower. (7) 


2 The muffled sound of bells when it is about the 
beginning of time for grumbling. (9) 











3 Rock a sailor up and down. (6) 


4 Academic achievement which could give chaperons “ SITE S)|s " 
5 felrlu| x 


polish. (4, 11) | oO} A xX | ff 
5 Composer of a play on butchers. (8) Eee 
After sunrise hurried for the island. (5) re | Ae 


Principal would become ordinary member if a row were 
omitted. (7) 


14 Instruments which make the dead rise with skeletons. (9) 


15 Put underground outside city and away from coast. (8) 





17 Signs of privilege in return of top-quality drink. (7) 





18 After a second no sound of alarm making a noise while 
one is asleep. (7) 


20 Tailor let loose in the merchant's place. (6) 








22 Caught in the morning over here in a frenzy. (5) 











All-cotton futon mattresses, maple bed 
frames, flannel sheets, cotton percale 


Disco 
IS ver sheets, down comforters, multi-functional 


the furnishings. 229 Newbury Street. Open 10-6 


Comfort of 


The best walking tour of Boston Natural 


is 740 feet above the ground. Sleep 
Products 


from 
Shinera. 














Play a set 
of bubbles 














That's because our whole tour of Boston begins and ends in the 
Hancock Tower Observatory on the 60th floor, atop the tallest building in 
New England. 

See the most spectacular view of Boston there is, with 60 miles of 
breathtaking scenery. Then experience the Boston of 200 years ago 
through our unique multi-media exhibits. Like a photorama of Massachu- 
setts’ rich historical heritage. A show about Boston in 1775, featuring a 
20-foot scale model. And a lot more. 

The Observatory is open Monday through Saturday from 9am to 
Ilpm, and Sundays from noon till 11pm, every day except Thanksgiving 





All the tennis you want in the most exciting place 
to play —- under the bubbles at Government Center, 
Boston. Six indoor Plexi-Cushion courts, 11 for the 





and Christmas. Admission is $1.50 for adults, 75¢ for children 5 through 
15. Group and Convention rates are available: call 247-1976. Our ticket 


office is located on St. James Avenue opposite Copley Square. aD 


Visit the Hancock Tower Observatory. It’s a walking tour of 


Boston that's pleasing to the 
eye—and easy on the feet. = Aa Observatory GS 


Private function facility available. 421-2637 





outdoor season. Indirect lighting, saunas, 
restaurant and lounge, locker rooms, 
Ample indoor parking. Single, 

family and corporate 


memberships - ° 
available Charles River Park 
Tennis Club 
: Winter Season aS ney Wit 
endsonMay13th ““““"ne" Cot Ay rms 
































Shoes of the 40’s 
for the fashions of 


the 


oxfords in 
Priced in 


we 
Ie sthe 40’s. 


"CROSSING 


39 Winter Street, Boston, Massachusetts 02108 (617) 482-5394 





S. 
Durable & comfortable 


black & brown. 






Roller Skates 






Waiters on 1287-95 Broadway, Somerville 

Deep Dish Pizzas 
Fantastic Salad Bar 
BBQ Ribs & Chicken 






SI. 






Call 267-1234 


to place your 
Phoenix classified 




















Chicago Pizzeria 625-5530 Sandwiches 7a 
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" 
nov.6t 
yest econ cnecks 
ont ween ovis SY iy 
wos GUE 
ae 
Daler new 


Tm sine tance 
Gig’ Bets Ba 
SPORT SHOES 
BUY RIGHT NOW AND SAVE BIG FOR YOURSELF... 


... SAVE NOW ON UPCOMING CHRISTMAS GIFT-GIVING 
EXPERT RUNNING ADVICE COMPLETE LINE OF ACCESSORIES 


SUPER FOOT 


710 Commonwealth Ave. Boston(Across from BU) 536-6408 
OPEN MON-FRI 10AM-6PM SATIOAM-530 MBTA GREEN LINE STOPS RIGHT AT OUR DOOR 


57 Boylston St. (Crimson Galeria) Harvard Sq.Camb. 492 -1250 
OPEN MON, TUES, WED, SAT 10AM-6PM THURS, FRI10AM-9PM ONE BLOCK FROM LAST STOP ON MBTA RED LINE 





La 


SUPERFOOT, NEW ENGLAND'S 
FIRST ATHLETIC FOOTWEAR SPECIALIST 


THE BIGGEST SALE IN OUR HISTORY 


Y 


ON ALL ATHLETIC 
FOOTWEAR AND 
CLOTHING ONLY 
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usq 
AND OTHERS 

















Buy the 2-Week Guarantee. $3.50 A Week & It Runs til It Works. 


For Apt. ads, 





circle one location: 







































































































































































a ‘Allston, Back Bay, Beacon Hill, Boston, Brighton, Brookline, Cambridge, Jamaica Plain, Somerville, Watertown, Suburban. 
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MAIL TO cenix CLASSIFIED DEPT., 367 NEWBURY ST., BOSTON, MASS. 02115 267-1234 
ADS MAY BE PLACED AT: Classified Office: 367 Newbury St.. Corner of Newbury St. & Mass. Ave., Mon.-Fri. 8:30-6 


IN BOSTON: Paperback Booksmith 733 Boylston St., Boston, Mass 
ABSOLUTE DEADLINE IN CAMBRIDGE: Tech HiFi 38 Boyiston Street, Cambridge. Mass. (Harvard Sq.) 


— 5:30 THURS. Deadiine for all drop-off points is 2:30 Thurs. 


ALL CLAIMS FOR ADVERTISING ERRORS MUST BE MADE WITHIN 7 
DAYS FROM DATE OF PUBLICATION. 
DEADLINE FOR CHANGES AND CANCELLATIONS IS 4:30 TUES. 
No changes can be made in guarantee ade after the first two printings. 
BOX NUMBERS: Service charge is $2.00 for each week the box is advertised 
Advertisers may pick up mail at our office 9-5 weekdays. Mail is held for 3 
weeks after the last time the box number appears in the ad and will be for- 
warded if a large self-addressed stamped envelope accompanies the ad 
Readers who wish to respond to a box should address their replies to 
Ox c/o Boston Phoenix Classifieds, 367 Newbury St., Boston, Mass 
02115 





in PERSONALS only. Only our boxes and P.O. boxes may be used if you de- 
sire a response. Phone numbers and addresses are not acceptable and will re- 
sult in rejection of your ad 


The Boston Phoenix reserves the right to edit or reject advertising which may 
result in legal action or which we consider to be in poor taste. For your protec- 
tion, all advertisers must enclose full name, address and telephone number 
This information is strictly confidential; however, we cannot print your ad with- 
out it. The Boston Phoenix has no control over classified advertisers. Hence, we 
cannot assure you that your inquiry will be answered or that the product or ser- 
vice is accurately presented 


PLEASE NOTE! No ad will be accepted without an individual's phone number. 

















Regular Commercial 
See ee 4 for $3.50 at $2.25 
Extra Lines...... 2 for $2.00 
Headlines..... -o» at §2.00_.__.__at $3.00 
Bold Headlines...at $4.00_____at $5.00 
Box Number....... $2.00_.. $2.00 





TOTAL 





TOTAL PAYABLE IN ADVANCE 
Minimum Total Cost $3.50 for Regular Classifieds 


Name 





Address 








Phone 
. © Master Charge 
CHARGE () American Express 
iT! 0 Visa 


Card Number 











Bank Number 


Expiration Date 





Signature 





NOTE: When placing classified ads through the mail or drop-off 
points, DO NOT SEND CASH. Checks or money orders only. 
Cancelled checks or money orders or register receipts MUST 
accompany ALL refund requests. 


7 

*THE Guarantee: |f your ad in the For Sale, Apartments, Room- 
mates, Aardvarks, Cars, Cycles, Free/Trade, Houses, Jobs 
Wanted, Musical Instruments, Pets, Rides, Sounds, Studios, 
Summer Rentals, Travel or Wanted categories doesn't work 
after you've bought it in advance for two consecutive weeks 

we will keep running the same ad FREE until it works. All you 
have to do ts call us by deadline of the third week (and each suc- 
cessive week) & tell us to rerun the same ad. 

Applies to any non-commercial ad for a single transaction. 
“NOTE: Guaranteed ads cancelled after the first publication will 
receive a refund of one-half the balance of the second week. 


a 
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| DOMESTIC | 


BUICK 63 Riviera, redleather int., 
very good cond all around $1000 
or BO. 332- “9824 


BUICK 1971 Estate wagon 9 pass 
fact air, am-fm, elec t-g, stud 
snows, new bat & exh $1125. Days 
738- 4383 (Irwin) nites 877- 1624 





76 BLUE LTD loaded Call 474- 
3112 or 772- 4841 for further info. 


BUICK- 1963- 4 dr. Auto. Trans. 
Gd working order $150 Call 864- 
3028. fama 


69 BUICK SKYLARK 
V8 pwr str br gd working order 
Needs exhaust 5Y $400 Call Bob 
253-3707 Iv mess aft 9 247-2790 


BUICK 1975 Le Sabre Custom 
Coupe, loaded w extras, $2650 or 
BO. 964-6960 or 964-3342 


1977 BUICK SKYLARK like new 
a.c. $3900 or best offer Jim 328- 
0914. 


Moving Must Sell. 1978 Maroon 
CAMARO. 6 cyl, auto, on console, 
Rust proofing, body molding FM 
stereo, cloth inter, radials, 4500 
mi. Askint $5000 581-3191 or 246- 
1754. 














69 CAMARO 250 


NU de) led ahs 


one owner operator very good 
condition motor, ext and int Keep 
trying 471- 8454 


CHEVY Caprice Classic 1972. 
Perf. maintained. PS, PB am-fm. 
Undersealed, rust proof. Garrag- 
ed. Avail end Nov. $2150 494- 
0254. Bag ee ad 
Good as new: 1976 CAMARO. 
yellow w black vinal roof, PS, PB, 
stnd trans, 3 spd, 305 V8, stereo 
am-fm cass., CB, 16,310 miles. 
Call John 479-8719 after 4 pm. 


Exc cond. 
Leaving 


‘73 CHEVY Malibu. 
Many xtras. Teacner. 
area 782-9080 aft 4 pm. 


1969 Red CADILLAC Conv. 
Deville. Fully equiped. Exc cond. 
Best offer, days 562-2352, aft 5, 
562-5523. 
68 CHEVY CAPRICE 

4 dr pwr steering pwr brakes 396 
engine rght rear dr dented 93000 
mi $450 or best offer. Steve 277- 
0874 eves 6-11. 

Muscle car. 1974 CHEVELLE. 25,- 
000 orig mi. Never in winter. 1969 
blueprinted 427, 3,000 miall new 
hi-performance parts. $4500 Call 
Mon-Fri. 5 pm - 11:30, all day 
wknds. 692-7164. 


SAVE. $$$ ON TIRES 
Call Howard at 536-5390 days for 
info. 

















Sstand floor shift 6 cyl 18 mpg 


BOSTON DATSUN 
Last of the ’78s! 


Buy now while you have 
a good selection of models 
& colors 





1978 
‘510 2 DR. 
SEDAN 


4 Spd. Std. Trans., AM/FM, 
Air Cond., Vinyl Roof, Demo 


$4695 #717 


Compare our price! 


1978 
810 WAGON 


Air Cond.. Roof Rack, Stereo, 
Demo. 


$6615 i727 


Compare our price! 





1979 
210 SEDAN 


2 Dr. 


*3899 


Compare our price! 





76 CAMARO exc cond Burgundy 
w vinyl roof 28,600 mi. 6 cyl rally 
wheels radial tires am-fm $3800 
522-8045 aft 5 pm 


Get Your Head Straight on Auto & 
Cycle Insurance. Congress In- 
surance Agency 354- 5010. 

53 CHEVY movie car, “Brinks 
police, 73000 mi., many new & 
rebuilt parts, 4 new tires, $1200 
894- 0965 | after 6pm 

CADILLAC - 1974 - Fleetwood 
Broughm. Special Order Black 
Edition Loaded w Options. 60,000 
bas Call aft 6 Best Offer. 777- 3754 


VOLKSWAGEN ! 
SPECIALISTS 


Engine Rebuilding Experts 
Free Pickup & Oelivery 
One Day Service 
6 mo. or 6000 mi. warrenty 


BHF MOTORS __f 
Lowell, MA 459-6946 | 


73 CAPRI V6 4 spd 4 michelin 
radials new brakes mfir Exc con- 
dition in & out 30 mpg drives & 
looks great 878-4064 


75 DODGE Custom Van. Finished 
in Blue fur & shag. Captains 
chairs, ice box, sink, bar, 
cabinets, bed, stereo cass. w 4 
triaxels & equalizer, New paint, 
mags w 60's all around. Only 25,- 
000 mi. Mint cond. Will sacrifice 
for BO over $6500. Call Dale & Iv 
message 396-1233. 


‘76 DODGE ASPEN. 6 cy! auto, ac. 
ps, pb, 31,000 mi. $2900. Call 
783- 3738 after 5 pm. 


73 DODGE DART 4 dr. custom 
sedan, solid car with snows & rear 
defrost to survive Boston winters 
must sell $1600 days 891-4600 
Sun & aft. 6 pm 625-3304. 





| 




















72 DODGE DART auto trns Power 
steer FM stereo 1st maint done 
snows Only 53,400 miles excellent 
car $1200 or BO eves Bill 266- 
1397 

OLDS 73 ‘DELTA 88 ROYALE 4 
door am-fm all power air 923- 
9088 before 3 pm. 


FALCON FUTURA- Convertible- 
1964 $800 or BO. Gd. cond. Call 
843- 1526. 


FORD FALCON- 1969 Runs great 
& looks tough. In use Daily $225 





Drives it away call 536- 9643. 


1971 FORD COBRA TORINO 429 
SCJ eng ps pb all original Interior 
& body in exc cond Must sell fast 
BO 542- 1014 or 603- 883- 6621 


FORD 1971 Pinto, very reliable 
low mileage, gd tires & batt., rust, 
$200 or BO. 492- 1193 


78 FORD Futura. Black, AC, am- 
fm. Factory warr. Got a company 
car. $4600 Day 282-2223, eves 
344- 6432. 


FORD 1969 “LTD WAGON- AC, 
AMFM st, exc cond, $650. 891- 
9283 after 5 pm. 

78 FIESTA exc. cond. $3200 o or 
best offer 361-0200. 

FORD GALAXY-71-Auto. PS PB 
AC Vinyl! Roof Radials, $750. Call 
587-6507. 


FORD 1970 stationwagon running 
and on road. Needs body work 1st 
$300 takes it. Call after 5:30 pm 
296-6341 


72 FIREBIRD 350 Esprit. Auto, PS, 
Copper-bronze, gd cond. AM-FM 
Cass. stereo. $2095 or BO. Call 
Mike Days 825-4566 eve 436- 
2741. 

1977 FORD BRONCO last of 
smaller size, snows towing pkg 
am fm stereo tapedeck 14,000 mi 
Used 4 mos $6800 617-475-5762 

















1969 FORD TORINO 
2 dr 351 V8 auto ps pb am fm 
stereo new starter and brakes 
Runs well very good body $500 or 
BO 964-8199 after 5 pm 


1975 GREMLIN std transm $1000 
or BO 376-8786 after 6 pm. 


1930 GRAHAM PAIGE 4 dr sedan. 
8 cyl, 34,000 orig. mi. exc cond. 
Asking $5000 1-564-4434, eves. 


1971 FIREBIRD. 350. 850 Holley, 
new trans (4spd) pro stock 
headers, 4 new Cragers & super 
stock wheels. Mr. Gasket, V-gate 
shifter. Hood scoop & more. Body 
in exc cond. Super looking & run- 
ning car. Must sell. before winter. 
$2200 or BO. Call Rich 545-4824 
in Scituate 

HORNET- 1974 Hatchback Auto 
Power steer 6 cyl No rust very 
clean Excellent tires orig owne-r 
priced to sell fast $1600 236-1317. 














Aft 6 pm 527-3977. 
QUALITY REBUILT 


SPECIAL AIRBOAT 
HOVERCRAFT - only 34 hrs. Must 
Sell - Must See. All Fiberglass 
body. Modern Design. With 
waler. Only $1875. 738- 4700. 


AMC 73 Hornet Hatchback auto, 
runs well - have company car now 
so must sell. Call 925-5371 (Hull) 
asking $800 or 80 

AMC PACER x. 3300 miles, x 
cond. $2500 682-0589 or 682- 
1726. 


IMPALA- 1972- Custom $1195 
Exc. Cond. Well-Cared for, AM 
FM Stereo 4 New tires, moderate 
Mi Call 648-1108 aft 7 pm 


IMPALA-1965-Convertible $200 
or BO. Call 247-3527. 


JEEP RENEGADE 1978-6 cyl, 3 
spd, no plough. All offers. After 6 
pm 603-893-9818. 


LINCOLN MARQUIS-72-69,000 
Mi Eng in Exc. Cond. $1300 or BO 











vw AND PORSCHE 
ENGINES — 


Full Year Warranty 
Clorthesstern[Sngine{or, 


off Rt. 93 North 944-2607 











1979 
2802ZX 


5 Spd. Trans 


*8799 


Compare our price! 








BOSTON DATSUN 


18 BRIGHTON AVE @ Junction 1100 Comm. Ave. 
Tel: Sales 782-9600; Parts 782-0181: Service 782-6697 

















attention to detail: 





‘Telephone: 





SERVICE 


In eight years as a BMW dealer we've 
earned a reputation for outstanding service. 
We attribute this to hard work and constant 






© Prompt, efficient scheduling of work 
Full inventory of genuine BMW parts 
Current factory manuals and bulletins 
Factory school for every mechanic 
Complete set special factory tools 
Fast warranty claim processing 


Our technicians understand BMWs and 
service them according to the BMW factory 
recommendations and procedures. 

Service work done correctly, for a 
reasonable price and done on time. Pure and 
simple. But, that’s how we earned our 
reputation for outstanding service. 


. 
Foreign Motors West, Inc. 
253 North Main Street, Route 
O55 $350 0f 235 9O9G (Boston line; 


Tune Ups are 
a Science~ 
Not a Sidetine. 


275 Prospect St. 
Cambridge 
492-2648 





With Our Computer. 


eNot more than *39* all parts & labor 
Most vehicles only a 30 minute wait 





Co ‘Tune 


887 Mass. Ave. 
Arlington 
646-5760 











Bob 232- 1992 eve or wkend 


1972 NOVA 4 door 58000 mi mi good 
running order 8 cyl 350 am radio 
$950 or best offer call 782-3551 
evenings. 


1958 OLDS Sedan. Green & white, 
PS, PB, gd cond. $700. 566- 0429 


OLDS CUTLASS- 1974 350 ci 
Cream w Brown Vinyl Top. Mi in 
70s. Exc. Cond. $2500 Call 782- 
3688 


1977 ‘Old Cutlass 442 Air cond. 
stereo exc cond Days 785-1843 
Eves 444-7917 MUST SELL! 
OLDS CUTLASS-72-64,000 Mi 
Fair Condition $1100 or best offer 
Call 395-3106. 


1970 OLDS VISTA cruiser wagon 
all options, radials, below avg. 
wee. Must sell 995 or BO 353- 
78 


1975 OLDS Cutlass. White w red 
vinyl top, 47,000 mi. Big 6 eng 
= 20 mpg. inci 2 almist new 

ears Best radial snows $2900 or 
BO Call eves 964-0626 


OLDS OMEGA-1973-350 V8-High 
Mi Reliable $800 631-0421. Aft 6 


PINTO-72 Runs A-1 $350 68 
Buick k Wild Cat $150 Call 848- 
5806 Aft 6 pm or Sat & Sun All Day 
Keep Trying 

















1973 PINTO station wagon green 
with black interior Runs exc 
&$1000 Ask for Walter 924-9469 
LINCOLN MARK IV-1974-Silver'w 
Silver int. Moon Roof Split Power 
reclining Seats Stereo $3500 524- 
7146. 


73 MUSTANG baby blue with 302, 
radial tires, am-fm stereo cassett, 
duel racing mirrors, MACH 1 grill 
and hood gd. cond. must sell 891- 
2378. 


MAVERICK 1973 4 dr sedan auto 
6 cylinder radio 58000 mi runs 
well Some rust $1200 or best offer 
872-6807 


MERCURY MARQUIS-70 Conver- 
tible PS PB PW PS Red BI. Top 
AMFM AC Exc. Cond. White Int. 
$1050 Greg 685-2599. 

1974 MUSTANG I! Ghia. Exc con- 
d. 22,000 mi. Asking $2500. 
3376926 


1974 RX2 MAZDA 4-door Good 
condition $1100 Call 277- 8391 
74 Maverick ps AC vinyl roof 
sharp car $2395. Medford Subaru 
395- 5900 


























Tired of ripotts on Auto & Cycle 
Insurance? Call us Thomas Black 
Insurance Agency Inc. 482- 7865. 


1974 MERCURY COUGAR white 
brown vinyl .5 roof low mileage 
one owner auto Sharp Auto Sales 
828-2022 


MUSTANG-1966 good condition, 
rebuilt trans, lots of work already 
done, new tires $2500. Call 545- 
1661 


MUSTANG COBRA 76 am-fm 
tape player sharp car only $3395 
Medford Subaru 395- 5900. 


NOVA 71 307 V8 auto 2dr AC Ps, 
Pb new snows am-fm conv, brown 
w black int 60000 mi gd cond $750 





67 PONTIAC Catalina. Fall sticker. 
Dependable, gd winter car nds- 
some work. $200 BO 646-6887 
evenings 


PLYMOUTH Barracuda '65. Fully 
restored classic. New 273 eng. 
Less than 5000 mi. 4 bri. 650 
Holley, ET mags, cust. body & in- 
ter. Serious inquiries only. 893- 
8512 aft 6. 


1976 PLY SPORT FURY white w 
maroon one-half top, ps, pb, ac, 
auto, cruise, am-fm, clock 35K mi 
$3900 493-3629 9-4 M-F Mr 
Bennett 


Dear Valiant/Dart Owner, 


Congratulations on 
owning the best car Detroit 
could manage. But, as you 
know, even the best car needs 
care ocassionally. At our 
garage we can do any 
mechanical work your car 
requires. We have most of the 
parts that tend to need 
replacement in stock (new and 
used) and we sell them at 
reasonable prices 

We also repair and 
maintain other makes of 
American and foreign cars 

Come in (8am-6pm) or 
Call for advice and an estimate 

See you soon, 
John & Sarah 

& the rest of the gang 

J&S AUTOMOTIVE 

16 Miner St., Boston 

(off 843 Beacon St., between 
Kenmore = & Park Drive) 
267-0300 

















al 


PINTO 75 am- tm sunroof very 
clean car only $1895 Medford 
Subaru 395- 5900 





PINTO- 72 Sedan Gd. Cond. 4 sp. 
AC, Gd. Tires, Snows, fuel syst t. 
modified. BO. 354-4728. 

ae . 











1971 Chevy Impala 
Radial Tires, A/C, Stereo, 
owner car 


USED CAR HOT LINE 


1974 Merc. Cougar XR7 
Clean Car, Lo mileage, 
Stereo, Power Windows 





1 









SPORTS CAR CENTER 
OF BISTON 


1978 MODEL 
CLEARANCE SALE 
MG-Triumph Jaguar 


COMMONWEALTH 
IMPORTED AUTO 





738-4700 


179 Amory St., Brookline 











1965 T Bird Classic 
Beautiful, 
























Sharp Auto Sales 


beautiful car 






160 Turnpike St., 





1972 Fleetwood Caddy 
Black, Like New, Leather 





Int. 








Canton, Mass. 











$] 995 


‘YOUR CAR NEEDS ELLIS | 


Audiovox 
FM Converter 





A.R.A.’s “Golden Sound” Products 





Large selection at 
reasonable prices 


AM/FM/MPxX with 8-Track 





Installed and 
Guaranteed 


FREE TOWING WITH JOB 


Gallivan Bivd 
Neponsett Cir 


tel’ | > @ 4. [ell | otek 
825-2110 


610 

















27, Natick 








10 Tees FOR YOUR Can 


ELLis 


LLIS THE RIM MAN 


Complete selection of booster cables, 
chains, wheels pilus hundreds of winter items. 


1001 COMMONWEALTH AVE. cam 
-oh-ge), AT th meys41.) 


mnie charge Dertamencaerd anerk an es pres 


1B. OCK FROM THE ARMORY 








782-4777 








CENTURY 
AUTO 
RENTALS 


LOW RATES 
ie fem Seley Wale), T- 
WE RENT TO 18 YR. 
OLDS 
WEEKEND SPECIALS § 





215 Stuart St. 
(Park Sq.) Boston 


426-0003 


115 No. Beacon St. 
Watertown Sq., 
Watertown 


























LAST OF A 
LEGEND 


1976 PONTIAC GRAND PRIX 15,- 
000 miles like brand new loaded. 
Beautiful silver finished with red 
interior. Best offer over $4500. 
Call after 5:00 pm 631-7058. 


PONTIAC LEMANS LUXIS 1972 2 
dr. 350, auto trans, PS AC vinyl 
top gd shape $1650 893-4760 
wkdys 8-11 pm. 
1971-PLYMOUTH Barracuda. 4 
spd, restored, exc. cond. 877- 
4966. Price $2000. Call wknds. 
VOLARE 1976 premier wagon. 8 
cyl AC cruise control am-fm rear 
window defog. Call Jim after 5 
662-9538 

VEGA-1975-2 dr Sedan, Tan, 
Vinyl hardtop 3 new tires plus 
snows Radio, Luggage Rack, 70,- 
500 Mi Gd Cond. Call 289-9570. 
Eves and Wkends. 


VEGA 1975 Coupe, marine blue, 
exc cond inside & out. 7 new tires 
incl snows. 3 spd. $1500 or BO. 
Call Ellen at 964-4674. Available 
to be seen at BC 


AMC GREMLIN 1976. 23,000 mi. 
Economical 6 cyl. auto, ps, am- 
fm, AC roof racks, blue w gold 
accents, immaculate, $2650 or 
best reas offer. 658-5100 9-5, 
872-1095 aft 6, Ask for Flo. 


CHEVROLET MONZA-77 Coupe 
15,000 Mi Exc. Cond. FM Stereo 
Chapman alarm Lock. Many op- 
tions. $3600 Days 434-3962 Eves 
267-9390. 


1975 Corvette L82, 4spd, T top, 
AC, new tires, garaged in winter, 
asking $7400 or BO. Call Roger 
776-4949 


CUTLASS-S-1974-350 cc Cream 
w Brown Vinyl top Mi in 70s Ex 
cond $2500 Call 782-3688 

















wagon 79000 mi gd eng auto trans 
fall inspection $500 call eves 738- 
5467. 


72 PONTIAC LEMANS, 350 2 dr. 
ht. brown vinyl seats. Good condi- 
tion, $900 call Gary after 5pm 
267-5442 this one must be seen. 





73 DODGE DART 4 dr. sedan 6 
cyl. auto. ps, am-fm stereo; ac, 
snows 60000 mi. $1600 weekends 
or aft. 6 pm 625-3304. 


[ FOREIGN 


AUSTIN MARINA-1974-4 dr. 4 sp. 
New radials Brakes, Tuneup, 
Perfect Body and Int. Pioneer 
Deck. Gd MPG Must Sell $1195 
Call 646-4631. 

1967 Austin Healy 3000 MkKiill 
white In very good shape has had 
much work done to it 61000 org 
miles $4100 or BO. John at 787- 
0473 or 254-4560 days. 


1967 AUSTIN HEALY Sprite. Gd 
points & bad points. Call for mor 
information. $500. 744-8064. 


AUDI-1972 Black 56,000 Mi FM 
R& H Air Conditioning 4 speed 
$1000 or Best Offer Call 749- 
3061. Aft 5. 


1600CC engine that will fit 75 thru 
77 AUDI FOX autos and 1976-78 
VW DASHERS compl rebit from 
top to bottom w compl fuel injec- 
tion syst $550 firm. 655-4820 235- 
2483 























1975 AUDI 100 LS excellent con- 
dition 4 speed am-fm air cond 
Must sell $3200 Call after 5:00 
864-4177 


AUDI FOX-78 Sunroof standard, 
AM FM Cass. Many extras, an ex- 
cellent buy $5400 603-888-2296 


AUDI FOX 1975 automatic 4 dr BO 
739-1878 








Blaupunkt stereo, Cibies, 
Mechanic: Keith 485—2552. 


BMW-2002-1971-AC Sun Roof 4 





sp Green Tan Int. Recent Body - 


Paint and Valves. Reliable forced 
Sale in 10 Days BO 603-893-5957. 


BMW- 1968-1600-Mechanicals 
Very Good. Body in need of 
repair. $500 Call 353-5453. 
BMW-2002 1970-Dk Green, FM, 
Snows, Runs Great, $2450 267- 
7290 Eves Mark. 


BMW 1974 2002 Til, blue with tan, 
exc cond, loaded, 35000 mi $6900 
negotiable. 266-3054 





BMW 1970 2002 engine is ex- 
cellent, body is OK 60,000 miles 
$1700 call 547-0472 

1973 BMW 2002 Tii 59000 mi 4 
spd Bilsteins a classic auto in exc 
cond $500 H 899-9540 Work 862- 
6222 Blaise Bilodeau 


CAPRI 1972 4 cyl 4 spd mech. gd 
int gd. am-fm must sell got new 
car $600 or BO 783-4630 after 7 
pm 


CAPRI-73 Nds New Frt % & Lghts 
Has new shocks, Rebuilt trans 
Good Tires $450 298-7150. 


CAPRI-73 47k Well Maint Mi New 
tires Clutch Brakes paint Perf 
Cond 1st $1500 or BO. Days 354- 
9538 926-0690 Eves Greg 


73 CAPRI SUNROOF $895 267- 
2476 




















73 CAPRI Brown with tan int. 
Sunroof and new radials, manual 
trans $895 or best offer. Call after 
7 pm 267-2476 ask for Phil. 


72 DATSUN 510. 90,000 mi. am- 
fm, radials. Some rust & dents. 
Just tuned $500. Lv message 
foPat. 277-8245 aft 6 pm. 








FLORIDA CAR CADILLAC CONV. 
1967 white new top & batt Rust 
free air cond gd tires Runs as new 
A smart buy! 969-2466 


MUSTANG-73 Conv 44,000 Mi By 
orig. Owner always garaged- 
Custom AM FM Stereo Tape Tilt 
va 351 PS PB PW $4100 872- 








FORD PINTO WAGON-1975, low 
mileage, very gd cond, snows, 
22,000 miles, $2000. or BO. Cail 
aft 6 492-6030, wknds 631-2247 


COUGAR-72 PS PB Auto Trans. 
V8 AM FM Stereo 76,000 Mi Clean 
Red-Black Landau Roof $1750 or 
Best Offer Call 4-6 924-8424 


71 T BIRD. Landau. Loaded. 
$1000. Call after 6 pm. 592-3878. 


70 FORD FAIRLANE station 











AUDI 100 LS 1974 63,000 mi. std 
trans, Exc cond. $2100 Call 944- 
7418 eves & wknds. 


1975 AUDI Fox. 48,000 mi. 
Superb cond. Sun roof, dig, tach. 
Many xtras. $2800 or BO. 
4423064. 


1975 AUDI FOX brown 2 dr zbart 
underdash cass FM stereo body 
and engine excellent condition 
646-5345 $3100 firm evenings 


AUDI FOX 1973 dark green 
sunroof radials good condition 
Great buy Nites 782-7647 


67 ALFA ROMEO GTV west coast 
no rust great shape fm-cass new 
radials alarm rustproofed $1700 
288-3555 253-4020 Steve 


ALPHA ROMEO 1975 Alfetta 
sedan. Mint cond 45,000 mi. XAS, 

















DATSUN 200 SX. 1977. Auto, AC, 
am-fm stereo. radials rust proof- 
ing, Fred 965-5554 eves 273-0980 
days. Price $4700. 


DATSUN 1973 240 Z silver 4 spd 
Shelby mags michelins ziebart 
Rustproof Mulholland shocks. 
Exc cond Call 876-3838 after 6 


1974 DATSUN 260Z 52000 miles 
am fm ac 4 spd no rust rear def 
super buy 3395 serious ing only 
Cail after 9:30 pm 769-5025 


LOOK 71 Z40Z no rust, nor rot, 
mags Mich XVX fats Konis 
Swaybars leather Nardi wheel 
Beautiful inside & out Runs like a 
bear $3500 Call Michael 269-5641 
Days 631-4367 Nights Great car 














FIAT-1975 128 2 dr Sedan Dark 
Blue AM FM 26,000 Mi Must sell 
BO 547-1382 Eves and Wkends. 





FIAT-1971-124 Special New tires 
Batt Starter Clean Int. Good Body 
and Recent Tune up Exc. Running 
Cond. $650 or BO 288-2454. 


FIAT SW 73, ex body cond, 4 
radials, newly rebuilt engine$1000 
or best offer call 247-0825 








75 CR128 Sport L Coupe Exc con- 
d, 4 pirellis, frnt-whl dr, amfm r 
window def, silv-gry, $1750 Adam 
661-4195 277-8456 

FIAT 1975 131S 19000 mi auto 
trans. Asking $2300 734-2462 


73 FIAT 124 SC. Body exc. Eng 
gd. 93K mi. 1 owner, ask $1250 
587-1608 aft 6 pm. 
1973 FIAT 124- 4DR 

4 Doors, 4 cyl, 4 speed, good con- 
d. Starts and runs good. 94,000 
mi Good Michelins on front, radial 
snows on back. $1000 or BO Call 
973-6792 9-5 or 543-8223 after 6 
pm 


FIAT-X19-1974-Yellow 53,000 Mi 
30 City 34 Highway, Needs clutch 
and minor Body Work. $1500. or 
BO. Call Days 542-1940 Eves and 
Wkends 891-6040. Mark. 


FIAT-128-Sedan-1971-Eng. gd. 
cond. $500 or BO. Call 661-9546 
Eves Keep trying. 


FIAT 124 SPIDER 1972 5-speed 
yellow convert. Fair condition 
Must sell $750 or BO 685-2583 


FIAT 1974 128 SP Cpe. Frnt whi 
dr. am-fm, exc cond. well main- 
tained 35,000 mi. $1500 498-7206. 


1974 FIAT 124 Sedan. 4 dr, 
radials & snows, 30,000 mi. 
$1700, 547-8235 


HONDA CIVIC Htchbk. 1974. exc 
cond. Brown, stereo radio, roof 
rack $1700 528-5121 


1974 HONDA CIVIC Exc cond 
40mpg Snow tires $2000 891- 
4952 


77 HONDA Civic 5 spd, 16,000 mi. 
Koko mats, Guarenteed lifetime 
rustproofing, am-fm, radials Call 
aft 6 267-0957. 


65 MERCEDES 4 cyl 4 spd 190 
gas Recent clutch Radials Tuneup 
Engine excellent Needs some 
body work & brks $500 885-2371 


MERCEDES-1968-250-White 4 
dr..Sedan Lo Mi Looks real good 
Inside and Out. Mechanically Exc 
Must Sell $3500 or BO. Call Joe 
247-2000 or 367-5784. 


68 MERCEDES BENZ int & body 
excellent Student needs money 
for college Please call after 7 pm 
288-1198 color gray Exc deal 


MERCEDES 69 Benz $2200 or 












































BO. New brakes just tuned up 
good cond. Best to call after 5 pm 
389-2590 Frank 


1972 MGB many new parts and 
extras. Buying new car, must sell 
ASAP $1100 or BO Call 523-6461 
after 9 pm or weekends 








MG MIDGET-71 New Trans, 
Carpet 4 new Michelins New Dis 
Brakes 45 K Mi $1600 or BO 
Peabody aft 6 pm 531-9293. 


Collectors Item 1967 MGB GT 
special 1 of a thousand made 80% 
restored Sacrifice $1500 or BO 
603-926-5204 ° 








MG Midget 1977. Brqnd new, still 
6 mos on warr. 1500 mi. Red, bik 
inter, 2nd car, never used $3995. 
Call 277-8456. 


1078 MGB low mileage looaded w 
xtras Call 603-434-7149 


MGB ROADSTER 1977 yellow, 
black int am-fm Dunlap radials 
20,000 mi Exc $4400 Grafton 1- 
839-5585. 


MG MIDGET 1972-48,000 mi, exc 
cond, nds ring work, $900. Call 
anytime 934-6306. 


‘76 MGB Roadster. Wire wheels, 
overdrive, vry low miles. Neat & 
clean. Has car cov., gd tires. Ask- 
ing $4200 784-8448. 


77 MGB 16,000 mi. am-fm 8 track, 
luggage rack, color blue. $4300 
584-1953. 


HARD TOP FOR MG MIDGET 
$200 call am’s 744-8064 


MAZDA RX7 silver, black in- 
teroior, g.s., new, rust pfg, SS100 
alarm, 5 spd, Call 247-0712 after 3 
pm. 


MAZDA-1976-4 sp. 2 dr. coupe. 
26,800 Mi $1995 or BO. Call 282- 
3246. Eves 


71 Peugeot 304 74K mi frnt wheel 
dr grt in sno new Michelins new 
brks exh bat some rust only $600 
628-9753 aft 5 pm 

bpeugeot 72 sunroof great eng in- 
ewly tuned needs body work. 
$1500 will neg Gerri 536-6769 


1973 PORSCHE 914 S. 2 Itr, 
appearance pkg., 34,000 mi. Mag 
wheels, New Michelin XAS radials 
$4600. Eves 617-693-9159 


1973 PORSCHE 914 1.7 liter eng 
5-spd 70,000 mi. asking 3500or 
best offer Call 774-8021 


OPEL-1972 RALLYE-Standard 
shift. AC Exc. Cond. Used mostly 
in Houston. Very little Rust. $975 
or BO. Call 783-9052 


RENAULT-1973-R12 4 dr. White 4 












































s-. AC R & H Mint Cond. 38 Mpg 
Lo Mi $1395 or BO. 323-3046. 





RENAULT-1971-12 TL Met. main- 
tained 75k mi Mech. Exc. Body 
Exc. AM FM Must be seen $1100 
or BO. Call Jeff 647-4856. 


SUBARU 76 4 wd wagon. Nice car 
all around only $3295. Medford 
Subaru. 395-5900 

SUBARU 74 GL Coupe 2 dr low 
miles stereo alarm tack, vinyl roof. 
Like new in and out. Only $2195 
Medford Subaru 395-5900 
SUBAR WAG 74 DL 4sp good 
cond. in & out only $1895 Medford 
Subaru 395-5900. 


70 SAAB Wogn-bliue, 4 spd, am fm 
new radials clutch batt low mi en 
roof rack exc in snow $1895 or B 
David 879-4130 


SAAB 99LE 73 one owner ex cond 
$2195 Medford Subaru 395-5900. 


SAAB- 1971-99 4 dr WT Runs well 
20K Mi on Rbit Eng New tires Batt 
Exst Nice interior $850 Firm 787- 
1585 


1974 SAAB 99. 2 dr 4 spd, frnt whi 
dr. steel belted radials, AM-FM 
stereo, Well maintained, 80,000 
mi. $2500 or BO 668-6923. 


SAAB 73 99 LE low miles, very 
clean. A steal at $2395. Medford 
Subaru. 395-5900 


SAAB-73-99LE-Auto, New 
Radials Exhaust, Very clean 
$2350. Call days, ask for Ned 437- 
598. 
































77 TOYOTA COROLLA Ift bk SR5 
5 spd New cond thruour nvr seen 
winter am-fm rear wind louvres 
silver bik int bst of 354-5717 


TOYOTA-78 sky blue, 5 spd, 3500 
mi, AC, FM, moving to N.Y. $3900 
or BO 536-2968 


TOYOTA COROLLA DELUXE 76 4 
dr. 5 spd. am-fm cassette 4 new 
Michelin tires rust proofing exc. 
cond. only 32k mi. many extras 
$2995 782-1956. 


77 TOYOTA CELICA GT liftback 
metallic maroon w white stripes 5 
spd. am-fm 8 track keystone 
spoked rims snows & winter rims 
$5000 237-9707. 


TOYOTA CELICA-SO Beige w 

Red Striping 4 sp. Trans. 4 gd. 

tires new Frt and rear Brakes. Re. 

cent Tuneup over 20 miles per 
allon Stereo 8 track w rear spkrs. 
595 245-3244. 


TOYOTA 1969 CORONA DELUXE 
runs and looks excellent Great 
city transportation $650 call 964- 
0023 Nightime best. 






























This is the automobile lock you have been wait- 
ing for — to-protect your car from joyriders and 


SECURITY AUTO LOCK 


, Stop Car Theft — It Can Be Done! 


GUARANTEED SATISFACTION OR MONEY REFUNDED WITHIN 10 DAYS 





BONDED 


professional thieves. 


Don't wake up and find your car missing — BUY 


SECURITY — buy Security Auto Lock. 


This lock is maintenance free, and has unique 
anti-theft devices. It is jimmy-proof, pick resist- 
ant, and can be installed in 3-5 seconds. You 
don't have to tie your car up for a day to have it 
installed (as with dead-switches and burglar 
alarms), or lose time from work to have it in- 


stalled. It's that easy and simple. 


This is the finest Security Auto Lock on the 


LOCKSMITH 


M 


ass. 
add 5% sales tax 


Security Auto Lock meets the Mass. Insurance Division for a 
MANDATORY 5% reduction on auto insurance. 


esidents 












Zt 
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r-— THE SECURITY AUTO LOCK OF THE ee 












































market today. You have bought the rest — now | . io 
buy the best: Security Auto Lock. If it's security Mail orders to: Security Auto Lock Inc. P.O. Box 211 Milton Village, MA 02187 i ; 
you need, you have it! Year Make Model Quantity | 
It is made of solid stainless steel, which makes [ Tit Steering Wheel | 
burning, drilling, and cutting virtually impos- Check or M.O. Master Charge__—Ss— Phone no. , 
sible. It has an extra security ring of stainless to BankAmericard/Visa American Express 
protect the lock from being cut or chiseled. | Account No. Exp. Date | 
Q. Where else can you have instant protection | NAME 
for your car for as little as $39.95 plus tax? | 
A. Buy a Security Auto Lock and you have i ADDRESS j he 
security! CITY STATE TE 
| Please allow 2 or 3 weeks for delivery. NO C.O.D. orders please. Chrysler | 
For further information call: 617-296-0754 | products allow 3 to 5 weeks. | 
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TOYOTA '73 Celeca. 59,000 mi. 4 
spd, vry gd cond. No rust. G d 
tires, brakes. AM-FM, brown. 
$1600 484-2638. 


1971 TOYOTA COROLLA wagon 
good condition 71000 miles new 
brakes and shocks leaving state 
Must sell 742-5468 evenings 
TOYOTA-1973 LAND CRUISER- 
Sta Wagon Exc. Condition Rebuilt 
Eng. $3500 Call 944-6061. 


TOYOTA Corolla 1977-Just 
married must sell extra car. 20,- 
000 mi, 5spd, silver w bik int, un- 
dercoat, rear window louv, exc 
cond, BO. Days 354- 5717. 











TOYOTA Corolla. 2 used snow 
tires, 3,000 mi. Call Jack 'till mid- 
night 547-1605. 

TOYOTA COROLLA-73 2 dr 4 sp. 
AM Radio, New Bati. & Tires, 53,- 
000 Mi Nds Tune up & Body Work. 
$750 Firm 322-8630. Eves. 


TR7 VICTORYED 
1976 lo mi fac air am-fm stereo 
sunroof exc. cond $4795 266- 
4792 


71 TRIUMPH SPITFIRE IV high 
performance eng. exc. cond. low 
mileage wine color leather sadie 
interior 232-4320 


TR7 1976 only 6,000 mi Mint con- 

d. am-fm air cond Michelin tires. 

Rear window defogger Off rd Nov- 

April each yr Must sell 

Reasonable offers 655-2097 655- 
399 

















TR7-1975-AC AM FM Stereo 38,- 
000 Mi Rebuilt Eng. $3600. Call 
321-6008. 


VW-73 412-4 sp. 25-30 Mpg. Gd 
Running cond. New Clutch and 
Battery. $1500 or BO. Call Debbie 
Days 493-9849 Eves 528-5440 


VW Scirocco 1977. Entheusiast 
car w Many options & 
accessories. 328-3538 eves. 


VW BUG-71 65,000 orig. Mi Very 
Gd. Running Cond. Original 
Owner. $1100 or BO. Call 746- 
681 
vw 73 Karmann Ghia 35,000 mi 
on rebuilt motor. Limited edition, 
Koni shocks, Michelins, Holley 
carb, new ball joints & master 
cylinder, Treuhauf exh, perfect 
body $2950 or BO. 332-2656 This 
car will gain in value if maintained 
well 
KARMANN GHIA 1970 cust w 
ARST 4 spd 12 in str whl fm stereo 
w 4 spks Complty rebit Exc rng 
cond $860 or BO 522-1906 


VOLKSWAGEN 1971 Fastback 
automatic only 50000 miles runs 
perfectly $700 or best offer Steve 
522-1540 before 10 pm 























‘68 Kharman Ghia; runs well; 


$450; call 424-1530. 


1974 VW SUPERBEETLE Ex- 
cellent condition About 40,000 
miles 2300 or best offer Must sell 
Lvg for wntr 391-6592 eves 


VW BEETLE 75 $2,000 am-fm 48,- 








000 miles Call after 6 731-5589 
Excellent condition 


1966 VW Bug 
Body tough, but runs. Cheap 
transportation. $200 or B.O. 
787p1364 


69 VW SQBK auto exc gas milage 
good body & int New tires Needs 
trans $485 or BO Call D 734— 
6576 N 745-8768 

vw RABBIT-76 Red 2 dr. AC AM 
FM Rust Proof 50,000 Mi $3350. 
Call §24- 2490. 

1968 VW BUG, no rust, rebuilt 
engine, good transp. Best offer 
over $500. 282-5187 


VW-74 Good condition New 
Brake and shocks $1700 Must sell 
Rig ht away. Call 354-9015 11to4 


vw SUPER BEETLE-1971-Runs 
exc. Hi Mi Sun Roof Gd. Body and 
Int. Minor Dents Mich Radials 
Mechanically Sound $950 965- 
0096 











Vw FASTBACK-1 1970-New Fuel 
Inj. Gen, Starter, Tires, But needs 
Clutch. Eng. Gd. Body Fair. $900 
or BO 492-2443 956-5361. 

VW BUS-1972-Exc. Cond. Rebuilt 
Eng. Converted for Camping FM 
— Best Offer. Call 685-3121. 

ves. 


71 VW Sq Bk. Auto trans. New 
eng, trans, radials. Beautiful body. 
$2000 or BO. 864-4846 eves. 


71 VW SUPERBEETLE am-fm 
cass new brakes shocks new 














tuneup $950 Gall 361-6623 


VW SQUAREBACK-1973-Auto, 
Radia[is Exc shape. Very lo 
Milage Must be seen 277-2176. 
Eves 

1970 KARMAN GHIA. White, 9d 
body, gd mech. 83,000 mi. $5 
or best. Call Paula 434-9684 days, 
683- 0304 nites. Or al. 


1969 vw BUG 600 call Bob after 6 
pm 899-8389 


VOLKSWAGEN ENGINES ANTED 
- CALL DENNIS AT 825-3117 


VW-BUG-1976-B8T Green 52,000 
Mi Heater AM FM Exc Cond. Fuel 
Inj. Just tuned $3000 Call Bill Aft 7 
pm 469-9828 


KARMANN GHIA-1969-AM-FM 
New alternator, Batt, and Regul. 
30-35 MPG. Eng. gd Body Fair. 
$450. or BO Call aft 7 pm 327-4007 
1975 SUPER BEETLE 42000 mi 
Excellent condition Sunroof am- 
fm new battery, brakes Call after 3 
pm 247- 1453 


1971 VOLVO 142E std w drive, 
a/c, fuel injection bl-gry leather 
interior trir hitch $1500 or BO 266- 
1781 aft 6 


72 VOLVO 164 auto trans 
Needssome work $1000 call 354- 
5823 
VOLVO-1976-GT 262 Exc. Cond. 
Auto. AC PB PW Sunroof AM FM 
stereo Cassette Tan Metallic Ext 
Tan leather int. 25,000 Mi $6800. 
Eves 332-0283. 























DOLLAR 33s 
LOWEST COST 
RENT-A-CAR SYSTEMS _ RENTAL CAR 
PEABODY 532-3360 SYSTEM” 

QUINCY 479-5032 
BOSTON 523-5098 = WALTHAM 899-5720 
LOGAN AIRPORT 569-5300 WOBURN 933-0800 
BEVERLY 927-5145 CHATHAM 945-3829 
BURLINGTON 272-3630 FALMOUTH 540-3196 
369-3155 HYANNIS 771-6287 
LOWELL 452-4430 WO. EASTHAM 255-4757 
MALDEN 322-3838 DEARY. NH 432-8234 
672-8900 MANCHESTER NH 668-0942 






















DOLLAR 


























AUTO 


THERAPY 





Use our tools 


Honestly 


CALL 


OR VISIT 


echania 





(Mecharia's Three Point Program: 


@ AUTO REPAIR CLASSES 


For men and women: beginners. intermediate. advanced 
New Beginners Classes start Nov. 13 Register Now! 


@ SELF SERVICE AUTO REPAIR 


Ger advice from courteous mechanics 


@ WE SERVICE YOUR CAR 


With thorough explanations of work done 


354-9339 for information 
354-8057 for service 


27 Hayward Sreer 
Kendall Square 
Cambridge Mass 











Distributors for 

e@ Armstrong 

® Rhino & Tru-Trac 

@ Kleber © Continental 
®@ Michelin Radials 

® Goodyear 

® Formula | Super Stock 
© Formula Desert Dogs 
@ 50-60-70 Series Tires 
@ Western Wheels 


ONE OF THE LARGEST 
INVENTORIES IN NEW 
ENGLAND ON TIRES & 
WHEELS FOR PICK- 
UPS. VANS. CAMPERS 
& 4-WHEEL DRIVES 
@Precision 
Alignment 
@Full Front End 
re 


ot ; AM-6 PM 











VOLVO 1975 164E copper met bik 
leather int auto AC Blauplunkt 8- 
track stereo new Michelins $3800 
or BO must sell 738-1376 


122S VOLVO ‘Stawgn tailgate 
brand new, extraordiary buy. 492- 
0126 


LOW EXCISE TAX 
1974 VOLVO 142S . Yellow. AM 
FM air cond., 60,000 mi., 1 owner, 
exc mech cond $3200 Call John 
days 569- 6026 Eves 321-9147 











1968 VOLVO rebit eng new exus. 
rdy to use pnts & pigs $1000. 
Want to sell ASAP 964-1988 


67 VOLVO 1225 excellent in- 
teroior body fairly good condition 
Needs some work $500 Renee 
354- 2676 or 547- 7261 leave mess 


VOLVO 1966 422 S. 1 cyl. gone, 
good for parts. BO Call 223-6058 
days, 471-7960 eves. Ask for 
Dianne Wessel. 


VOLVO 72 145S wagon standard 
new clutch exhaust system brake 
system shocks good body and ex- 
terior $2200 266-1666 eves 


VOLVO 1966 new paint radials 
am-fm eletr o/d very a shape 
Best offer call 438-0468 


BMW 69 2002 Weber carbs, roll 
bar radials snow tires w rims run- 
ning or gd for parts. $500 242- 
3216 or 523-8020 
1974 CAPRI exc cond orig owner 
auto trans pb vinyl rf 48000 mi 
reat gas mileage Much more 
$1950 call 332-8739 


75 DATSUN 2802 45 spd air am 
fm cass sprint exht w headers ex 
cond mags 2 Pirellis 40,000 mi 
$5250 or Best Offer 235-7048 

73 DATSUN 240Z clean car in 
and out am-fm radio Rr def new 
tires mags Must be seen Call 891- 
0351 after 4 pm 
DATSUN-610-1973-Hard top vinyl 
AM FM radials Exc. cond. Stan- 
dard Trans. New Disc Brakes 
$2200 or BO. Call 682-5553. 





























74 DATSUN 260 Z. Nicest '74 on 
road. Copper, 2 sets mag wheels, 
am-fm 8 track. CB. AC, must be 
seen. $4500 or BO. 254-1425 or 
893- 4499 


73 DODGE COLT GT 4 spd 60K 
eng gd cond some rust gd tires 
am— fm stereo $700 or BO eves 
237— 7294 

FIAT 128 SL 1974 new free flow 
exh plus air cleaner*-Mich snows 
AMFM exc eng fast some rust fam 
nds more rm $1200 731-4986 
LANCIA- BETA- 75 sdn lo Mi. 
gd. cond. FW dr. grt hand. in 
snow. Ig. trunk & bck st. AMFM 
ster. tape. 891- 7374 eves. 

70 MG Midget. Runs good, good 
inter, repainted Sept 77. Must sell 
Asking $900 294-0484. or 436- 
6p85 until 3. 


showroom cond. $6000. 878- 
§352 





SAAB. 74 SONETT Ili, yel, superb 
cond. 27 K mi., gar. kept, best 
offer 227-0552. 


SAAB 1977, EMS, sunroof, AMFM 
cassette, mint cond, $6500. Eves 
603-742-6249. 


SAAB 99LE 1973 Mint cond. 4 
new steel belted radial tires. 
Lifetime battery and exhaust 
system. $2795 or BO. 1-585-8107. 
TOYOTA Cellica GT 1975, 5spd, 
AC, stereo, new Michelins& gd 
snows, new muffler & clutch, 
clean. $3000. 783- 1465. 











TOYOTA CELICA 75 4spd. coupe 
yellow gd. cond. only 38000 mi. 
have company car call 263-1184 
days & 263-0788 eves & 
weekends. 

VOLVO 68 1228S in mint condition 
Newly painted Most dep car 
Carefully maint. $1750 Must sell 
1-352-2350 


1970 VOLVO 1425 good int runs 
well am-fm stereo rear def new 
exh sys bat alt water pump 2 
snows Needs windsid replaced 
one rough fender 1% rust Call 
266-7204 bef noon & aft 20 pm 
$800 or BO 


1971 VOLVO WAGON 
120,000 miles inspected new ex- 
haust some rust good tires runs 
good $775 or best offer Cali Bob 
443-3330 




















VW-68 Bug excellent condition 
AM FM radio no rust rebuilt motor 
Body is dent free. $600 or BO. 
Box 7164 


| VANS & TRUCKS | 


1972 DATSUN Pickup truck. New 
in Feb. '73. Delux insulated 
camper cab. 65,000 mi. Runs ex- 
cellent. Nds some body work, 
$1600 or BO. Call Mike 444-1020 


DODGE WINDOW VAN-1973 
B200 V8 Auto, PS PB Ziebarted, 
Back seat sleeping platform. Ex- 
cellent cond. Call 536-1172 6 pm 
to 7 am. 


73 DODGE VAN Custom inter & 
ext. V8 auto, PS PB. sun roof, 
sink, ice box, wine rack, bed, 
stereo etc. Must be seen $4500 or 
BO 227- 3206 ext 123 0 123 ors 395- 0909 
DODGE VAN- 76- -B200 109 in ‘WB 
37,000 318 AutoTrans Custom Int 
40-CH CB AM FM Cassette 
Stereo New Tires Alarm $5500 
359- 6902 

‘70 DODGE Van $1095. 1973 
CHEV. $1395. Both V8, hi mil, 
auto..Bodys rough, run OK. 924- 

8. 

















DODGE high cube van 75 ps pb 
318 eng good cond & paint Ideal 
for band. Call Dave 327-8094 

1975 DODGE High cube truck. 10 
ft box. w shelves. White body, exc 
cond. Asking $3900 or BO. Gall 

















SALE 


| TOWV|O} TIA) 


SAVE 


BJO} ST] 











1979 COROLLA 
2 dr. sedan, model 1401, 


SAVE 


THE 79’S ARE HERE! 


MANY NEW MODELS & COLORS TO CHOOSE 


AT INFLATION-FIGHTING PRICES 


Don’t buy elsewhere before checking our low 
price of the #1 Import from the dealer with 
“second-to-none” service! 


1979 CELICA ST COUP 
model 2165, 5 spd. AM/FM 






model 1505, 


FINE ae one. OWNED IMPORTS pd. —- MAKES 
‘eer Power Train Warrenty A 


4 1/0) ¥/O) T/A}- BJO) S| TON) Ee 


32 Brighton Ave.. Junction 1100 Comm. Ave. 254-2340 


Mon.-Thurs., 9-9 @ Fri. 9-7 @ Sat. 9-5 

































‘4163 












Salas SAVE 


















































Mon-Sat 72 PEUGOT 504, sunroof, stan- 646- 9416 or 646-7688. 
Exit 17 Mass Pike dard shift, no rust, low miles 2 ——- ——$$$$_$____- 
126 Galen St Michelin radial tires, 2 Conti EL CAMINO- 1972-350 PS 49,900 
snows. $1550 646-8620. Wide tires Blk on BIk Much money 
mm Watertown ——————___ invested car very well Maintained 
PEUGOT 504 SL, auto, AC, runs great $2800 782-0212. 
loadeed w extras, low mileage, - 
Woodin 
1973 CHRYSLER 1976 CHRYSLER 1974 TOYOTA CELICA NEW 79 SUBARU g ara ger 

WEWF ORT CORDOBA 4s90 ‘ado As $3699 . 

4 dr. hardtop, p.b.. p.s.. a/c 2dr HT V8 auto buckets #9314 Low Volkswagen e Audi 

— $ oii $' 895 AS " 488 Salem St mplete service including 

° co) piete service 

1895 $4495 2 395-5900 Rabbit, Dasher, Scirocco 

1974 MONTE CARLO MEDFORD SUBARU Allston, Mass. 254-9324 
1974 PLY. SATELLITE 1976 PLY. DUSTER 
Auto p.s.. p.b.. a/c #9328 2a HT VB auto 2 dt spt coupe 6 
OS Od radio #9327 cy! auto p$ ‘ad #9301 
$2995 $9695 $9995 {CINDERELLA CARRIAGE CO 
INDEPENDENT 





#9313 


MILES INC. 


177 BRIGHTON AVE 
782-3210 — Open Eves 











| BOSTON 


*2595 





1974 FIAT SPIDER 1974 AUDI 1976 PLY. FURY 4 oR. 
convertible, runs Std. #9291 Hardtop V8 auto 
excellently $9395 ps pb ac g 








CHRYSLER 


PLYMOUTH 


REVERE 540 SQUIRE RO 
289-3600 Open Eves 





Lees 


204 DEXTER AVE 
WATERTOWN MA 
923.1490 

The FROM $350 


Wiittaal Ld 
- Mobile MF Noho] 018) 





Volvo Service 


47 SONTH PL.. CAMB. 876-1781 
OFF CONCORD AVE BY FRESH PD CIRCLE 


\. 
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USED CAR SPECIALS 


1976 Honda Accord $4895 
5 spd., silver, 20,000 mi. 

1977 BMW 320i $8795 
4 spd. 19,000 mi. 

1975 Volvo 245S Wagon $3995 
4 spd. 

1975 Corvette Conv. 56995 
auto. 

1974 VW Super Beetle $2495 


8 BMW 2002s 1972-1976 


Come in and see the 
new $ door Accord 





ae} si lel a, [ell |=aeier 


67 Chelsea St., 


Everett 


389-7770 























74 CHEVY PICK-UP 3 quarter ton 
all heavy duty ps & pb auto trans 
cooler $3150 337-6405 


DODGE TRADESMAN- 1976 B200 
6cy! Lo Mi Fully customized. Must 
sell Getting Married $5800 or BO. 
Call 876-5318. 


FORD SUPERVAN 1974 
This is my home Forced to sell 
302 V-8 very strong hiway mile in- 
sul. panel Call 335-0465 in even- 
ing 6-9 BO/2400 will talk 


1977 CJ7 JEEP V8 engine 304 
cubic inch auto trans w hi-lo 
range has 6.5' 4-way fisher plough 
all hydrolic Lots of extras $6800 or 
best offer 655-4820 235-2483 


VW BUS-1971, runs great, exc 
mech cond, new exhaust & 
battery, rebuilt engine, AMFM 
$1200 or BO. 470-0454. 

















74 VW Bus. Nicest van around. 
New radials, am-fm cass. Sun 
roof, Oak roof rack. Seats 5 w bed 
& storage. Must be seen. $3800 or 
BO. 254-1425 or 893-4499. 


FORD TRUCK-66-F100-Heavy 
Duty Suspension. Positive Trac- 
tion Mechanically Sound. Best 
Offer Call 646-6068. 


FORD CUSTOM VAN-1976 E150 
PS PB all heavy Duty roof racks 
ladder outside Spare 5 good tires 
Paneled rug couch and Captain's 
Chairs CB and 8 Track Stereo. 
$4000. Call 296-6341 Leave 
Message. 











1963 FORD Econoline window van 
from Calif. Runs well, No body 
rust $575 or BO. Call 787-4556. 


FORD PICKUP-71-8 ft bed stand. 
Trans. 60,000 Mi Gd cond. $1400 
or BO Call Dick 395-8418 aft 3 pm 
or 597-8475. Before 1 pm 


71 FORD VAN auto V-8 full winds 
& seats trir hitch clean gd. mech 
cond. $1600 or b.o. call 246-2815 
b4 5 369-3165 at nite 


ECONO-LINE VAN 1962-6 cyc. 
rebuilt engine-guaranteed. Ask- 
ing $695. 666-3737. 


73 FORD ECONOLINE VAN two- 
tone yellow paneled and carpeted 
CB FN-8 track sale forced limited 
space $2450 or BO 358-2432 


78 BLACK FORD E150 VAN 6 cyl 
300 4 spd overdrive trans 27 mpg 
PSPB air cond front rear stabilizer 
bars shocks radial Ta’s chrome 
sloted wheels fulproof alarm 
Unreal sound syst Inside none like 
it Took 2nd in vanshow Much 
more $11000 Must be seen Call 
Rich nites 828-3154 Sharon 


CUSTOMIZED VAN-1969 68,000 
Mi Uniquely designed int. Can be 
used Camper, Lounge, Party 
Vehicle. Must be seen. Need 




















money BO. Mike 927-6489. 


$2200 or BO call 639-0545 





1969 FORD ECON VAN 6 cyl 3 
spd new radiator alternator tires 
rebit engine gd rubber nds minor 
body work $750 224-4335 


1972 GMC VAN full ton 8 cyl auto 
exc running cond Vy gd body 
Unicorn mural inc CB ster tpdk 
etc $2500 729-9262 


Tired of being ripped off by ren- 
tals?-1975 GMC 12’ truck 14k mi 
on prof rebuilt 350 auto Hvy duty 
rear Alum body new tires roll up 
rear door exc condition BO 
around $5000 224-4335 


1977 STEPVAN KURBMASTER 
10’ alum body 7600 Ib GVW 1285’ 
wheel base Manual Trans snow 
tires $4900 Call 969-9271 


JEEP WAGONEER-65-4x4 6 cyl. 
NePlowed. $500 Call 587-6507. 


1978 JEEP Cherokee 4 whi 
drive,PS, PB 3-spd load leveler 
shocks, 5 A-trackers + 1 spare, 
spare tire rack -Call 738-7338 


JEEP pick up J2500 72 304 V8 
59000 mi 3 spd ex mech cond 
New paint radial tires never plow- 
ed $3000 625-8124 391-0457 


1973 JEEP WAGONEER DELUXE 
4 wi dr auto exc cond $2975 Call 
324-1989 


Oil Field Trash and Damn Proud 
of It: if you spot this bumper 
sticker you can win cash Call 738- 
5233 with location. 


Land Rover 1972 4wh dr 40kmi 
4cyl 18mpg new equip all arnd 
alum body never plowed excel. 
cond after 6 646-3665. 


1975 SCOUT Il Body damaged, 
but runs good 4 wi drive 196 eng 
75,000 miles Best Offer over 2500 
265-2858 ask for Paul 


72 INTERNATIONAL Travelall 110 
Custom. 8 psngr. V8, auto, 71,000 
mi. am-fm stereo. AC, new frnt 
brake drums, muffler & frnt tires. 
$1950 or BO. 427-1502 eves. 


1964 INTERNATIONAL Van- 
Camper. 3 sp, 6 cyl, insulated, 
panaled, carpet, bed, sink, ref & 
hkup. Vry roomy. $1100 729-2236 


77 TOYOTA PICKUP long bed cap 
step & tow bumper Some body 
damage Perfect running condition 
$2650 825-0142 


1972 VW CAMPER excellent con- 
dition Must sell $2800 call 331- 















































69 VW BUS new tires die hard 
battery extra trans platform red 
built in back needs clutch cable 
$350 call Peter 522-0577 

74 VW BUS am-fm radio good 
tires good condition 50,000 miles 





1970 VW CAMPER 


Fully equipped ex condition 
Michelin tires, rebuilt engine 
$1300 call 328-3261 keep trying 


FOR SALE 1974 VW POPTOP 
CAMPER superdelux P27 low 
mileage 35,000 Many extras 
Includes COBRA CB Call 272- 
9084 Best Offer 


VW 71 Bus no rust 5000 miles on 
rebuilt engine set up for camper 
numerous new parts must sell 
$1000 or best 494-8196. 


[ MOTORCYCLES | 


1971 BMW r-50 for sale. Needs 
work Best offer. Call John. 542- 
1940 Days 9-5 


1969 BSA 441 Victor Excel cond 
all ‘parts stored past 3 yrs. Call 
Mike aft 6 665-8156 


76 KAWASAKI KH 400 6300 mi. 

top end redone. Show room cond. 

po sell, $850 or BO. 294-0484 
llen. 




















1974 $2500. Cali Steve Smith 667- 
1078 nights. 851-4315 days. 


HARLEY DAVIDSON 1975 FLH, 
full dresser, only 1700 orig miles, 
brand new cond, blue with black 
saddie & bags, extras. Need 
$3500. 491-0000 leave tel no. 


1975 HONDA CB 360T. Red, vry 
gd cond. $650. Ask for Jim. 843- 
7881. 











HARLEY DAVIDSON 1977 classic 
FLH special paint am-fm Taylor 
lights full chrome full dress every 
extra $4500-BO. Also H-D XLCR 
Cafe Racer $3345 never 
registered, extras, mint! 784-8448 


SUZUKI-550GS 1977-Black, Gold 
Trim, 2000 Mi Mint Condition Ex- 
tras Added Call 1-603-883-0153. 


75 HONDA 400F SUPER SPORT 
5000 mi a steal at $1000 must sell 
soon 744-8064 


SUZUKI-1976 RM 250 $750 Good 
condition. Call 263-9768. Don. 














PIANO SALE 


Pay 40-60% less - ee - 
Grands - Spinnets - $150 and 
| up - Financing and Master- 
charge available. Largest 
selection of reconditioned 
pianos. 


Mon.-Sat. 10am-10pm 
Sunday 10am-8pm 
J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq. Boston 

267-4079 











T-SHIRT TRANSFERS 
(8 X 10) 


From your 35mm color slides or 

art work. $2.50 each. COPY COP, 

815 Boylston St., Boston. 267- 

= Open 9-9, M-Th, 9-6 F, 10-6 
at. 





77 Triumph Bonneville 6500 miles 
$1500 firm call Kenny 471-9436 





69 CB 350 $225 447-3225 
HONDA-74 750 with King-Queen 
Seat pullbacks, Hog setup Fog 
Light, Roll Bars. Call Frank 682- 
8327. 


HARLEY DAVIDSON ‘72 
Sportster, all chrome-moided 
frame, Smart paint $5000 in- 
vested, must sell $3000 or best 
offer. 361-6094, 361-4989. 


HONDA CB 550K 1976 Brown, ex- 
cellent cond. Conti's I.r., back 
rest. $1350. Call 332-4508. 


HONDA CJ 360-T 8000 mi. 5000 
commuting mi. sissy bar, rack 
exc. cond. must be seen incl. lock, 
chain, 2 helmets $800 orig. owner 
aft 6 pm 266-8938 


‘75 HONDA CB360 Innac only 
1800 mi air horns lug rack crash 
bar, perf maint $800 Dan 738- 
0133 Or 277-3580 


1975 HONDA 550 excellent cond. 
Must sell Best Offer 739-1878 


KAWASAKI-1977-1000cc Exc. 
Cond $1750 Call Larry 522-3618. 
Aft 5:30. 


72 NORTON COMMANDO 
ROADSTER 3600 mi. ori. owner 
combat eng., with service manual 
exc. running cond. call aft 5, 356- 
7634. 


























1970 SUZUKI 500 C.C. motorcy- 
cle New rings and pistons Recent- 
ly tuned $400 or BO Call Ernie 
nights after 6 522-5918 


HARLEY DAVIDSON-Sp. 





1000- 


B srovarxs 
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POOL TABLES 
FOOSBALL 
PINBALL 





DARTS 


For Home Recreation - 
See the Specialists in the 
Fine Art of 
Sports. 


Bakekelens 


272-5140 
329-3918 
894-2040 


Burlington 
Dedham 
Waltham 





RACING FANS 


A Greyhound Handicappers 
Classroom Course Will be held in 
Arlington Mass Sat 12:30 pm Call 
643-3384 For Details 


COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 


14in X 18in COPIES 
or 11x7 now available at COPY 
COP. Dial C-O-P-Y-C-O-P, 815 
Boylston St., opposite the Pru. 


Gays 18-21 OUT HERE is a 
program with social evenings, rap 
groups and outings for you to 
meet gay kids your own age. Call 
Gay Hotline 426-9371 M-F 6-12, 
or write Box 10GY, 22 Bromfield 
St., Boston 02118. 


PRIVATE MAIL BOXES 
For rent. DLD, 310 Franklin St., 
Boston, 423-3543. Estab. 1972. U 
have your own key. 


INVITATION TV'S 
To make up and dress for an hour 
in sheers, satins, attr wigs and 
lovely surroundings. Completely 
private and confidential. 10:30- 
5:30, Tues thru Fri, 944-8576. 


BERT AND | 
Maine Humor Records. For info 
send stmpd self addressed env. 
35p Mill Rd, Ipswich, Ma 01938 


SHELLY'S DANCE SCHOOL Ken- 
more Sq. OPEN HOUSE Nov. 5, 5- 
8 pm. 























NEED CASH? 


Private party wishes to purchase a 
2 to 5 carat diamond or other dia- 
mond jewelry. Call btw 2-6 pm 
542-4341. 


HARDWOOD SALES 
Cherry, ash, oak, walnut, 
mahogany. Rough or milled to 
your specs. 581-7264. 


SHELLY’'S DANCE SCHOOL has 








expanded. See ad under 
INSTRUCTION] . 


Pinball machines (new, used 
reconditioned), Bumper pool, 
Tournament Soccer tables, T.V. 
Games. Sales and home service. 
Full accessories - 10 per cent off 
these items. Also carrying board 
games, backgammon, go, reversi, 
skateboards and frisbees. THE 
PIN SHOP in the Garage, 36 
Boylston St., Cambridge, Ma. 
02138 661-6055. 


WE BUY BOOKS 
Brattle Book Shop 
George Gloss, Tel. 542-0210 











NEED EXTRA MONEY??? 

QUICK AND CASH... 
We will buy your old jewelry, in 
any condition or Dental, optical 
frames, rings, watches, chains, 
clocks, silverware, etc....Mail it in 
for FREE estimate. We are Bond- 
ed and licensed. 

TIME DIST. INC. 
Suite 535 
333 Washington St. 
Boston, Mass. 02108 












ote THE 
PATCHWORK 


PLAYERS * | 


Dynamic Dun offers a unique 
patchwork of mime, music 
and acting skills to provide 
your party, school, or organi- 
zation with an original, highly 
personable show. We per- 
form for adults and children 
alike. Fees negotiable. For 
more information call: 
ZAK or JOSEPINA 
734-1598 











Harvard Book Stores pay Top 
Prices for used Textbooks. 


RESUMES- The Resume Place 
266-2612. 








The Alternative for couples 
See ad in Personals 


TIFFANY’S BOUTIQUE 426-1838 


SAVE ON A HEALTH 
CLUB MEMBERSHIP 
Right in Boston. Call Dick at 536- 

5390 for info. 


SAVE $$$ ON PLANTS 
as Dick at 536-5390 days for in- 
oO. 














I'm interested in finding anyone 
who saw an accident at the corner 
of Bay State Rd. & Fairfield St. on 
9-9, pref. the blond man fr. 
Holland. Contact Ann 326-2736 


N.Y. WRESTLING CLUB 
For info & application: John 
Handley, 59 West 10th St. NYC, 
NY 10011; (212) 477-4227 
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1001 ITEMS FOR YOUR CAR 


= eLLis 


Could 100,000 truckers be wrong? 


Maybe, but not likely! 


for them 


¥ 
fa 
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PARAMETRIC RADAR RECEIVER 
by Electrolert 


is standard equipment 
HERE'S WHY: 


+> + & © 


CB at home. 


LLIS THE RIM MAN 





1BLOCK FROM THE ARMORY 


works up to 3 miles in range, city or highway, day or night 
no antenna, no involved installation, no license required 
audio signal & bright indicator lamp signals only radar 
solid state integrated circuits — plugs in_ lighter 


The only radar warning device on the market so effective . . . you can leave 
Ask any of 100,000 truckers who own one. 


yelepteie] i fe hia meee Nu & 
BOSTON, MASS. 02215 


master harge bankamer 














782-4777 == 


8261 ‘2 HASW3AON ‘OM NOILO3S ‘*XINSOHd NOLSOS SHL 











6L 


7 











THE IMPOSSIBLE 


YOU NAME IT, 
AND FOR A FEE 
i WE DO IT. 


(617) 924-8148 











REWARD $3000 
WGBH 
WGBH offers a reward in the 
amount of $3000 for information 
leading to the arrest and convic- 
tion of the Person or Personnel 
responsible for the burning of 
several vehicles in the WGBH 
Parking lot at 125 Western Ave, 
Allston at approx. 5:15 am on the 
morning of Sept. 22, 1978. 
Anyone having such information 
should contact James Ryan, 
Security Consultant, anytime of 
day or nite at 782-3895. All infor- 
— will be kept strictly confi- 
lent. 








i PRIVATE 

MAILBOXES 
FOR RENT 

il} Your Own Locked Mailbox 

N} 400 Comm. Ave. 247-9141 

Confidential & Secure 


THE BOSTON PHOENIX, SECTION TWO, NOVEMBER 7, 1978 




















Dead Heads Will trade two tixs 
Monday for two tickets on Tues L- 
row 1st ball. Call 335-0465 6-7 pm 
only 

































SELF DISCOVERY 


Forming the Self Discovery 
Center, a center offering 
workshops in effective comm, 
personal growth, career choice, 
meditation and other areas of self 
Discovery. If you wish to give a 
class or to become a cofounder, 
Jim 354-0627 for more info. 





Boston's Most 
Inexpensive 
PICTURE FRAMERS 


free estimates 266-9331 
KENNEDY STUDIOS 











Potter Proof Letterpress 1916 
24"x18" moveable bed type-high 
etching litho excellent cond. Best 
offer 536-0823 nights 


PARTIES UNLIMITED 
Catering to the Sophisticated 401- 
461-4460 verifiable phone no a 
must 








: TED 
is Happy Birthday 
5 LOVE Teddy 





Accepting applicants for Philip- 
pine medicat schools. For info 
write Box 296 Cambridge 02138. 
Send name address pne no 








—s 
' 


THE HEE BROMER SD 


omy é, 

4 b ee 4 

| TYE HIFI BROKER, 
For Stereo Equipment, see 

AUDIO/VISUAL | 


Wanted: Girl or woman 18-30 who 
can whistle loudly to teach me L. 
Friedlander c/o E. Friedlander 
170 Morton St Jamaica Plain, MA 
USA Rush 


EZ$$ RECORDS 
If you have records to sell, call for 
details on the easy way to get the 
most for them. 641-0139 
Convenience, courtesy. 

















- 











Electronic components below 
Wholesale All new Large private 
inventory Send for list Box 136 
Harwichport Mass 

Wanted desperately 2 Queen 
tickets in first five rows in Boston 
Nov 13. Call 661-0862 before 4 
pm dzys anytime weekends 





‘| BEWARE OF IMITATORS 
Lester's TV has been buying 
& selling used TVs & Stereos 
for almost 30 years. We stand 
behind every set & repair that 
leaves the shop. Fair prices - 
free pickup & delivery. Hon- 
est repair work our special- 
ty. Lester’s TV © 523-2187 
15 Revere St., Beacon Hill 


PATCHWORK PLAYERS 
Entertainment for parties, 
schools, organizations. See 
Entertainment for more info. 














CIG-ALERT 


Have you ever falien asleép & 
left a cigarette burning? 
There is now heip for you. 
Cig-Alert '" , a computerized 
ashtray, alerts smoker be- 
fore any smoke detector. 
Send $24.95 & $2 (ship. & 
ndig.) to Chap-Ca Mfg. Co., 
POB 505P, Milton, MA 02186. 
M.C. & Visa accpted. (in- 
clude name, acct. number & 
exp. date). MA res. 5% sales 
tax. 











Former students of A.S. Neil's 
Summerhill to speak to H.S. class. 
Box 7496 


Beatles in your living room! For 
sale Beatles film HEY JUDE, 
super 8 sound-color call Mike at 
237-4555! anytime at all. 


ANATOMY LESSON 
The way to a man's heart is thru 
his stomach Get there w a 
delicious cheesecake Unusual 
variety of recipes including a 
chocolate one All delicious some 
freezable Enclose 1.00 plus self 
addressed stamped envelope to 
Box 7510 








ALLSTON Ig basement 1 br Ivgrm 
eat-in kitchen bath vy clean gd 
landlord $180 incis heat hw off 
Harvard Ave aft 6 783-2367 


ALLSTON Exc. 1 bdrm apt. Nr 
Hvrd sta. & trans. Pking incl. 
Unhtd, avail Nov 1. $280 mo. Call 
782-6155. 








BACK BAY sunny 1br on Beacon 
nr Dartmouth hdwd firs mod k&b 
elev $285 Mark 536-5190. 





BACK BAY 
Stu-1-2bds in restored victorian 
bidgs from $250. 267-6191. 





Cameraface photos 244-7461 





HYPNOSIS 
Relaxation 
> Smoking 
xr Weight 


SHIRLEY ALEO, M.A. 
277-2618 
1897 Beacon St., Brookline j 


BACK BAY fab 1 bdrm w lofts 
Mod bidg 24 hr sec ww dw disp 
htd pool sauna exer rm prk avi for 
Jan 1 353-1220 after 12 pm 





BACK BAY Beacon St sunny stu 
hdwd firs bay wind hi ceils $250 w 
utils Dick 267-7863. 


BACK BAY mature cl & resp F nd 
to sh apt w 1 F excel view & loca- 
tion $180 inci all util & free Health 
Spa 536-4128 


BACK BAY nr Pru 2br ww mod 
k&b indiv contro! ht $350 Joel 
267-3486. 








semi priv mod baths $35 & $45 a 
week. 267-8280 645 Beacon St. 


Nr Christian Sci Ctr-Sunny 1bd 
mod K&B $210 res supt 267-6191 


HARMONIUM Moyers 739-2200 
x-214 


BOSTON-Best selection of ny 
apts in Park Drive area. 536-065! 
739-2900 Wilk & Weich. 


FREE FOR FEMALE 
Own room in building managers 
apt plus food in exchange for 
answering phones, light 
housekeeping for appointment 
call 267-5889 as for Mr Harrington 


DORCHESTER-Jones Hill Sunny 
Recently Painted 5 rm apt. Nr. 
Mass Trans and U Mass. $165 w-o 
Util. 288-1530. or 825-5656. 




















BOSTON Park Dr Studio, avail 
Jan 1 $175 incl heat, sep study 
area and kitchen, man on 
premises, clean bidg Call 267- 
2047 mornings or eves 


Sunny 3bd apt old Victorian 
Meeting House Sq Dorchester, wd 
panelied, frp!, dngrm $260 unhtd 
Dys 895-5147 eves 267-9535 


No lease- stu & 1 bd 267-6191 











bdrm living space nr Harv & In- 
man Sq Responsibility & In- 
dividuality are a plus, as is a 
stereo 354-7688 


Harvard Book Stores pay TOP 
Prices for used textbooks. 








Ba oseienrs 


WANTED 





CAMBRIDGE-Room and Board 
available for aft school Babysit- 
ting. P.B.T Hme Harvard Square 
area. Call eves 868-1347 Days 
357-5044. 


JP studio rooms with own kitchen 
facilities in house on quiet street 
near T & stores. Street parking. 
Quiet stable working people 
preferred. 120 to $135 includes 
everything 524-6892. 








Medford 3 bdr. apt. near Tufts 
mod kit. mod. bath ww carpet 
closed in back porch $350 month 
491-9625 anytime. 


MEDFORD quiet independent 
person 22+ to share spacious apt 
$85 plus ht & utiis Nonsmoker No 
pets for Dec 1 391-9598 


ARLINGTON old fashioned and 
roomy first fir fo 2 family 1 or 350 
Call 648-0824 or 484- 


NEWTON CORNER 3rd floor of 
fabulous Victorian House 3 br half 
bath living room, share kitchen 


















change. 


WITHIN 


SELF DISCIPLINE SELF RELIANCE INDEPENDENCE 
Psychology and its use in bringing out, developing, and changing the self to be the best person 
you can become and to get along with people. 

A psychology whose supraordinate goal is human intimacy and true friendship. 


the work of 


NANCY S. MROCZEK, PSYCHOLOGIST, PH.D. 
Specialist in Human Contingency Management 


PSYCHOLOGICAL THERAPY 


Dr. Mroczek works with persons of all ages, genders, and psychological problems. Therapy is based on the 
science of psychology and existential, behavioral, developmental, and psychodynamic modes of personality 
theory. Methods of hypnosis, self-control, relaxation, heightened awareness and biofeedback are integrated 
into therapy, as is the treatment of psychosomatic ailment requiring behavioral — habit and attitude — 


PSYCHOLOGY SEMINAR 


January 6-May 5, 1979, Psychology, Science, Philosophy and the Meaning of Life. A course of human 

















pragmatic concerns, East and West, involving free form personal thought, exertion, and expression of self. 
Background ideas include the contributions of Freud, Fromm, Jung, Adler, Erickson, Allport, Masiow, Reich, 
Piaget, Hegel, Husser!, Sartre, Locke, Descartes, Kant, Christian Theosophy, Hinduism, Zen and Buddhism, 
Islam, the Tao, Darwin, Einstein, Nietsche, Dewey, Skinner, Reichenbach, Eibleibesfeldt and contributions 
from the seminar audience. 








Call or write 
Dr. Nancy S. Mroczek 
390 Commonwealth Ave. 
Boston, MA 02115 
536-1991 


to speak with Dr. Mroczek and to receive description of Psychological Therapy or Psychology Seminar in the mail. 




























CUBA 
Concoce Tu Pueblo. Joven 
Cubano Visita Cuba Verano 79 
Con Brigada Antonio Maceo. 
Solicita A P.O. Box 407 Medford 





Tall fem-imp will help mn with 
cross-dressing etc. After 5 wkdys 
all dy wknds Mikki 742-4293 
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/The- 
Pin 
Shop 


in The GARAGE 
36 Boylston Street 
Ca , Ma. 02138 
(617)661-6055 
Let us help you plan that family 
game room of your dreams 


Full Complete 
PINBALL 

Labor gumpeR Poot S88 

Parts TV GAMES tome 

Warranty ; Servi 


Iso 
DARTS (brass, nickel, silver, 


tungsten) 
DART BOARDS, flights, shafts jy 
BACKGAMMON 
GO 


REVERS! 
and other BOARD GAMES 
SKATEBOARDS and FRISBEES 


Bi aiesies 


ALLSTON-F rmmte for 2 bedrm 
apt in 2 fam hse nr Harvard 
Stadium Bus, $163 H-Hw No Pets 
Prof. or grad preferred. 254-5934 

















Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


wale 





®ALL SIZES 
@ALL PRICES 


IVY REALTY eALL 
LOCATIONS 


Fe eee etres 266-7290 


Boston, Mass. 











Beacon Hill-Sunny apts 267-6191 


DO YOU HAVE... 
An apt to share on or nr BEACON 
HILL?? | am WM, 34. 328-9100 or 
825-6700(ext 1). 





Beacon St near Public Garden. 
Mod Ivbi 1bdrm hdwd firs. Safe 
sec bidg. $235 inc heat. For Dec 1 
or sooner-call 266-8097. 
61 PINKNEY STREET 

BEACON HILL 
Rooms $35 up excel loc great 
mgt, Clean Call Paul 367-6484 
Beach St near Kenmore Sq One 
bdrm apt to sublet for $160 mo in- 
clu ht & hw Call Sue 266-8877 


BOSTON-BEACON-Large Sunny 
1 Bedrm Good HdWd Floors 
Good Landlord Av Nov 1 Aft 6 Call 
266-8961. 


BOSTON vry att all nat wdwk 2 Ig 
bdrm apt bk prch Exc ic 10 min 
travel to F. Hall. Ht not incl $175 
mo after 3 889-0848 

BERKLEE & NRTHESTN 
Stu $170 1bd $200 267-6191. 
DORCHESTER-Cor. Uphams 6 
rm apt. Back porches Working 
Person or More. in family $140 Mo 
unheated 427-3413 Quiet House 
and Sireet. 








BOSTON-GWM-25 yrs. Looking 
for Prof. Pers. for Rmmte for 1st 
fir. Mariborough Street Apt 2 
Bedrm 2 Fireplaces. 1.5 Bath 
Modern. Ktchen & Bath Your 
Share $240 & Util Cheat inclu Cali 
267-1568 Aft 8 pm 


KENMORE SQ. 
FURNISHED-ww carpeting priv & 


Pk Dr-Stu $190 1bd $245 267- 
6191 








BRIGHTON & BRKLE 
Great apts all sizes clean & sunny 
some in houses 566-2000. 
BRIGHTON Comm Ave fresh ptd 
1 bed near stores T schools inc 
heat hot water fireplace Call late 
evenings 11-79 734-4452 


LESTER'S TV: We Buy & Sell. See 
Aardvarks. 


BRI-No lease 1bd & stu 566-2000 














BRIGHTON-Lg 1bd, separate kit, 
tile bath, located on quiet St, $245 
Madeline 536-3010. 

Lg 1 bd bsmt apt $165 mo ht and 
hw inc Apply 1412 Comm Ave 
Brighton 

BRI-Clean sunny apts 566-2000. 

NEED APARTMENT 

1 or 2 bdr htd apt for single per- 
son & well behaved dog in Bri- 
Brkle area yard if poss rent reas. 
295-2460 anytime. 
BRIGHTON-Iig 2bd, new mod 
K&B, in clean well managed bidg, 
elev, indry, $325. Alice 536-3010 


BRi-Sunny 1,2,3,4 bds 566-2000 





BROOKLINE - 3bd now $362. 
566-2000 or 267-6191. 


BRKLINE 2 prof F wntd to share Ig 
lux 3 br apt w M & F grad studs 
piped in music dish & disp etc etc 


rent $108 277-8824 


Cheapest Truck Rental 592-0849 


BROOKLINE VILLAGE 3-fam 2d 
flr 4-bdrm Ivrm mod kit new bath 
porch htd $500 nr bus 277-8318. 
BROOKLINE. 1 bdrm garden apt. 
in twnhse. Frpi, Nr 2 subway lines, 
$375 mo. 734-5039, 734-1469, pr 
days 338-1322. 

BROOKLINE Ig 2 bdrm sec buildg 
conv to T stores BU $375 inci ht 
hw mod bath 734-9354 Avail. Dec 
1 





Beacon St nr BRKLINE-ig studio 
sep mod kit, tile bath, hw firs, frpi, 
$215. Brian 536-3010. 


CAMBRIQGE 3rd human wid for 3_ 


and bath Close to MBTA Unfur- 
nished $200 mo inci util. M 
preferred Days 876-0533 nights 
964-6726 


REVERE apt. in 2 family house, 3 
rms. bth. near beach & T off 
street parking 289-3265. 


NEWTON-Straight Prof. F Wanted 
to share Ig. 3 bedrm Apt. $150 
plus Util. Avail 12-1 Call 653-1379 
Aft 6 pm 


WATERTOWN 4 spacious light 

rms skylight, trees, 5 min H. 8G 

furn, ht, utl inc. $400. Quiet non- 

pf only, refsreq. 926-1637 661- 
1 














M.K. REALTY TRUST 
120 HEMENWAY ST 
Back Bay Kenmore Sq.. 
Comm. Ave Lg studio $150, 
1 bdrm $185. 3 bdrm £310. 

Call 261-3333 














A... Swies 


SAVE $$$ ON PLANTS 
Call Dick at 536-5390 days for info 








| APT. SUBLET 











Harvard Book Stores pay TOP 
Prices for used textbooks. 

Sublet Jan 1-April 1 Furn Pk Dr 
studio w piano. Cnvnt BU BC 
Brkie NEC BS. Responsible per- 
son $150 Ht & hw inc 266-1078 
days. 

TOP FURN SUBLET 
Spacious 1 bd eat in kit, high cel. 
ht incl, piano, on park, the Fens 
Dec-June Respons. per. $180 Cali 
262-4823 


— 





WTD BOSTON-CAMB 
Lady into fashion will provide 
latest women Designer Clothes 
free equiv for use-share of winter 
furn house-apt Box 7490 





House cottage or apartment to 
rent Miami Beach or vicicity 
Beach area Dec 15 to Jan 2 for 
family vacation 734-5571. 





Emergency apt wanted 1 bdrm 
apt needed immediately Cambr. 
or No. End area Ruby after 1 pm 
367-8021 hopefully under $190 


Aw Vesun 


AUDIO 




















TEAC A-4300 with dust cover 
KENWOOD audio denoiser KF- 
8011 15 tapes must sell moving to 
Florida $800 value for $400 call 
Rob 283-6244 eves. 





2 amps Fender & Master 2 new 
tubes w lifetime | py just 
been checked. $150 or BO Rheem 
or Califone comp! w spkr BO call 
Rob 527-3477. 


TEAC A2300SX 
Brand new Must sell $750 or best 
offer Warranty transferrable Cail 
444-7812 


Harvard Book Stores pay TOP 
prices for used textbooks. 


Free STEREO ADVICE. Call 742- 
6887. 














For Sale Nikko 9090 rec 65 wrms 
asking $300 advent 201 cas deck 
asking $200 Call 267-8358 ask for 
Jeff 


ADS-710-1 week old. Still have 
Wrrty Cards, Boxes. Paid $550 
will sell for $475 Call 277-6593 
after 4:30. i 








INFINITY Q3 
SPEAKERS $750 
Analogue 520 Preamp 400 Elac 
cartriges wholesale price from 
1100 to 4300 dollars call 935-6231 

or 523-8516 


- PA SYSTEM. ‘5 
600 watt kustom 15 in réflef cabs. 
Moniters snake 12 cn board 
mikes echo if desired Call & be 
pleasantly surp 277-8797 








AR-3a Spkrs. Acoustic susp. 
system. Clear, accurate soundd. 
Hand finished. Like new. $330. 
547-0744, 661-4657. 





Mcintosch 2100 amp $400. 2 
Shure SR101 mixers $750. $850- 
Console. Traynor mx8 mixer 
$120. Dynaco 120 pr amp $150 
Shure Feedback controller 5 chan 
low imp mix., 5 chan Hi imp mix, 
audio master $50 ea 4 ev8-hd driv 
30 ea. 4 565 Shure mics $35 ea 4 
Shure lo-hi trans $10 ea. 4 
monitiors $220 Fred 367-9230 


BSR stereo $125. 1954 Magnavox 
HF a Both fine condition 731- 
1 











State of the Art? Dem time win- 
dows, Dyna Pat-5Bifet, Dyna 410, 
Empire 698 w Sonus biue mint 
cond $1200 Eves 992-8822 


TEAC A-2300S reel to reel tape 
deck. Perf. cond., warranteed, 
7&hf & 3 3-4 ips, $450 or B.O. Call 
661-1550 x219 days 


FOR SALE- Complete recordin 

and sound equip. 1 new TEA 

mod 5. Audio mixer 8 inputs 4 
outputs. 1 TEAC 3340-s 4 track 
recorder. 1 Cerwin-Vega power 
amp 225 RMS. 4EV 15 in spkrs in 
TL cabinets. 5 EV DS35 mike cor- 
ds and stands. 1 16 channel. PA 
snake. 2 MXR graphic EQ 10 
Bands. 1 Hammond Solivox, 2 EV 
14 in horns w 60 watt drivers w 
crossovers. Call 649-7133. 











JBL speakers L65 jubals excellent 
condition. Relatively new 
reasonable price. Must sell call 
427-568 


SNELL Type A spks $1075 QUAD 
Electrostatics $750 PhaseLiner 
700B Amp $495 Crown D150 $295 
Sansui 9500 Integrated 646-4388 


MARANTZ 10B TN 
Excellent condition! inci cabinet 
Need money Must sell Only $350 
Cali mornings & late eve. West- 
boro 366-2060 


AKAI AA1150 Receiver Brand 
new won in contes 50W-CH AB- 
BA dubbing Mfrs list $400 asking 
$275 Call 235-8071 or 734-4517 














Webcor console stereo. 5 internal 
spkrs, blonde mahogany wood, 
exc cond. Any reas. offer. 471- 
2960. . 





1 yr old amp Pioneer 950-SX, 
Technic TTSL-23 2 BIC speakers 
Hitachi D-410 cass deck 2 sets 
earphones everything ctr for set- 
up 2 yr warranty with recei 
$1861.27 want firm price of 

Call 254-7820 Frank iv mess 


ae ae 
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ALLISON ONES 
MUST SELL-Only 6 mos Old. 
$625 Call Jay Eves Before 11. 
647-4585. 


USED STEREO 


and TV's too. A whole store full of 
guaranteed used equipment. We 
buy sell trade & fix components & 
TV’s. USED SOUND, 225 Newbury 
St., Boston, 247-7707. 


Sansui-AU5900 int amp 45W rms 
$150, TU9900 tuner $300, SC 1110 
cass WOOLBY $150, EV14B spkrs 
pr $100: call after 6 328-4378 


FENDER RHODES 73 For sale 
also Amplifier and speaker Call 
783-3443. 


SAVE ON A PIANO 
OR ORGAN 
a Dick at 536-5390 days for in- 
lo. 

















SAVE $$ ON GUITARS 
Call Dick at 536-5390 days for info 


MUST SACRIFICE 
SUPER SYSTEM 


A.D.S. 710 speakers (4); S.A.E. 
2400 power amp, 2100L preamp, 
8000 tuner, 1800 parametric 
equalizer, 5000 pop & click 
machine; digital power rack; Con- 
nosseur turntable w Ortofon car- 
tridges. Most items still in warran- 
ty. Call eves 631-0014. - 





HI-FI 


¢ SALES 


HF wh _<¢ 
ANE ee 
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GEO 09 0! 
OV en’ 











FOR SALE: Pioneer Receiver mint 
condition SX-636,25 watts per 
chan. Used only 9 months $180 or 
BO Call 325-3222 


DEMO SALE " 
$399 


Mcintosh C-28 
(new $649 
Tandberg 10XD-2 


(new $1499 
Tandberg TCD 310 426 
new $599) 


—All With Warranties— 
HARBOR SOUND 
742-6887 











CLASSICAL TAPES 
Open reel 4 tr stereo Dolby 3.75 
ips. $3 ea. Grundig TK 46 
recorder, as is $50. Advent Dolby 
case $10 Pete 1-468-3108. 





VISUAL 











VIDEOTAPE 
RECORDERS 


Slightly used, in perfect condition. 
All sold with warranty. 935-7500. 


VIDEOTAPE RECORDER 
JVC-VIDSTAR-Only 2 left. Aft 
Closing Business. New and Fully 
Waranteed. Priced Below our 
Cost $795 Each. 235-1243. 








PRIVATE CASSETTES 


Why send to NY for yr priv label 
recordings? Operas mus shows 
out of print recs on cass tape avail 
at low cost Local Bosdistributor 
will also trans yr own rec to cass 
Catalogue on request send SASE 
for dets to RJ Suite 162, 102 
Charles, Boston 02114. 


CHEAP STEREOS 
All Brand Name w Fact Warr. 
Cheaper than any retail Price. Call 
Rolin 484-0577 and Save. 


SUPERSCOPE-CD 302 Dolby 
Stereo Cassette Tapedeck Exc. 
Cond. Really. $60. Benjamin 
Miracord 20 U Turntable $40. Call 
Peter Eves 232-4155. 











SUPER SALE ON 8.TR 
EQUIPMENT 

Tascam 8 track transport with 
separate electronics plus 
matching model 5 board Save 
over $1500 over K&L (no tax!) Pay 
only $4000 Buy now and get over 
$250 of Master tape and wires 
and connectors free! (about 
$2000 savings total) 878-5690 





Video cass. player-recorder. Col. 
WOLLENSACK VR-210, overhaul- 
ed, new video hds, $550 762- 
9054. Aft 6 pm. 


NEW FACES 
for Advertising Promotions in 
Commercials, Conventions, 
Fashion, Narrators, Trade Shows. 
Interviews this Mon. to Fri. 12 to6 
pm Studio 404 225 West 57th 
Street New York City Fourth Floor 


NEXT MOVE THEATRE 
Auditions for understudy of 
Zachariah in the BLOOD KNOT 
black actor. Wed. Nov 8 12-2 pm 
call 536-6769 for appt. 


Cameraface Photos 244-7461 











ACTORS — 
DANCERS — 
THEATRE GROUPS 
Affordable Color Videotapes. 

juctions Inc. 









































At The Hi-Fi Broker we 
sell quality name brand 
audio equipment at the 
lowest possible prices. 














We also provide expert audio service. 
The Hifi Broker Company's 


















Fall & Winter Inflation Busting Programs 


NASSAU/ 


PARADISE ISLAND 


8 Days/7 Nights 
Weekly departures from Boston 
each Saturday morning via 
Eastern Airlines Charter 


NOW 


FROM $269 FROM $299.95 


(until Dec. 15, 
1978) 


‘Dec. 16 to 
@Apr. 28, 1979) 


Your choice of 16 luxurious hotels. 
It's Better in the Bahamas 
Come and Get it!! 





Tour Operator Erika Tours Inc. 
Boston, Ma. 02167 


SPAIN 


Featuring 


Apartment Living 
Fabulous two-to-eight week stays 
Starting Dec. 12, 1978. 


rom $104.95 


per person plus APEX air fare ($345) 
from Boston to the sunny coast of 
Spain (via Iberia Airlines) 





olpitts Travel Center 


631 VF W PARKWAY 


(617) 469-2100 


| CHESTNUT HILL 
WEST ROXBURY 














Open Thursday evenings until 8 PM, Saturday 10 AM to 4 PM 































SA700 =©Sx1980 23308 

800 2385 
$A1000 2500 

wor St 1600 

Bic 921 Technics 
Bic 941 Technics SL 170C 
Bic 981 Technics SL 1806 
Qual 1245 Technics SL 3300 
Dua! 1237 Technics SL 210 
Dus! 504-95 Technics SL 220 
Dua! 604-95 Technics SL 230 
Dual 604-V-15 






Cassette Tape Machines 
Teac A103 Marantz 5025 












Technics RS631 
Pioneer CTF 1000 
Pioneer CTF 900 

Phono Cartridges 

Shure — M91ED, M9S5ED, V15 Type il 

Stanton — 681EEE, 8815 

Shure V-15 Type !V 

BLUE CHIP SPECIALS 
(WHILE THEY LAST) 















SALE 
149.95 
















34.95 
BIC 920 Turntable 44.00 
Oual 919 Cass. Deck (450.00) 209.00 





nformation & 
price quotations 
n Waltham 


899-2529 
“It's Worth A Call!” 


Business Hours 


Closed Monday 
Tues. & Thurs. 10-8 
Wed. & Fri. 10-6 

Sat. 10-5 


Phone 












TEAC A-601DGSL stereo tape 
deck reel-to-reel remote control 
$250 call 236-1187 after 6 pm 





Beautiful Carvin 10 Channel PA 
Head hardly used Best Offer Lin- 
da 358-4888 eves 


SUPER BARGAINS 


All brand new Nikko NR715 rec. 
now $250 Technic SL1700 DD 
Turntable now $150 2-ads L810 
spkers $600 BO 749-1664 


KEF 104aB speakers with KEF 
Stands. Mint. All boxes & packing. 
$450 or BO. Call John after 6. 484- 
7354. 








KLH-Stereo Receiver, 30 Watts 
per $150 B & O Speakers $125 
Both in Exc. Cond. Will consider 
Trade-up. Andy 864-4395. 








Twin SW Tech power amps. 100 w 
each. .01 dist. perf. cond. Will sell 
both for $350 or BO and throw in 
preamp. | need $$. Call 926-2832 
after 6 pm 


2 yr old Nikko 5055 receiver. 28 
W-chan. $150. Call Wilson, 498- 
2344 anytime. 





é —_—, 


T “ 
Hi-Fi OUTLET 
DEMO (Fett Warranties: 


Nakamichi 600 cass. 499 
Sony TA 4650 int amp 300 
B&O 4000 Revr 375 
Tandberg 9200XD ree! 795 
Yamaha TC511 cass. 210 
ADS 710 spk 550 pr. 
Harmon Kardon ST7H 349 
Phase Linear 5000 tun 344 


Yamaha TC 520 345 
Connoisseur H BD2A_ 109 
Tandberg TCD 330 cass759 
Sanyo 5055 cass 139 
Harmon Kardon Cit Il 199 
SAE Mark IX pre 219 
Advent 3 spk. 62 pr 
B&S 45 spk 200pr 
Small Advent 100 pr 


Pius Unadvertised Specials 
AT FANTASTIC SAVINGS! 
Many rec. amps, turntbls under $100 each 
Inespensive used turntables * Come int 
7 day meneey beck worst on, of deme and used sales 


At BU 874 Comm. Ave. 
Near the Ski Market 
10AM-9PM 738-4411 








MOVIES FROM 
TWENTIETH CENTURY FOX 
NOW AVAILABtE 


ON VIDEO CASSETTE 
IN BOTH 
THE “BETAMAX™ 
AND “VHS” FORMATS 





TITLE PRICE 
Hello Dolly $69 95 
Fantastic Voyage 4995 
Von Ryan’ Express 4995 
The King and | 6995 
Patton 6995 
The Hustier 6995 
The Agony and the Ecstasy 6995 
Cleopatra 6995 
The French Connection 4995 
The Oniy Game in Town 4995 
The Day the Earth Stooc Stii 4995 
Hombre 4995 
Beneath the Pianer ct the Apes 4995 
The Desert Fox 4995 
The Boston Strangler 4995 
Can Can 69 95 
Tora' Tora! Tova 6995 
The Detectwe 4995 
Gentiemen Preter Blondes 4995 
The Bible 69 95 
The Longest Day 69 95 
The Robe 6995 
How te Marty a Milionane 4995 
Tne Grapes of Wrath 6995 
Doctor Dolittle 6995 
The Panic in Needle Park 4995 
The Marnage 0° a Young 
Stockbroker 4995 
Vamistung Port 4995 
The Sand Pebbies 6995 
State Fau 4995 
Bus Stop 4995 
Three Comms in a Fountan 3995 





Those Magnificent Men in Thew 




















Flying Machines 69.95 
The Song of Bernadette 6995 
How to Steal a Mithon 4995 
From the Terrace 6995 
How Green Was My Valley 4995 
M"A‘S*H 4995 
Love 1s a Many Splendored Thin 4995 
Anastasia 6995 
The Boy on a Dolphin 4995 
The Hot Rock 4995 
The Seven Year itch 4995 
Voyage to the Bottum ot the Se 4995 
The Lony Hot Sutimer 4995 
The Pape: Chase 4995 
Valley of the Dolls 4995 
Carmen Jones 4995 
The Razors Edge 6995 
A Farewell to Arms 6995 





AVAILABLE AT ALL 








FOR CATALOG 
CALL 935-7500. 














! 





X-RATED VIDEO 

On Sale! Now thru X-Mas any 
2 or more x-rated video cas- 
settes, 10% off regular price; 
Beta or VHF. We also have 
gen'l audience fare & Super-8 
sound films. Call 643-1444. 
9am-5pm, Sat. 9-1. 











KENWOOD KTS5000 FM tuner ex- 
cellent condition Asking $125 Call 
266-9413 after 6 pm or before 8 
am. 





we cover 
your action 


Any event worth remember- 
ing can best be preserved on 
videotape. We offer a totally 
rofessional, affordable, mo- 
ile color video production ser- 
vice, compatible with any 
home or industrial video sys- 
tem. For as little as $99.00 (not 
including tape cost) we can 
provide you with a -¢ qual- 
ity, permanent record of an 
situation - business, personal, 
medical - that deserves im- 
mortality. Call its video at 
61-8950 for further rates and 


| its 


video 


BAvorrioxs : 


A-1 Amateur variety talent wanted 
for new T.V. Cable Show- 
auditions daily- Rehearsals (212) 
391-2163 (3-5 P.M.) and (212) 
997-9778 (6-8 P.M.) 




















| RESUMES- The Resume Place 


266-2612 


Rollers for indoor cycling. 734- 
1794 after 6 pm 


LEGNANO ITALIAN-10 sp Great 
Ride alloy Wheels Campagnolo 
Parts Double Butted Frame must 
Sell $325 or BO 723-8969. Eves 








Bicycle 25 inch custom built 
frame, all Reynolds 531, all Cam- 
pagnolo, exc. cond. cost $700 
new $450 or best offer 661-1550 
ext. 222. 
GITANE 23 '2 frame very gd cond 
$100 266-7204 am & aft 10 pm 


10 SPEED BIKE 
Brand new 23 in men’s Nishiki 10 
speed bike in factory carton. List 
$180. Will sell for $125. Call 536- 
5390 ext 512 days 











3-spd bike kryptonite lock, cheap. 
492-0126 


Business 


OPPORTUNITIES 











FACTORY DIRECT 
VENDING MACHINES 


Massachusetts based com- 
pany offers a complete line of 
vending units for people de- 
‘sirous of owning their own 
vending routes. A variety of 
plans available. Call 24 hrs. a 
day: 


(817) 783-3737 

UNILUX, INC. 

57 Brooks St. 
Brighton, Ma. 02135 











WANTED-Attractive Sensuous 
Uninhibited Female 21-40 to run 
Escort Service for Busy generous 
Men. No cash outlay on your part. 
Full Partnership for you Oppor- 
tunity to earn High 5 figure in- 
come. Must be able to take 










charge of Service on a High Level. 
This is Legitimate Ad. Send Par- 
ticulars and Phone for Contact. 
No Phonies or Pros need answer. 
Just a good Business Headed 
Female. Above Qualities Please. 
Box 7541. 


FLORIST BUSINESS 


30 yrs same location, South 
Boston. Sale due to illness. Best 
offer. 268-9425 or 268-4350. 


_ ARE YOU SATISFIED 
with your family income? Unusual 
opportunity for good earnings in 
your non-productive time. Call 
731-4651 


Bivins 


BABCOCK DAY SCHOOL 
Long established, year round. All 
activities 8 am- 5:30 pm. Ages 2-6. 
$25 per week. Transportation. 
277-9832. 


Don't miss SEAGULL & THE 
GREAT SHIP by The Loon & 
Heron Theatre for the Young at 
Heart For Information call 247- 
8156 

















8261 ‘2 YAGW3AON ‘OML NOILOSS ‘XINSOHd NOLSOS SHL 





Commercia 
SPACE 





Financial district, block from 
Quincy Market, Unique build 1500 
ft. 500 month as is, or renovate to 
suit. 262-1196. 





C ounseting 





FREE Personal Growth Group 
now forming. Achieve greater self 
awareness, richer relationships, 
better communication.We need a 
few more bright women & men. 
Exp Leader. Never a fee. 536- 
4231 & 643-0066 





CAMBRIDGE MENTAL 
HEALTH ASSOCIATES 
Individual, group and coup- 
les psychotherapy and coun- 
seling. Interviewing the thera- 
pist is free and encouragec 
Eligible for health insurance 


rrnen' 547-4823 








Want greater self-awareness, 
richer relationships, better com- 
munication? Join our Personal 
Growth Group, exp. leader 
Gestalt Therapy. Individual 
counseling offered. ins. accepted. 
Dorothy 491-6408 





Gestalt Therapy GROUP, 
INDIVIDUAL, COUPLE, FAMILY. 
Health insurance. Foster Center 
for Counseling 262-1862. 





ASSOCIATES 
IN PSYCHOTHERAPY 


Individual, couples, group 
and family therapy. Sliding 
fee scale. No charge for ini- 
tial interview. 

661-9672 











Counselling soace for rent by the 
hour or day. Near Park St. MBTA 
Call HUMAN ACHIEVEMENT 426- 
1572 


BIOENERGETIC THERAPY 
Professionally trained-Richard J. 
723-5651 (eve) 542-6075 (mess.) 






























SEXUAL PROBLEMS 
Sexual Health Centers is th 
only professional center in t 
Boston area specializing i 
the treatment of sexual prob-| 
lems and offering sexual ther 
apy. surrogate therapy, psy 
chotherapy, and marita 
tat Call 266-3444 y 


—_ 











> 





THERAPISTS-Specializing in 
problems of the creatively gifted 
Cambridge. 524-7560. 


SEXUAL HEALTH CTR 
Specializes in the treatment of im- 
potence & premature ejaculation 
problems call 266-3444 











PRIMAL 
THERAPY 


It works because reliving the 
pain is resolving. Therapy, in- 
formation & referral service. 
Terms arranged by need & 
program. Call: 

739-2200 x404 
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Darin 


GAY MATE 
DATE SERVICE 


... no charges ... only 

$1 when you date! Serv- 
V) ing the gay community 
24 hours. 825-6700, ext. 
oi 5. Please leave name with 

Answering Service. 








TWO’S COMPANY 


Suburban Video Dating Service. 
875-1267 - Framingham 





DATES GALORE! Meet new 
singles. Cali Dateline Free: 800- 
451-3245. 


START SOMETHING N. E. Com- 
puter dating 24 hrs day 617-731- 
6525 


THE ALTERNATIVE 
John & Judy 453-6414 
Mel & Chris 586-7576 
Bob & Faye 269-0839 

Couples Information Line: 

963-1532. 











THE GAY WAY 


Florida to California 
Discreet Professional Mating 
tor Gays Only. 

Send $1.00 for brochure 
Box 189, Maiden, MA 02148 











WOMEN AND SEX 

A workshop for women. Focus on 
sexual attitudes, fantasies, fears 
and anxieties, communication 
and developing a positive self im- 
age. For info on workshop and 
other counseling programs call 
Rebecca Layne at Greenhouse. 
492-0050 


Cnsling room & phone service for 
rent by hr-da-eve, dntn Boston 2 
blk Park St T Stop. Call Human 
Achievement 426-1572 








Social drinking, personal 
problems affecting your job? Free 
consult with Eileen. Call Human 
Achievement 426-1572 
DATA-MATE IS NO. 1 

Since 1966 DATA-MATE has in- 
troduced over 30,000 singles to 
each other. Our fee is $20 with a 
money back guarantee. Call us 
anytime 547-0225 or write us at 
DATA-MATE Box 361 Arlington 
Ma 02174. 


f-— SINGLES!=—=> 


|] Meet that special person soon. 
Call today and you could be 
dating someone really nice next 
week!! For FREE brochure, ph. 
~ 267-4500 anytime. 
DATIQUE INC. 419 Boylstox 
St., Suite 312, Boston 02116 
“Since 1970-Large 
Membership” 


























HYPNOTHERAPY 
Weight, smoking, bedwetting, sex 
functioning problems Reason. .ble 
426-1572 





ROMANCE 

Select Referrals is a unique 
concept of dating both per- 
sonalized & economical for 
selective Males & Females. 
Send name, address & phone 
with descriptive letter for 
interview to: 


Select Referrals 
199 Webster St. 
E. Boston 02128 














BBirenranner 


¢ 4. PARTY MUSIC JJ 
Non-stop recorded music for all 
occasions. Professional D.J., su- 
perb audio & lighting equip 
Choose your sound from the 40s to 
the 70s including the latest disco 
music. Dance Contest and Prizes 
also available. Special tow holi- 
day season rates. Reasonable 


rates 
Mike 893-0262 





yack & Coy. 
MUSIC MUSEUM 


Boston's most exp. mobile 
D.J. has music for every oc- 
casion. Choose from 10,000 
records dating back to early 
50s thru present day hits. Pro- 
fessional sound equipment, 
dynamic light show, very rea- 
sonable rates and non-stop 
music. Weddings a specialty. 
Call Jack McCoy's Music Mu- 
seum at 787-2282, 782-3970. 


























PIN BALL FREAK? 
Buy your own at a tremendous 
savings. Juke boxes too. Call Dick 
at 536-5390 days for info 





For SALE 








GIANT TV FOR SALE 
Like new home model advent 
video beam TV 6' screen and 
walnut cabinet asking $2400 call 
1-683-7060 Methuen MASS 





Refrigerator 10 cu ft like new Ex- 
cellent condition $180 6434236 
eve 495-2053 days Candace 








CLOTHING 








Down Coat Men's Ig very warm 
Navy blue new condition w hood 
$65 George Eves 267-1960 


HANDWOVEN 
Guatemalan fabric 3.00 yard large 
selection cal! 367-8951 


CAMPING GEAR 
Save 33-40% Call Dick at 536- 
5390 days for info. 











Womens Frye Boots brand new 
worn once Size 6 % stitching 
design Cheap at $50 524-6325 
Blonde, knee-length raccoon 
coat. Fits 7-10. Must be seen. $25 
or best offer before the snow flies. 
Call 244-6955. 





2 formica bureaus $20 ea., sofa- 
bed $50, mod. 7 ft sofa $150, gd 
cond, prices negot., 734-1816 








It's a couch that 
opens up to a 
double bed 


COVERED FOAM 
MATTRESSES 
DOUBLE - 54x75x4 


UNCOVERED FOAM ware 
pr A 

$22.90 $34.90 

$26.90 $39.90 





Double 54x75 
Queen 60x80 











Other Sizes Available at 
Substantial Discounts 


Modes 
15 Tudor St. Camb..MA 
491-7536 
OPEN 8:30-5:00 
SAT. 9-2 




















TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN 








PRINTING © ART *TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART 


Call 


not just another typesetter 


Phoenix 
TYPOGRAPHY 


BARRY JABLONSKI 


for prices and information at 536-5390 





LUV © ONILNIHd © NOISIO © WHOM VUIWVD © NOILISOdWOD © SNILLZS3dALe LUV © SNILNIUd 


TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART *TYPESETTING * COMPOSITION * CAMERA WORK © DESIGN 








ALONE FOR THE 
HOLIDAYS? WHY? 
Dignified introductions for over 17 
yrs. Service discussed on radio & 
tv. Please call Mrs. Scofield: 
Boston 267-7433 or 426-4483. 

Providence (617) 823— 7731. 
SINGLES 

Creative Contact Workshop Sun 
Nov. 19, 1-5 pm for singles tired of 
the same old dating games. Call 
Institute For Rational Living, 536- 
1756 to register 

GROUP THERAPY 
Rational Group Therapy with Dr. 
Martin Grossack for People who 
want to grow, be more effective in 
our tough society. Wed 6:30-8:00 
Call Institute For Rational Living, 
536-1756 


HYPNOSIS 
For depression, anxiety, stress, 
relaxation, phobias. Call Institute 
For Rational Living 536-1756. 


GAY MEN'S GROUP 
Group discussions for gay 
lifestyle issues. Meets Tues Nov 7 
6:30-8 call Institute For Rational 
Living 536-1756. 


ART IS HEALING 
A Tool for self development intro 
Ye Day experience for Women us- 
ing Theatre skills to develop body 
Imag, Intuition Led by Prof Ac- 
tress & Gestalt Therapist Karen 
Ross 825-6700 





**.,.a fascinating 


experience.”’ 
Boston Globe (7/16/78) 





Look for your single man 
or woman on videotape. 
More Members ° More Selective ° 








More Fun The I'M 
247- ac ’~y. 
3800 BROCHURE@ (‘ompany 








THE REST 


THE PATCHWORK 
PLAYERS 


Dynamic Duo offers a unique 
patchwork of mime, music, & ac- 
ting skills to provide your party, 
school or organization with an 
original, highly personable show. 
We perform for adults & children 
alike. Fees negotiable. For more 
info call Zak or Josepina: 734- 
1598 


“SAVAGES” 
Hampton's powerful drama of 
Political terrorism at Loeb Drama 
Ctr Nov 9-18 tix $3.50-$4.50 call 
864-2630 Theatrecharge 426- 
8181 : 


Mobile disco DJ - Available for 
parties, etc. With own equip & 
records. For details call Ernie at 
522-5918 keep trying 








(SINGING 
TELEGRAMS! 


Coast-to-Coast...and London! 
Musicbox inc. : 800 -221-0562 




















STAGE CLOTHES-See Heads-Up 
ad under GIGS... 


Need a band Music for any occa- 
sion All styles 267-4510 566-3788 


Funny versatile folksinger with un- 
ique well-polished act (and two 
record releases) seeks bookings 
Howie Newman 327-0121 


KENMORE CLUB 
DISCO UNDER 18 
Starting Nov. 4 Sat. and Sun 
Celebration Disco will be holding 
an under 18 yr old Disco from 2 
pm to 7 pm. Fee is $2.50 Soft 
drinks will be served. Free Dance 
Lessons will be offered. This will 
be held EVERY Sat and Sun From 
There On In. Sponsered by Ross 

Cigna 


TOGA PARTY 
HIRE HOT BAND-Cheap 325- 
3638 





APPLIANCES | 








COLOR T.V.-12 in. Color 
Magnovox w swivel base, indoor 
Rembrant Antenna and matching 
table inclu. $200. 247-2642. 


AIR CONDITIONER-6000 BTU 
Carrier 51AH Hi-Lo Fan Ther- 
mostat & Exhaust $125 or BO. Call 
247-2642. 


IBM Electric typewriter older 
model rebuilt elite type Excellent 
condition Good buy $125 738- 
8896 


WASHING MACHINE- 
Westinghouse heavy duty 16. Two 
Speeds 5 temps. 4 water levels 
Exc. Cond. $175 868-3570. aft 5 


DISHWASHER-Kitchen Aid 
Superba Convt Chopping bik top 
coppertone 6 Mos old evenings 
267-1568 $425. 


For sale washing machine $50 or 
best offer call 969-4584 


LESTER'S TV: We Buy & Sell. See 
Aardvarks 


MOVING MUST SELL 
Kenmore topload washer $90; 
Whirlpool deluxe automatic gas 
dryer $150; Westinghouse 17 cu 
ft. 2-door refrig. $175; Hotpoint 
upright 5 ft. freezer $110; 
Dressmaker zig zag portable sew- 
ing machine $100; plus garden 
furniture, draperies, chests of 
drawers, lamps, mirrors, dishes, 
etc. Call after 6 pm weekdays, all 
day weekends, 232-2628. 


WASHER AND DORYER-Exc. 
Cond. $120 each or Best Offer. 
Call 232-9484 


BILLS TV RENTAL 
SALES & SERVICE 


Long & short term rentals 
Low rates plus delivery charge 
Betemax & stereo rentals 
available. New & used TVs for sale 
933-8866 or 933-8408 


Dokorder MK-610 Dolby FT load 
$130;Rotel RX-202rec 30wt $120 
Cerwin Vega V-8 speak $80 Dual 
1226 Shur M91ED car$70 
2543178 


SKATES-Ladies Figure 7.5-8.5 
Sirgle Star Blade best Hyde Boot 
Excellent Condition $45 or BO 
566-3785. Eves. 


| FURNITURE 


524-0444 TO SEt 
Waterbed includes mattress lining 
heater and control unit $300 
Matching dresser $200 was 850 
new. Call 524-0444 
Kingsize Waterbed Contemporary 
2 yrs old Changing styles Fully 
equipped heater liner mattress & 
spread 6 drawers underneath 
Bought at Waterrest Must see 
Asking $675 Call 754-6792 


TWIN BED. Brnd new 
Pleasurerest. Matt. firm, box spr- 
ing, Frame. $90 or best offer. Call 
eves, wknds 782-4233. 


Moving - must sell ultra king size 
fluid dynamics waterbed on rais- 
ed platform w new vy good lap 
seam mattress, liner & Chemelex 
heater $150. Call 666-3367 days 
or Parker's Bar 227-8600 eves. 


Moving- Selling Morris chair, 
rocking chair bureau 2 benches 
kitchen chairs prkrm equipmnt 2 
plant stands 10 spd bike 2 mirrors 
books: Call 287-9131 All 
reasonable offers accepted 


SELLING FURNITURE 
Must sell full size bed $100, kit 
table $30, Ig desk $20, beanbag 
chairs $10, plus 9x12 & 12x15 - 
arpets all in gd cond. Call 734- 
3734 after 7. 


Mattress: king size like new Sim- 
mons very firm support $15 or 
best offer Ask for Jeff 734-6384 


Belgian rustic solid oak dining rm 
set. Dovetailed sideboard, 
matching corner cupboards w 
display tops, drawer & locked bot- 
tom. Cost $3000, asking $ 1100 
like new 897-3016 


KING SIZE 
WATERREST 
Bed with heating unit, mattress 
pad, & sheets. 4 months old. $260 
or best offer. Cali Dan at 969-1628 
or Barbara at 569-6780 


Waterbed, king-size waterrest w 
pine oil frame, heating unit, 
sheets, and customshelf. $225 
call David at 774-4121 





MATTRESSES 


Factory closeout of famous 
make mattresses and box 
springs. All new slight factory 
seconds. 


$29.50 ea. 
$38.00 ea. 
$97.00 


Twin Size 
Full Size 
Queen Se: 


ROYAL 


SLUMBER SHOP 
251 Worcester Road 
(Route 9) 

Natick (next to Merit Gas) 


655-0340 











New Mayan Hammock! Drift away 
from summer heat on cool web of 
rainbow wings $35 Call James 1- 
546-7069. Rockport 

Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


WATERBEDS & 
ACCESSORIES 


MATTRESSES & BEDS 
E-Z Assembly Furniture 
New Specialty Store Discounts. 
Limited or all services available. 
See sleek Fascinating Family 
Leisure Living Room Seating - 
Easy Assemblies readily on the 
go- save 10 to 40 percent 
FURNITURE CONNECTIONS 
& WATERBEDS CO. 
222 Arsenal St. 
Watertown - 923-4000 


HARDWOODS 

We stock Birch, Cherry, 
Mahogany, Maple, Oak & Walnut. 
Dressed. 3-4 inch thick. Random 
lengths & widths. Cambridge 
Lumber & Supply 135 Harvey St. 
(off Mass. Ave. nr. Arlington line) 
876-4460 


Beds all sizes compl or you can 
buy only mattress, box sprg, 
frame. Hope chest, kit set, metal 
wardrobe, lamps, studio couch, 
chest, kit table, will deliver 864- 
9361 


FOR SALE: Sofa couch $75, 
bureau $45. Call 569-5104 


WATER BED-Sleep on an original 
piece of Art. 4 posted Elevated. 
Frame, Bladder, and heater Inclu. 
$200. Call Cathy 731-8904. aft 5 
pm. 


Modern walnut dining rm set; 
round table 3 leaves & 4 chairs BO 
over $100 282-5187. 





Living room furn. Including 90“ 
gold sofa w matching chair and 
other chairs. Priced right Call 
Elaine at 723-2990 days. 


POOL TABLE 7 ft 1 piece 3-4 inch 
slate, red wd finish, exc cdtn, w all 
accessories. $425 Call 527-4210 
wknds or eves. 








OAK WALL UNIT 
67h 77w 16d elegant wall unit new 
still in original crates Bought at 
$200 Yours for $175 or best offer 
492-5260 eves 





Ornate Parlor Stove Sparkie Oak 

Antique Late 1800s re-cond. like ' 
new Wood/coal Pot belly style 5’ 

nickel crown, front, skirts $950 

327-5822 or BO 





Complete luxury apt of high qual 
ty bedroom living rm & dining 
room oak furniture for sale. Also 
color tv, Pioneer stereo amp, KLH 
speakers GE microwave, couch 
moped 367-0940 


85 in couch, $65 bi & gn textured 
pattern w removble zippered 
cushions. Gd cond. 367-7314 or 
267-8026 


Apt sale chairs $5. Bookshelf $9. 


Bureau $15. Plants $2-$12. Box 
sprng $20. Metal cab $8. H78x14 


snows $25pr more 628-0307 
11 AM - 6 PM 
(Sometimes Later 
*QUEEN SIZE FROM $160 
beds *SOLID OAK-HAND FINISHED 
FOAM MATTRESS 
*FOLDING & MODULAR (Easy To Move) 
686 Mass. Ave.. Cambridge 50 Yds 
ore: ==’ From Centre Sq. On 


Open Tues.-Sat 
platform 
*HIDDEN STORAGE 
492-2886 
— The Red Line 

















~ eVISIT OUR 
WORKSHOP 


“WE HANDCRAFT 
PLATFORM BEDS” 




















6 X 9 all wool danish rug distive 
geometric pattern of brown rust 
cream & gold never used BO over 
$100 282-5187. 

Matching antiqued bureau and 
desk with chair Each $25 both $50 
Also excellent cond. 12x20 Green 
Pile Carpet $65 523-4784 








Queen bed mattress & boxspring 
Good cond $65 wont fit up stairs 
call 523-0025 Boston 

FOR SALE 
King Size Mattress and Box Spr- 
ing Kit Table 4 Chairs Queen Size 
Sleep sofa, dishes, Pans Color 
T.V. David 325-5238. 





New full size birch platform bed, 
teak color stain, with 4 large 
storage draweres. $200 Call 734- 
3055 eves 7-11 





Antique wood burning cookstove 
very ornate and beautiful also has 
oil fittings, $650. Table loom - 
Toijalan $160. Bushel of yarn, 
$25. Emerson upright piano, $450 
call 648-2579. 





Brass beds. Two double beds ex- 
cellent cond solid brass tubing. 
$425 ea 522-1906 after 5. 





Antique white queen size H2O0 
bed w lap seam mattress, 
pedastal & heater 8 X 4 Brunswick 
pool table both like new 666-4091. 





King size waterbed mattress, 
liner, frame, heating unit, ex- 
cellent condition. $110 or best 
offer call 523-7644. 


Blue & white dble dresser, vac 


cleaner, unique coffee tble 
designed top. 566-4769 eves. 


PLEXIGLAS 


ACRYLIC SHEETS 
_ WE CUT TO SIZE 





@ FURNITURE @ SHELVES @ SAFETY GLAZING 
* UMS @ TERRARIUMS @ Hi Fi COVERS 
@ STORM WINDOWS @ ARTS & CRAFTS 

@ BATHROOM ACCESS. @ SHOWER DOORS 


PLEXIGLASS CUTOFFS 50% OFF 





OPEN MON.-FRI. 8:30-5 


MR. PLASTIC 


352 McGRATH HWY.. SOMERVILLE 








WASH. ST.. UNION SQ. EXIT SOUTH 
DONTE — tote INGALANO AVE. MEBFORS $7 1 TyRm 














Moving must sell furniture. Call 
Marie 267-3732 





ODDS & ENDS 








savings. Juke boxes too. Cail Dick 
at 536-5390 days for info. 





Free Stereo Advice. Call 742- 
6887. 3 





SAVE $$$ ON PLANTS 
Call Dick at 536-5390 days for info 





PUSHCART for sale 5'x4'x2’, 
cooler chest, plenty of storage, 
passed Mass Health Inspection, 
asking $625. Call eve 259-8086 





Singer Sewing Machine w cab & 
chair for sale. Excellent cond $175 
firm. 266-3816 





10 PERCENT OFF WITH THIS AD- 
On ail items, Antiques, Used Furn, 
Bric-A-Brac, Watches, Canes, At 
R & R Antiques & Musical Chairs 
366A-370 Broadway Camb. 868- 
3100 Hrs-9:30-5:30 Mon-Sat. 


LAMDER REGULATED POWER- 
supplies-input 105-132 Volts. 
Variable Two-0-15 Vits DC one-0- 
6 vits. DC. three-Motors 115 Vits 
two Transformers. Call Lewis 401- 
785-0419. 





FIREWOOD FOR SALE-All hard 
wood $95 Cord delivered 483- 
0074 





FAST CAT 
18’ NACRA racing CATAMARAN 
very little use with trailer replace- 
ment $3600 sell for $2500 Will 
deliver 281-3026 





ORIGINAL GRAPHICS 
MIRO, CALDER, MARINI, 
VASARELY, FRIEDLAENDER, 
BRANDSTATTER, COIGNARD, 
BASKIN, and other signed 
original twentieth century master 
GRAPHICS at 20%-40% off. Also, 
special orders taken. For ad- 
ditional information please call, 
evenings or weekends, 862-6039. 


SAVE $$ ON GUITARS 
Call Dick at 536-5390 days for info 








Dewalt radial arm saw 220 volt. 
Never used. $150. 471-2960. 


FIBERGLASS CLOTH-24 Ounce 
Woven Roven. Width 48. 30 yd. 
Still in the Roll. Best Offer over 
$90. Call aft 5 749-3061. 


US DIVERS GEAR-For sale Tank 
Regulator weights Call Frank 682- 
8327. 











TIRES 2 steel belted radial snow 
tires 165-13 6000 mi. $40 a pair. 
Heinke mens ski boots size 91-2 
used 3 seasons $30 cal | 964- 
2908. 





Greatful Dead full framed prints & 
posters of Englishtown N.J. Color 
& B&W. Individual or bulk. 267- 
3275 or 353-6160. 


X-COUNTRY SKIS 
6-5Save 33-40% Cail Dick at 536- 
5390 Days for info. 


SAVE $$$ ON TIRES 
Call Howard at 536-5390 days for 
info. 











SAVE ON A HEALTH 
CLUB MEMBERSHIP 
Right in Boston. Call Dick at 536- 

5390 days for info. 


ELVIS PRESLEY- 200 original edi- 
tion newspapers of the life and 
death of Elvis. Aug 77 call 566- 
5245. WIll not sell less than 50 ata 
time. 


FOR SALE-12x15 Rug $20, Cof 
Table $20, sewing machine table 
no machine $35, Twin Mattresses 
$10 end table $15 536-5924. aft 6 
pm 
Pop-up tent trailer. Top nds 
patching $200. 2 leatner antique 
chairs $150 ea. Teak table, $100. 
Portable clothes washer $85. 
Home after 5 pm 524-1520 

















Oriental rugs. 9x12 Miraband, 
10x14 Heriz, 4x22 Hamaden, 10x7 
Bokhara & antiques & bric-a-brac, 
Call 244-2503. 


27 ft GRADY white sport fisher- 
man. Show room cond. $7500. 
Call days 774-0444. Nites 531- 
3230. Ask for Bob. 





MUST SELL F titan skiis poles & 
Reiker Size 7 boots Hardly used 
9X12 rug Schwinn F 10 spd bike F 
clothes sizes 9-12 Dishes AM FM 
rad Asstd goodies Call 738-8829 
anytime 


505. Blue w blue tanks, mahogany 
decks, new Proctor D mast. Fully 
rigged for racing. 1 suit Dyson 
sails, 2 Dyson spinnakers. Trailer 
Fleet Champion 3rd Marblehead 
race week, 1978. $1500 207-363- 
5610 aft 7 pm or 206 363-2548. 
Boat is registered No 3847 


Fireplace screen and 4 tools, $15 
2 Toyota Corolla snow-tires- good 
condition $25 Call Marylyn, 536- 
5390 x557 9-5 


78 RPM Records for sale. Over 
1700 from the 30s to 50s. All G.to 
VG, many near mint. 88 percent 
pop & bands. List of major artists, 
no inventory. $600, F.O.B. 
Springfield, Ma. Call Bill after 6 
pm. (413) 786-1080. 
Hamilton watch self winding 
calendar watch mint cond. new 
winding mechanism $75 call Rob 
527-3477. 


NETTLECREEK 
KING SIZE 
BEDSPREAD 
Beautiful floral design, 
predominantly green, orange & 
white. Reasonably priced. Call 
484-7484. 

Harvard Book Stores pay TOP 
Prices for used textbooks. 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


BASKETBALL FANS 

New student season plan - see 7 
great NBA teams (76ers, Port, 
Denver, NY, Phoenix and more) 
Play the Boston Celtics. Choose 
between the best $7 or $6. seats. 
This plan gives you priority reser- 
vations for the playoffs? For more 
info call 523-6050 


CAMPING GEAR 
Save 33-40% Call Dick at 536- 
5390 days for info 


RECTILINEAR 
Model 2s list $160 a pair will sell 
for $80. Call Dick at 536-5390 


PIN BALL FREAK? 
Buy your own at a tremendous 


SAVE ON A PIANO 
R ORGAN 
Call Dick at 536-5390 days for in- 
fo. . 


THE UNIQUE ROACH CLIP-Gift 





with Elvis imitator & drummer 
knowledge of 50s & country m-uic 
helpful Call 281-1868 744-1726 


DRUM FOR RIPCHORD! 
Orig rock new wave band sks 
drummer 2 play Rat etc Practice 6 
nites wk in Reading No drugs 
booze Much hard wk 944-0331 








Excellent opportunity for keys and 
sax men into New Jersey-Detroit 
sounds. Have backing, work, 
managmt & origs 224-4335 


WHERE THE FUNK R-U 
Multi-kyb wanted by soulful 
funkin band We are working, have 
future and we can play as good as 
we want Call 284-3020 TY 








LOWEST COST 
REFERRALS 
Full service employment for 
musicians. Only $25.00 and that 
includes everything! Groups, list 
your musician needs FREE! Call 
DME 891-9365. 


$$$ for Guitars and Amps. Best 





Deal-Largest Stock. RECORD | 


GARAGE 354-8870. 


SOUND SERVICE 
for hire: 12 mikes, 1200 watts, 
monitors, very loud, very clean. 
Solve your PA system troubles for 
small money. 479-8444. 








Cheapest Truck Rental 592-0849 





KABALAH 


George Brooks - Reeds 
Thomas Regis - Piano 
Bob Nieske - Bass 
Eddie O'Neill - Drums 
at Michael’s Pub 
Thurs., Nov. 9 
9:00 P.M.-1:00 A.M. 





BASS PLAYER WTD 


Jazz oriented bass player wanted 
for local “cocktail lounge” trio 
(standards, It top 40, etc) Work 3- 
4 nights a week. Trans & vocals 
helpful but not mandatory. Send 
brief note with experience info & 
phone number to Phoenix Box 
7352. 





Drummer needed by néar work- 
ing T40 commercial band vocais 
and trans a must Framingham 
area call Wayne after 4 875-6784. 


BASS PLAYER 
Formerly of Memphis rock-a-billy. 
Looking for Country rock group 
that is working. | sing b kground, 
have own equip & trans. For 
Further info call Hank at 585-2300 
around 5-6pm. 








Drummer needed by wkg top- 
40/disco group (4 piece) vocais a 
must Local, steady, fulltime gigs 
Jenny 366-9585 


Wanted lead guitar for working pt 
band Must be able to sing lead & 
complete high end of 3 part har- 
mony Own equip & transp a must 
prefer 18-25 & easy access to So 
Shore Joe 773-5677 








Exceptional guitarist double ith 
original band. Will play licks over 
the phone Bob 643-9894 


Singer, doubles on guitar & trom- 
bone looking for full time gig. 
Have PA, vocal range, van at- 
titude. Ron 653-9458 


Out-jazz group seeking keyboard 
player open to others. 266-4844 
early morn, late eve. 











Exp soundman nded for full time 
working band. Hard worker, travel 
and dedication, a must. Call Gor- 
don 782-1161 





Lead singer who plays guitar 
sought by R&R band fm cover & 
orig. Work avail. Full time pros 
875-5127 anytime 522-5311 


ALL THAT GLITTERS 
Estab. female band needs a fem. 
keybd-vocal, attr. talented w gd 
chps, equip, ears. voc style IE: 











You haven't tasted 


Chinese food till 
been to 


you've 


HUNAN 


Mandarin ana Szechuan Cuisine 


MUR alolalsielalwe.) ol-tell- IL ma 


Mastercharge, 


SF lalel tl 3am at- Toll ih al-t 
American Express, Diners Club Accepted 


700 Mass. Ave. ® Central Sq. ¢e Cambridge 


876-7000 














Device hemostats-forcepts 5” 
long stainless steel design. Send 
$5.99+.75 1st class postage & 
handling, check cash or money 
order to PJ Assoc POB 340 
Barrington, Rl 02086 Money back 
guarantee 





NEED CASH? 


We buy used paperbacks 


Harvard Book Stores 


1248 MASS. AVE., CAMBRIDGE 
732 COMM. AVE., BOSTON 
124 NEWBURY STREET, 
BOSTON 











APT SALE-Must sell everything 
dishes, albums, French Provintial 
Chest of drawers w mirror. Night 
table & Rocking Chair Exc. Cond 
$300 Queen Sz & Double bed w 
Matt Bx Spring & Frame exc. 
Cond. 353-0428 or 426-9777. 


THE REST 
THE REST 


Harvard Book Stores pay TOP 
Prices for used textbooks 


New Band Forming. Country 
music & 50s. Road travel needed. 
Bass player, lead guitar. Call Neil 
at 289-9417. No drunks or 
druggies. Day or nite 


KEYBOARD PLAYER NEEDED! 
Vocals, equipment a must. Must 
have transportation. Serious only 
1-851-4247 


RESUMES- The Resume Place, 
see Business Services 


BASS PLAYERS 
277-8797 


THERESA-of newly formed E 
Parks Band-Please Call Franco 
353-1611 


MUSICIAN WTD 


Who are looking for work & fun 


4-TRK demo cmptnt eng arr prod 
your snd our ears hre or thre sm 
pa rnti lowst rts 934-5376 


QUALITY DEMOS 
Call a professional Gd studio 
rates w exp engineer 232-8344 


REHEARSAL COMPLEX 

Attn bands-Tired of garages & 
cellars. We are now building 
rooms with a view designed to 
meet your needs. Both long & 
short term rentals. Tight security, 
lowest rates. Located just south of 
Boston. Call 588-6519 or 963- 
0589 


Prog-Classical rock band Ikg for 
dynamic F vocalist, exc. stage 
presence a must. Record contract 
pending Pros only. Call Mark 326- 
0184 628-7521 


Two female and one male pop 
Singer into the Minnelli-Gariand 
type songs needed for upcoming 
cabaret musical Must move well 
Auditions at 7:30 pm Nov 10 at 
Karuff school of Ballet 376 
Boylston St Bost Prepare one up- 
beat song and bailad accom- 
paniast provided No phone calls. 


Does your band need a PA 
system bass or guitar amp or a 
van quick? Call 729-8226 for ren- 
tal 


BASS PLAYERS 
Sidewalk: a solidly booked disco 
grp seeks bass player. Must sing 
hve own trans and be free to 
travel Call Tim 321-5848 


DRUMMER & 2ND GUIT 
ARTIST NEEDED 
Southern Rock band needs the 
above so that they may get work- 
ing again Please call 776-1410 as 

soon as possible 


into Eagles Poco CSN? | seek 

singers-instrmntists intrsted in 
Harmonic vocal work wknd gigs 
gd vibes JOHN 899-1173 


G’TARIST-TRUMP 
M guitarist Must sing leads M 
trumpet w BU vocals Top 40 Show 
band Full time call 617-256— 
7405 


Pro keyboard player looking for 
pro gig 16 trk exp read good 
equip concert exp into RR RB Fu- 
sion class RK 413-863-4230 


Keyboard or rhythm guitar with 
lead vocals needed for neat work- 
ing equipped high power rock 
band Paul 479-7632 5-7 pm 


QUALITY DEMOS 
Call a professional. Gd studio 
rates w exp engineer 232-8344 


ATTENTION-Bands, A dozen of 
my Best Songs are yours to use 
To Listen to. Send check for $1 
Plus 1 C90 Cassette to Tom Or- 
sillo Box 7429 


Orig. rock band forming guit 
drums seek bass, key plyr. lead 
voc to form tive piece band. Must 
prac. 4 nts per wk. We have 
serious recording connection 
serious pros only. Call wk nts after 
6pm Dave 738-5595 or Steve 731- 
5211 


KEYBOARD SINGER-sks solid 
Boston area gig Min 3 nts-wk 
anything good I'm serious 
harioorking And dependable 536- 
8485. 5-8 pm 


DRUMMER-Looking for working 
or near working Disco-Funk Band 
Have Trans. if you need a Pro Call 
Cliff 872-3402. Aft 5 


Wanted guitarist, keyboards & 
bass with vocals serious 
musicians only call Dan after 4:30 
927-6189 


Mobile disco DJ - Available for 
parties, etc. jwith own equip & 
records. For details call Ernie at 
522-5918 keep trying 


SAXOPHONIST AVAIL 
For GB or Lounge Work 2-3 
Nights wk. | play alto and Dbi on 
Ten sop Fi and can sing Ld or 
Bckup Call Cari Eves 267-8471 


Guitarist who dbles on bass wtd 
must have gd vocals. Also nd 
Drummer pref w voc. $200-$240 
T40 & poss studio work 646-0321 





AFFORDABLE 
Color Video Tapes for your 
band 


Video Craft Productions, Inc. 
21 Brookline Ave. 
Boston 02215 
267-7035 











Streisand, D. Summer to contrast 
fast T40. Must be hard working, 
serious. Harmonies impt. Gd $, gd 
jobs constant. We are sax, bass, 
drums, keys. Call Lori 643-5779 


Elec Bassist seeks area wrking 
band Any style prefer original 
music Have exp trans BU vocal 
Can read Rick 326-0784 
Cameraface Photos 244-7461 








MUSICIAN REFERRAL 
AN EMPLOYMENT AGENCY 
FOR MUSICIANS AND 
VOCALISTS 


Serving musicians & vocalists 
for over 5 years. Oldest and 
largest in New England 


617-787-2025 
297 Faneuil St., Brighton, MA 
2135 




















GENIE 
Sks bass player bck voc nec for 
orig rck act call alan 547-9031 
Camb Muxic Complex after 5 


Lead singer wanted for forming 
rock band into Skynyrd Stones 
need strong biues voice trans. 
Wellesley area Clyde 237-6615 


Funky T40 dance band seeks kbd 
& drummer w/vocals We have 
management and are serious no 
students Woody 776-4341 


Rehersal space N Shore safe ig 
heat nicest in NE lowest rates in 
state Call us and compare 478- 
2766 or 598-5006 


BASSIST-VERSATILE 
Energy Stage prez Lead-Bkup Vo 
finished T 40 Disco Road gig. 
Avail for secure Pro paying band 
Jeff 782-7417 or 562-6328 


LEAD VOCALIST 
Into high energy R&R ie Zep Mon- 
trose Hagar Derringer Van Halen 
etc Serious inquiries only. Call 
Sam 328-6732 


Guitarist desires to join or form 
T40 DiscoFunk band. Have gd 
equip, exper, trans, PA, long term 
commitment, agent connections, 
double on bass, drums, call 
Beezie at 527-1437 





ZONKARAZ 


‘The all original light rock 
band is seeking a guitarist for 
club. college concerts, & stu- 
dio work. Must have great 
chops with a variety of styles. 
Professionals only! No hard 
rockers please. 
757-5684 anytime 
799-4765 days 











REHEARSE IN TOWN 
Safe Soundproof Convient with 
Features you want extras Youll 
like thats why ProBands use us 
Frm $275 mo wkly too 569-4511 





Guitarist wanted to play original 
hard rock songs in Marc Thor 
band. 723-3968 


PASTICHE seeks talented bass 
player. Must vocalize-have exp. 
We are an original rock band w 
potential. Call Mr. Curt 524-5113 


HIGH ENERGY 
Heavy loud metal Boogyin Roc n 
Rol voc & bassist needed to com- 
plitment guitarist & drummeer 
orig mat 944-6914 274-9237 











Lead Guitarist wanted for working 
band with promising future Vocals 
helpful Worc area 753-3803 757- 
2975 





ONCE AGAIN 

We need a guitarist singer, singer 
frontman, whatever, as long as 
you can sing We are a 3 piece 
rock band who can gig as soon as 
we get an exceptional singer We 
have a 1400 watt JBL PA with 
plenty of publicity and promotion 
Mike 454-4420 








Heads-Up 
Boutique 


531-537 BROADWAY (RT. 28) 
LAWRENCE, MA 682-1632 
Satin - Sparkle - Glitter 
Highest in New York & West 
Coast Fashions 
Personal Checks Accepted 


Specializing in stage and club attire. 
Whether it be hard rock or a dressy 
show, we have the styles for your band. 

















Group Discounts 

Master Charge Visa 
HOURS: 10-8:30 PM Tues. & Fri. 
10-5:30 PM Mon..Wed.. Thurs. & Sat 

















SAX OR HORN PLAYER-With 
Strong Lead Vocal Ability. Need- 
ed for Established G.B. Band. 
Steady Guaranteed Income. Call 
John 686-3238 

Banned in Boston a 5 piece show 
group nds’ keyboard player who 
can do some lead vocals and play 
some horn versatile entertainer 
important money gd 50 wks a year 
some road work in great resort 
areas Call day George 762-2434 
leave message 


JAZZ PLAYERS? 
A. Sax player sks bass drum tpt 
wthav for weekly things. Chops 
not htat important. | like Bird 
Ornette Doipny. John 899-8889. 


Dynamic front man-guitarist seek- 
ing Boston or Southern NH band- 
musicians for theatrically conceiv- 
ed rock-roll band consisting of 
Beatles Bowie Stones Who Tull 
Neil Young etal Call John 603- 
880-7530 








JOCKEYS 


For All Occasions 


COMPLETE 
SYSTEMS 
PROVIDED 


Call Bert 
At 
436-2992 


Also Available 
RON ROBIN 
(Disco Vinnie) and The | 
Original Bud Baliou | 

Oldies Show. 
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Ld guit & bass w vocals seek 
steady working part-time top 40 
lounge group. Pro attitude a must. 
894-2091 or 899-9165 eves. 





The Shovels seek rock drummer 
who loves back beat.- Michael 
897-9180, Jeff 776-6135. 





REHEARSAL SPACE-For Rent 
Lincoln area. Includes Heat, Elec- 
tricity, Security, AC, $200 mo Call 
259-8206 Ask for Jack 





INNER STATE at Lanai Island in 
Waltham Thurs, Fri & Sat nights in 
Nov. 








TRITON 
GOES 
PUBLIC 


Now, for a limited 
time, you shleps out 
there can taste an ex- 
perience once re- 
served for gram-an- 
hour platinum-crazed 
moguls! 
TRITON PRODUC- 
TIONS is now Offer- 
ing 10 hours of 16- 
track recording time 
for a mere $300.00 — 
Featuring all the great 
initials: 

* EMT * 

* DBX * 

*3M * 

°* a ° 

* AKG / 


(and tube NEUMANS!) 


Exploit our spare mo- 
ments and MOST of 
the benefits of the fa- 
vored facility of local 
media darlings can 
be yours — With the 
famous TRITON 
guarantee.** 


For details contact: 


TRITON 
PRODUCTIONS 
38 BROOKS ST. 
BRIGHTON, 
MASS. 
617-787-2220 


**if you are dissatisfied for 
any reason whatsoever, 
write us a letter 




















$88.60 ino plus util. Half hr to 
Boston. Own bath. 767-2686. 


SOUTH END responsible F 25 
sought to complete independent 
yet semi-cooperative home w 2M, 
1F in recently restored South End 
brick townhouse. Rent $150 mo 
inc heat & sec dep. 426-1374 


NAHANT. Ocean house M-F. 
Spacious rms & many xtras. No 
pets, Non smoker. $125. plus util, 
immed. avail Call 581-0572 


JP HOUSEMATES M-F prof 21+ 
for semi-coop household 
beautiful house beautiful people 
Good vibes Looking for same 
254- ‘5238 

1 M seeks person to share 5 rm 
apt in Allston Furnished util not in- 
cluded $130 mo ask for Jim 782- 
7484 














JP roomate wanted. Four 
bedroom house. Musicians and 
art folks welcome. 522- 6524 
HUDSON clean respons rmte(s) 
nded to shr Ig 4 br hse on Lake 
Boone. 562-7812 or 493-9786 
days 


DORCHESTER LIVING 
Housemate wanted to share lige. 
victorian good location x-way 
redline $140 inc util. Call Rene- 
Alan 288-5753 morn-eve 





ASHMONT HILL 2 min from Ash- 
mont Sta. 12 rm mansion. Own 
rm, share house. $120 util inc. 
282-2494, 843-9299. 





4 mature friendly people sking F 
to compite their btful spacious hm 
W NEWTON no cigs or pets pis 
$115+ utils 964-5082 





HOUSES TO RENT 








SCITUATE Secluded estate 3-5 br 
3AC Barn 2+ bath $525 232- 0979 
SEEK secluded house in Concord 
Winchester Stow & RT 2 area 
Contact 266-1666 evenings keep 
trying 


MARSHFIELD. Cottage. Yr round, 
4 rms. Walk to bus, schools, store 
& beach. $200 plus util. 383-0773. 
4-8 pm 


HOUSES FOR 
SALE 














CHARLESTOWN-6 family, gas lit 
tree lined St. 1 block to T and 





| ARTS & CRAFTS | 





DISCO-FREAK 
SALSA 


Classes start Wednesday, 


Nov. 8 at 8:00 P.M., Ameri- 








CLAY can Legion Hall, Brookline 
Winter sooiane Begioning Nov. | (Near T). 
h. MUDFLAT 5 Lessons - $20 
2705 First St. 969-2677 
Cambridge 354-9626 Barbara's Dance Studio 
CRAFTSPEOPLE 
WANTED 


For Xmas coop store in Pru Ctr 
jewirs, leathrwrkrs woodwrkrs 
toymkrs glassmkrs No weavers or 
potters Call Xmas Secrets 731- 
3262 or 492-7916 


WOODWORKING 


New Eng. Craftsmanship Center: 
Small classes 3 x- day, 6 days- 
week in Furniture-making, 
Decorative Carving, Wood- 
Sculpture. Continuous, year- 
round flexible scheduling, all 
levels experience. Call 923- 1130. 


WHEELTHROWING 


Sculpture, Raku, hand building, 
and many other ceramic classes 
are currently forming at 
MUDEFLAT, the most comprehen- 
sive teaching facility in the Boston 
are. 7 days a week. Classes 
limited to 10. 354-9626. 


| DANCE | 

















Floss 











HOUSEMATES 











Cent NH Ik & mtn reg 30 min to 
Con 2 GWM nd tax $ so will share 
our beau country home & 40 acr 
sk quiet consid nonsmok. Own rm 
bath use poo-! e-0973 nci meals 
etal 603- 524- 0973 


Gdikng flashy rock band leader 
sks rmts for real nice 3 bdrm 
Newton house wi fireplace, porch, 
pkng $133 + util Hal 367- 6790 

F wtd to share unique modern 
Chalet looking house - ALLSTON 
ac gbg disp, wshr fnsh bsmt Ig yd 
prkg Jack, Judy 254-7575 eves. 


OAK SQUARE 

1 female professional to share 
house with 3 working people own 
bedroom Sept 1 lease call 566- 
6799 evenings 

JAMAICA PLAIN 3M 1F seek 1F 5 
bdrm 2 baths frpl nr pond T $125 
inc nt & util on dead-end st Call 
between 6- 8 524- 4542 


WALPOLE 2 grad. students & den- 
tist sk 1 person to shr Ig. hse on 

400 acre farm, 30 min fr Boston 

Westwood-Waipole line. Call 668- 

7279 

NEWTON-6 sk 1 23- 29 for Lg. Co- 

Op Hse. $110-$160 mo Incl. Rent, 

Util, Food. Veg. Economy Nr. 

Lake Mass Trans 965- 5835 


NEWTON share Ige apt Vict mod 
kit 2 baths Ige rooms bdrm fur 
resp 21+ excel loc abail ASAP 
$160 mo inc all pkg dep 964-6536 


Hse to share 3Fs need 1M or F to 
live in 10 rm hse nr Rdline wwc 
w&d 2baths lots of rm nice area 
100+ ut call DorE 825-5355 


Fifth wanted for big friendly house 
in Wellesiey Nr 9 & 128 wash, dry, 
big kit, trees ww 106+ util Dec 1 
neg 237-1902 


BROOKLINE-2 Med Dent or Law 
Students wntd to share Ig. 3 br 
Lux Hse w Male Junior Dental 
Student Nr Cleviand Circle $108 
277-8824 


BELMONT person to share spac 
7-rm house in excellent location w 
prof male Cail 489-3981 eves and 
wkends 


HOLBROOK. M or F Rmmte wntd 
for ige house w 2F 2M. No pets 


Fen) > lala all aie acai 


{ GREAT STEAKS! 


FROM $2.65 AT LUNCH 
: “$5.25 AT DINNER 


FABULOUS SALAD BAR! 


WITH STEAKS OR SANDWICHES... 


ALL DAY LONG_ 


- WHATEVER YOU WANT ¢ AS MUCH AS YOU WANT 


KING SIZE COCKTAILS! 
DECENT PRICES! 
a ARE YOU KIDDING? 


B WHERE? 


os te 


eS ol 


94 Mass. Ave. (At Mass. Ave. & Newbury Street) ¢ Tel. 536-0184 


© OPEN NOON TO MIDNITE 
e FREE PARKING AT GARAGE ON NEWBURY ST. 
@ ALL MAJOR CREDIT CARDS HONORED 


ee ee Ll 











EAKSHOUSE 





SHELLY’S DANCE 
SCHOOL* 


720 Beacon St., Kenmore Sq. 
Learn the latest partner dance 
with several turns, also the 
new free style dance called 
“The Freak.” 6 wks $35. All 
professional staff. Also offer- 
ing ballet, jazz, exercise, tap, 
belly dance, disco jazz, free 
style disco. 

We promise to teach you to 

dance! 


Call now: 236-1868 
*Formerly Shelly's Disco Dance 
School 


Cleveland Circle 











ETHEL WINTER 
Former Soloist with the Martha 
Graham MG Co. In a 4 wk Master 
Class Series of Modern Techni- 
que and Repertory Nov. 27 to Dec 
20. Sponsered by MJT Dance Co 
For Info:926-2545 


Ce ee ee ee ee ee ee 2 2 
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2 Gay Males seek responsible 
person to shre ocean side house 
North of Boston good public 
Transportation 592-6494 


Room in house wanted-male, 27 
pt-time student, pt-time wking 
person, seeking rm in house with 
others in Cambridge Somerville 
Bkline Brighton Newton Water- 
town. Pls call John 864-0909 


Room in house or apartment 
wanted by prof male, age 29. Willl 
be used only a few days per 
month while in Boston area on 
business. Parking necessary 
Prefer western suburbs, 
Brookline or Brighton. Box 7553 
or call 1-771-6785 before 3 pm 


JAMAICA PLAIN F w cat seeks F 
26+ to share indep but supportive 
hm. Sun sPac 2nd fl w frpl pchs 
pkg $125 + utils. Call 522-5351 
eves till 11 & wknds 


ALLSTON seeking 22 + working 
persons, couples ok, who desire a 
communal living situation & have 
a committment to growth with & 
through their housemates. This is 
a 7 bdrm Victorian home con- 
venient to everything. Rent $100 
+ 254-5238 Bill & Kath 


HOUSE IN BROOKLINE 
F (25-35) to share beautiful large 
quiet house with 3 others Lots of 
space, fireplaces, parking, 
washer & dryer, near MTA $170 
includes ail util. No pets. Call 566- 
3551 bet. 4-8 pm 


ARLINGTON - Beautif hse on Spy 
Pond. Livrm, dinrm, Ig kit, 2 
porches, Ig bdr, pkg, on busline, 
$135/mo. Call 648-2519 


ARBORETUM, J.P.-Studious sci- 
philos-lit oriented Baroque music 
lovers for indep house w organ by 


265 acre arboretum-forest. Nr 
pond. No smoke, pets, partying 
$150 & $130, util incl. Handy to 
shopping & MBTA. Safe, nice 
area. 522-3513 

BRI 3 F 4 M 25-45 1 dog sk 1 F to 
share beaut 14 rm Vict hse W-D 
frpics meals chores and boggle 
Nr T no more pets pls $113 mo 
Dec-Jan 783-4833 

Rmmate wtd, F pref, for half 
twnhse in NEWTON 145 and utils 
Near MTA many comf xtras 527 
8895 for detl Keep trying eves 


A&P, many tireplaces, 3 unit nd 
wk. $49000. Owner 242-4783 


South End Townhouse 3apt 7r 3r 
2r ww hw heat, all new, fireplace 
view of Boston must sell low 40s 
Tel evening 964-4277 


DORCHESTER Ashmont Hill. 
Lovely 1 rm Victorian Queen Anne 
Cottage. Divided into 4 apts. 3 car 
gar. perfect for cpl or single. By 
owner $21,000 288-3324 


STOUGHTON 6 rm custom 
ranche large rms 3 br encl bzway 
gar patio pool cabana huge fin 
rms in bsmt for parties dancing 
beautiful grounds fhw ht by oil 
$350 last yr many extras like dis- 
hwshr fans self sing oven $65,000 
Call owner 344-4012 


LIVE BY THE OCEAN 
Teach in Boston, Take the Ferry to 
work. $32,500. Call for app. For 
sale by owner 925-3058 Bay view 
in Hull 


WANTED 


Buyer-Investor for this solid 4 
family home in residential 
neighborhood in Roslindale. Gd 
cond throughout & has 2 extra 
dwelling units for added income. 
Generates great cash flow for in- 
vestor or buyer to live in rent free 
with income. $44,000 Owner 782- 
4724 


MARBLEHEAD Waterfront. 
Magnificent comtemporary 4-5 
bdrm, all rms water view. $150.,- 
000, principals only. 631-1030 


= 
/ ACTING | 


L 


Actors Workshop - Est. 1956 day; 
evening classes, all levels forming 
Info-656 Beacon St 266-6840 


Cameratace Photos 244-7461 


Art is Healing see Counseling 
NEWBURY ST THEATER.-is offer 
ing a Six-Week Acting Workshop 
For information Call 261-8894 





Disco Very 


DANCE SCHOOL 
DISCOVERY 
Professional instructors 
teach the newest Disco 
dances. For registration in- 
formation, times & loca- 

tions CALL 625-5182 








LEARN DISCO 
Tues, Nov 14-Dec 19 at 
CELEBRATIONS. 6-7 beg., 7-8 
int. 6 classes $25. Reg Cynthia 
Golub of Disco International 273- 
0524 


| EXERCISE | 








DISCO LESSONS 
Looking to take approx 10 lessons 
in disco. Willing to pay reasonable 
rate Box 7425 


Chinese Kung Fu Wing Chun style 
Mon-Thur 7pm-9pm call 734- 
1563 Studio W Gorham Allston 
KARATE-as a_ realistic, 
Cooperative adult study. 524- 
7560 





THE NEW 
SCHOOL OF 
CONTEMPORARY 
MUSIC 


Music - Dance - Drama 
Jazz - Rock - Classical 
Fuli Time -_Part Time 
monthly enroliment 
certificate and diploma 
program 


CALL 267-4079 


FALL DANCE 
PROGRAM 
disco - ballet - modern - 
children's disco - exercise - 
jazz and more 
new classes Starting now 














CALL 267-4079 





WHOLESALE PIANO 


GALLERY 
Pay 40% to 60% less 
uprights - grands - spinets 
$150.00 & up 
iargest selection of 
reconditioned pianos in new 
engiand 
Mon.-Sat. 10 am. to 10 p.m 
Sun. 10 am. to 8 p.m 





CALL 267-4079 


J.D. FURST & SON 
21 Brookline Ave. 
Kenmore Sq., Boston 
Call 267-4079 
for further info 

















| LANGUAGE 


ARABIC FRENCH-Natve 
Professor Guar fluency Reas Rat. 
536-6398. 


Speed Reading 


Triple your reading rate in 8 weeks 
Increase comprehension/concen- 
tration 
Complete Course $125 
Money back guarantee 
8 Amory St.. Cambridge 02139 
Tel: 547-5941 


Communication i 


MEDITATION 


If you have psychic or extra- 
sensory talent & are interestd in 
exploring & developing it with 
others like yourselves, write Box 
6872. Freaks, mystichustlers not 
wanted No fee 






































Raja-Yoga Meditation 
The Natural Way to Realization 
Ram Chandra Mission 
No Fees 492-5094 


MUSIC 
THE REST 


Guitar lessons. Exp teacher 
Piayed & recorded w James 
Montgomery, Bonnie Raitt 
Currently w Kate Taylor 
Beginners welcome. Peter Bell 
964-3036 or 782-9607 wkdays 
after 4 pm 


Vocal coaching and instruction in 
Jazz, New Wave, Old Wave, Show 
MA Univ Mich, theatre emphasis 


on form and feeling. 266-4844 
early morn, late eve 





THE NEW SCHOOL OF 
CONTEMPORARY MUSIC 
MUSIC — DANCE — DRAMA — JAZZ 
ROCK — CLASSICAL — Rie TIME 
PART TIME — MONTHLY ENROLI- 

MENT — APPROVED FOR VETS 
JEFFRY D. FURST, PRESIDENT 
21 Brookline Ave., Kenmore 
Square, Boston Call 267-4079 











DRUM LESSONS 
Geared to individual needs and 
oals Most styles (jazz funk etc) 
eginners-Pros 547-5458 David 
Jackson 


GUITAR LESSONS | 
technique, sight reading, theory 
as applied to contemporary guitar 
styles. Darryl Berk now accepting 
new students 734-8940 


DRUM LESSONS 
Develop hands, reading coor- 
dination, and playing in ‘dif- 
ferent idioms. 

ALL LEVELS 


Call 965-2985 


























PIANO LESSONS 


Experienced teacher, graduate of 
New England Conservatroy is 
offering free introductory lessons 
at a variety of levels. Lessons es- 
pecially designwed for beginners 
are available. Please call D. A. 
Cuprak at 734-6987 


LEARN GUITAR 


With 
John Maher 
Call 267-9334 


SAX-FLUTE 
LESSONS 


Former Berklee teacher & exp 
pro. All styles with emphasis on 
improvisation & technique. 
Beginners & children welcome. 
Bob 254-6143 eves. 


SYNTHESIZERS 
FOR HUMANS 


A basic 4-week course for all 
interested in synthesizers is 
being held monthly begin- 
ning Nov. 6 at B.S.E.M. Tui- 
tion: $75. For more info call 
782-9100 














MUSIC CONTINUED 
ON PAGE 26 


Jo: 
OPPORTUNITIES 
“The terms Male & Fe- 
male are used for the 
convenience of the 
reader. Sex discrim- 
ination is illegal unless 
a bona fide occupa- 
tional qualification is 


stated, 


RESUMES-the Resume place 
266-2612 


MENTAL HEALTH 

WORKERS TRI CITY 
Entry level Positions in Mental 
Health Counseling Opportunity to 
become inv. in 2 variety or 
theraputic Modaleties in team ap- 
proach. Gd. Starting Salary and 
Exc. Fringe. Apply Personnel Of- 
fice Met State Hospital. 
DENTAL ASSISTANT-Newton 
Center Exp. Full or Part Time Call 
Days 332-1238, Eves 6-9 244- 
2839 




















TOP COPY 
has openings for full time Xerox 
operators, days and nights. Cail 
266-1778. 


GYMNASTICS- OUTDOOR 

RECREATIONand science in- 
structor. For 78-79 Programs. 
Send Resumes to’ Tom Ryan 
Cleveland Marshall Community 
School 11 Charles Street. 
Dorchester Mass 02124 825-4961. 


COMPUGRAPHIC 
Experianced Typesetter. For 
Compugraphic Edit Writer. Need- 
ed by Cambridge Co. 661-9590. 

ARTICLES WANTED 
New black publication sking ar- 
ticles. 500 to 2000 words. will pay 
upon publication. Send SASE to 
L. Reynolds. 62 Jay St. New Lon- 

don Conn. 06320. 
WRITER WANTED 
For resarch paper, grad level. 
Prefer background in sociology 
Send qualifications and phone to 
Box 7596 Good pay. 


Architectural engineering firm 
wishes to employ research ad- 
miall 742- 2758 | 





Mass. licensed psychologist 
wanted to join new counseling 
center in the South Shore part 
time position open immd. salary 
negt. send resume to P.O. Box 7 
Newton Highlands MA. 02161. 


Architectural engineering firm 
wishes to employ secretary to 
work part-time. Call 742-2758 


LEGAL SEC/RECEP 
Young Boston trial firm needs 
capable. responsibile person 
Must type at least 60 wpm 
Wiltrain. 426-0706 Mr Ross 


ARTISTS 
Full time position avail for a 
Commercial Artist. Typesetting 
and Darkroom Knowledge helpful 
Gd Sal. and benefits. Cail for in- 
terview 389-7570. Quik Stik Label 
Mtg. Co 210 Broadway Everett 














TYPIST- Experienced seeks ail 
Typing Jobs Price Negotiable Call 
266- 7560. 


RESUMES- The ‘Resume Place 
see Business Services. 
SALESPERSON- Unimt Incm Pot 
Exc Opp Min 30k Yr Call B.P.R. 
536- 6398. 


BKKPNG CLERK 
Immed. opening for full time per- 
son. No exp. nec. Call Personnel 
426-5655. 











Full time typist (45-60 wpm) for 
new & growing graphic arts firm 
Call 536-5901. Ask for Ron or 
Ellen. 


MOTHERS HELPER | 


Exp. Woman Live-in for family w 2 
children-11 mos & 5 yrs Babysit- 
ting, light housekeeping in ex- 
change for own room & bathrm 
Board and small negotiable 
Salary. Flexible schedule. Ideal 
for College girl or retired Woman. 
Belmont area-near cambridge 
Must have excellent References 
and Love children. Call 484-7484 


ANTIQUE SHOP 


Creative attractive salesperson 
for an antique and gift shop in 
Rockport Starting in. November 
Sales and marketing experience 
desirable International Travel and 
partnership possibilities Write 


—MEDICAL— 
SCHOOL 


FULLY ACCREDITED 
AMA/WHO 


MEDICAL SCHOOL 
IN MEXICO. 


Curriculum following Ameri- 




















JOB OPPORTUNITIES 


with references to PO Box 461 
Malden MA 02148 
Organizer for Somvl neighborhd 
group Expr Ig hrs Call Sun 623- 
5090. 





Commty organizer for Somerville 
ngbrhd org. Exper necessary. 
Long hrs. Call Sun 623-5090 





The Feeling Healing Center needs 
touch & massage therapist 
ttainees. Applicants must be plea- 


. sent, attr. Females over 18. Op- 


portunity to earn & learn. Call for 
appt 236-1365. 


leave message. 


Woman who would like to learn 


massage & work with me in my 
home. Call Lisa 492-5960 


FEM MASSEUSES | 


Wanted: Great opp, good pay. For 
appt call 331-0005 anytime. 


CAB DRIVERS WTD-Red & White 
Cab, Boston's fastest growing Co. 
Lease syst. Call 426- 8463 Phil 


PART TIME 
Parking lot work Must drive stan- 
dard Call 924-9653, 254-2375 














Cook wtd for Frat-Tufts 30-5 mem 
Ich 11-1 din 5-7 hr neg Mon -Fri 
Rest skills-exp req gd pay 625- 
9015 ask for Wayne, Donny 





Refined, Mature Exp person to 
help serve and clean-up 
thoroughly from Elegant coctail- 
dinner party. Must have car. $3.30 
hr. Higher on Holidays. 244-7465 





Wanted F liv in housekeeper. 30- 
40 yrs of age. Free rm & boa rd. 
Call Pat 284-5681. 


PERSONAL SEC. 
HOSTESS 


PT pers sec wanted by busy exec 
to handle specialty corr- hostess- 





ing. Mutually rewarding: 


relationship for person who likes 
to work & play. Call Tracey 776- 
7498 bet 10 am-4 pm wkdys or 





MALE LEAD 
Local Las Vegas review of fe- 
male impersonators seeks 
dancer-live act. Must be tall & 
neat. Able to learn quick. 266- 
4060 Star. 





$300 PLUS 
PER WEEK 


to start possible, as a Go-Go, Ex- 
otic Dancer. Start at once. No exp 
req., training avail. Call Anne- 
Diamond Assoc. Theatrical Agen- 
cy, Suite 809, 101 Tremont Si., 
Boston. 482-0256. 
COUNSELORS 

For halfway house for adult ex- 
offenders. Minimum of three 8-hr 
shifts per week, nights and 
weekends. Stipend of $10 per 8 hr 
shift. Call 261- 1864. 


Children the next generation, 
elderly the last. Jobs avail in home 
situations. Work as much or as lit- 
tle as you want. Jobs avail now. 
Ref Req. International Sitting Ser- 
vice, 233 Harv St. Rm 34, 
Brookline. Please call 566-7901. 





WANTED Young energetic F for 
housekeeper & companion for 
slightly handicapped Male. Room, 
board & salary. Call 536-6155 
anytime and keep trying. 


RESUMES PRINTED 
Retyped by COPY COP, 815 
Boylston St., opp the Pru. Dial C- 
O-P-Y-C-O-P. 


WHOLESALE MNGR | 
Local bakery is looking for resp. 
person to take charge of 
wholesale business. Exc. growthl 
should have some selling & ad- 
ministrative exp. Please call Fred 
at 427- 6875. 


DRIVER W VAN 


needed for early morning deliv 
eries in Boston area. 15-30 hrs 
per wk. Good pay. Must be 
responsible. Please call Fred at 
427- 6875. 











- BAKERS 
Boston area bakery is looking for 
experienced help. Full or pt. time. 
Day time hrs. Plea se call Fred at 
427-6875. 
$ PAID DAILEY 

Ideal for women. Exhibitors need- 
ed to show our line of ijeweiry 
direct to public. Thurs & Fri eves 
during our Xmas season. No exp 





MASSEUSES 
NEEDED 








PAID 
VOLUNTEERS 


Persons now taking 
hydrochlorothiazide, 
hydrodiurl or esidrex 
needed for pharma- 
ceudical research 











No experience necessary 
Part or full time positions 
available. Excellent earnings. 
Cail ROYAL SAUNA 354- 
1805. 








PEOPLE WITH VANS 

to sell and deliver plants to 
florists, throughout New Eng- 
land. For one of Boston's larg- 




















We are looking for 
two reliable people 
to fill the following 
positions: 


1. INVENTORY 
CLERK 

2. BOOK 
KEEPER 


Both positions re- 
quire prior retail 
background. Salary 
commensurate with 
experience and abi- 
lity. Call 926-6100, 
ask for Lorry, week- 
days 11am-6pm. 








DEPRESSED? 


Massachusetts Gen- 
eral Hospital medi- 
cal research group 
seeking volunteers 
for study of antide- 
pressant medica- 
tion. No payment. 
Referral suggested. 


Call 10-4 
Mon.-Fri. 


726-3839 











Doss WANTED 


Experienced drama teacher 
seeks part or full time; pref. day 
care or private schooi. 731-5619 6 
pm to midnight, keep trying 


HAVE PASSPORT 
Will travel for right party and right 
reasons. Box 7560 


HSKPR $ rm/bdr 1 wk 9-5 savg 4 
schi F 28 & 2 cats Not babystr 
Bost pref 603-642-8698 eves or 
box 289 Kingston NH lets talk 








ham’'s spirited new restaur- 
ant. No experience neces- 
Sary. 
Call for appt.: 
326-3618 








FEMALE 
COLLEGE 
STUDENTS 


Wanted to hand out 
catalogs and bro- 
chures at the New 
England Auto Show, 
Hynes Auditorium, 
Nov. 11-19. Work 
any hours available! 
Call Steve Lewis at 


933-1100 














FERNALD 
SCHOOL 
OPENINGS 


AIDES — providing direct 
service to mentally retarded 
adults. Experience preferred 
but not required for com- 
mitted individuals. Hours 
2:30-11 pm, Weekend work is 
necessary 


TYPISTS Various depart- 
mental officers. Some posi- 
tions as figure clerks. Typing 
40 wpm. Salary to $152/week 
Positions offer excellent 
benefits including 85% paid 
insurance, sick days, holiday 
& vacation. Call 894-3600, ext 
155, 156 for appointment 


FERNALD SCHOOL 
200 Trapelo Rd. 
Waltham, MA 


An Equal Opportunity 
Employer M/F 























Our training program is 
more than a sales man- 
ual, cassette tapes and 
a pat on the back. 
We are a progressive, 
expanding real estate 
company in search of 
ten highly motivated in- 
dividuals. 
A willingness to make 
the sacrifices neces- 
sary for a rewarding 
career is essential. Ex- 
perience is not. 
We offer Major Medi- 
cal, life insurance and 
retirement benefits. 
For an interview-ap- 
pointment call Lisa 
Maguire at 

329-5800 


t wholesalers. $50-$100 per 
: 7 ; DANCE THEATER ‘ es 
7) Pm lg Rd Be 3 Music - Exercise project. day is the average commis- 
quality education, indvi at- Arts & Crafts CALL: et ae, ee 
tention, exp professors & Teaching positions now open 524-3876 available 1, 2, of 3 days 
modern facilities. Use Eng- in coop school. 9-5 dail (Wednesday through Friday) 
lish text books. For more info 7-4079 y cone yey "sae 
call 516/997-9652, 7-10pm 267- need. 273-2710 
TELEPHONE 
TEACHING AIDES WAITERS / MARKETING SALES 
Full time openings. Work w special WAITRESSES needs Painter comes for Experience pref'd. 
pr hme acelld Gara @ BUSBOYS/GIRLS strong advertising campaign. Self-starter with .ag- 
3-1 1pm. incl wknds. AND new pre- HOSTS / Managerial advancement gressive personality. 
vocational program 8:30-4:30. M- HOSTESSES Call Mr. Ufland: Full-ti 5 
F. requires teaching certificate KITCHEN HELP 731-4200 u -time. op com- 
Good benefits 620-0020, 237-2202. mission. Christmas 
- Are you outgoing, energetic, show - sell tickets. 
enthusiastic. Call Cory's, Ded- REAL ESTATE Plenty of leads. Mr. 


Leary 628-0698. 











COMMUNICATIONS 
DIRECTOR 


(beginning Jan. 1) Interna- 
tional social action agency 
seeks Communications Di- 
rector for composite com- 
munications-PR program, in- 
ternal and external; success- 
ful candidate must be skilled 
in writing, photography, lay- 
out and design, must have ex- 
perience in media relations 
and a demonstrated commit- 
ment to social change pro- 
grams; must be comfortable 
working with liberal religious 
constituency. Salary comm. 
w/background and experi- 
ence: range $16-20,000 AAE. 
Send resume to: 78 Beacon 
St., Boston, MA 02108. 























INTELLIGE 


people (25 hours per week - 


our office near the State Ho 








WORK FOR THE BEST 


TIME-LIFE LIBRARIES have several openings for aggressive 
market well-known TIME-LIFE BOOKS by phone in N.E. from 
commission & bonus (and benefits for tenured employees) al- 
lows our reps to earn $3.00 to $6.00 per hour. A permanent part 


time position for energetic people with a positive attitude and 
good voice. Your own ambition will determine your income! 


Call 723-2470 


NT TALKERS 


morning, afternoon & evening). We 


use. Guaranteed hourly pay PLUS 


TIMERU4 


LIBRARIES, INC. 

















An Equal Opportunity Employer, M/F 





PE 


pendable & have 








MAINTENANCE 


RSON 


Someone mornings from 7 to 12 to empty 
trash, sweep & vacuum floors, dust, clean 
& stock bathrooms, do light repairs and 
other janitorial duties. You must be de- 


a good work record. 
Apply 


Phoenix 


Third Floor 


100 Mass. Ave. at Newbury St., Boston 








nec. Must be over 18. Earnings 
$30-50 per night. 479-0179 3-4 
pm only. Mr Murdock. 


EXPERIENCED SEAMSTRESS 
needed immed. to sew small 
items. Kaleidoscope Handprints. 
10 Thatcher St Boston 742-1465. 
Call 10- 5. 


ESCORTS NEEDED 
Expansion requires more escorts. 
Call anytime, Joseph of Wellesley 
235- 171 5 


ESCORTS-MODELS 
-DANCERS- 

XMas money exclusive agency in 
Prov-S. Mass area has a few 
select openings. Ideal conditions 
excellent opp good pay hr wage + 
comm. Call Parties Unlimited 1- 
401- 461 -4460. 
LOOKING- For enthusiastic per- 
son to help operate well 
Established Leather Shop. Long 
Hrs. Moderate Pay, Rewarding 
Work. Exp. Pref. The Sandal Shop 
354- 8009 Ask for Bob. 
Pt time teachers (Math-Sci) & 
counselors nded for inovative 
residential treatment program for 
acting out adolescents. Strong 
limit setting abilities are 
necessary. Send resume to: Ms. 
Wilk, Center Point, PO Box 50, 
Hathorn, Ma 01937. 

MORNING MESSENGER 
Must have own car. Mon thr Fri 
7:00 am to 19:30 am. Pays 3.75 hr 


STUDENTS 
MOTHERS 
OTHERS 
Work part or full time 
helping others. The el- 
derly & the ill of your 
community need 
homemakers or aides. 
If you need training our 
free course starts next 
week. The pay is good 
as are benefits, & you 
can work near home. 

Call now for appt. 
Quality Care Nursing 


























plus mileage call 266-1778. 





Medical Manufacturer seeks 
telephone sa!esperson to sell 
products directly to hospitals. 
Salary & comm. Liberal fringe 
benefits. Call 769-1799. 


WAITERS & WAITRESSES 
wanted for part time work apply 
Wed. Nov. 8 at KIX DISCO, 590 
Comm. Ave Boston, MA. 266- 
7050 8pm to 10pm. 








Earn average 40 to $80 per day in 
5 hrs. work doing dry cleaning 
promotions. Pay daily. Week days 
or weekends will train call 426- 
2259 10:30 to 6 pm. 





Auto mechanic wanted. Creative, 
patient teacher. Call Mechania, 
ask for John 354-9339, 354-8028 
Masseuses wanted: experience 
preferred Call Mr Johnson 825— 
6700 
MASSEUSES WANTED 

Exclusive agency, excellent ear- 
nings, complete discretion & 
honesty. Part or full time Call 
anytime. Joseph of Wellesley 235- 
1715 








MASSEUSE WANTED 
Excellent opportunity for an at- 
tractive female. 739-2200 ext 426 

VOLUNTEERS NEEDED 
For vaccine study Boston City 
Hospitai. Males 18-58 pay $50 call 
424-5282 Mon & Tues 10-3pm 











PLANT 
LOVERS 


Dealers and distribu- 
tors needed for fast 
growing home party 
program. Instant ad- 
vancement selling gar- 
den kits and pre-pack- 
aged house plants. You 
can earn $150 com- 
mission per wk part 
time. Call days 372- 
1392, eves and week- 
ends 346-8043. 











in and around Boston area for 
electronics manufacturer's 
representative firm, estab- 
lished 21 years. Excellent op- 
portunity for a young, ambi- 
tious, technically-oriented 
sales engineer to start on the 
inside and progress to the 
outside. Salary plus commis- 
sion with excellent benefits. 
Send resume to: 








Todino Engineering Sales, 








482-3500 
NURSE AIDS 
SALES PART TIME 
ENGINEER FULL TIME 


Immediate openings, all shifts 
for experienced, hospital 
trained nursing assistants. 
Work 1 day a week or 5. Work 
every weekend, or no week- 
ends, your choice. Excellent 
hourly rates. Shift differen- 
tials. Never a fee. For a per- 
sonal interview please call for 
a convenient appointment. 





STAFF BUILDERS 
HEALTH CARE 





Inc. 
P.O. Box 201 18 Tremont St. 
50 Kearney Rd. Boston 6th Fi 
Needham Heights, MA 02194 523-3190 











Phoenix 


= 


ra 





china. 





TYPESETTERS 
— 


Needed part or full time to work variable 
hours in fast-paced atmosphere. Must be 
fast (60-70wpm), accurate & experienced. 
A knowledge of type faces, point sizes, & 
experience with blind keyboards is impor- 
tant. Apply in person to: 


ACCOUNTANT 


Houghton Mifflin Company, a major Boston publisher, offers a 
unique opportunity for growth and advancement to an aggressive, 
innovative accountant. In addition to managing the 5-person cost 
accounting department, this individual will improve current 
management information and reporting systems 

Required is a BS in accounting or business related field, with a mini- 
mum of 2 years of accounting — supervisory experience helpful. 
This position offers a salary in the mid-teens and an excellent bene- 
fits package including an incentive compensation plan 

Submit resumes with salary requirements to Barbara C. Fran- 


THE BOSTON PHOENIX 
3rd FLOOR 
100 — AVE. at Newbury 


Houghton Mifflin Compa 


One Beacon Street, Boston, MA 02107 


an equal opportunity/affirmative action employer 
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ELECTRONIC MUSIC 
Workshop November 6-17 
=r plus studio time Call 731- 

5 





MUSIC LESSONS 
Guitar harmonica beg violin 
designed 4 all needs free sheet 
music free transcriptions popular 
guitar patterns free record copy 
radio or cover tune requested All 
freely included with price of 
nee gl Beg welcome Rafferty 261- 

1 - 





Creative Jazz Piano-Tom 731- 
3344 





EDUCATION 
IN MUSIC 


$50,000 in scholarship money 
available for scholastic and 
work study programs — for 
talented students with finan- 
cial need seeking individual- 
ized education in music. Cer- 
tificate and diploma program 
— monthly enrollment — all 
instruments, voice, theory, 
business. 


NEW SCHOOL OF 
CONTEMPORARY MUSIC 
21 BROOKLINE AVE., 
KENMORE SQ., BOSTON 
267-4079 











Jazz guitar lessons by NE Conser- 
vatory grad focus-complete 
musicn theory improv reading 
stud w Chuck Wayne Goodrick 
Galbraith All welcome Paul 
Shumsky 1-746-8148. 


JAZZ GUITARISTS 
unique tutoring; all phases of jazz 
guitar; reading; improv; etc 
special help w nervous tension 
improves time & concentration. 
Dharma Caponigro 25 yrs exper. 
Ex-Berkliee faculty 661-2518 








Guitar, Banjoy, fiddle exp teacher 
& performer Traditional styles 1st 
lesson free John 776-4701 





| will make you a star - Top 40, 
Rock, Folk, Broadway. Singing 
lessons with a Pro. 266-1231. 


$25,000 
For Women's Music Scholarships 
to promote women in music. New 
School of Contemporary Music, 
Kenmore Sq. Call 267-4079. 


GUITAR AT YR. HOUSE 
$10-hr. exp. pro. Peter 876-4435. 











CONTEMPORARY 
JAZZ PIANO 
LESSONS 
WITH 
TOM BOSS 


Develop a personal style - 
jearn to analyze Jarrett, 
Corea. Tyner. Evans. others 
Study chord voicings, rhyth- 
mic treatments for the left 
hand, keyboard arranging, 
dexterity and finger strength 
exercises, and my original 
method for improvisation (in- 
cluding ear training) 
Beginning to advanced stu- 
dents welcome. Openings for 
those who desire quality in- 
struction 

Vocal coaching, voice, song- 
writing, Classical piano, and 
career counseling available 
Sheldon Lopatin, Julia Haw- 
kins. Sidra G. Cohn, asso- 
ciate teachers. Flexible rates 





CALL TOM BOSS 
AT 
267-2384 














SERVICES 


Cameraface Photos 244-7461 








Uncontested-no-fault 
type & filed with 
attorney consultation 


DIVORCE.............$79 
uncontested-no-fault 
with attorney-hearing 


DIVORCE...........$119 
CORPORATION -++-$99 
WILL .........00000000+- 829 
Personal 
BANKRUPTCY ...$169 


immigration adoption, name 
change at low cost. Prices do not 
include court costs 

NO HIDDEN COSTS 
All services performed by quali- 
fied attorneys 

Call for appointment 


THE LAW OFFICE 
6 Beacon St.. Boston, MA 
523-7525 
Fram-Natick 653-2326 











Uncontested Divorces, $135.00 
Call Atty. Mark Shaw 227-0750 


Legal Services for the Gay Com- 


munity, John P. Ward, Attorney 
Park Sq. Boston. 426-2020 


ost « rouno 


~ ann ite — 


are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Palmer concerts at Paul's Mall, 
1975-76. WBCN would like to 
make a copy of any of these 
shows, and will reward your good 
sense of history with free albums. 
Please call Aimee at WBCN, 266- 
1111. Thank you. 

Reward for the return of brass pin 
1 & hf in long looks like a navy 
anchor pin. Lost Nov 1 near Mass 
Aveand Boylston. Please send 
note to 261 Newbury St 02116 
Becky Saul-Thank you 


Mhassace 


WINTER'S 
WARMTH 


Businessmen & prof gents re- 
lax in total discrete comfort by 
a touch of class lovely 266- 
8962. 














Try Tina for a fantastic massage 
783-9164 


RELAX-with Rick. Total Body Rub. 
Reasonable Rates. Call 242-0690. 
GWM-Goodlooking-25 All Calls 
Ver fied. 266-5071. 








Outealls all area 367-9334 
MAGIC TOUCH 


By Lovely pre op X model will 
relax gents in the comfort of my 
apt. Call 232-5223. 


GWM 23 relax. Call 267-5578 








I'm young, discreet, goodlookg 
and male. Call (617) 267-2299 


Massage or Escorts outcall Men 
or Women Joseph of Wellesley 
235-1715 





- 


PLAYBOY PLAYMATE 
This sexy lady wears all 
black high heels, stockings 
and garter belt. Erotic mas 
sage by this young lady will 
make you come again, Call 
10 am till 4 pm Mon. thru 
Fri. Ask for Sue 

265-5208 


MASSAGE 
Given by goodikg GWM please 
call 262-0731 














EROTIC FANTASY 
Joanne has the complete ser- 
vices for gents who enjoy 
dom-humil-B&D-S&M_ plus. 
Only sincere gents & old 
clients. New England's first & 
best. Appts. Sun., Mon., 
Wed., Thurs. only 289-1337. 











yr old with a smooth well 
developed body, Keith 267-9216. 


WOMEN ONLY 18-25 Free 
Massage Plus Oral and other Sex- 
ual Creativity. By WM 24 Call 774- 
8501. aft 5-12 and Sat 9-10. 


SENSUAL RUBDOWN-In Modern 
Apt gdiking Mase athletic student 
5 ft 6 135 Discreet Vers. 266-4929. 


MASSAGE 
Massage given by goodlooking 
white male females only outcalls 
only 9am-4pm Ask for Joe 843- 
9150 





BOUNTIFUL BRUNETTE-738- 


2128 
%& OUTCALL 
MASSAGES 


Licensed Masseuses 
will travel to your 
home, office, or 
hotel. 

10 a.m.-Midnight 
Call: 

1-800- 
732-3828 


Deliciously erotic French 














ek Ane fe 
= 





DELIGHTFUL DENISE 
Denise very tall, very pretty, very 
firm Will massage in my quiet 
Knmr Sq apt Also into Dominance 
Discreet 267-8314 


Experience a relaxing massage 
by | friendly young woman 266— 
4 





[MASSAGE  _~_—s 
Men get your MASSAGE ai 
ELFIES GARDEN OF EDEN. 
Expert Swedish, Powder, or 
Russian Oakleaf Massage. 
Unlimited use of sauna and 
steam room. Come to 64 
Middlesex Tpk., Burlington or 
call: 272-8660 
New Hours: Mon.-Sat. 
11 am to 11:30 pm 
SATURDAY NIGHT SPECIAL 


$5 Discount on ‘2 hr. 
massag : 

















Deborah's satisfying Swedish or 
Therapeutic massage. Extraor- 
dinarily talented women. Call 776- 
3068 Referral service 

Girls ladies free oral 
massage Your way Call me 
evenings for morning appoint- 
ment 837-3991 


Outcalls all areas 588-3983. 
Fantastic Massage 876-4428. 


VELVET TOUCH PLUS 
LADIES-Discreet Day or Night 

















together or alone Dick 262-5513 


BUDGET ANSWERING 
SERVICE 


Why miss calls for jobs because 
you're out on another call? Let us 
help you get those jobs 825-6700 








WM married 35 slim smooth body 
5'8 150 Ibs needs $ | will pose for 
photog Tues Thurs nites $10 per 
hr cash | am straight but will pose 
for gays stripped or at your 
pleasure No porno nvy S&M Box 
302 Delta Ltr Drop 310 Franklin St 
Bost MA 02110 





Art student needs same for live 
practice | draw U draw me Prov 
area wkends nights Call Marc 
weekdays Sa Morn 785-2368 





TOUCH OF CLASS 
Good Ikng. colig. blond-X 
Florida n surfer. Macho ap- 
pearing will massage-model- 
escort ‘in privacy of your 
home-office-apt. Outcalls 
only & verified Businessmen 
coanewns. Sincere, 266-7672. 

ave. 


OUTCALL-Modeling by Attractive 
Girl. Days Call Jacki 894-4278 














F will do fashion modeling for 
photos. No porn or erotic, strictly 
fashion. Box 7540. 


GM 19 yr ask for Keith 267-9216 














The cops 


nowhave a 2nd precinct. 


Downtown at 13 Congress St. 





“COPY COP 


“PRECINCT 2° AT 13 CONGRESS ST. (WEAR STATE) DIAL 367-2738 
“HEADQUARTERS “AT 815 BOYLSTON ST. (OPPOSITE PRU) DIAL 267-9267 


got 


$ 





\". 
CAL ot 


yo® 





Young gay model! 19 yrs old well 
developed body call 266-9734 


ENTERPRISE 
ONE 


The Finest In 
Male 
Models & Escorts 
Outcall Service ONLY 
For Appt. 
Tel. 569-3060 
10AM-Midnight ONLY 


























Attr WM model weil built endowed 
vers in or outcallis. For priv sess, 
call 265-6719 Jack 





Photog needs slim attr F model 
18-24 pay to $20 hr for nudes Incl 
photo PO 108 Camb 02142 


Models well bit meaty 
Southerners 9 am to 4 pm 266- 
3245 Jason. 


Musica 


INSTRUMENTS 


THE REST 


PIANOS? Harmonium Movers 
739-2200 x-214 


Peavy Standard PA head 130w 4 
chan rev $225 2 PA columns w 4 
10 in clt spkrs both $200 Sunn cab 
2 15 in JBLs fine sound $210 2 
Electro Voice Eliminator cabs (old 
style) 12 in SRO & EV horn in each 
$165 pair Guild Starfire 3 (1968) 
Semihollow 2 humbuck excel ac- 
tion $225 Will bargain on all Try 
aft early eve Len 522-6796 























WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock 'n' roll programming ex 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 


VISIT-36-C Nicki Call 492-7668 


Enchanting Mellisa will give you a 
massage in her quiet Kenmore 
Square Apt Discreet 266-2113 


20 yr old Steve does good work 
Discreet 267-9876 Keep trying 


| 
RAINBOW MASSAGE 


Creative hands for men & 
women, couples - an experi- 
ence you need and won't for- 
get. Outcall call Paul: 
492-8834 











MASSAGE 

BY WOMEN 
One hour massage $20. Cail 
or come in. Center for Nat- 
ural Healing, 678 Mass. Ave., 


Central Sq., Cambridge. 
Mon.-Sat. 9 am to 6 pm 
864-3332 











Relaxing and soothing massage 
done with care. Call Marla for ap- 
pointment 482-7369 

Gay massage call Dana. Reas 
rates 536-0938 


Enjoy a total body massage w 
Michael a 19 yo GWM 536-8730 


Utopian massage, an exclusive 
outcall & incail service, by ap- 
pointment only, call answering 
service, 1-800-882-1221, 10 am to 
10 pm 





; — 
| Helistics MU. issiige Jhinapy 
| Caperative 
“refcssonal Stiff for Winn gy: Yen 
Learn 
Tension 


Releasing: 
Exercises 


Body 


Awareness 





Picasecalteds a 


come discover yourself - wholly 








massage for women only Michael 
491-0829 


Fall Fever Tired Day Want to relax 
after a long hard day Call 1-247- 
0557 








GENTLEMEN 
Double vour pleasure! 
Double vour fun! 
Two is more fun than one! 
Unique Menage Massage ex 


perience by two lovely ladies 
Sincere only! Verifiable 
phone a must! In total confi- 
dence please call 864-2076. 





Couples Accommodated 

















RELAX 
Full body massage by Tracy Cail 
266-0305 
DELIGHTFUL MASSAGE 
Relax with me and | will massage 


away your tensions 11-11 call 
864-5517 





DISCREET BUSINESSMEN 
You can relax and fully enjoy 
your massage. We are also 
available for those private 
business meetings. 


344-5630 











Let a pretty girl massage away 
your troubles. Bos. & Camb. out- 
calls only. 262-2299 





DEEP DELICIOUS 
Beautiful blond pre-op 38-26- 
36 for the complete relaxa- 
tion in sheer lovelies. Cross- 
dressing sessions avail. in to- 
tal privacy 266-4060. 











Massage hot shampoo bath men 
only out calls Steve 262-1609 $20 


Outcalls 9 AM- 11 PM Heaven 
must be like this Call us 588-6245 


JOYOUS MASSAGE 
Outcall service offered 
by discreet young lady 





who realizes the im- 
portance of total re- 
laxation. Referral ser- 


vice. 894-9673 








Enjoy a real massage 876-4428 


Outcall servicing No Shore & So 
Shore areas 24 hrs. 588-3983 


elaxation 
“Ketreat 


luxury for gentlemen 
Fifteen masseuses, Major 
credit cards accepted Im- 
perial body annvintment and 
bubble baths, mineral aprings 
whirlpool, Finnish Hot Hock 
Sauna. Ultraviolet tanning 
lamps, relaxation lounge. and 
complimentary beverage and 
massage 
Let the games begin''' 


Open 10:00 a.m.-1:00 a.m. 


7 days a week. Darly at 
rival special 10:00 -12:00 


F toon. 212 Central St 
Downtown Lowell 

Cal AS9 OTOL, Pack 

om Hurd Street 


en Always Hiring New 
Maseouses 











> 
> 
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Relax & Enjoy a complete & dis- 
creet body massage by a GWM 19 








Out call massage We are new ex- 
citing and lovely 344-3885 





CASINO TREAT 
Las Vegas lovely showgirl 
w/class who wears high 
heels, silk stockings, garter 
belt & leather boots for the 
ultimate pleasure & enjoy- 
ment 289-1337. 











LIE BACK AND RELAX 
Hi! im Crissy Let me ease your 
tensions with a soothing massage 
| also enjoy a little BD Quiet, dis- 
creet, KNMR Sq 266-8598 





MANDALA 
Healing Massage 





HOUR LONG - 
TOTAL BODY 
MASSAGE 


Where the Supreme Art of 
Relaxation Is Practiced. 
Newton: open 7 days, 9-9 
965-1066 
965-5535 











WM Goodlooking Out Calls at 6-8 
pm for appt 899-5309 James. 
For a fun loving massage call 
Genz. 327-8287, 0 
Excellent massage with two 
women Relaxing atmosphere. 
Dannielle 492-2618 








PLEASURE 
SEEKERS 


Experience an exciting erotic 
massage by one of our 
shapely, well-endowed young 
ladies. At your convenience: 
Hotel, Office, or Home. 


For Appointment Call: 
277-3819 


All calls will be verified. 
Open 10 a.m. to 3 a.m. 
Outcall Service Only! 


EXTRAI!! COUPLES 
ACCOMMODATED 




















LOVELY LADY 
Find relaxation Call 367-8936 


Mhozs 


FIRM & FOXY MODELS 
Attr healthy female models call 
Shari or Kae 10-6 723-5178 
Alex exp male model 266-0735 
MALE MODELS 
Attr models for ingoing & outgo- 
ing calls. Call 825-5484 Sal 


Exp male, 21. (617) 267-2299 











Models-well bit meaty Southern 
exp vres 9am-9pm Jason 
2663245 


Vers port dino 367-5979 dk gd 
ikng trm beard 10-12 da 6-9 ev 


Cameraface Photos 244-7461 


GAY M MODELS WTD 
Gay Male Models 18 & over wtd 
for private session. No money 
Call answering service. 825-6700 
ext 10 





Tall Tan 5 ft 9 36 24 36 12-9 
pm 536-7950 


Mark outcalls only 367-8597 
Exp BiWM model Tom 625-1180 
work 


Two well bit men will 


FENDER strat ali white with 
maple neck and tremolo arm $350 
Ron 247-9042 room 505. 
PIANO-Symphonic Upright Piano, 
newly tuned, excellent conditiion. 
$500 Call 367-6790 Hal 
Twin Reverb w SROS $275. Tapco 
6000R $220, BGW 250 Power 
amp $400. 2 Cerwin-Vega V20S 
$275 Call Dean after 5 876-5804 








ARP Odysy synth w case $600 
Wurlitzr elec piano w rd case $400 
PreCBS Supr Reurb exc cond 
$300 Fndr Bnd Mastr w Showmn 
cab w JBL & hrn $300 Barcs Bery 
piano pikup $75 call 489-3194 





Hammond M3 good cond. $700 or 
best offer Leslie 22H $200 or best 
offer call Bob 267-1950. 


MUSIC MAN 130 AMP 
HEAD-No spkrs-Exc. Cond Bench 
Checked-For Lead, Bass Organ, 
130 RMs $220 Cali 603-880-7850 
Chuck Nashua NH Keep trying. 
Viola for sale modern Italian good 
condition Excellent for student 
Two bows plus case. Call 247- 
0140 after five. 








Upright piano for sale. Good con- 
dition. $200 or BO Call 666-3868 





For sale 4 piece Slingeriand 
drumset black with 2 zildgin cym- 
bals & hh perfect cond $850 447- 
2798 








ORGAN-Farfisa Mini-Compact. 
Leslie 825 plus Pre-Amp. Ampeg 
B-15 Tubes. Best Offer Call 471- 
5608. Eves. 





GIBSON-MK53 Smths Old Brite 
Tone Lists $650. Will sell $400 Will 
Haggle Call aft 6 566-9745 ask for 
Al 





HOHNER Pianet T Purchased 
May this yr for $525. Asking $450 
or BO. Nd $ for string ensembie 
Call 745-8195 aft 8 pm. 


PIANO-For Sale Stodardt Upright 
Fair-Good condition. $250 or Best 
Offer Call Joel 367-0581 Boston. 








THE INSTRUMENT 
EXCHANGE 
Wants to buy used Fender, 
Gibson, Martin, etc. guitars 
Also used saxes, amps, and 
keyboards. Check our prices 
on new & used instruments 
661-9798 























MARTIN ‘p18 Mint w hard shell 
case $425. Gibson J55 4 yrs old 
superior sound $375 Guild D25 
Mint $250 Alan 697-3865 or 697- 
8321 x451 
Yamaha baby grand piano, G1, 
8yrs old, walnut finish, exc cond, 
$3500. or best offer. 655-6432 
between 5 & 6 pm. 





HAMMOND-L143 Leslie 147 Exc. 
Cond. and Portable. $1200 for 
details will Hapgood. 899-8400 
Ext 4520 


Custom Hagstrom guitar $150, 

Mutron 3, MXR Dynaco MP $40 

ea. MXR flangert $85, Acoustic 

- amp $200. 787-4760 before 
1 pm 


UPRIGHT good condition $100 
524-1603 








Harvard Book Stores pay TOP 
Prices for used textbooks. 

PA Equipment. 2 JBL 2440 drivers 
on 2397 horns. In catinets $675. 2 
Altec 808 drivers $140 2 Altec 890 
crossovers $50. Equipment in 
exc. cond. Plea3-56all 413-774- 
3616 or 413 773- ‘5657. 


Left Hand FENDER Jazz bass. 
Blonde finish - Retails for $750 
Like new, sell for $600 Call 965- 
9660 betw 6 & 9 pm. 

2 E. Z. Century IV V. T. size PA 
cabs. Not eliminators. Horns, 
crossover, & 1 15 in in each. 
Super tone & pwr, $475 or bo. 
396-6919 or 944-4584. 


C. PARKER CONN LTD.-Edt. Alto 
and Caravel Sop. Sax Both $500 
or $300 and $250. Exc. Playing 
Cond. Quality Horns 783-3933. 

















PROFESSIONAL 
AUDIO EQUIPMENT 


For studios, sound reinforce- 
ment, musical instruments, 
bars, and discos. We sell & 
service top name equipment 
at rock bottom prices. Also do 
custom design work. 


Call (617)926-6100 
Ask for PRO AUDIO 




















PEDAL-Steel ZB Custom D-10. 8 
Pedals 4 levers-$650, Must Sell. 
Call Dave 227-2744. 


Like new GIBSON MK 35 Guitar. 
Hrd case w plush inter. Exc cond 
$385. 547-2442. 


PIANO-Must Sacrifice. Former 
‘ Player good cond. $150 Med Size 
Renov. 5 yrs. ago 20 Penington 
523-6693 aft 7 pm Keep trying. 


FOR SALE-Fender Jazz Bass Ex- 
cellent Condition $300 or Best 
Offer. Call 267-2623. 














Bassoon polisy artist's model Exc 
cond. Call Lisa 738-7838. 


RHODES 73 SUITCASE 
Exc cond inside. Sounds great. 
Call 267-1067 any time. 


MARTIN 000-18. for sale. Exc 
cond. A steal at $415. Free 
hrdshell case Call M.J.D. at 277- 
3123 aft 6. 


HAMMOND 8-2 organ with 147 
Leslie and new dollies. Excellent 
sound $1000 266-5270 


GUITAR-Ibanez Artist. 2 pickups 
Ebony Fretboard Lifetime 
Warrantee. Brand New Condition. 
Case included $385 or BO. 489- 
3986. 


Bass drum 24 Walburge 9 Auge 
plus 2 9x13 toms Also new pedal 
150 firm Call after 6 pm Peter 358- 
7284 


ORGAN-EVERETT ORGATRON- 
Feed Sound Amplified elec- 
tronically AGO PDLBRD 2 manual 
Exc. Stdnt Instrument Not Prtbl. 
969-8891 























PIANO SALE 


Pay 40-60% less - Uprights - 
Grands - Spinnets - $150 and 
up - Financing and Master- 
charge available. Largest 
selection of reconditioned 
pianos. 


Mon.-Sat. 10am-10pm 
Sunday 10am-8pm 


J.D. FURST & SON 
Piano Rebuilders 
21 Brookline Ave. 

Kenmore Sq. Boston 


267-4079 





BASS-Kicking Cab-Custom made 
ported cab w-18 in Gauss spkr. 
Best sound around. Must sell 
Quick-Cheap 864-4382. 


JAZZ-Holowbody 1948 
Ephiphone Trumph carved top 
nat finish 2 johny Smith Sus 
picku,s hard shel case $950 BO 
864-0374. 








FENDER twin reverb. exc. shape 
$300. MXR Phase 100 $65. MXR 
Distort + $30. Call 924-8049. 








GIBSON- A2 Mandolin $400. 1925 
Martin 2-17 Guitar $275. 1910 
Vega Brazilian Rosewood. Guitar. 
$375. Call Billy 413-298-3801 or 
413-637-0546. 





Moog Satelite syth exc cond 2 
years old same as Arp prosoloist 
never abused list $995 sell $425 
send name phone Box 7601 


model 51Z; mint cond, $965 or BO 
785-1232 


REVERSE BODY 
FIREBIRD 76 lim ed made in 76 to 
comm our bicentennial gold 
plated hdwr beautiful cond. 
Hardshell case $500 866-2885 














CUSTOM INSTRUMENTS 
AMPLIFICATION SYSTEMS 
Stop by with your instrument 
and play through some of the 
finest amps and effect de- 
vices available including 
products by Alembic, Cer- 
win-Vega, Gauss, Altec, and 
more. 


<8 & 


K&L PRO AUDIO 
75 N. Beacon St., Watertown 
926-6100 




















Hammond A-100 & Model A 
organs both in exc cond w pedals 
& bench A-100 is self-contained. 
Must sell reas 479-5352 eves. 





THE PIANO 
BUYER 


Pianos bought and sold. | pay 
top money for pianos. Call 
J.D. Furst. 

267-4079 











YAMAHA-Organ YC-20 w touch 
Sens. Vib and perc.-$425 Leslie 
Combo PreAmp $50 Fender 
Rhodes 73-$275 will consider 
trade for stereo Spkrs or Receiver 
Call Andy 864-4395. 


PLAYER PIANO-BTFL WLNT 
Console Exc Cond. Cost $2700 
SAC $1700 Played as Reg Piano, 
Harpsichord or HonkyTonk John 
846-4654 


FREE Stereo Advice. Call Harbor 
Sound 742-6887. 


SPEAKER CABINET-2 12 inch 
Utah spkrs connected in parallel 
fully insulated & sealed Call Rob 
527-3477. 


MELLOTRON $750 
MELLOTRON-400 w-New conver- 
sion unit. Strings, voices, flutes, 
gd. Condition. Must sell Call 














socialize is rewarding expr Right 
lady Box 549 Lynn 01903 


NEED SATISFACTION? 
WM 24 traveling salesman 5'9 
slim bearded and sexy will do 
anything to please bored 
housewives Let me fulfill your fan- 
tasies All replies will be answered 
Discrete Box 7583 


MALE 
WM-Wants Female with camera 
to Shoot him, to win a Bet. Box 
7523. 


WM 35 6f 150 Ibs, avg. Iks, masc., 
sks husky WMs 25-40 who likes 
country & western music, and ail 
sports, looks unimp., for a one-to- 
one relat. No fats SM & BD. Ans 
all. Reply to Box 332 Reading Ma 
01867 











photos of Gay and Bi Guys. 
Nationwide listings, some with ad- 
dresses. Hot new issue No. 9 just 
out - $5.00 - Goldenrod 152 W 
42nd St., No 418-P, NYC 10036. 


BiWM 28 attr dominant seeks 
submissive Fs & Ms 13-20 for 
erotic BD no pain just pleasure 
foto & fone answered first PO box 
394 Belmont MA. 








Warm sensitive discreet honest 
sincere affectionate WM 30 sks 
attr affectionate bi-sexual WF for 
friendship and 3 somes with other 
bi-females Write BF co PO Box 
569 Maiden MA 02148 
Att cpis & females! Gd Ik WM 28 
would like to share fantasy games 
discreet to DLD Box 133 310 
Franklin St Bos MA 02110 








SINCERE PERSON 

1st ad sgi BiWM 30 5'8 150 brn 
hair balding hazel eyes gd glooks 
Exc body Masculine not into gay 
scene or stereotype Into suburbs 
stereo wkend trips sports work 
home Seek biond G or Bi M 24-40 
W of Bost similar type Lking for 
real 1-1 relarelationship to share 
some of life together Be sinc car- 
ing honest Ans with letter about 
self Photo & way to contact Must 
be discrete No fats Fems or SM 
Box 7537 


ARTISTIC GWM-Brown Eyed 
Blonde 28 6 ft 2 160 Gd Lk Healthy 








-CRIMSON TRAVEL 


CRIMSON TRAVEL SERVICE HAS THE BEST TRAVEL VALUES 








8 DAYS/ 
7 NIGHTS 


Weekly Saturday 


Paradise Island 





x 


from $599-765* 


ALL INCLUSIVE 


Departures from Boston 


THE VACATION SPOT FEATURES: 
¢ 7 nights at the new Club Med Village of 


3 “All You Can Eat” meals daily with unlimited 
wine at lunch and dinner. 


CLUB MED 


FALL/WINTER CHARTERS 


featuring PARADISE ISLAND, BAHAMAS 


e All sports activities and facilities including 
instruction - 20 tennis courts, snorkeling, scuba 
diving, sailing, yoga, more! 

¢ Additional features such as picnics, boat rides, 

discotheque, and nightly live entertainment! 

RESERVE TODAY! SPACE LIMITED! 

Reservations also for Buccaneers Creek in 





Martinique, Caravelle & Ft. Royal in Guadeloupe, 
and Cancun and Playa Blanca in Mexico! 


‘plus membership fee 


¥ 





742-8500 868-2600 472-4100 


2 Center Plaza 
Gov. Center 


BOSTON 


39 Boylston Street 
Harvard Square 


CAMBRIDGE 


8 Granite Street 
Quincy Center 


QUINCY 


581-6200 965-4600 


294 Wainut Street 
Newtonville Center 


SWAMPSCOTT NEWTONVILLE 


392 Paradise Road 
Vinnin Square 





263-9500 
69 Great Road 
Route 2A 


ACTON 


Attr GM Oriental 26 5'7 135 would 
like to meet gdikg WM 20 to 30 
Send desc & ph to occupant PO 
Box 10830 Bos 02118 ° 


GAY RI BLACK MEN 

| am a GWM 24 5’8 158 brn hr & 
eyes Im looking for GBM in Ri who 
feel that love monogamy and a 
relationship with one person is 
important. Write Everett Box 23 
126 Broadway Newport Ri 02840 
prefer men 20-40 yrs old 


BROWN SUGAR 

WM Mid 40 Leading a Nothin 
Kind of Life and tired of Bowling 
on Nites out sks a Black Woman 
who would make me feel impor- 
tant and comfortable and Loving. 
South Shore Pref. But not nec. 
Apple Box 202 Boston Mass. 
02127. 


WM 22 yrs employed Ikg for WF 

21-40 for dating fun and good 
times Send letter and photo if 
poss Box 7528 


FOR GAY OR BI MEN 

This talented discreet WM. Musi- 
cian & masseur will serenade you 
to enraptured bliss, than caress 
you to ultimate delicious fulfill- 
ment, For a memorable ex- 
perience send biz card, letter 
head or verifiable phone no to 
Bos 7525. 

















For the Connoisseur of Oral 
Delights, this well endowed 36-24- 
36 attractive lady would love to 
share her best in oral and all other 
forms of sexual creativity with 
you. Send Bus. card or letterhead 
to box 7608 for Mutual Sharing. 


OUT OF TOWN DATES 
Delightfully sensuous Fs seek 
horny men. Descretion & satisfac- 
tion. Many US cities. Send SASE 
for details to Box 442 Bedford, 
Mass 01730. 








Photog wishes to create tstfl, 
erotic portfolios of Fs posed as 
you wish. No chg Will provide 
quality enlargements Great gift for 
someone special Not a sex ad 
REPLY W PHOTO IF POSS. Box 
7585 





Generous bus exec sks large 
strong F to dom him Sk long term 
relationshiop am 41 5'9 145 nd F 
to tch me to serve her Box 7592 


SPANKINGS 


SWM generous businessman 























Arp Synthesizers, Gibson, 40 p.c. 
off. Pianos, Organs, $299 up. 
LUCA'S (401) 353-3800. 


ELECTRIC GUITAR-Gibson SG 
Exc. Cond. Neck just straightened 
intonation checked compl w case 
& Strap $325 or BO. Also, Electric 
Harmony gd. cond Compl w case 
BO Rob 527-3477. 








1928 Epiphone emperor 
suspended pickup natural finish 
mint condition new twin reverb w 
EVM speakers excellent condition 
$450 2x12 Fender speaker 
cabinet $150 new pignose $70 
969-6832 


STAGE CLOTHES- See Heads-Up 
ad under GIGS... 


KUSTOM speaker cabinet with 
two 12 in speakers-gd for piano, 
guitar or bass-gd cond, light & 
portable (on wheels) $100. Cail aft 
5 pm 7er- 3568 


Upright piano Boston made C. Cc 
Harvey excellent action and tone 
Also refinished. $550. Call week- 
day mornings 332-6753. 
CONSOLE PIANO 

Beautiful maple Gordon 
Laughead piano in exc shape - 
great action & tone - approx 10 
yrs old. Orig $1600 - selling for 
$800. Call 787-3568 


Roland String Synthesizer in exc 
cond, lists for $1190, sell for $650 
Call 524-3528 


2 JBL D-140s in ftoilded horn 
cabinet $170 Bob 643-9894 


Univox Electric Piano with split 


keyboard, seperate bass vol con 
trol & seperate output jack with 
sustain pedal & case hardly ever 


used. Call Roy 567-9760 or 569 


9457 





FRENCH HORN 
Conn 8D double horn. 8 yrs old. N 
series, exc condition 850; Call 
Richard at 547-0532 


For Sale: Peavy MFIX horns with 
covers $325 As body fender 
precision bass $275, ampeg B-15 
$200. Bobby 391- 6635 


77 Rhodes 73 key electric piano 
portable bass boost & volume 
control. Barely used exc. cond 
$670 am & eves 864- 0568 


Violin for sale: 427- 2931 


AUDIO PA-Two Forsythe cabinets 
Each housing 2-15 in Gauss 
Spkrs. $1100. Two Cl. Horns with 
Gauss Drivers $700 All for only 
$1590. 

Sunn Beta Lead Head, 100 wv watt, 
w_ channel-switching footswitch 
$250 Acoustic 2-12' cab $150 
BBoth 1 mo old 925-0588 


For sale. Gibson Howard Roberts. 
Excellent cond. Call 782-9417 
PIANOS ON SALE 

Uprights, Grands, Spinets. $150 & 
up. Largest selection of pianos in 
NE- Tuning & Repair. 21 
Brookline Ave, Kenmore Sq. 267- 
4079. Daan 


$$$ for Guitars and Amps. Best 
deals - largest stock. RECORD 
GARAGE 354- 8870. 


Grand piano by Haddort i in good 
condition. May be seen and 
played in Boston. Call eves 492- 
0609 


Whitehall grand prix double 
keyboard organ with sep. volume 
pedal. Portable-great for gigs. 
$600. W Phaser $625 321-1017 


2 JBL bass spk $700 Tapco 6100 
B mix $350 5 AKG mic std 1 str 
$10, 4 boom $60 2 Boze monitor 
$200 all exc cond 354-1114 


MUSSER M55 pro-vibe with 
motor fibre cases included $1250 
Call 325-6163 


ute Center 
of Boston 


Fall Festival 1978 

Nov. 23- 26 
Performance 
Mia 


1 Available 
395A, ‘Harvard St. Brookline’ 
For info call 277-0000 


cket 





Fender Strat Ash Body maple 
neck $300 fender twin w 2 12 in 
SROs $300 call Bob 773-4724 aft 
5:30 pm 


EMC PA 400 head w 2 Peavey 
CLM 4-12s w hrn $400 firm & 
Peavey 200 watt bass amp w 2 15s 
$300 Call Kevin 617-475-2434 


Rhodes electric Piano suitcase 
model like new Phase shifter, 
covers. $950 482- 5224 


Emeritus flute $500 738- 2739. 


Two speaker cabinets (stack) 
with-without horns. Ideal for lead 
or keyboards $225 or $275 Also 
small PA cabs & monitors 877- 
7215 

lida Banjoy 5 str r shortneck Brand 
new cond with hard shell case 
$250 firm 837-0134 Call after 6 
David 

HAMMOND ORGAN X5 Ham- 
mond C3 both with Leslies and in 
mint condition Call 1-6 401-624- 
8953 

1950's Gibsn GA-50T amp $225. 
Pre CBS supr rev $275. Dimrzo 
SDHP & DSHP $75 Gibsn L6-S 
$275 Phase 90 & AC power $40. 
L enny 846- 6345 


FENDER band master cabinet 
containing 1 FEnder speaker & & 
SRO speaker $125 661-0467 


Electra Corsair bass w case-exact 
copy of Rickenbacker 4001. 
Brand new. Must sell. $175 or BO 
call Scott 267-1226 keep trying 


GIBSON-1963-L50 great action 
exc. cond. orig. case $250 Call 
787-9555 


LOWREY PORTABLE ORGAN 
and Leslie 787-3936 $1500.00 


PA equipment - JBL 2440 drivers 
3 mo old $475 pr Altec 808 drivers 
$150 pr Altec cross $50 pr Altec 
604E Duplex Monitor spkr $175 
All equip in exc cond Call (413) 
774-3616 or (413) 773-5657 


RHODES-1976-88 Suitcase 
model Exc. Cond. w 4 12 in Spkr, 
Amp Vib. inc Tuning Asking $800 
Firm Must See 266-3666 Anytime 


OLDS AMBASSADOR-Trumpet 
Good Cond. Also New Franz Elec 
tric Metronome. Call Jim 498 
7365 


Sheldon 661-6732 Lv Message. 


KUSTOM P.A. 

6 CHANNEL BOARD 
2-Bottom's 1-15 inch speaker in 
each Also 2 high frequency horns 
Will sell together or separate $750 
Only 4 mos old. Cal Jack 259- 
8206 


SPINET piano, exc. cond. $900 or 
best offer 267-6207 morn. 


Moog satellite synthesizer Comp 
recond $325 or BO Estreda 
classical guitar $150 782-6554 
between 9 and 5 


Rebit Singer upright Piano. gd 
cond. $200 firm. Aft 5 232-2009. 


2 spkr cab: rugged, covers incl, 
JBL 15 & SRO 12 within each. 
JBL's under warr. Asking $450 
both, $250 each. 734- 0347Dick 


GUILD 12 STRING 
Model F-212-XL-NT. It's NEW. 
Bought 3 mo ago, had action 
lowere but never used. Ex Cond. 
w New plush HSC. Orig list $850 
Yours for $450 firm Call Rob Eves 
at 648-0507 
Rehearsal space for rent. Lincoln 
area includes Heat, electricity, 
security, air cond, $200 per month 
call 259-8206 ask for Jack 


HARPSICHORD French double 
Manual 277-7356 


tins 


Readers who wish to 
respond to a box 
should address their 
/ replies to Box____., 
' 367 Newbury St., Bos- 
ton, MA 02115 


GAY SEX SLAVE WNTD 
GWM heavy 280 wants male sex 
slave Must be willing to travel to 
NH for meetings | am 6'3 21 yrs 
Want any age, looks You like FF 
Fr active Gk passive all limits 
respected Send lettr w pic and 





a) 








disc Discretion assured 4432 
Philbrook UNH Durham NH 03824 
phones collect answ tst 
SOPHISTICATED LADY 
Assist in directing swingers group 


Age unimportant Ability to 


Many Interests Warm Sincere sk 
Similar Freind Box 180 Hyannis 


LADIES SPANKED 
Artist & musician SWM 31 gd 
comp graceful guild mellow wants 
to meet submissive coeds singles 
housewives with deep craving for 
private english lessons maximum 
sensuousness minimum pain 
Discreet meetings arrgd. Send Itr 
ph & ph Box 7532 





BROADMINDED FUNLO- 
VING FEMALE WANTED 
WM 43 6'3 180 seeks female to 
enjoy sex with each other and as 
my partner in meeting other 
couples | am gd Iking, discreet 
and anxious for your reply. Send 

phone, letter Box 7530 
DWM 50 TALL EDUC 
Very Successful Gentleman seeks 


“slim Attrac Lady Must Live BB 


Cam or Quincy for Ser. Rel. Prefer 
Assertive Lady. Box 7539. 


‘SWINGERS CLUB 


central & Northern Ma. Informal 
intimate social club for couples 
only. FREE. Replies conf. PO Box 
1654, Fitchburg Ma. 01420 








Single Man 31 gay nite wker shy 
sincere seek college age girl for 
quiet dates Enjoy old movies 
music wine Box 7538 

Friendly gdikng BiWM 23 seeks 
bright masc str act guys for 
friendship maybe sex Im 5'5 145 
hunky masc intell & senstv enjoy 
music x-c ski photog working out 
cooking touching mutual discre- 
tion Lets get together and talk box 
7535 


BiWM 30 6 180 br hair bl eyes 9d 
build st app Looking for sim 18 to 
35 for fun & friendship PO Box 
538 Beverly Farms 


Ive everything going for me: very 

attract with well groomed 
appearance sparkling intelligence 
(college ed) and personable pois- 
ed manner w vy artistic yet well 
ord business mind as well | sk well 
motiv mentor who can appreciate 
& use these qualities in yr 
business My desire is career 
orietnted pos only Im in 20s 
divorced of Eurasian background 
Box 7534 


MEET GAY 
MEN 
CLUB GOLDENROD- Magazine 
is jam-packed with ads and nude 


likes to spank females or to watch 
others spank females also wrts 
articles for mags no nms used 
Box 7549 





Wanted BiWM college studnt for 
nude photo sessions Beginners 
OK Serious replies only with dis- 
creet photo a must Box 7599 


SO SHORE 
SOUL SISTER 
Young sens attr honey colored 
sex seek white prof type males 
successful for good times PO Box 
1-476 Brockton MA 02401 





If U R a heavy fat plump white or 
bl M and love to give Fr and rec 
Grk this attr WM 31 would love to 
be pisd by ‘UE Box 7612 


Man mid 20s well endowed 
sincere handsome seeks couples 


for 3 somes Box 7614 





Bik M 24 handsome college educ 
sks females age not imp for 
mutually satisfying relationship 
Write phone photo Box 7614 


SWEDISH GIRLS 
traveling USA! Photos, details, 
$1.00. Ingrid, Box 338-BP 
Wilmette, IL 60091 


SWM 30 seeks straight Bi & gay 
college students-friends-Manch 
Nashu NH & Loweli Mass areas 
Thank you Box 7613 








WM 20 intelligent seeks mature 
WF 25-45 for casual good fun can 
come over to cook and entert 
eves Send photo Box 7611 

WM wants to meet strong girls, 
coeds, athletic women or female 
weightlifters int in rewarding 
wrestling versus male Box 7615 
WM 5'9 140!Ibs cin shvn likes out- 
doors soft rock fiction & motual 
frndshp pos serious rel. Send Itr- 
photo PO Box 7609. Boston & No 
Shore 


MWM 56 sks F any age with place 
in W suburb for warm gentle love 
making safe Name & info to PO 
Box 49 Sudbury MA 0177 


MAN 2 MAN SPANKING 
WM Mid 20s would like 2 meet 
other males interested in Spank- 
ng Give and or Rec Fantsy and 
Role Pliyng im Resp 
Discreet Into Levis and Leather 
wks 4 ans. Suite 169 102 
st Boston 02114 Dont be 


Try it 


too 
ilow 3 


Cina 
Shy Lets 





nh 
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AFTERNOON DELIGHT- 
Handsome WM All Ladies 18-35 
Box. 7607- 


SENSUOUS BLONDE 
FEMALE MODEL WTD 
Attractive Swedish male 28 6’ tall 
weigh 170 Ibs Am financially 
secure and considered to be easy 
going Looking for a super attrac- 
tive well proportioned foxy model 
18-28 with long blonde hair and a 
slender build | would like to have 
a romantic relationship possibly 
marriage If you're tired of meeting 
the wrong persona and would like 
to have some adventure in your 
life get in touch with me now 
Please send photo and phone and 
lets make arrangements to get 
together You'll be glad you did 

Box 7518 


INTEGRATION IS FUN 
Mix it up add spice with red haired 
Fe & handsome BL super built 
stud Discreet cples, sgis Box 425 
Haverhill MA 01830 


WM-Sincere Mid 40 would like to 
meet others who are interested in 
Crossdressing and Role Playing 
as it relates to master Slave rela- 
tion but are novices and willing to 
progress by mutual agreement to 
B-D and other Mutual interests 
Box 7531. 


LOCAL SWINGERS! Men, 
Women! Boston area! Details for 
stamp! Joyce, Suite 520, 127 
Williams St., Whitehall, NY 12887. 


MARRIED FEMALE? 
Gentle, attractive, educated, 
successful, tall, married WM, 40, 
seeks refined, slender respon- 
sive, married WF under 40 for 
irregular fantasy and fun. Your 
fantasy or mine. We'll join a M 
friend for a change of pace. 
Discretion is part of the deal. 
Should live or work close to Cam- 
bridge. Box 6207 


SEXUAL 
CREATIVITY 


A society of people actively seek- 
ing to fulfill erotic fantasies. $1.00 
for membership info. Fantasy 
Pairing Institute, Box 7-543, W. 
Hartford, Conn 06107 


CLUB SUNBURST 


An active, intimate social club for 
swingers. Meet friends at one of 
Our groovy parties. For 
membership application and info 
send $1.00 for post. and hand. to 
PO Box 111, Swansea, Ma. 02777. 


SURROGATE THERAPY 
If sexual problems hinder your 
relationships with women, sex 
therapy by professionally trained 
female surrogates offers 
assistance. For info. Box 2097. 





























Sensual F wtd 4 TLC 27 yr male 
will give U heaven 4 the asking W 
Lee PO Box 449 Boston MA 02102 





Attr amoral sensual hedonistic 
atheistic SWM lawyer 6 ft 160 Ib 
40 seeks attr F sleepingmate 
Write PO Box 80 Bos MA 02101 


This lovely talented WF with 
beautiful body sparkling intellect 
& free-wheeling imagination 
seeks successful refined 
gentiemen for pleasurable in- 
terludes. Absolute discretion 
assured. Box 7462 








Local Swingers! Men! Women! 
Boston Area! Free Details! Joyce, 
Suite 520, 127 Williams St 
Whitehall NY 12887 


WM 30 sks WM spanking partner 
18-30 | will play any role Give or 
rec | am hon sane and discreet 
Lets meet Box 7481 


COUPLES & FEMALES 
Disc man 30 likes to watch & be 
watched. Sincere cpis & Fs only. 
Will participate if asked Box 7479 


MALES AND FEMALES 
WRITE ME TODAY 
Girls Free listing Men R waiting to 
write u Hurry Send your Name 
etc. To me Cristy Box 972 Worc. 
01613 Men 4 info & List. 


WORCESTER AREA 
Exec 41 seeking a woman whom | 
can give tender french love to in 
very discreet noontime meetings. 
Complete confidence a[bsolutely 
guar. Please reply immed w 
phone no Box 7480 

















Mature SWM wants to meet white 
female, college student or work- 
ing girl for occasional metng It 
can be mut rewarding. Box 7446 


HELP 


Wealthy, intellectual, handsome 
WM around forty years old look- 
ing for intimate, sincere 
relationship with beautiful WF 
Please replies with phone no. to 
Box 7369. 


FUNSOME THREESOMES 
Straight black male. Endowed 
capable and available. Seeking 
fun loving couples and females 
for delightful times. Box 6910 








W Male affectionate good natured 
seeks someone to share loving 
ways Race unimportant Will res- 
pond to all rep. Box 7467 


SWM 45, trim, clean, sks F or M 
any age who will Fr. on a yr rnd 
basis. Seek one only person. Also 
sk WF or marr cpl & can live with 
and share exp. Box 7538 








ture Phone or add Marrieds OK 
Wr Phoenix Box 7416 . 


REALLY GET TO KNOW 
This Gay M 5'10 30 163 Ibs, blond, 
sks really get to know right smir 
GWM into TM, fitness, long 
massage w oil & candles, cony. 
pref not nec. Medit. Box 672 102 








Bi WM long br har moust. good Ik 
sinc sensitive in2 prog J&R con- 
certs movies smoke etc seek sim 
friend. Long hair a turnon. All 
races weic. No 1 ntrs or disco 
freaks. Bos area. Box 7519 


DISCO-DANCE 
Attractive WM age 34 6'1 160 
blond hair invites disco instruc- 
tion from female Have had grp 
lessons and now need individual 
instruction Box 7313 


Very attr cp! 24 26 beaut bodys 
wish 2 meet M ¢ F into body 
worship OK if new 2 scene U will 
be trained long lett & pic Box 7533 











Steve O'Norwell: Thanx for yr Itrs 

My turn now. Please write again 
with ph n best times to call Jim 
Box 202 Abington 


HOUSEWIVES ARE 
YOU LONELY? 
Good marriage but adventure 
missing? Fantasies unfulfilled? Do 
you seek discrete diversions Gd 
ikg 30sh WM wants to mt you 





Charles Boston 02114 
SS Fhe Alienate 2 | 
ome 


Couples making new friends 
is what we're all about, and 
this is where it's happening. 


Sat., Nov. 11th: Our Brock- 
ton social again. For S. Shore, 
Cape, & R.I. couples. Your 
hosts will be Mel & Chris. 
See DATING For 
Phone Number P.O. Box 117 
Braintree, MA 02184 


Disct GWM 23 5'11 160 moust 
masc st app sks same masc GWM 
28-35 perm rel Frank letr no fems 
Box 363 Fitchburg area 01420 














WF wanted for gentle & long sex 
-by WM30 coll prof will act out fan- 
tasies State interest frankly PO 
Box 718 Bos 02102 


Students 18 New to City? Lonely? 
Tense? need friends? Discreet, 
mature Biguy-expert listener, 
good grass, mellow BJs Box 6757 





the thrill of a lifetime. I'll punish & 
degrade you in ways U never 
dreamed possible. Send 
letterhead, biz card or verifiable 
ph. no or else Box 7524 


BONDAGE&DISCIPLINE 
Does having a man shackled and 
chained, at your complete mercy 
to do with as you please, turn you 
on? Does being able to punish, 
whip or torment him with teasing 
strike a cord in your soul? All this 
in a REWARDING Relationship. If 
your interested drop me a line 
and we'll Talk about it. FEMALES 
only Please. Box 7299 








Gd ikg WM 25 sks mature F for 
discreet casual relationship. 
Interesting talk, gd sex, no ties, 
just simple frndshp. Box 7205 


” Coffee no Hassle looks unimp 


Box 7522 


SWM 37 tall bus exec sks to meet 
a very attr slim neat sharp non- 
smk WF w-out kids to estab a live- 
together relat in my luxurious 
country home 1 hr from Boston. 
Please Reply Box 7419 


BiWM 5'11 160 trim athi gd Iks 
prof sks special friend pref grad 
stu or young prof Authenticity 
honesty paramount Picture ap- 
preciated w quality letter Box 
7511 











COEDS 
Enjoy oral Sex with goodlooking 
Well Endowed considerate 
Successful W Male Discretion 
Assured Box 7507. 





ALONE? WHY? 
See Mrs. Scofields ad in DATING. 


SK. GIRLS TO FIGHT OR WRESTLE 
private film collector seeks to film fights or 
prestige ma ches, either (ne Of prov Pale 
ly acted out. by girls. will pay from { 
to $150+ per girl per match. nothing difficult. 
preter short girl 2 little on the heavy side with 
muscular legs. large breasts, or both. send tel. 
no.er write to: JOHN CAIN, DLDG8, 310 FRANK: 
LINST., BOSTON MA..02110 














GWM 40x 5'11 180 muscular 
brown hair eyes mstche needs 
GWM 30s to be with at quiet 
isolated rustic mt farmhouse for 
day wk or more Send disc & photo 
if poss Bx 11 Franconia NH 03580 





Slaves wtd by master ws enema 
B&D photos apply PO Box 8862 
JFX Station Boston 02114 





Maine Ptid area, yng gd looking 
educated cpi sksksame to share 
wkends nature classical music etc 
Box 385 Naples ME 04055 


Hot M 35 will give or receive BJ 
from guys 18-28 Waiting your 














ANNOUNCING 
Dyer Antique Shows 


Commonwealth Pier 
Antique Show & Sale 


AT COMMONWEALTH PIER 
EXPOSITION CENTER 
NORTHERN AVE., BOSTON, MASS. 
ALL 140 BOOTHS OF 
ANTIQUE SHOW CALIBRE 
NO CRAFTS NO FLEA MARKET 


SHOW HOURS 
FRI.-SAT. 
12 NOON-10 P.M. 
SUN. 
12 NOON-6 P.M. 


AD. *1.50 


EXHIBITORS FROM 17 STATES 


A LARGE PERCENTAGE OF THEM 
NEW TO BOSTON 


CAFETERIA AND LOUNGE ADJACENT 
TO SHOW FLOOR 


THIS SHOW IS UNDER THE DIRECTION OF 
DYER ANTIQUE SHOWS 


FORMERLY 


. JANSEN-DYER ANTIQUE SHOWS 
DAN JANSEN MGR. 














Tiffany's 


Spells “Sensuous Glamour’ 
featuring spiked heel shoes 


and boots. Be transformed 
with our selection of French 
bras, open-crotch bikinis, 
seamed stockings, garter 
belts, and IUNKY dixco 
dresses 

The store where men want 

ther women to shop! 
Visit us at: 


600 Washington Street 
Boston, Mass. 02111 
(See “ Aardvarks” for our 
phone) 











Talks walks tennis or what ever?? 
Box 3244 Nashua NH 


MISTRESS WTD 
MWM yg suc businessman sks 
warm attr fun sensual WF to fill 
yoids Am fun gd Ikg Marital status 
no concern No pros Write w 
descrip & way to contact Box 3244 
Nashua NH 


MARRIED WOMAN 
Happy but want discrete daytime 
adventure Have you been afraid 
to? Dont be this MWM yg gd Ikg 
seeks WF for same Discretion a 
must Send descript way to con- 
tact 3244 Nashua NH 











WM offers oral service and extras 
to WF in Maine PO Box 8566 
Portland Maine 04104 


1 CAN WORK WHERE ALL 
OTHERS HAVE FAILED 
Now the world’s best psychic 
brings you MPSYCHIC ENERGYIN 
| have the power and the answer to 
change your desires into realities 

1. Geod Fortune, 2. Better 


3 Joy. 4 mpting Fos Money. 6 
Love or you desire. Only 
good can come from your wish, or! 


Cannot operate property. 

Send: 1. A brief summary of your 
wish and why you want it. 2. A selt- 
addressed envelope. 3. A $10 
money order which is refundable if 
not delighted. 4. Please keep my 
name and address in case you 
need heip in the future. Also please 
Grop me a line when your wish is 
granted. | love to hear when | do 
well. Send te: 





Mariboro, Ma. 01752 
May God biess you ail. if | feel | 
cannot help you, your money will 
he refunded immediately 


ATTR. COUPLE-W 24 &26 Seek 
Attr. WBIF for 3 somes pleasant 
Eves whatever N of Boston Reply 
with Phone occupant P.O. box 
762 Marblehead 01945. 


SWEDISH GIRLS 


traveling USA! Photos, details 
$1.00. Ingrid, Box 338-BP, 
WILMETTE, IL 60091 

MEET SEXY 

SWINGERS 
CONTINENTAL SPECTATOR has 
132 pages filled with ads & photos 
of active swinging couples & sexy 
girls who want to meet YOU. 
Nationwide. Some addresses, 
B&D, TV's. Latest issue $5 to C.S. 
152 W 42nd St, 418-P, NYC 
10036 


TRIM AND GREEK 


GWM mid 30s sks masc men who 
like to rim and give gk Prefer men 
over 40 but will ans ail. | have 
place Reply with gen! desc or pic- 

















WM 32 Coll Prof seeks WF 18-32 
for friend & poss phy rel. Am gen- 
tle & sane. Tell me about U Frank 
PO Box 718 Boston 02102 


FROM SO SHORE AREA 
GWM 23 5'8 130 brown hair eyes 
undergrad college student into 
hiking biking canoeing campin 
beaches nature Seek same 21-? 
for frnd sharing these inrsts and 
more in a prm relationship Be 
sincere honest discreet Have 
head together and care Box 7437 








Very attractive WM 24 wd Ik to mt 
thin yng busty attract girls for sen- 
sual encounters Please enclose 
photo Box 7432 


Virile intelligent handsome han- 
dicapped male seeks penetrating 
experience with understanding 
woman Box 7440 


LOOKING FOR BUMS 
North Shore man, 28, goodiking, 
who is very much into an oral-anal 
scene, sks men for whom being 
serviced this way is the ultimate 
pleasure. If this encourages your 
deepest & most sordid fantasies 
then write to me & include your 
phone number. | will keep all 
letters & numbers in strict con- 
fidence. Box 7464. 


MWM 38 5’8 prof int inci classical 
music seeks F for discreet 
friendship Box 7448 


GWM 33 sks instruct in Bd SM 
WS etc Must be masc & musc 
Biker Trucker type. JM Box 327 
Back Bay Annex Boston MA 
02117 

















LONELY LADY 


Attr Swedish blonde female 
model seeks sincere pro B men to 
snare good times for mutual 
rewarding experience Box 7491 
only sincere letter answered. 


WM mid 50s prof clean seeks F 
age not imp cent Mass preferred 
not a must Phone no and time Box 


BiWM 40 vy gd iks sup masc 
muscles sks slim fem B or W yngr 
Gay Male for sensitive sensual in- 
terludes Snd photo phone Bx 
7485 
DOMINANT WM SEEKS 
NAUGHTY MALES 

I'll teach U not to misbehave. Ex- 
perience English leather the way it 


shoul be. Come to your master 4 





TO A SPECIAL 
LADY 


Who, perhaps like myself, has 
always read these ads only out of 
curiosity | am a successful, good 
looking WM attorney, 34, suffer- 
ing in an unsuccessful marriage & 
looking for a meaningful alter- 
native, but unwilling to risk my in- 
come & lifestyle in a divorce. If 
you are an intelligent, good look- 
ing, & sensitive WF who can un- 
derstand, & would enjoy building 
an honest, warm, & caring 
relationship, | would like to hear 
from you. If you are the type of 
person | seek, you are probably, 
and understandably, in con- 
siderable doubt as to whether you 
should reply. Take the chance. 
You will find that, in all respects, 
I'm not what you probably an- 
ticipate. Your marital status is un- 
important to me. All | ask is that 
your response be motivated with 
the same sincerity in which this ad 
was placed. Box 6993 


Student 18+ lonely? Friendiess? 
Mature Biguy, good listener, exc. 
rass, mellow raps, heavenly 
Js? Need a pal? write Box 7423. 








| would like to contact singles or 
couples in the South Shore area 
who are into fantasy games- Jim 
Box 7344. 





Interested in Cross Dressing? See 
ad_ INVITATION TVs _ in 
AARDVARKS. 





TOGETHER 


Tall handsome athletic well 
educated Male wishes to meet an 
attractive sensuous fun-loving 
Female for sincere, gentle 
friendship and pleasant 
togetherness. Write Box 222, 
Newton Centre, Mass. 02159. 

SATIN! SPARKLE! GLITTER! Fun 
clothes-see HEADS-UP ad in 


SEPARATE DATING 
We're a large circle of couples 
who run parties for secure 
couples only who also date others 
separately- with each others per- 
mission. A delightful way to meet 
new friends of similar lifestyle. 
Write Box 94, Newton, Mass. 
02159. 


F-with anal or kinky fantasies 
wnted by tall BI eyed Blond 25 
polite Well Hung Ph No meet for 


Cl pw we, ‘ 


equipment Rite Bx 3006 
Framingham MA 017011 Have 
porn films 





Successful save male very attrac- 
tive seeks female for rewarding 
non-committing rel PO Box 8155 
Portland ME 04103 


ATTR. COUPLE-Wishes to meet 
othr cpis sngis Bi gals for Wknd 
Fun Pnoto Please will Ans all Box 
286 Albany N.Y. 12201. 


SWF-indep. 29 Not into singles 
Bac Scene Ikg for sincere 
Relationship with Single 
Professional Man 30-36. Box 
7508. 











V gdikg muscir iad 5'7 150 ibs Grk 
passive Fr active wud like hot ses- 
sion w supermuscir aggr dude 
Box 7513 


SWM discreet gentieman in late 
fifties veril looking for female over 
50 for sexual encounters Avail 
daytime phone no only No pros or 
fatties Box 7514 


BiIWM 30 seeks BIWM & Gay 
333+ younger in Manchester 
Nashua NH & Lowell areas Thank 
bo Please Phone number Box 
7515 


VERY ATTR.-S. Shore couple new 


to swinging Wants to meet other 
Couples just like us. Females also 


dibs, 


252 Boylston St. 


























Box 8475 Boston 02114. 

BIWM 25 5'11 140 Ibs brn hr and 
bi eyes vy gd Ikg st‘appring & ac- 
ting seek sim inexp guy like 
myself 18-25 for friendship area 
Send descr letter & picture if poss 
Box 7516 


Tall handsome MWNM in 40s wants 
to enjoy fulfilling kinky fantasies of 
respectable female Discrete & 
sincere Bx 7517 


WM-31 Attr. Will Take Hard to Get 
Erotic Photos of Cpls & Females. 
You Keep Pix & Negatives. Am 
very Discreet. Box 7562 


GWM-30 yr 5 ft 6 Avg. Lks Sinc 
and Mature sks a Frnd and Poss 
Lvr. Reint. Im Grk Active 145 Ibs 
Shy and waht to share more than 
Sex. Prefer GWMs Around My 
Age and Hght. Like to Dance, 
Film, Please No One niters Fats or 
Fems. Please Be Sincere Box 
7555. 


MODERN COUPLE 
ATT-Wh Prof Couple 40s Seek 
similar couple or Bi Fe for Adult 
Fun Discreet Photo if Poss. P.O. 
Bx 73 Braintree 02184. 


RHODE ISLAND AREA 




















- GWM-21 Sim & atr. Sks Youn 


Atr. Guy for Real Friendship 
More No One Niters or Tricks. Im 
Str. acting & Appr. Physical Atrac- 
tion is important But so is 
Emotional. If youre Fat Ugly or 
We'rd Dont Write. LMR-4 Box 276 
Everett Mass 02149 


RALPH-Call Your Number Plus 35 
02499 on 11-10 or 11-13 From 
12:15-12:30 or Write Again to Box 
UR No. & 23756 w-Pay Phone. 








ERES LATINA? 
Young prof Chicano from LA 
seeks Latin girls 18-28 for dates 
Must dig cycles & vans Box 153, 
No. Easton, MA 02356 





HELLO GIRLS 
20 Y.O. WM college student look- 
ing for females 18-35 who would 
Like an Oral Massage. Worcester 
Area. Eric. 7503. 


GWM 5'11 140 vy gdikg blond bi 
bilt sks sim M for gd times | am 21 
U R 18-23 only dont waste stamp 
if not Box 7548. 

Are U WM 25-40 clean gdikg bus 
man seeking mistress on reg 
basis? This young WF, clean att 
fun loving seeks you. Send SASE 
or business card & phone no. 
Sincere men only reply Box 7547 











Attr married cpl 27 seek attr cpl 
for 1st swing must be discreet 
Lets meee over drinks. Please 
send photo & phone no. Box 
550 





SINCERE F's ONLY 
Goodikg WM college grad 22 
wants to satisfy females 18-30. 
Have own lux apt. My pleasure is 
your pleasure Name your desire 
Box 7551 





Married men super endowed 
wntd by gd Iking slim gay guy | giv 
great BJ write way to meet in 
Boston evenings and wkds Box 
253 





BiF & SM sk special lady 4 1st 
3sme good smoke & meliow 
lovemaking. Must B Bi & want to 
be adored by F. Looks unimp, but 
lovin attitude a must. Don't B 
afraid! Discrt. Write Box 7552 


F WANTED WITH 
submissive tendencies and fan- 
tasies must be attr. & sincere by 
handsome dominant M for cor- 
respondence & possible meetings 
should be interested in bondage 
and erotica no pain. Married or 
single okay discretion assured 
send photo & phone sit down & 
write now to someone who is un- 
ene and sincere Box 








GWN-23, Brown Hair & Beard 5 ft 
7 slim build, Grad Student, warm 
interesting, introspective, & 
enthusiastic seeks a Broad 
shouldered Handsome muscular 
WM with strong hands & a Gentle 
touch 20-35 5 ft 7-5 ft 11 
Preferably Dark Hair, to share 
films, Dancing, Music theatre 
Good conversation, outdoors & 
Friendship Please send Descr. & 
Phone or Address to Box 7545. 


COLLEGE COEDS 
Tired of financial hassels and hec- 
tic class scheduels? Why not con- 
sider the many advantages as 
part or full time mistress, to a tall 
handsome WM? If youre an attr 
WF & like to explore the many 
adv. without oblig. or hassles P.O. 
Box 43 Boston 02117. 


ATTRACTIVE-Sensuous and un- 
inhibited Female See Ad in 
Business Ops. 











YOUNGISH SWM 43 
Jewish, but not religious or bias- 
ed. Hobbies: electronics, hi-fi, 
motorcycling, flying, electric 
guitar. Sincerely seek non-game 
playing Female who is liberal, 
friendly, and intelligent. | am high 
paid, educated, electronics 
technician. Meyer G. Suite 559, 
102 Charles St. Boston 02114 

SOCIAB COMPANION F 
GWM 44 5f10 150 successful prof 
wants att educated woman 25-40 
for dates stable primary 
relationship with male whose 
Studies. cause temp separation. 
No sex or living arrangement 
desired. Like disco dining concert 
etc. Phone photo please Box 7240 


Nn 




















WANTED BIFEMALE 


Young att couple in 30s want Bi 
female for sens times Husband 
will only parts if you want Hopeful- 
ly lasting rel Bx 7512 





WANTED: One gay male human 
being to try a one on one long 
term relationship with one gay 
male human being 29 6'2 195 
Serious only- Not a sex ad PO 80x 
M-124 New Bedford Ma 02744 


MALE VIRGIN 


SWM 18 yrs college stdnt wishes 
to be educated in the pleasures of 
life by experienced woman of any 
age. Send ph to Bx 75509 


DIAL A SEXY STORY 
HEAR REAL SEXY GAL. 
She'll really turn you on and talk 
the way you'd like to hear a female 
talk She'll make you fee! good all 
over This is for real Send $3 & 
either name address or phone no 

to Box 7526 


FANTASY 
GWM 19 5'10 bi hr 165 Fem type 
sks GWM 18-35 for way out exp 
Wr way 2 cont 102 Charles St Box 
477 Boston MA 02114 


Very attract cpl secure happly 
marr upper mid class prof mid 40 
seek sim attract cpl in 30s or 40s 
who could appreciate relat of 
more than just sensuous sex en- 
joying as bp danc dining tennis 
skiing & gd convers Can entert vy 














personality to spend 1 romantic 


day-wk together discr assured. 
Hee photo Box 93 102 Charles St 
Os 





Social club. Ages 18-25 to meet to 
dine, dance, movies, sports etc. 
No cost to join. This club is esp. 
for shy or quiet types to give them 
“a a circle. Write for info Box 
7604 





TOP MAN WANTED 
2 GMs want top man to handie 
both for goodtime send age 
weight size w phone number and 
picture if possible Box 7603 





GWM 20 goodlooking grn eyes br 
hair 5ft 7in 130 Ibs looking for 
males 18-25 to share Bostons gay 
life. Must be sincere & caring- 
looking for friendship & maybe 
more! Box 7594 


LOUISE FEMENISTA! 
Formerly held a post office box at 
Cambridge GP Im the person who 
ran Pheonix ad in Spring Would 
still like to meet you Respond Box 








HUMANISTIC RELTP! 
Yes! Thats right | dont play the 
games | would just like a down to 
earth relationship with WF 18-25 
totally looking to share good 
times in Boston-camb. Im WM 24 
gd Ikg Box 7572 


to send your name & number to 
Box 7573 


| am a married white man mid 40s 
nding love and satisfaction 
Wouldnt you be the one | am Ikng 
for Please send ph or write We 
must be discreet Box 7238 








Tall bg sxy fem-impersonator fr 
gd times see ad in Aardvarks 





Gd looking WM 21 sks middileag- 
ed or husky women for swinging 
gd times Box 7602 





Cape cpl 20s sk yng thin cpl bi or 
str into smk drink most sex photo 
taking and good times full descr 
phone Box 7590 





Cash-write me at Box(your age 
times 3 plus 659) c-o 102 Charles 
St Bostort 02114. Send pay-phone 
no or place to meet 


AFTERNOON SWINGING 

A very goodiooking couple both 
26 she’s 5'4 115 ibs brown hr br 
eyes Can be bi He’s 5'10 165 br hr 
green eyes Wid like to — mor- 
ning or afternoons ph and ph a 
must You wont be sorry write Box 
327 Billerica Ma 01821 


Men free BJ 18-48 lie back relax 
enjoy no reciprocation Masc well 
endowed pref GWM 42 Box 15 
102 Charles St Boston 02114 











BiWM 29 5'9 170 is looking for a 


PLATO'S IN BOSTON? 


no wrt Box 7465 





GWM yng prof sinc sunlover sks 
same for 2-3 wk January warm 
weather vacation Im masc gdikng 
frndily like music art food out- 
doors jogging You? Lets rap & 
plan now! Box 7579 


HORNY JOCKS! 
18+ wh bik & all come on! For day 
& nite this BiWM will do it ph & ph 
Box 351310 Franklin St Boston 
MA 02110 Day or nite You wil en- 
joy it No hassles 


MALES 
2 GWM 25 n 27 bearded n att 
worship wi bit men Want to get tog 
with endowed M 20-40 for hot ac- 
tion Masc m only Box 7589 











Sexy & att white couple looking 
for other couple for swinging 
times Send photo and no PO Box 


* 555 Sturbridge MA 01566 





BWM 22 gd Iks 5'9 150 Nice bod 
ikg 4 sim WM 18-24 4 gd times & ? 
Pis B masc st apr & acting Im not 
ikgn just 4 sex but someone to 
enjy being with Sex might happen 
Box 7580 


must trust completely. Write in 
confidence-a revealing letter with 
Bus card or name and Telephone 
No. Suite 3 102 Charles Street 
Boston 02114. 


BEAUTIFUL LADY-White will 
spend relaxing moments w only 
Matuigh Calibre. Box 7544 


Gdikng GWM 24 grd st 5'11 155 
intel considerate sks smir for 
roomate Lrg bright apt Brookline 
Sincere only! See roomates 


LADIES-18-40 Goodlooking 24 yr 
Old desires discreet Women for 
Evening Rendez-Vous Box 7520. 


MALE-24 Gdlooking 5 ft 11 170 
would like to meet gd. looking 
women for Poss relationship. 
Photo if poss. will Reply to all. Box 
7520. 


GENTLE ORAL BODY 
SERVANT 

















Gentile men and women white and 
oriental who need the oral ser- 
vices of a white male body servant 
wrt to RD 310 Franklin Box 111 
Boston MA 02110 Will meet and 
talk over coffee & tea. 





GWM 33 masc seeking unshaven 
unwas hed beer drinking guys 
who like being frenched frequent- 
ly No reciprocation nec just lay 
back and enjoy Prefer mechanic 
trucker biker hardhat freak types 
over 18 Box 7578 


Woman with low voice caused by 
handicap seeks to meet un- 
married non-smoking man who 
is sincere When writing pi give ph 
Box 7543 


BLACK HISPANIC MEN 








with these letters? 


BUDGET 
ANSWERING 
SERVICE 


Put these words all together & 
they mean 24 hr. answering Ser- 
vice for only $8 mo. 


See Services: Answering for 
no. 





BOX MAIL 
INQUIRIES 


In order to better fa- 
cilitate inquiries for 
box mail, the Bos- 
ton Phoenix Classi- 
fied Office now has a 








= 





discrete f 30x 7529 


7 ee ee 


Please Put 
Return Addresses 
On All. 

1 Envelopes So 
; Classifieds May 
Be Returned 
in The Event 


| ‘They Are | 





. Not Clearly 
: Readable 


{ 


CS0 a aes —s 
Hdsm GWM 23 6’ 160 masc athit 
dark stud sks WM 25-30 gdiks 
masc w apt. No fatsfems. Send 
desc & pic if poss. Box 7487 


ROMANCE 

Select Referrals is a unique con- 
cept of ory both personalized & 
economical for selective Males & 
Females. Send name, address & 
phone with descriptive letter for 
interview. See display in DATING 
for address. 


SPANKINGS 
WM 23 musician sks WF 18-45 to 
give rec sound BB spankings 
complete discretion assured and 
expected please be sinc Box 7348 

















Very cute slender & intell 18 yr old 
GWM is breaking up w his lover 
shortly and will need a new home 
Can you hp me? Box 7597 





Attractive & bright 18 yr old Ikng fr 
comp to take me out to dinner 
movies theatre and soon Snd det 
itr Box 7598 








GWM tall slim avg Iks into ws It sm 
beer smoke poppers do u have a 
camera 4 hot pic sesssivn wnt to 
shave Ik klaky box 7607 


WANTED: SLIM BIF 
Yg att slim Boston prof cpl sk 
rewarding relship w slim biF no 
pros or con reply w phone & pic 
apprec Box 7576 


First; find something to be fix- 
ed,built, or hung. Then write me 
(handsome young carpenter) 
You're a woman (couple) with a 
wild streak and I'll work for you All 
| ask is that you seduce me Box 
7604. 











ABSOLUTELY 
STUNNING 
27 yr old Grace Kelly look-a-like 
sks super successful gentleman 
over 40. Marriage only. See Mrs. 
Scofield’s ad under Dating. 


SHARE NEWPORT, STOWE 

SPECIAL TIMES 
Do you also enjoy the good ‘fe, 
travel, skiing, unique dining. 
Successful, well educ M sks to 
meet bright, alive, warm fem to 
share fun times. .Interested? 
Write Box 7605. 


Gdikg tall sensitive sincere intell 
SWM 32 6'4 225 sks warm funlov- 
ing sensual uninhibited F for ex- 
ploring Boston Camb days or 
nites, wine, dinner, smoke, sen- 
sual exploration warm 
togetherness. PO Box 62 
Wakefield Mass. 01880. 











JF 24 5'4 125 attr and intell adv art 
non-pro unedu (at present) 
business oriented outdrs boogie 
sks M of similar interests J or not 
in 20s or 30s for ongoing dating 
and more Snd photo and descrip- 
tion to box 7561 Not a sex ad 





Attr-bearded-well-endow SWM 
35 sks shapely-attr Bik-Span- 
Eurasian F 4 frndshp-smoke- 
torrid sex. Fone-time-call Box 
7595 


Novice photographer seeks 18+ 
amateur female model for ultra 
discreet sensual ph session Flexi- 
ble hrs & fees Box 7581 





FOR WOMEN ONLY 
SWM 42 seeks to orally satisfy 
your demands My place women 
up to 55 phone no please Biue 
days are no problem Pregnants 
esp are welcome Box7591 


F 27 attractive intelligent sks 
sincere wealthy older F w good 


_ BERMUDA 


AAT WEES 0b ETON PRREESS 


ie 
Jet, transfers, hotel, 
breakfast & dinner 
Maity & more! 


Dec. 23-26 : 
BE. 


*285-429 & 


WEEKLY SPECIALS 7 Days — 6 Nights 


Grotto Bay Beach, Invenurie, Bermudiana, Princess Hamilton 


and Southampton Princess Hotels 


Includes jet, transfers, 
6 nights hotel, breakfast & 


*329-449 


dinner dally pins tax & service. Rates vary with hotel and date of 
departure. $14 surcharge Dec. 18, 25; Jan. 1 


SONESTA SPECIALS 


Wev. 12-16; Mev. 16-20 


BN Soo 


and service 
*357 


BERMUDA WEEKENDS 


from only 


161 pp dbl occ + $14 tax & service excluding holidays 


FEBRUARY SCHOOL VACATION 


Feb. 19-25 from*2O9 ppdbiocc + $19.50 tax & serv. 


BERMUDA BARGAIN 205 0 piustxx__ call or ino 





WINTER SPECIALS 


Inctedes jet. transfers & 7 nights hetel! 


JAMAICA 


Frequently Jan. 23-Apr. 24 


SANTO DOMINGO 


Frequently Dec. 26-Feb. 25 Feb. 19 — 6 nights 


CARTAGENA 


Jan. 17, 31; March 7 


MARTINIQUE 17, 18; 


March 3, 24; April 1, 15; May 6, 13 


ARUBA 


Weekly Dec. 23-April 28 


ST. MAARTEN 


Many departures available 
from Dec. 22-May 12 


Weekly from Nov. 24 


25g" 
314-389 
320" 
*349".559 
*340"-669 
+349""-699 
549-919 


Complete package including Paradise Beach Hotel right on the beach, 
breakfast & dinner daily and taxes & tips! Call for brochure. 
RESERVE NOW! CHRISTMAS SPACE AVAILABLE! 


GUATEMALA 


Frequently Dec. 29-Apr. 24 


5297" pus seta 


Above rates per person double occupancy and vary with departure date and 


plus tax. 





telephone line ex- 
pressly for this pur- 
pose. Inquiries for 
box mail will be pro- 
cessed only at the 
following times: 


riday 
To inquire about box 
mail, call us at 


|__267-4437 

















AKC Pomeranian, male, house- 
broken, all shots, a little over 1 yr 
old, $250 or BO. Contact Carol aft 
4 pm 628-4217 


KEETS & FINCHES $9.99 
Lowest prices around on all birds 
parakeets & finches from $9.99 
Wide selection All birds 
guarenteed Complete line of 
foods cages *+ _ FISH LITTLE 


55 Elm St. (Porter Sq) 
Cambridge-Somerville Line 
666-2444 (Open 7 days) 














Wonderful puppy 9 mth old male 
Lab cross, trained, loves children, 
has shots. Apt. to small call Deb- 
bie 876-1773. 


AKC Doberman Pincher. Pick of 
litter. Eadrs show cut, exc. show 
lines. $250 or BO. 388-3027 
Amesbury. Anytime. 


DOBER PINCHERS-AKC 
Registered 11 wks. old Males. 
Black and Tan Tails cut. Declawed 
1st shot $100. Call 391-7191. 














Stable younger male companion 
to share life and good times with. 
Send desc & way to contact foto if 
pees Be sincere and honest Box 


GWM 28 5'10 168 str appr & act 
sks a sincere WM for gd times & a 
real meaningful friendship im gd 
humord caring trusting & discreet 
Anyone feel free to write Michael 
at PO Box 33 Worc Mass 01606 
Life is meant to share & enjoy So 
lets. 


WTD MARR FEM S SHORE 
MWM 36 195 friy attr sks MWF 
e30-45 for pleasant relationship | 
am prof busmn free svri days a 
mo Lets mt ovr brkfst or luch & 
chat We may be able to fill voids in 
each others lives Respond w ph & 
best time to call Abs disc Box 194 
Sharon MA 


PANTS DOWN BOTTOMS 
Up for a gradual sensual 
orgasmic but sound spanking for 
lads 18-35 by attract empathic 
WM 34 (He is naughty boy for 
brothers & daddies sometimes) 
Write PO Box 610 Cambridge MA 
02139 w phone no if poss for 
pprompt reply Discretion assured 
and expected 


SWINGERS — SWINGERS 
TOGETHERS | 


SWING 

every Sat. Nite with the new 
and most exciting TOGE- 
THERs \’here couples meet 
and like wires connect. Past 
members welcome at same 
location. New couples inter- 
ested, please write PHOENIX 
BOX 4557. All replies kept in 
strict confidence. 


Attract prof SWF 28 5'3 108 Iks 
travel dining music Wants to meet 
prof gdik WM 28-35 wth similar 
interests Box 7558 
GWM gdik well-bit fit wts 2 mt 
men 20-40 who take gd care of 
mind body & spirit (prefer short 
muscular hairy guys) Box 7570 























WM grad stu intell frndly masc- 
sincere discreet gdik swimmer 
runners bid sks generous man 4 
mutual arrangement. Box 7569 


Lusty busty bold brunette enjoys 
quiet interludes with mature gents 
business and professional only 
My name is Cathy and | invite you 


~ 


Intimate group is being formed as 
a noncommercial alternative for 
relaxed sensual group gatherings. 
Send name phone or way to con- 
tact Complete confidentiality is 
assured and expected. Singles 
and couples welcome! Box 7588 


Do your fantasies run to the ex- 
otic? Jean will do anything. Where 
others are squeamish or fail to 
please, Jean succeeds. Business 
or prof people, male or female 
Names and numbers please Box 
7574 


WM good looks. Shape age 28 
sks female for long term friend & 
lover. Your age look unimportant 
Please respond Box 7557 

$3 gets foto of Nick the Italian with 
11 in doing his thing. Box 3372 
Prov Ri 02909 

Lawyr 55 w male seeks discreet 
lady wine dine sex No pros Send 
tel no PO Box 91 Ballardvale Sta- 
tion Andover MAss 01810 

















Slaves yng masc GWMs wanted 
for SM BD sex etc by firm masc 


“GWM master 37 limits ok no dope 


fat phny Box 65 Kittery ME 03904 


Mysterious SWJM 30s publisher 
visits often Exotic and bizarre 
tastes Seeking seductive and 
erotic fem 25-45 Looking for a lit- 
tle something extra PO Box 4 
Florence Sta Mass 01060 





Good looking young man with 
strong sexual drive will provide 
pleasure to ladies wishing to fulfill 
their desires Daytime send phone 
number and brief description 
Discretion assur Box 7577 





Young slender attr white TV seeks 
dominant or submissive WF of 
any age. Cindy Box CY502 400 
Comm Ave Boston MA 02215 
Succ bsmn: Serve this trim, sexy, 
attr dom mistress, worship me as |! 
commar.j you. Send bus card or 
letterhead Box 6953 

In shape, gdikg GWM 6 160 30 at 
home days in Boston would enjoy 
meeting trim non-hairy guy 18-21 
for a relaxing time and poss 
friendship. Box 259 118 Mass Ave 
Boston Mass 02115 


GWM mstr 23 sks slave 18-25 N2 
bd WS Ithr jocks levis. im wibit Ik 
gd smk lifting music running gd 
times limits resp 1st timers ok. 
Snd way 2 contact Bob 546 snd rt 


ATTRACTIVE COEDS 
Are you Frosh Soph Jr Sr Grad? 
Candidate for PhD ScD MBA Law 
Art or RN? Have a part time job 
and still cant make ends meet? 
Let Martin give you free expert 
counseling on how to beat infla- 
tion & complete your educ without 
pores A PO Box 62 Sherborn MA 
177 





Prof M seeks daytime mtgs w 
talented WFs in my private offices 
Any age 18+ Disc a must Meet 
and enjoy on high class basis | will 
be very kind & gd to you Box 7586 


JWM MD would love to satisfy and 
enjoy beautiful women | am ex- 
tremely well bi’ and would Ik to in- 
dulge in straight scaual delights | 
am also a gourmet and enjoy life. 
Send name and phone Absolute 
discr Box 7584 

Friendly & att cple 30s wish to 
meet similar cples for pleasures in 
our home Write PO Box 84 Avon 
MA 02322 


GWF CRAFTSWOMN 
Sing! sks sing! GWF art/craft F 
teachr/photog No hvy drug/drk 
female appr discrete snd phone 
Cy495 400 Comm Ave Bost 02215 














WM early 30's virtually impotent 
since divorce sks intelligent at- 
tractive F capable of affecting 
recovery. Box 7542. 


GWM Capricorn 29 6f2 190 bid hr 
bil eyes hdsm masc “All Amer“ 
WM sncre affec lover of nature gd 
music & special times. Sks similar 
gdikg masc hdsme GWM 
“Cancer” to share R minds & bods 
Im not into bars or grass Bo Box 7582 
ATTR Ri GWM 
Masc 26 yo 5 ft 11 160 College 
Grad wants to meet local Guys 20- 
32 yo PO Box 43 Cumberland Ri 
02864. a 


AN EXCITING LOVER 
For MWF 50 free to reliieve her 
sexual boredom with mature M 
able to unleash her sexuality in bi 
monthly daytime and some eve 
encounters Tell me about you and 
send phone to Box 7559. 

YOUR MISTRESS 
Mistress Alexa can accept a few 
more docile slaves to serve her. 
Only mature M & F willing to serve 
completely. Full Training Provid- 
ed for mind and body. 
Sophisticated intelligent 
dominance, not cheap tricks. You 











BiWM 28 Loves FR-GR with Horny 
End BM or Hispanic Who want 
Sex Slave. Gay OK But Str Best 
Worcester-Sprgfid Pike area. 
Smoke Movies, Apt. visits Boston. 
Phone, Age Photo Dscrpt Pis Box 





Attr. masc. BIWM 41 5'10 170 digs 
mut oral sex w wi hung cut men 
also intd in tl intro to Greek No 
Fats-Fems Box 7568 


WM 32 prof inter in meeting WF 
45 + for fun & games etc. Send tel 
no and best time to call to Box 








THE WHIP & 

THE BOOT 
Discriminating, demanding 
Woman with a Whip seek slaves 
upon whom to place my shackles. 
Disobedience will be corrected 
through Pain. Only those capable 
of supporting my lifestyle need 
apply Box 7565 


Affluent couple, young and attrac- 
tive seek female companion for 
dining, theatre and occasional 
travel Box 7493 


GWM 18 sks 18-21 on No. Sh. for 
friends and goodtimes. Phon if 
pos PO Box 123 Wakefield 01880 


ALL FOR YOU 
Watch this attractive bisexual 
white couple do it all for you. Join 
in on the fun and fullffilling your 
desires whenever you wish. All 
replies answered write to Box 
7563 














WM 35 very exp swingers wish to 
get into swing of things in this 
area. Couples respond with photo 
and phone so we can get together 

quickly we can travel or entertain 
Box 7556 

RUFFLES AND LACE 

Eigant busty blonde enjoys wear- 
ing exotic lingerie for loving en- 
counters with successful 
gentiemen. id just love to show 
you everything I've got. Write me 
quick! Love Box 6654 








$2 gets hot foto of Mike 18 taking 
care of his 10 in. $6 gets 4 Box 
3372 Prov Ri 02909 
GWM 22 5'8 150 brn hr intense ar- 
tist seeks to shr enthusiasm for 
living each moment fully | enjoy 
laughtr music nature movies wik- 
ing loving indep people who care 
Pise wrt frm yr heart Box 7575 


Anytime. 





FREE-to good home 2 exceptional 
Cats. 1 orange and Wh. Female 
Petite, Nds lots of human atten- 
tion. 1 BI & Wh Male w White 
Mustache. Both 1 yr. Their 
Orange son on Premises. Call 
661-9003. 


FLIGHT KENNEL-for small-Med. 
Dog $15. Take him with you on the 
Plane. 864-4395. 


FREE-1 Friendly, lovable, 
longhaired cat needs good home 
housebroked, fixed, and has all 
shots call after 6 pm 247-1453. 


AKC Alghan Hound pups. 7 
weeks champion lines parents on 
premises. Blacks, creams, 
brindies Call 617-636-8450 


Tame & talking birds. Yellow 
Napes 4 mos old $475. Red Head 
$180. Green Billed Toucan $500. 
Tame Spectacled $225. 4 mo ols 
Blue Front $275. Java Hill Myna 5 
mos $375 w cage. $ Albino 
Cocatails $90 ea. $ Cinammon 
Babies $95. 1 Gray $40 w cage. 1 
pr SocietyFinches $40 w cage, Pin 
tail Wydah $40 w cage. 2 pr Red 
Bill Weaver $40 pr, 4 Male Zebras 
$7.50 ea. 1 African Gray Red Tail 
$375. Cages avail 453-0913. 

















a: 


PHOTO WORKSHOP 
Improve your ability to see 
photographically & make power- 
ful images. Nove 18, 19, $40. For 
mofe info cali Jim Ritscher 354- 
0627 

















fe ust call me 
Camerafac 


e 


the photo ace... 


2+. 
AERIAL VIFWS e¢ ART ORIPCTS 
BANDS © CHILDREN CARS 
DANCERS ¢ FESTIVALS © CARDENS 





HOUSES e@ THEATRICS e PRRAS 


® ANYTHING ®& 


“if its pix you reOQuiIre 
Cameraface is for hie 
244-7461 
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KONICA-TC-Shutter Priority, 1.7 
lens, Warranty, Filter, Case. Exc. 
Cond. Retails $298 Sell $180. Call 
1-686-5847. 


DURST M-602 2.25x2.25 enlarger! 
Isco-gottinger lens F 1.4. Gra Lab 
timer; trays, etc. Phone Boston 
Reperatory Theatre. 423-6598. 


NIKON F2 bik ftn chr frn 20f4AI 
35f2 ic 85f18 IC 105f25 ic BO 200 
Al ZOOM Boxes cards and acces 
Call Alan 944-1286 


CANON AS5-1 body 6 months old 
excellent cond. Asking $180 Call 
Stanley at 494-0284 


DARKRM EQUIP 
Durst m600 Engir w 50mm & 
80mm Schneider lenses for 
35mm & 120mm negs $125, 
Gralab Timer $25, Print Dryer 
11x4 $20, Nikon Doub! Devel TNK 
$15, trays, drkm light, thermom, 
picher variable contrst fitrs BO or 
entire set $200. Call Gil 332-1068 
or 825-6700 


OLYMPUS OM-1 MD, bik body, 
35 mm F2.8 Zuiko lens, cases, 
filters $285 Ex Cd. Call Craig 
8283300x132 day. 3442517 eves. 


AMERICAN 
PASSPORT PHOTO 
536 Comm. Ave. at Kenmore 
Square 
®@ Passport photos in 2 
minutes @ |.D. Cards 
Application © Custom Color 
— B&W photo finishing 


POLAROID-195 Brand New Con- 
dition with close up Kit and 
Polarising Filter $200 or BO 
Needham 444-2274. 


YASHICA-TL Electro 35 mm 
camera with 50 mm lens. also 
soligar 24 mm and 300 mm auto 
lenses Call 331-0151 7-10 pm. 


BEFORE 
YOU 
SELL 


Your used photo 
equipment call us 
and ask about our 

UNIQUE 
consignment policy 
that guarantees 

you $ TOP 
DOLLAR $ for your 
used equipment. 









































RR Sis ales S| I A 
NEWTONVILLE 
CAMERA 


831 Washington St. 
Newtonville, Mass. 


965-1240 
oat Gas GIR) BE Be EN Se 
NEWTONVILLE 
CAMERA 
WEST 
250 Worcester 
Tpke. 
Framingham, 
Mass. 


620-0150 




















R EAL ESTATE 
ea 
: Leasing 
Office 
Light Mfg. 
200-15,000 sq. ft. 
Downtown Boston 
Best Transportation 


Unlimited Labor 
Pool 





Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 
Best Rental Value 


Call Mr. Levin 
227-0953 . 

175 Tremont St. 

Boston, Mass. 





Cameraface Photos 244-7461 








N.H. LAND 
SALE $100” 
DOWN 


Wakefield, N.H. 5 acres 
town- road location. 
Beautifully wooded. 
Nice private location. 
Ideal for vacation 
home. Excellent 4 sea- 
son area. Price. $7,500. 


Call 
603-332-0312 














REVERE Live rent free or invest. 4 

fam. w ige yd 4, 5 3, & 3 rms. $42,- 

7 or BO. By owner Call 483- 
ia 


CONDOMINIUM 
WINTHROP BEACH 


Closest to Boston, on water. 10 
min. 1 bed, 24ft patio, rooftop par- 





” ny southern route 265-6475 swim- 


ming cookouts hot Springs. 10-29 
Dec. & Jan. dates too. 


RIDER WANTED-For trip to Las 
Vegas area Mid Nov. Share driv- 
ing and Expenses. Call Dave 232- 
0016. Bet 5-10 


DRIVE 
CARS 
FREE 


- EAST COAST - 
- WEST COAST - 
- FLORIDA - 
- GAS ALLOWANCE - 


OFFICES COAST TO 
COAST 


262-4950 
AAACON AUTO 
230 BOYLSTON 
RESERVE CARS 

OCT., NOV., DEC. 


Reoovmates 























Aardvarks. 


DORCHESTER nr Ashmont Sta 
neat clean resp person wtd by 35 
yo M to share exp of nice apt $130 
mo covers ail sec dep req pis 
write giving yr ph no. Phoenix Box 
7554. 








GWM 35 wants a mature, respon- 
sible, third M rmmt for spacious 
country home, w&d, garden. On 
Boston-Milton line. $125 plus. Call 
361-3919. 


BOSTON-GWM 24 sks rmt for So 
End apt age 21-26 student or prof 
nonsmoker, rock & roll, mild par- 
tying $205. 426-1415 eves 


BOSTON-128-93 area GWM-Prof. 
Seeks similar to locate and share 
2 bedrm apt. No Phon Pis Write 
P.O. Box 351 Reading Mass 
01867 ASAP for Dec 1 Serious 
Only Please. 


MISSION HILL 
Respon indep M sks M-F to share 
apt in quiet 3 fam hse liv din den 
Ig kit w pantry 2 bedrms porch 
parking your share half of 125 util 
call Barry 731-5340 eves no drugs 
or pets. 


PRU AREA-SOUTH END Ikg for M 
or F rmte for 2 bdrm towhse apt 
Your half $110 incl ht Hard firs 
Firep! Vy sunny 266-4807 


W ROXBURY Exc. location, com- 























BRKL VILLAGE-GWM 28 looking 
for same to be friends & to share 
ige sunny apt own room share 
den & Ige furn liv rm. Must be wiil- 
ing to share exp & chores $155 inc 
ht. Pref bus or prof person. Must 
be honest no pets eve 277-5449. 





M 23 seeks rmte to share Ig 
spacious BROOKLINE apt ner 
Boston Coll & MBTA Ivgrm w 
fireplace & Bay window, other 
Ivgrm just off dance area. $165 inc 
utils 566-7690 


Gdikng GWM 24 grd st 5'11 155 
intel considerate sks smir for 
roommate Ig bright apt Brookline 
Sincere rpi only 731-0679 eves 








BROOKLINE VILLAGE-Female 27 
sks F for homey comfortable 2 
bedrm apt in 3 fam. hse. $112 
plus Ht and Util 731-2571. 


CAMBRIDGE-1 F rmmte 25 pius 
sking same for spacious, first fir 5 
rm apt. $150 mo inclu ht. Call 
Cathy 492-6726 Eves 423-1400 
ext 451 days. 


CAMBRIDGE-indep working 3rd 
rm for Ig sun 3bd apt in hse nr BU 
Br $91. inc ht & pkg Nov 1 no 
smkg or dogs 491-3130 


CAMB-Aliston line. F 25 + to shr 
apt w-2 others nr Harv Sq. Own 
rm, warm sunny apt w warm folk & 
2 cats. $81 + utils 787-5528 eves 




















TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART ¢TYPESETTING * COMPOSITION © CAMERA WORK © DESIGN 


PRINTING © ART eTYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART 





not just another typesetter 


CEnix 
TYPOGRAPHY 


Call BARRY JABLONSKI 


for prices. and information at 536-5390 


TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN © PRINTING © ART ©TYPESETTING © COMPOSITION © CAMERA WORK © DESIGN 


LUV © SNLLNIUd © NDISIO © NUOM VUIWYD © NOLLISOdWOD © SNILLISIdALe LUV © SNILNIUd 














L J 





ty room, gym&sauna. Sunroof, 
Asking $33,000 Furnished or not 
846-4725. 


Rus 








HARMONIUM Movers 739-2200 
x-214. 





ALLSTON 
Rmt nd for ige hse, small but 
bright rm. Rent $112.50 inci all 
utils. Nr green line & several 
buses. Call 783-0340. 





DRIVE-A-CAR 


to Florida, Calif, etc. some gas 
allow. Good cars leaving daily. 
Must be 21 & licensed. Call 267- 
4836 





Riders wanted to Phoenix Ariz. 
Lyng. Nov 12 or 13. Share driving 
& exp. 1-837-2474. 


RIDER WANTED-Share Driving & 
Expenses Sight Seeing US & 
Return. | am WM Time & Place 
Arranged Car-AC & Tape. 354- 
0543. 


BUSINESS EX-Driving to Miami 
Nov 20 One way seeks Young Att 
Active Shapely Lady to share 
Drive and evening Gratification All 
Expenses Paid Reply with Picture 
and Phone 7587 





Wanted for trip to Calif. goodlook- 
ing female to share driving ex- 
penses fun sightseeing with male. 
Driving new car with trailer For a 
good time call Sal for more info 
491-5598 


DRIVE TO 
FLORIDA 
FREE! 


eMANY OTHER 
STATES 

*BEST GAS 
ALLOWANCE 
*LEAVE NOW TO 
XMAS 

*ALL KINDS OF CARS 


RESERVE NOW! 


367-3333 


U.S. Driveaway Co. 


























Rider wanted to share driving and 
gas to Denver CO Leaving Nov 12 
cali John at 864-0823 


Harvard Book Stores pay TOP 
Prices for used textbooks. 


CALIFORNIA- Green tortoise sun- 


ALLSTON-Prof. F sks same to 
share 2 bedrm apt Nr. Mass Trans 
$249 mo inclu ht Call 787-2264 
Eves. 





Wkg F 25 artist has a Irg 6 rm apt 
in Allston to share with wkg F of 
similar interests 787— 5374 





BACK BAY-Female Roomate 
needed for 3 bedrm Penthouse 
apt. $143 includes everything. 
Call 266-3596. 








. BACK BAY seeking empl F to shr 


newly ptd spacious 4.5 rms Your 
own room Nr MBTA mrt shops 
theatres Everything avi immed 
$195 mon including heat Call 267- 
2276 afternoons on. 





BACK BAY-F roommate wanted 
for sunny 3 bdrm apt. Close to all 
conveniences within 1 block of 
bus & subway. Student type 
please. $140 inci util. 267-5720 
Keep trying. 





M or F roommate needed im- 
mediately clean/mature 
$162.50/mo Back Bay 267-2317. 


URGENT Iiil! 
BEACON HILL | need to find an 
apt to share on the Hill. Im 34. 
Please call 825-6700. 





BOSTON Comm Ave near Exeter 
3rd person wtd Stu pref Call John 
or Dan after 6 PM wkdys Before 6 
weekends 236-4690 
BOSTON-Rmmte Wid. to share 2 
bedrm nwly furnished. Close to 
Strs. and Mass Trans. $125 mo 
inci. util Fprfd, BU Nteastern N 
area 536-7659. 


Cheapest Truck Rental 592-0849 


E. BOSTON-M Grad Stu, 28 5rm, 
2bd WW AC some Funr Free 
Laun, Nr Mass Trans $130 1 mo 
Share Phone Food Jim 569-2329 
or 567-5261. 


Harvard Book Stores pay Top 
Prices for used textbooks. 


LESTER'S TV- We Buy & Sell. See 


fortable room. Broadioom ww, 
pkng, Nr MTA. All util. in fine 
home M-F. $150 mo. Cail Bob 
327-4395 





BRIGHTON-F 26 sks F rmte to 
share Mod 2 bd attic Apt in house. 
ON GXREENLINE & Bus Line 
$175 Util Inclu Pking Avail. Call 
Cindy 782-2466. 


Need 3rd rmmt for very nice 3 
bdrm apt nr BC 1 M works wcom- 
puters does most cooking & nays 
73% of rent & util. 2nd M (grad 
student at Em) U keep the place 
clean & praise cooking. $47.25 & 
13% of util. 787-1141 Prefer stu- 
dent. 





LESTER'S TV: We Buy & Sell. See 
Aardvarks. 








WBCN NEEDS TAPES 
WBCN, in a never-ending quest 
for rock 'n’ roll programming ex- 
cellence, is looking for any old 
tapes of Boston Tea Party con- 
certs, circa 1968-70. Also needed 
are tapes of the Bob Marley & the 
Wailers, Little Feat and Robert 
Palmer concerts at Paul's Mall, 
1975-76. WBCN would like to 
make a,copy of these shows, and 
will reward your good sense of 
history with free albums. Please 
call Almee at WBCN, 266-1111. 
Thank you 
BRIGHTON-Working M or F 21-26 
to share Luxury 2 Bedrm w Work- 
ing Male. No gays, Smoker Pref 
$220 Mo Call 787-5399. 





BRIGHTON-Responsible M or F 
to share sunny secure 2 bdrm apt 
incl living rm, kit, tile bath, skyline 
porch. Comm Ave. MBTA, pkg 
avail, res supt, hw firs Steve 
566-4978 734-2325 
NEED A ROOMMATE? 

But you don't want hassles with 
classified ads? Call MATCHBOX 
267-1471 expert roomate referal 
Open to 9pm 24 Dartmouth S Bos 





BRIGHTON F rmte wtd for 2 bdrm 
Brighton apt by Dec. 1. Holly 787- 
1456 


PATCHWORK PLAYERS 

Entertainment for parties, 
schools, organizations. See enter- 
tainment for more info. 


2 sk 1 or 2 others to form frndly in- 
dep coed hshold. Hv cats & smk. 
Sk esygoing people w varied in- 
trsts Call 254-8896 


267-6410 x 360 afts only 


CAMB Person to live w 1M 1F pref 
prof 24+ In new twnhse. Call eves 
876-6532 


CAMBRIDGE-M-F to share Sunny 
Clean apt. Prefer Independent 
Person 24 plus Non-Smoker 
Mass Trans. Hith Food Mary Rob 
868-1176. 


JP. Want 2 GPMs 21-36 to share 5 
furn rooms w GPM 32. W builtnr 
MBTA. $100 mo. Call days only 
524-2015. Rick. 


JAMAICA PLAIN-Resp. F 25 plus 
to share beaut. 7 rm apt on 2nd 
fir. of 2 family hse. Nr. Pond. inclu 
Bck yrd. Prch , $137.50 & util. 524- 
0688. 

















PROFESSIONAL F-26 Veg. non- 
smoker Friendly, responsible sks 
Warm Sharing Semi Co-Op Living 
w 1 or More. Who would share or 
be comfortable with my Jewish 
Interests. Debbie 623-7328 or 
628-2601 Days. 
FREE RENT 

QUINCY Male looking to share 
spacious apt with female Near 
bus lines 479-9073 evenings 








SOMERVILLE M-F 1 bedroom 
with study available safe quiet 
near trans Avail immed or Nov 1 
$85 mo call 625-7841 before 12 


WATERTOWN-Friendly indepen- 
dent coop. F 28+ to share 2br apt 
w same nr Camb, trans. $125+ 
util. 266-17000r 924-4814. 








FRAMINGHAN-2 Prof. Women to 
share Lg. Home in Western 
Suburb Nr. Rte. 9 and Mass Pike. 
2 Car gree. Central AC and 
others. Gd. Privacy Call 879-1082. 


WOBURN Non smoker share 4 
bdrm house w 3 others. Easy 
access to Ats. 93 & 128. $105 mo 
933-8178 


NEWTON. Sking 1 M or F to share 
3 bdrm hse. $115 plus util. Cal 
891-5392 eves. Avail Dec 1 


WINCHESTER 2 resp F's to share 
cozy home w frpl, sun deck. Nr 
lake, tennis, pub trans. $167 mo. 
plus util. Call Karen 391-6705. 


ARLINGTON 2 M sk M or F for 
house on quiet st nr Ari Ctr and 
Mass Ave bus. fireplace, wood 
firs, Ig kit, study, garage Avail im- 
med $187 mo + utils eves 646- 
8542 


FRAMINGHAM M sks rmte for at- 
tractive apt Call Rob 620-0712 


NEWTON CORNER 3M grad stud 
skg 4th rmmte for 4bdrm apt res 
neigh, nr MBTA, ww, part furn, 
$$125/mo inc util 244-7949 


NATICK: quiet female rmte 
wanted by female writer ‘ares apt 
nr lake/woods Bus/prkg $130 htd 
+$20 wkrm/dkrm 1-655-0213 


F 22 seeks roomate for 2 bdrm 
apt in Medford on busline to 
Boston $120 + utils Non cig 
smoker pref 395-0472 eves 
wkend 


Nonsmoking F 22+ needed to 
share 3 bdrm apt in Newton 
Corner Pub trans pkg avail $125 
and utilities 965-2619 eves. 


ROOMATE 
LINCOLN-Divorced M 30s sks 
same to share 10 rm House. 
Children Reg. Call 259-8206 aft 5 
pm 
































ROOMATE 
PLYMOUTH-M-30s Seeks other 
divorced Fathers to share 9 rm 
Hse. Children Wkends Cali 746- 
6233 Aft 5 pm 


eoeaneveoenervrasr 
This is not a 


Usual Roommate Ad 
Are you tired of hopping from 
apt to apt each year? Do 
roommates seem to come 
and go? (You would like to 
make a “commitment” but it 
never seems right). You don't 
want to live alone? Would you 
like a warm friendly house, 
but not a communal environ- 
ment? Would you like to own 
your own place and not 
hassle with a landlord? | 
would like to join with a 
couple of people who feel this 
way to rent (and then buy) a 
house in Brookline (maybe a 
3-decker). Each person could 
have their own floor, but 
would still have a commit- 
ment to their housemates (? 
family). People who like their 
own lifestyles (and don't want 
to hassle others with it) but 
who also need to communi- 
cate to, support, and love 
others they live with (perhaps 
people with a religious back- 
ground??!!) If anybody 
agrees, call John at 232-2791. 
This is a serious ad (Move in 
Spring). 


eneeneneeheae ae eat 














Services 


ANSWERING 


BUDGET ANSWERING 
SERVICE 


We take messages for children of 
all ages. Boston 825-6700. Now 
serving all of Worcester County 1- 
800-232-1900. 


ANSWERING SERVICE 
DISCREET 
Complete confidentiality offered 
to clients seeking special service. 
Moderately priced. In coming 
Mass. watts line available 1-800- 
882-1221. 





























THE RESUME PLACE 
45 Newbury St., Boston 
266-2612 
Consultation - IBM 
typeset - Personalized — 
formats - 3 day service - 
offset printing 
Resumes you can be 
proud of 


YOURE MY TYPE 
Let me be your typist. IBM Selec- 
tric 523-7350. 


CALL THE COPS 
Dial C-O-P-Y C-O-P (267- 
9267) for 8x10 color xerox 
copy enlargements of 35mm 
slides when pr wait ($1 
each). COPY COP, Inc., 815 
Boylston St., Boston (opp. the 
Pru) hours 9-9, m-th; 9-6 fri. 
10-6 sat. 




















W NEWTON 8g sun bdrm gd loc 2 
wom 2 teens wish share warm 
hse. Free pkng, trans at dor $135 
pay all 965-4557 aft 5. 
MILTON-MATTAPAN-GWM- Ear- 
ly 30s Sks rmmte to share Quiet 5 
rm Apt $80 & Util Cail Eves 7-10 
426-5466. 





REVERE GWM 35 seeks same to 
share 6 rms own bdrm & study. w- 
d close to MTA clean no drug Cail 


CHESTNUT HILL F sks 22+ F for 
2 bdrm mod carp apt btwn rts 9 & 
1 prk ht & hw inci $140 Call 327- 
0931 eves Avail now 


| type term papers theses etc. 
Neat quick accurate cheap No job 
too small call 731-3674 


— —..— —_ _ 
































Cameraface Photos 244-7461 


COLLEGIATE RESEARCH 
PAPERS. Thousands on file. All 
academic subjects. Send $1 for 
mail order catalog. Box 25916-B 
Los Angeles, Calif. 90025 (213) 
477-8474 COLOR COPIES 
At Copy Cop, 815 Boylston St., 
opp the Pru. Dial C-O-P-Y-C-O-P. 








Psychologically designed 
resumes and resume typing 266- 
1271 





Professional Typing done in my 
home: reasonable, rates 547-6853 





TYPING IBM Selectric: 738-8390 





a new logo, designed 
Stationary, brochure, 
flyer, sign or specially 
planned format? 


We offer a complete, 
quality graphic service: 
consultation, design, 
typesetting, composition 
and printing. 


For consultation 
& rates please call 
' 536-5390 


FPhoempixx 
TYPOGRAPHY 








HEALTH 


COLONIC IRRIGATIONS 
Call New Life Resources (617)- 
247-1225 














Scared of dentists? Have your 
dental work done while you are 
sleeping. For consultation Call Dr. 
Samual D. Kane 569-7300. 


LOSE WEIGHT 
Safely and Rapidly 


Problem Cases Accepted. 
Guarantee 10 to 20 ibs. in one 
week. Fasting and Natural Foods. 
Berkshire Manor 
Copake, N.Y. 12516 
(518) 329-1228 














REG. NURSE-administers healing 
Physical therapy. Skeletal align- 
ment, Muscles smoothed & 
Stretched, breathing freed. 
Relieves anxiety, muscle tension. 
No sex Calls please. Adrienne 
547-6615. 


HIF! REPAIR 


Free STEREO ADVICE. Call Har- 
bor Sound 742-6887 


QUALITY HIFI 
SERVICE 

Are you getting less 
than you should from 
your investment in 
sound? Quick, effi- 
cient service is avail- 
able for all types of 
audio equipment at 
Tweeter, Etc. our uni- 
que 120 day warranty 
is your guarantee of 
satisfaction. Located in 
Chestnut Hill, Harvard 
Sq. and 874 Comm. 
Ave., Boston. 


MISC. 


ROCK SHOWS 
Hire Fire Smoke & Magic for yr 
group Call Andy T 536-8696 

















_ 




















HARMONIUM Movers 739-2200 
x-214. 


SHELLY'S DANCE SCHOOL has 
expanded. See ad under 
INSTRUCTION. 








$8 Hour Weatherproof 367-0050. 
PATCHWORK PLAYERS 


Entertainment for parties, 
schools, organizations. See 
Entertainment for more info. 


Mobile Disco DJ - Available for 
parties etc. With own equip & 
records. For details call Ernie at 
522-5918 keep tryina. 


[ATTENTION | 
AUTHORS! 


Now it is possible to pro- 
duce your own book — 
complete from typesetting 
te printing — at.a com- 
petitive price. Authors Ser- 
vices, a division of Edu- 
cational Publishers, can 
provide the necessary tal- 
ent to put your poetry, 
music, novels, or techni- 
cal material in a complete | 
| book. Write Mr. John Yir- | 
reli today at Educational | 
Publishers, & res 4 
j Reading, MA O18 


at aE oe 


' ~~ MOVERS: 
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DAN’S VAN 
SINCE 1973 


The Best Rates for the Best Service 
Excellent References 


Moving & Furniture Delivery 
1 man $13/hr 2 men $20/hr 
Call 661-1683 Anytime 




















2 men and large van $15 hr. 864- 
844. 





367-0050 Anytime before Midnite. 


LOW COST-Light Local Moving 1 
or 2 men Good size truck. Call 
Leslie 10-10 926-3456. 








Moving? Cardboard boxes for 
sale. 5 wardrobe, t ige mirror or 
picture, 5 dish barrel, 20 book 
size 855-2291 days 864-2850 
eves. 


RANKIN MOVING CO. 
Licensed & Insured Moving 
Rigging 
We supply boxes to 
customers at no — 
Free Estimate @ Mastercharge 
24 HOUR SERVICE 


492-0556 


‘Movers evenings wkends 628- 
6238. 

















Cheapest truck rental- 592-0849 





BEST IN TOWN MOVERS 
Pianos a specialty. Households. 
Lic & insured. 776-5994, 244- 
0674. 


ARISTOCRAT MOVERS 
Lic. and exp. Lg & small. 924- 
3310. 


ECUADOR MOVERS household 
piano refg Good work 696-0187 
after 5 OK. i 


Miveris Movers lic-ins. Expert 
Piano moving-hoisting. 868-8787. 











PAINTERS | 


Painters Experienced airless 
spray work, brush, roller. 
Reasonable Call 242-3046 

Neat Good Painting 492-4612. 


Great Painter 354-6088. 


Swars 




















Exp. man & pickup truck $8 hr. 
Punctual weatherproof 547-9365 





Rabbit Transit. Hseholds, 
Appliances, Short Notice OK 524- 
7606 


Poor Peoples Movers 522-2973 


MARK’S 
MOVERS 
566-5223 


Extra Careful 
7 days ... 24 hours 
Local and Long Distance 


WE MOVE PIANOS 





























TWO’S COMPANY 


‘Suburban Video Dating Service. 


875-1267 - Framingham 





START SOMETHING N. E. Com- 
puter dating 24 hrs day 617-731- 
6525 


355 EVERY FRIDAY 


A relaxed way to meet people. 
Discussion groups, socializing 
7:30-midnight. 355 Boylston St. 
(Arlington St. Church, $3.00 
donation, no one admitted after 
8:30 or limit of 150). 


Skane 








Charles Street, Newburyport. 


YOUR OWN CHALET 
NO DOWN PAYMT 


Ski Cannon-Bretton Woods & 
Loon after 5 years deed yours & 1 
acre riverfront. Sleep 12. $60 per 
person a month-$1.97 a day for 
details call collect 603-869-9794 & 
write now! THE VIKINGS 1 Elm St, 
Bethlehem, NH 03574. Utils yours. 








KILLINGTON-SUGARBUSH- 
Shares are avail. for M or F in 
Rochester Vermont Ski Hse. 30 
Min from Killington, Sugarbush, 
Mad River, G. Ellen. $300 & Utii. 
for Nov-April season. Beautiful 
spot nice people. Call Mike Days 
275- 9143 Eves 648-5035. 

SKI SHARES 
North Conway NH area Ski group 
seeks 1 additional Member. Max- 
imum of 10 Members $250 per 
Season. Call Bill 692-8020. 





Vermont- Shares in lakefrnt ski 
chalet. Okemo-Killington area. 
$280. Call Dave days 1-493-2716. 
eves 1-263-4814. 


KILLINGTON CHALET 
Mdrn comfortable house 2 miles 
from lifts. Interesting group seeks 
3 shareholders. Max $425. Cail 
Tom Davis evs at 536-6476 








Sugar Bush-Prof group w lg. lux. 
mod. Chalet is Ikng for a few good 


STOWE, VT. CHEAP! We need 1 
or 2 people for seasonal rental 











he 2 West was won on by men 


A ROBERT CHARTOFF-IRWIN WINKLER Production 
An ALAN J. PAKULA Film 


JAMESCAAN JANE FONDA JASON ROBARDS 
“COMES A HORSEMAN” 


Music by MICHAEL SMALL Director of Photography GORDON C. WILLIS, A.S.C. 
Written by DENNIS LYNTON CLARK 
Produced by GENE KIRKWOOD and DAN PAULSON 
Executive Producers IRWIN WINKLER and ROBERT same 


[PG] ranewia: Guanct Succe ste 23 
Ae SES ESS 
Opyngnt 


Directed by ALAN J. eh gua TT Unite 


UAC 1978 All nghts 


Tres ited nH tists 
eserved id 








SACK 
CINEMA 57 2 


"BOSTON "482- 1232, 


FRAMINGHAM 


at. o Thoprens ¥ 
235-8020 














MALL CINE! 
ROUTE 128 txit a! 42 
272-4410 








SHOWCASE 


326-4955 
ROUTE | ot 128 





























POTTERY STUDIO-Space Avail 
$35 mo Union Sq Allston. 6 Wheel 
4 Electric Kilns. On Hand Join Us 
254-5633 or 332-4134. 


CAMB-SOM line near Harv. Lg 
bsmt studio-wkshop, kit, bath, 
1000 sq ft hi 11’ ceiling $135 mo + 
utils 876-2899 484-4233 

ALLSTN nr Union Sq 300/360 sq 
ft coop-space for artist 
craftspersn or quiet business $90 
or 110 mo incl ht 254-0765 782— 
3344 _ ae ee inl tae 
BKLINE VILL ‘large Bkline Vill 
studio to share with artist or 
craftsperson $95. Ut! incl. No live- 
in 731-2976 


oe Twa 


LOWEST COST LEGAL FARES 
ANYWHERE 
Reservations & tickets for all 
Airlines; Charters, icelandic; 
Cruises; etc., Passport Pics & 
Apps. From Licensed Travel 
Agent. Faneuil Hall Travel Assec., in. 
59 Beacon St.. Boston, Ma. 02108 
(617 742-6070 or 1105 Mass. Ave., 
Cambridge 02138 (617) 661-7555. 
DRIVE-A-CAR-FLA 


Calif. & all U.S.A. Highest gas 
allowance. Must be 2 & lic. Leave 
now. 262-9590 


Fly New York-Eur 
Eurail passes 523- 
CARS TO GRIVE 
NOW! 26 50 


Calif. Fla. All pointg*U.S.A. Gas 
allowance. Reserve Ggirs Oct-Nov- 
Dec. AAACON Aut mae 
230 Boylston 262-4 


= 
FLOR DA 
FREE! 


*MANY OTHER 
STATES e 
eBEST GAS 
ALLOWANC 
eLEAVE NO\ 
XMAS 

*ALL KINDS OF CARS 


RESERVE NOW! 


367-3333 


U.S. Driveaway Co. 


FREE DR TRi 
We rent truck You 
Must be responsi‘ 
reference May tak« 
expenses Mid Nov 
also Call now if y 
leave tel 321-7855 


ISR/ 


Low Cos 


























$149.50. 
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Used Cartons CHEAP. Call 
Marakesh Express. See Services. 


Marakesh Express - Evening 
Mag's Best Bet. Call 661-0550. 


RANDALL'S VAN $8 hr. Exp & 
Safe. Long or Short Dist 354-2116 








Deathwish 
Piano Movers 
547-4962 


STEVE S BACK 


- all size trucks 
8 poet experience 
Refrigerators and Ist floor 
pianos, 
Hourly rates. 648-6190 
AMAZINGLY FAST 
AND EFFICIENT! 
With Pads and Dollies 


CATCH 22 Van & 2 men 16hr 776- 
019. 


























Carrier & Ives.... 492-5537 
‘..when Atlas shrugs!’ 7yrs exp. 
New England NYC Phila DC ex- 
perts. Let us also load your U- 
Haul. 


EXPERT PIANO RIGGING 


turtic 
trciny5Fe 


ora 


Licensed - Insured 
Free Estimates 

Boxes - Mastercharge 
Overseas Freight 
Forwarding - Agent 
for Intermove 


CAMBRIDGE, MA 492-1350 
WASH. DC 202-338-6134 


We eat Pianos fdr Breakfast! 





Man & Van. Small moving jobs. 
Reas. rates, dependable 332- 
9187 

Piano? Miveris. Expert moving, 
riaqging. Reas. rates. 868-8787 


[WARGO | 
Lat QL 


Moving & Storage si 

e Lice ed & 'nsure 

tercharje and Visa 

recycled carton ? 

LE BR KO5KO -anviiree Keoe | 
rin if 20,1 ow sev, LOD 
g pe: ¢ } 











SHELLY’S DANCE SCHOOL Ken- 
more Sq. OPEN HOUSE Nov.5, 5- 
8 pm. 





a 


CHEAP e SAFE 
ANYWHERE 
Continental Easyway 


661-8782 
Storage, Packing, Moving 











BOB'S MOVERS-4 YRS 
Fully equip, ige truck. Careful & 
reliable. 666-9328, 739-2200 x 
386 


BOB'S MOVERS 666-9328, 739- 
2200 x-386. Sep SEER 


HARMONIUM Movers 739-2200 
x-214. 


SHORTHAUL 
LONGHAUL 
MOVING 
Refrigerator 
Specialist 
Pianos Too. 











For 24 hr. Service 
“Call 491 -8695 
SHORT NOTICE 


Local & long dist. NYC & DC 
residence & business 321-1017 


MOTION MOVERS 3yrs exp 277- 
0525 








No Move Too Large 
or Too Small. 
Free Estimates and 

Harmonium Moving Booklet 

Guaranteed Piano Moving 

Storage 
7 Years Experience 
Reasonabie Rates {[ 
Loca! & Long 
Distance 

Mastercharge & Vise 

739-2200 776-6475 
WE WILL BE THERE , 

ON TIME 
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people. Nr. slopes. $350 share. 
Call Gerry days 227-4223. 


ONE BEDROOM SKI 


CONDO 
WATERVILLE VALLEY-Campton 
NH. Doctor's Tastefully Furn Con- 
do Avail for season Weekly or 
Monthly rental prefer Seasonal. 
Fireplace. All Amenities 492-8210 
or 266-7176. 


PROFESSIONALS 
SKI THE 
EUROPEANS 


Bdrms w frpl priv baths dinrmrec 
area w frp! bar w color TV & 
music. Full services w cook & 
maids incl wine & dine. Shares 
year $369-$2.02 a day. Shares 1 
year $649-$1.77 a day. Call collect 
$03- 869-9794 & write THE 
VIKINGS 1 Elm St Bethlehem, NH 
03574. Ski: CannonBretton 
Woods-Loon-Mittersill 











. —~. 


VACATION 
AND SKI 


SOUTH RIDGE 
CONDOMINIUMS at 
SUNDAY RIVER SKI 

AREA, 
BETHEL, MAINE 





Stay slope-side at Sunday 
River's new South Ridge 
Condominiums. These luxur- 
ious One, two, and thee bed- 
room condominiums are lo- 
cated within walking or ski- 
ing distance from Sunday 
River's new base facilities 
Each South Ridge Condo- 
minium is attractively fur- 

hed and includes a fire- 
plac completely equipped 
kitchen, and linen service 

nta! reservations and fur 


| ther mformato 








Betne!, Main 
ramous GF bla! 


c Ss 
wire Me ee dncelaale Shands One 


$350. Weeks or weekends 
negotiable. Prime location! 617- 
696- 7496 


KILLINGTON M needs a share ir in 
ski house weekday use too. Vy 
flexible in use $ etc Working on 
Mtn now Call 802-422-3377 


Ski Health Week Nov 26-Dec 1. 
Sugarloaf Maine. Yoga, Massage, 
dance, skiing, nutrition, lodging, 
meals, $199. Write Schusspa, 
Sugarloaf, Kingfield Maine 04947 
for schedule & reservations. 





WENTHWORTH NH nr Tenney A 
Waterville Valley, sleeps 5, “iy 
cozy. A bargain. Only $600. For 
entire ski season. Call 244-8054 
eves Newton 

~KILLINGTON- SUGARBSH 
Skiers-Ski Killington and Sugar- 
bush This Year. Informal, Friend- 
ly, Coed ski group has Large 
Lodge in the Heart of Vermont, 
With 2 Fireplaces, 2 Livrms, 2 
Kitch, 5 Baths. Rides avail from 
Boston every weekend. Full 
membership Dec-May $195 Inclu 
All Util. Call Jim 925-1959 or Mike 
864-6583. It will be a Great 
Season. Hope you will Join Us for 
the Winter. 


Ski shares ‘available in n beautiful 4 
bdr. chalet in North Conway area 
relaxed & mellow atmosphere 
$325 391-5100 244-8500. 


Srv 


LIVE-IN LOFT SPACE- 4400 Sq ft. 
Shared Common space. $270 mo 
2 biocks from Mass Trans. other 
Artists in Bidg. 426- 7915. 








Three sepafate oper 
sublet in artists Ker 

500 sq ft wall of Nort’ 

(2) 800 sq ft with 

sq ft with own bthr: 2 sinks All 
concrete floors 6 no sublet 
Prices negotiable hr access 
free heat one mont! security re- 
quired Cali Peter a » Loft 825- 
6700 


spaces to 
ore loft (1) 
orn windows 
ght (3) 900 


CAMB. artist's loft € live-in) 
gd light aprox 500 7dys t 
10 om inc! 266- ra 
TON-St nearsa! 
ncrete 


dtc C ‘762 9 


e Clean. no 


MNEs RNSPLLAM jar ia: 


Flights 


“Ask for Nei! 
Israel Travel Gr 
Center for 
Student Travel, 
1140 Broadway, 


TOLL I 
80( 


Wi: 


WBCN NEE! 
WBCN, in a neve 
for rock 'n' roll pri 
cellence, is lookir 
tapes of Boston |; 
certs, circa 1968-7( 
are tapes of the Boh 
Wailers, Little Fe: 
Paimer concerts at 
1975-76. WBCN w 
make a copy of 
shows, and will rev 
sense of histor 
abibums. Please 
WBCN, 266- 1911. 


WANTED- Treadal 
Model 210 non ele 
Cond. 566-3785 E 


WANTED-immed: 
organic Chem tuto 
876-0797. 


WANTED: John F 
Ball record albur 
cellent condition 
or 664-2808 


WAN 
Tickets for GC 
Concert. Either 
Call 828-3361 be 
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Come, hear the new high in 
automotive high a The, 
Super Separates by Altus. 


Now you can take the sound of good home hi-fi with you in your car, truck or van with these 
Super Separates by Altus. Come listen. Talk to factory experts here Monday, Tuesday and 
Wednesday, November 6, 7 and 8, from 6 P.M. to 9 P.M. in our Cambridge, Danvers and Dedham 
stores only. Ask questions. Get the whole exciting story on these Super Separates by Altus, 

with all the features found on better home stereo systems. Here they are, all yours in this VALUE 
terrific package, priced to save you money. , 








ALTUS 112 AM/FM STEREO 
RECEIVER-With all the fea- 
tures found on your home 
stereo components. FM mut- 
ing, stereo/mono switching, 
local/distance switching. 


ALTUS 101 GRAPHIC AMPLI- 
FIER/PRE-AMP EQUALIZER 
With 40 watts of power, five 
bands to pinpoint your own 
sound waves. Plus front to 
rear fader. 


ALTUS 152 DOLBY CASSETTE PRICED 


PLAYER-Full-featured, with 
separate bass, treble controls, 
auto reverse, locking fast for- 
ward, rewind, loudness con- 
trols and more. 








PEPFHTER TEPER EKER ERE PAS ESF RSE CREE TES 8 


STEREO 


FM MUTE STEREO Ox 


60006 


~ 


TUNING 


eaieaee meme cee ee 


AM off MONO LOC hs -4 AUTOMATIC RADIO 


SOHz 250Hz 1OO0OHZ P48 018)» Pano 91018) a Pa 


| epee 7 ad on pennnuneeens 


nn | te ees 4 ee ee 


anectqnonnccceeenaneits tence ncennd 


s ‘ , 
r? 4 
i 
‘Sia: —_— — 
vas 
te nace 


; 


A? AUTOMATIC RADIGC 


AUTO REVERSE 
éP AUTOMATIC RADIO 
ent IT, 


TREBLE BALANCE LOUDNESS 
“ts ® OFF 


a" % } —-—— 
ml 


VOLUME /CH 


nonce ne gener 


° oe 


- i . 1 


pe 
e + 
> * 


we 
% jf) * % 


e 















FREE SPEAKERS! 


This week only, receive the Power Driver 
Separates Speakers FREE (Reg. 119.88) with your 
purchase of the Super Separates System. 
aareeteneniniaaemimaiaatit 


25% OFF tm re INSTALLATION 


This week only, buy the Super Separates 
system and save 25% on installation by the 
Lechmere Professional Installation Service. 
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[ Use your Lechmere cherge. 









Saie prices in effect thru November 11 


WHERE YOU POCKET THE DIFFERENCE 
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t ADDRESSES: CAMBRIDGE, 88 First St., 491-2000 
DANVERS, Liberty Tree Mali, Endicott St., off 

Rte. 128, 777-1000, DEDHAM, 688 Providence 

Hgwy., Rte. 1, 329-2000, SPRINGFIELD, Spring- 

dale Mali, 1550 Boston Rd., opposite Eastfield Mall 

543-5100, FRAMINGHAM, Framingham Mall, 

400 Cochituate Rd., MANCHESTER, N.H., Mall 

of New Hampshire, South Willow St., off Rte. 193, 

(603) 668-6000. 
a 












































BOSTON AFTER DARK 





ARTS. 


ENTERTAINMENT 
Hearts of the West 


Reality Theater’s Billy the Kid is a hit-and-myth affair 











Tim McDonoug 





Saloony tunes: 


by Carolyn Clay 


aM learly; the admonition ‘Go West, young man, go 
West” rattled around in Michael Ondaatje’s head for 
years: Borit th Ceylon; educated in England, the poet 
finally lit in Toronto. But his imagination kept right on 
galloping into the sunset, heading toward the vast, 
violent expanses of the American Frontier. In his 
award-winning The Collected Works of Billy the Kid, a 
slim volume of poetry and somewhat fevered prose 
published in 1970, Ondaatje spins the pop-glamor and 
true grit of the West into graphic, surreal, often striking 
images. Reality Theater's Tim McDonough has 
adapted this unusual, somewhat scattershot book to the 
stage — something Ondaatje, too, has attempted. And 
the theater piece, being performed at Reality (through 
December 16) on a roughhewn rabbit-warren of a set, 
against the seductive twang of guitar or fiddle, is 
atmospheric, uneven and — like Billy the Kid's tall, 
strange, unflappable nemesis, Sheriff Pat Garrett — 
arresting. 

Garrett's territory, New Mexico in the 1880s, was 
barely tame — a brave, cruel new world in which Law, 
without the threat of murder and the backing of cow 
barons, wasn’t worth the tin star it was printed on. 
Wars were fought over livestock, men were blown 
away as carelessly as dandelions, and the popular 
imagination was dominated by an adolescent outlaw 
named William Bonney. “Billy the Kid’’ was part punk, 
part hype, part legend — the Sid Vicious of his time. 
Said to have committed his first murder, over an insult 
to his mother, at the age of 12, the Kid was eventually 
credited with 21 — probably because that’s the age he 
had achieved before Garrett, a former friend turned 
sheriff, spattered him all over the walls of another 
buddy's bedroom. 


It seems Garrett was questioning this man, in the 


(behind acreen door), Da 
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Fogarty, V 





vid R. Perrigo, Sharon 


middle of the night, about the Kid’s whereabouts — 
he'd escaped from jail some months before — when, 
speak of the devil, he ambled in. When Billy entered the 
dark chamber, Garrett crawled into the sack with their 
mutual pal, and Billy, hearing two people breathe, 
figured his friend was sleeping with his sister; then, 
feeling a man’s boot, that he was indulging in some 
homosexual horseplay. Garrett, afraid he’d giggle and 
give himself away, blew the outlaw’s brains out. And 
this is just the sort of bizarre, anti-romantic scenario 
that fascinates Michael Ondaatje. 

Neither his Collected Works nor Reality’s 
dramatization is typical Kid stuff: shootin’ and 
whoopin’ and carvin’ notches on.smoking guns. 
Ondaatje does not, like most chroniclers of western 
lore, embellish, or even report, facts; instead, he crawls 
inside the myths, jumbles events, fixes on grotesque 
details, trying to capture the Kid’s horror as he feels the 
magic circle around him tighten like a noose. What 
emerges is a vivid, if unfocused, expressionistic portrait 
of the West with Billy’s face — or faces. At Reality there 
are at least three: Bonney’s pocked, vulnerable mug; 
Billy the Kid's air-brushed comic-book countenance, 
grinning from beneath the requisite ten-gallon hat; and 
the steely visage of buddy antagonist Pat Garrett. 
Bonney and Garrett are, in a sense, two sides of the 
same gun — one is a passionate amateur, the other a 
coolly professional killer. Similarly, in Reality’s Billy 
the Kid, the female characters — wild, white-clad, 
animal-loving Sally Chisum and Billy's floozy, Angela 
Dickinson — represent two aspects of the archetypal 
Western woman: virgin and whore. This may be 
cliched, but it makes for eerie counterpoint, with the 
Kid, impeccable in his fringed cowboy shirt, courting 
Sal while, across the stage, a baggy-panted Bonney and 


incent Murphy and Phoebe Barnes in Billy the Kid 





shaven-limbed Angela roll around in her bangles. 

Ondaatje’s book, no triumph of structure, is 
organized around a photograph of Billy that never 
appears. Adapter McDonough chucked the picture and 
chose instead a short speech, which never in a million 
years would have struck me as a focal point but which 
works. His Billy the Kid begins, uncomfortably, with 
what seems an interminable outtake from any low- 
budget Western: the dramatis personae, hunched over a 
card-table, play poker, drain whiskey glasses and 
eventually regale us with a ragged rendition of “Git 
Along Little Dogie.” (Terrific, I thought; where's 
Chester?) Then, suddenly, startlingly, a shot pierces 
this cheap, saloony reverie, and, as William Bonney 
crumbles, Billy the Kid appears at a second-story 
window. He is framed as if on television, and his 
roguish, grinning face begs to be autographed. Then, as 
the Kid crouches over Bonney’s corpse — its big, ugly 
boots peeping out from under a sheet — Pat Garrett 
ambles out of the shadows looking vaguely smug, 
wearing a too-small jacket and puffing on a foul cigar. 
‘Imagine if you dug him up and brought him out,”’ he 
drawls. ‘You'd see very little. There'd be the buck 
teeth, and perhaps the bullet no longer in thick wet 
flesh would roll in the skull like a ma-a-a-rble."’ The 
speech, to be repeated, is clinical, cynical, poetic, 
slightly mocking. And it sets the right tone for Billy the 
Kid, which is part post mortem and part Wild West 
Show. 

During the course of the play, William Bonney will 
die a couple of times; twice Pat Garrett will crawl, like 
some spidery angel of death, into that bed and shoot his 
old friend’s head off. There will be no blood and little 
brutality except in the language. As custom dictates 

Continued on page 14 
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Film: Wiz fizzle 
Dean paean 
‘Midnight ramble 

Theatre: Tom’s show 
Oh, those English 

Music: Classical gas 
Autumnal jazz 
Records 


Summer songs 


Cellars by starlight 
Ho} dots 
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UNDAY 





MUSIC 


Al Stewart appears in concert at the 
Music Hall at 8 p.m. Tickets $7.50-$8.50. 
Theodore Bikel appears in concert at 8 
p.m. at Temple Shalom, 475 Winthrop 
St., Medford. Tix $6-$12.50. 


CLASSICAL - 


The Philip Glass Ensemble perform at 
8:30 p.m. at Sanders Theater in Harvard 
Square. 

Concentus Musicus, Vienna perform at 3 
p.m. at Symphony Hall. 

Murray Perahia gives a piano recital at 8 
p.m. at Jordan Hall. 

The New Boston Wind Quintet perform 
at 8:30 p.m. at the Church of the Cove- 
nant, 67 Newbury St., Boston. Admis- 
sion $3.50. 

Concerts in Black and White give their 
first concert of the season at 3 p.m. at Jor- 
dan Hall. Tickets $5.50-$10. 

The Greenwood Consort perform at 8 
p.m. at the All Newton Music School, 
321 Chestnut St., West Newton. 

The Vivo Trio play music of Brahms, 
Mozart.and Mendelssohn at 3 p.m. at the 
Museum of Our National Heritage, 33 
Marrett Rd., Lexington. Free. 

Deborah Nathan gives a flute recital at 3 
p.m. at the Fogg Art Museum on the Har- 
vard campus. Free. 


ON STAGE 


Tosca is performed at 8 p.m., except Sun. 
(3 p.m.), at the Savoy Theater, 539 Wash- 
ington St., Boston. 

Radio is performed at Stage II of the Bos- 
ton Arts Group (BAG) Theater, 367 Boyl- 
ston St., Boston (267-7196). Curtain is at 
8 p.m., except Sun. (3 p.m.). Tix $3.50- 
$4.50. 

The Blood Knot, by Athol Fugard, is per- 
formed at the Next Move Theater, 955 
Boylston St., Boston (536-0600). Curtain 
is at 8 p.m., except Sat. (7 and 10 p.m.). 
Tickets $6.50-$7.50. 

Godspell is presented at the Music 
Theater, 140 Clarendon St., Boston (536- 
3919). Curtain is at 8 p.m., except Sun. (3 
p.m.). Tix $7-$8. 

Macbett, by Ionesco, is staged at the BAG 
Theater, 367 Boylston St., Boston (267- 
7196). Curtain is at 8 p.m., except Sun. (3 
p.m.). Tix $4.50. 

The Decline and Fall of the Entire World 
as Seen Through the Eyes of Cole Porter, 
a musical revue, is visible at Stage 3 of the 
Charles Playhouse, 76 Warrenton St., 
Boston (338-7807). Curtain is at 8 p.m., 
except Fri. and Sat. (7:30 and 9:30 p.m.) 
and Sun (3 and 7:30 p.m. ). Tickets $5.95- 
$6.95. 








ONDAY 





MUSIC 


Boston appear in concert at 8 p.m. at the 
Boston Garden. Tickets $7.50-$10. 


CLASSICAL 


The Beaux Arts Trio play works of 
Haydn, Schubert and Ravel at 8 p.m. at 
Sanders Theater. Tickets $4.50-$6.50. 
Collage perform contemporary music at 8 
p.m. at the Longy School of Music, One 
Follen St., Cambridge. Tickets $5. 
George Neikrug gives a cello recital at 8 
p.m. at Jordan Hall. Admission $3. 


ON STAGE 


The Kingfisher, starring Rex Harrison 
and Claudette Colbert, opens at the Shu- 
bert Theater, 265 Tremont St., Boston 
(426-4520). Curtain is at 8 p.m., with 
Wed. and Sat. matinees at 2 p.m. 

The Gin Game has its final week at the 
Wilbur Theater, 252 Tremont St., Bos- 
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ton (423-4008). Curtain is at 8 p.m., with 
Wed. and Sat. matinees at 2 p.m. 

The All Night Strut, a musical celebra- 
tion of the ‘30s and ‘40s, is presented at 
the Boston Repertory Theater, One Boyl- 
ston Place, Boston (423-6580). Curtain is 
at 8. p.m., except Fri and Sat. (7 and 9:30 
p.m.). Tix $6-$9. 


SPECIALS 


Playwright’s Platform is an arena for the 
reading of new plays taking place at 8 
p.m. at the Next Move Theater, 955 Boyl- 
ston St., Boston. Tonight it’s Barn Swal- 
lows, by Patricia Shute. Free. 








UESDAY | 


MUSIC 


Jaki Byard and the Apollo Stompers per- 
form at 7:30 p.m. at the Northeastern 
University Ballroom. Admission $2. 
Wired play big band music at 8:15 p.m. at 
the Berklee Performance Center. Admis- 
sion $2. 

Boston. See Monday. 


CLASSICAL 


Cynthia Fogg, violinist, and Margaret 
Baltz, pianist, play music of Beethoven, 
Brahms and Bartok at 8 p.m. at the Longy 
School of Music, One Follen St., Cam- 
bridge. Free. 

Julie Miller gives a harp recital at 11:30 
a.m. at the library of Salem State Col- 
lege. Free. 

Shiginori Sennari and Eli Potash, viola da 
gamba, and Rhona Freeman, harpsi- 
chordist, perform at 7 p.m. at the Mu- 
seum of Fine Arts. 


ON STAGE 


The San Francisco Mime Troupe per- 
form at 8 p.m. at Cohen Auditorium on 
the Tufts campus in Medford. Tickets $3. 
What's a Nice Country Like You Doing 
in a State Like This is previewed at the 
Charles Playhouse, 76 Warrenton St., 
Boston (426-6912). Curtain is at 8 p.m., 
except Fri. and Sat (7:30 and 10 p.m.) and 
Sun. (7 p.m.). 

The Kingfisher. See Monday. 

The Gin Game. See Monday. 

The All Night Strut. See Monday. 





EDNESDAY 


MUSIC 


The U.S. Steel Ensemble perform at 8:30 
p.m. at Harvard Science Center B. Ad- 





mission $2.50. Not your run-of-the-mill 
act. 


CLASSICAL 


The NE Conservatory Symphony. Or- 
chestra perform at 8 p.m. at Jordan Hall. 
The Greylock Trio play Italian music of 
the 16th century at 8:30 p.m. at Sanders 
Theater. 

Haakon Chevalier gives a guitar recital at 
8 p.m. at the Longy School, One Follen 
St., Cambridge. Free. 


ON STAGE 


False Promises is presented by the San 
Francisco Mime Troupe at 8 p.m. at John 
Hancock Hall, 180 Berkeley St., Boston. 
Tickets $5. 

As You Like It is presented by the Bos- 
ton Shakespeare Company at their 
theater, 300 Mass. Ave., Boston. Curtain 
is at 8 p.m. Tix $4-$6. 

Threepenny Opera is staged at the Cara- 
van Theater, 1555 Mass. Ave., Cam- 
bridge. Curtain is at 8:30 p.m. Tickets $5. 
Old Times, by Harold Pinter, is pre- 
sented at the Lyric Stage, 54 Charles St., 
Boston (742-8703). Curtain is at 8 p.m., 
except Sat. (5 and 8:30 p.m.). Tickets $4- 
$5.50. 

What’s a Nice Country Like You... See 
Tuesday. 

The Kingfisher. See Monday. 

The Gin Game. See Monday. 

The All Night Strut. See Monday. 
Tosca. See previous Sunday. 

The Blood Knot. See previous Sunday. 
Decline and Fall ... Cole Porter. See 
previous Sunday. 





HURSDAY pt Se 
MUSIC 


Karen Evans appears in concert at 8:15 
p.m. at the Berklee Performance Center. 
Admission $2. 


CLASSICAL 


Edith Stearns gives a piano recital at 8 
p.m. at the BU School for the Arts Con- 
cert Hall, 855 Comm. Ave., Boston. Ad- 
mission $3. 

The NE Conservatory Wind Ensemble 
perform at 8 p.m. at Jordan Hall. Free. 
The Boston Conservatory Wind En- 
semble perform at 8 p.m. at the Conser- 
vatory Theater, 31 Hemenway St., Bos- 
ton. Free. 

Brian Jones gives an organ recital at 12:15 
p.m. at the Busch-Reisinger Museum on 
the Harvard campus. Free. 


ON STAGE 


The Comedy Connection, a showcase for 
local comedy talent, happens at 10 p.m. at 
Stage 3 of the Charles Playhouse, 76 
Warrenton St., Boston. Tickets at the 
door $2.50. 

Savages, by Christopher Hampton, is 
performed at the Loeb Drama Center, 64 
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Brattle St., Cambridge (864-2630). Cur- 
tain is at 8 p.m. Tickets $3.50-$4.50. 

A Sorrow Beyond Dreams, by Peter 
Handke, is presented by and at the Cam- 
bridge Ensemble, 1151 Mass. Ave., Cam- 
bridge. Curtain is at 8 p.m. Tickets $4-$5. 
Shark, a dramatic comedy, is presented at 
the Ehrlich Theater, 539 Tremont St., 
Boston. Curtain is at 8:30 p.m. 

A Taste of Honey, by Shelagh Delaney, is 
staged-at the Peoples Theater, 1253 Cam- 
bridge St., Cambridge (354-9466). Cur- 
tain is at 8 p.m., except Sat. (5 and 9 
p.m.). Tix $4-$5. 

Billy the Kid, by Canadian poet Michael 
Ondaatje, is presented at the Reality 
Theater, 26 Overland St., near Kenmore 
Square. Curtain is at 8 p.m. Tickets 
$3.75-$4.75. 

Hamlet is presented by the Boston Shake- 
speare Company at their theater, 300 
Mass. Ave., Boston. Curtain is at 8 p.m. 
Tix $4-$6. 

Old Times. See Wednesday. 

What's a Nice Country . . . See Tuesday. 
The Kingfisher. See Monday. 

The Gin Game. See Monday. 

The All Night Strut. See Monday. 
Radio. See previous Sunday. 

The Blood Knot. See previous Sunday. 
Godspell. See previous Sunday. 
Macbett. See previous Sunday. 

Decline and Fall ... Cole Porter. See 
previous Sunday. 


DANCE 


The Boston Ballet perform Prokofiev's 














_one from his American period. 
Two of the the artists — Ernst .. 
~ Lubitsch and Fritz Lang~ 
» came from Germany; the 
other three — Ivan Passer, 
Milos Forman (whose Taking 
Off is depicted here) and Jan 
Kadar — are Czech. The series 
kicks off this week with two 
by Passer: Intimate Lighting 
(1965) on November 9 and 
Born to Win (1971) November 
10. 























The San Francisco 

Mime Troupe, many 
of whose reviews have been as 
rosy as its views are pink, will 


False Promises/Nos Engafnaron and 





make a rare Boston appearance this 
week. Performances are Wednesday, 
November 8, at 8 p.m., at John Hancock 
Hall, and Sunday, November 12, at 2 and 
8 p.m., at Boston University’s Hayden 
Hall. The famed theater collective, which 
last performed Brecht’s The Mother 

here in 1974, will present an original, 
full-scale musical this time. It’s called 


deals with striking miners in the late 19th 
century. Set mostly in Copper City, Colorado, - 
where white workers are pitted against their 
Mexican colleagues, False Promises has as its 
power-mongering villains President McKinley, J.P. 

Morgan and Teddy Roosevelt. So much for San Juan 

Hill. ... The appearance by this granddaddy of political 

theaters is being co-sponsored by the Modern Theater, 

and ticket information can be had by calling them at 426-8445. 















Cinderella at the Music Hall. Curtain is at 
8 p.m., except Sun. (2:30 p.m.), with a 
Sat. matinee at 2:30 p.m. Tickets $4-$15. 


10 








‘Mripay 
MUSIC 


Stan Strickland and Sundance play jazz 
at 8 p.m. at the North Congregational 
Church, 1803 Mass. Ave., Cambridge. 
The $3 donation benefits the Agassiz 
Community Children’s School. 

Ken Rodman plays guitar at 8:30 p.m. at 
the Stone Soup Society, 313 Cambridge 
St., Boston. Donation $1. 


CLASSICAL 


The Boston Symphony Orchestra begin 
their Tchaikovsky celebration. Besides 
the Symphony performances themselves 
at 8 p.m. (this week’s accompanist is Isaac 
Stern), there is a prelude chamber concert 
at 6:45 p.m. and a movie to follow the 
Symphony at or about 10 p.m. All in all, 
flamboyant stuff. 

Music from Marlboro present their first 
Boston concert of the season at 8:30 p.m. 
at the Longy School, One Follen St., 
Cambridge. Admission $6. 

Hilda Harris, mezzo soprano, gives a 
benefit recital for the Roxbury Action 
Program at 8 p.m. at the Berklee Per- 
formance Center. 

The Boston University Repertory Or- 
chestra play works of Wagner and others 
at 8 p.m. at the BU School for the Arts 
Concert Hall, 855 Comm. Ave., Boston. 
Free. 

The Brandeis University Chorus sing 
works of Bartok and Irving Fine at 8:30 
p.m. at Slosberg Recital Hall on the Bran- 
deis campus. Free. 

John Buttrick, pianist, plays works of 
Chopin and Schubert at 8:30 p.m. at the 
New School of Music, 60 Aberdeen Ave., 
Cambridge. Free. 


ON STAGE 


Album, a new musical, opens at the Suf- 
folk Theater, 41 Temple St., Boston (723- 
4700 x138). Curtain is at 8:30 p.m., ex- 
cept Fri. (7:30 p.m.). 

Awakening is presented at the Church of 
All Nations, 333 Tremont St., Boston 
(522-8300). Curtain is at 8 p.m. Tickets 
$2.50-$4. 

Savages. See Thursday. 

A Sorrow Beyond Dreams. See Thurs- 
day. 

Shark. See Thursday. 

A Taste of Honey. See Thursday. 

Billy the Kid. See Thursday. 

As You Like It. See Wednesday. 
Threepenny Opera. See Wednesday. 
Old Times. See Wednesday. 

What's a Nice Country . . . See Tuesday. 
The Kingfisher. See Monday 

The Gin Game. See Monday. 

The All Night Strut. See Monday. 
Radio. See previous Sunday. 








The Blood Knot. See previous Sunday. 
Godspell. See previous Sunday. 
Macbett. See previous Sunday. 

Decline and Fall ... Cole Porter. See 
previous Sunday. 


SPECIALS 


The International Antiquarian Book Fair 
is held at the Copley Plaza Hotel. Hours 
are 6 to 10 p.m. on Fri., noon to 8 p.m. on 
Sat. and 10 a.m. to 6 p.m. on Sun. Ad- 
mission is only $3 to see the finest in rare 


books. 


DANCE 


The Paul Taylor Dance Company ap- 
pear in concert at John Hancock Hall, 180 
Berkeley St., Boston. Curtain is at 8 p.m., 
except Sun. (3 p.m.). 

The Boston Ballet. See Thursday. 
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ATURDAY 





MUSIC 


Weather Report perform at 8 p.m. at the 
Orpheum. Tix $7.50-$8.50. 

David Bromberg apppears in concert at 
7:30 and 10 p.m. at the Berklee Perform- 
ance Center. Tix $6.50-$7.50. 

Primary Colors perform at 8:30 p.m. at 
the Stone Soup Society, 313 Cambridge 
St., Boston. Donation $1. 

Jerry Epstein performs at 8. p.m. at the 
Music Emporium, 2018 Mass. Ave., 
Cambridge. Admission $2.50. 


CLASSICAL 


Boston Camerata perform works of Pur- 
cell at 8:30 p.m. at Jordan Hall. Tickets 
$4.50-$7. 

Edwin Swanborn gives a harpsichord re- 
cital at 7:30 p.m. at Slade-Hovey House 
in Chestnut Hill. Admission $3.50. 

The Harvard-Radcliffe Orchestra per- 
form at 8:30 p.m. at Sanders Theater. Tix 
$2-$4. 

The Boston Chamber Soloists perform 
Russian vocal chamber works at 8:30 
p.m. at the Longy School, One Follen St., 
Cambridge. Tickets $4. 

The Boston Symphony Orchestra. See 
Friday. 


ON STAGE 


Marx on Her Mind, by Maxine Klein, is 
given a benefit performance for the Com- 
mon Stock restaurant at 8 p.m. at the 
Boston Center for the Arts, 541 Tremont 
St., Boston. Tickets $5. 

Foybl Theater presents comedy at 8:30 
p.m. at Stage 3 of the Charles Playhouse, 
76 Warrenton St., Boston. Admission $3. 
Album. See Friday. 

Awakening. See Friday. 

Savages. See Thursday. 

A.Sorrow Beyond Dreams. See Thurs- 
day. 








Shark. See Thursday. 

A Taste of Honey. See Thursday. 
Billy the Kid. See Thursday. 
Hamlet. See Thursday. 

Threepenny Opera. See Wednesday. 
Old Times. See Wednesday. 


What's a Nice Country . . . See Tuesday. 


The Kingfisher. See Monday. 

The Gin Game. See Monday. 

The All Night Strut. See Monday. 
Radio. See previous Sunday. 

The Blood Knot. See previous Sunday. 
Godspell. See previous Sunday. 
Macbett. See previous Sunday. 

Decline and Fall ... Cole Porter. See 
previous Sunday. 


DANCE 


The Paul Taylor Dance Company. See 
Friday. 
The Boston Ballet. See Thursday. 
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UNDAY 
CLASSICAL 


The New England Woodwind Quintet 
play music of Beethoven and others at 3 
p.m. at the Longy School, One Follen St., 
Cambridge. Admission $2. 

Miklos Schwahb, pianist, gives.a recital at 
3 p.m. at Jordan Hall. Free. 

Marcus Thompson, violist, plays works 
of Telemann and others at 2° p.m. at 
MIT’s Kresge Auditorium. Free. 

Boston Camerata repeat last night's pro- 
gram at 8:30 p.m. at Sanders Theater. 
The Brookline Symphony Orchestra per- 
form at 3:30 p.m. at Brookline High 
School. Free. 

Nancy Cirillo, violinist, and Victor 
Rosenbaum, pianist, play works of Moz- 
art and others at 8 p.m. at Jordan Hall. 
The Romanul Chamber Players perform 
at 3 p.m. at the Fogg Art Museum on the 
Harvard campus. Free. 


ON STAGE 


What's a Nice Country . . . See Tuesday. 
Radio. See previous Sunday. 

The Blood Knot. See previous Sunday. 
Godspell. See previous Sunday. 
Macbett. See previous Sunday, 

Decline and Fall ... Cole Porter. See 
previous Sunday. 


DANCE 


Paul Taylor Dance Company. See Fri- 
day. 
Boston Ballet. See Thursday. 








OTHER EVENTS 


For lectures, poetry readings, college 
and suburban productions, and live mu 
sic in clubs, please check Listings on 
page 27 of. this section. 
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FILM 


The end of the yellow brick road 


The Wiz wanders off course 


by Stephen Schiff 


THE WIZ. Directed by Sidney Lumet. Written by Joel 
Schumacher, from the play by William F. Brown. Music 
and lyrics by Charlie Smalls. With Diana Ross, Michael 
Jackson, Nipsey Russell, Ted Ross and Mabel King. At 
Cinema 57. 


T.. Wiz, Sidney Lumet’s movie adaptation. of the 
Broadway musical, is a real stinker. Although it’s hard to 
imagine a new version of L. Frank Baum’s fantasy that 
measures up to the enchanting 1939 Wizard of Oz (with 
Judy Garland, Bert Lahr, Ray Bolger, et al.), the notion of 
an all-black, soul-music remake isn’t intrinsically silly. 
But let’s face it: The Wiz, 1975's biggest Broadway hit, 
was a bit of a crock to begin with. Shallow, coy and over- 
long, the stage show was no better written than your 
average sit-com; it succeeded mostly by dint of flashy 


costumes, swift choreography, deafening (but not par- 
ticularly pleasant) songs, and the paucity of other musi- 
cals that year. From this mediocrity, Lumet and his crew 
have fashioned an out-and-out monstrosity. Costing 
over $30 million, The Wiz is.the most expensive screen 
musical ever made. And all that cash was bound to weigh 
a fairy tale down. Directing his first musical, Sidney 
Lumet (Network, Dog Day Afternoon) has concocted a 
film that jerks along from one grandiose set-piece to an- 
other, skipping the intimate, in-between moments that 
might have lent it all some rhythm, unity or momentum. 
Villains appear, do their numbers and disappear without 
consequence, as if they were auditioning for some dark, 
gaudy revue; the sensation of menace that kids and 
grown-ups alike love so much in the Judy Garland movie 
is nowhere to be found. Stuffed with big, clumsily 
staged production numbers that seem to go on forever, 


The Wiz is at once chaotic and inert. 

The movie has also sacrificed the stage show's hip jiv- 
ing about black life, replacing it with a preachy, conde- 
scending, Sunday-school tone that most adults will find 
about as compelling as Captain Kangaroo. Indeed, the 
new Wiz is a black musical in casting only — and with 
good reason. If it doesn’t attract an enormous white au- 
dience, it will be a financial disaster, regardless of the size 
of its black box office. Still, one wonders why the film- 
makers have created such a moralizing atmosphere. Did 
they hope to con parents into dragging their kids to an 
educational, uplifting ‘experience’? Perhaps. But for my 
money, the film’s message doesn’t make a lick of sense. 
When we first meet Dorothy, we're surprised to find that 
she’s not a child and she’s not from Kansas. Played by 
34-year-old Diana Ross (who lobbied extensively to get 

Continued on page 10 








James 
Dean 
lives 
by David Chute 


SEPTEMBER 30, 1955. Written and di- 
rected by James Bridges. With Richard 
Thomas, Susan Tyrrell, Thomas Hulce, 
Lisa Bount and Deborah Benson. At the 
Central Square. 


Ay von who’s ever walked out of a 
movie and noticed that the world looks 
different will understand September 30, 
1955. Set in a small Arkansas college 
town on the day of James Dean’s death, 
and centering on a student (Richard 
Thomas) whose intense identification 
with Dean is pushed toward obsession by 
the news of his passing, September ex- 
amines the power of movies and movie 
stars to dominate our imagination. It’s a 
funny, elegiac movie with a challenging 
introspective streak. 

The film’s story is almost wholly auto- 
biographical. Writer-director James 
Bridges (The Paper Chase) returned to the 
town of Conway, Arkansas, to restage his 
own activities on that day. The bank of 
the Arkansas River where Thomas's 
Jimmy J. molds an Oscar for Dean out of 
sand, the seance he conducts with the 
help of an ‘‘easy,”’ low-class local girl 
dressed as a vampire queen, even his ul- 
timate decision to set out for Hollywood 
‘to be where he was and talk to his 
friends’’ — all of it (with the exception of 
one crucial incident) comes straight from 
Bridges’s own past. James Dean’s death 
‘literally changed James Bridges’s life. 

The film takes due note of the liberat- 








ee, 








ing attraction Dean’s masochistic, mis- 
understood sensitivity held for young 
people. As the vampire-girl, Billie Jean 
(Lisa Blount), tells Jimmy J., ‘We are bad 
just like him. We're outcasts too.” But if the amorphous 
sense of guilt that Dean projected is something almost all 
adolescents feel, very few begin seeing their own lives as 
a James Dean movie, as Jimmy J. does here. Affecting 
Dean-ish mannerisms and indulging in random “‘rebel- 
lious’’ gestures (like stealing rum from a liquor store), he 
tries to keep the actor’s image alive in his own person. “I 
don’t see how a movie can change your life,’’ says Billie 
Jean’s slatternly mother (Susan Tyrrell). This movie 
shows us how. 

And September uses the insinuating emotional hyp- 
notism of movies to put us inside Jimmy J.’s obsession. 
Cinematographer Gordon Willis (/nteriors, Annie Hall) 
gives the film the old Technicolor look — muted, with 
primary colors (especially red) emphasized — of a James 
Dean movie, and Leonard Rosenman, who scored East of 
Eden and Rebel Without a Cause, has woven themes 
from those films into his music for this one. In effect, 
we're watching the movie that Jimmy J. feels he’s star- 
ring in — hearing the music he’s playing in his head and 
moving to, seeing through his filmed-over eyes. 


| ’ hat gives the movie a special resonance is that 


we're also seeing Jimmy from outside, as detached, criti- 
cal observers. There’s irony in the way Jimmy’s high- 
flown silliness keeps running into deflating common- 
places (‘Oh goodness, my beans are boiling over’’) or 
the withering comments of his friends (‘You're just a 
normal ‘boy who’s going through a phase,” opines his 

Continued on page 10 


The week in film: counterclockwise from bottom left: The Wi 
Was My Little Frenchman; Martin; September 30, 1955; center, Eraserhead. 


Mug-a-Lunch, 
circa 1550 


by David Moran 


HOW TASTY WAS MY LITTLE FRENCHMAN. Writ- 
ten and directed by Nelson Pereira dos Santos. Photo- 
graphed by Dib Lutfi. With Arduino Colasanti, Ital 
Natur and Ana Maria Magalhaes. At the Nickelodeon. 


| # might think that any anthropological story ren- 
dered in enough detail would have to engage the imagi- 
nation; the collision of cultures is inherently fascinating. 
But How Tasty Was My Little Frenchman, about a 
French invader who is captured and becomes assimilated 
(to the point of being consumed) by a cannibalistic, 16th- 
century Brazilian tribe, shows only too well how the 

trappings can be exact and the depiction still vacant. 
Great amounts of scholarly energy seem to have gone 
into this 1971 movie. The surface stuff is there, and looks 
right — the conquerors’ gaudy costumes, the ritual 
baubles and paint worn by the tribe (all of whom are 
otherwise naked and depilated throughout), the cumber- 
some battles, the terse and cryptic gestures directed by 
those at home in a “strange” land toward those who 
Continued on page 12 
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Horrors, 
horrors, 
horrors 


by David Chute 


ERASERHEAD. Written, produced and 
directed by David Lynch. With John 
Nance and Charlotte Stewart. Friday and 
Saturday midnights at the Brattle. 


MARTIN. Written, directed and edited 
by George A. Romero. With John Am- 
plas and Elyane Nadeau. Friday and Sat- 
urday midnights at the Orson Welles. 


M, mixed reactions to George Ro- 


mero’s Martin and David Lynch's Eraser- 
head, Boston’s newest midnight shows, 
have little to do with their being grue- 
some, low-budget shockers. On the con- 
trary; I like gruesome, low-budget shock- 
ers (have you seen Master of the Flying 
Guillotine?). But I like them least when 
they're trying hardest to be something 
else: gross-out chic. On the face of it, 
however, these two are ordinary creep 
shows. George Romero, who made the 
legendary flesh-eating-zombie epic Night 
of the Living Dead (1968), came out of 
the drive-in ‘‘gore film’ school, and his 
Martin is an updated vampire movie as 
grisly and sexy as one could wish. And 
Eraserhead, about mysterious (perhaps 
alien) beings who foist a sub-human baby 
on an earthly couple, is essentially 
science-fiction. 

But the kinky artiness that qualifies 
these movies for midnight success (the 
real cheapies have never done well in the 
late-night slot) is present as well. Ro- 
mero tries for daring ‘relevance’ by 
transforming his vampire from an un- 
dead monster into a socially victimized 
adolescent sex criminal. Eraserhead is 
even more pretentious. Unlike Romero, 
David Lynch has no direct connection 
with the drive-in underworld, having come to Eraser- 
head, his first feature, straight from art school. With its 
lugubrious pacing, unremittingly murky black-and- 
white photography, and synthesized industrial noises 
constantly pounding and rumbling on the soundtrack, 
Eraserhead has the tastelessness of schlock without the 
speed and vulgar energy that can make true schlock en- 
tertaining. 

But David Lynch is not without talent, and as long as 
we can see what he’s taking off from, Eraserhead is good, 
malicious satire — a nightmare sit-com. A futuristic ex- 
tension of a modern city, consisting solely of ware- 
houses, factories and vacant lots piled with garbage, the 
world of this movie is terminally ill. 

When the bizarrely .pompadoured Henry Spencer 
(John Nance) joins his dread-ridden girl friend Mary 
(Charlotte Stewart) and her demented parents for din- 
ner, his squirming discomfort seems fully justified. The 
main course, as announced by Mary’s father, is “‘little 
man-made chickens, smaller than a fist. They're made 
out of plastic, but what the hell; they're new!’ And when 
Henry cuts into one of these tiny, freshly roasted birds, 
its teensie legs wiggle up and down, as if in pain. Imag- 
ine how poor Henry feels when Mary's mother, alter- 
nately dissolving in tears and nuzzling hungrily at his 
neck, annou.. .. that her daughter has mysteriously be- 
come pregnant! 

Unbeknownst to all, the baby has been fathered by a 
civature isu oucer space. With a head like a jellied calf 
fetus and a limbless body swathed in bandages, the re- 
Continued on page 10 

















Renovating ‘Uncle Tom’s Cabin’ 


Trinity Square’s version just growed 


by Carolyn Clay 


UNCLE TOM’S CABIN: A HISTORY 
by Adrian Hall and Richard Cumming. 
Directed by Adrian Hall. Musical direc- 
tion by Richard Cumming. Settings by 
Matthew Jacobs. Lighting by Eugene Lee. 
Costumes by Vittorio Capecce. Choreo- 
graphed by Sharon Jenkins. With Mo- 
nique Fowler, Ed Hall, David Kennett, 
Barbara Meek, Barbara Orson, Amy Van 
Nostrand, Daniel Von Bargen, Rose 
Weaver, Ricardo Pitts-Wiley and others. 
At Trinity Square Repertory Company, 
Providence, through November 19. 


: ie its original resident might not 
recognize it, Adrian Hall and Richard 
Cumming’s restored Uncle Tom’s Cabin 
is an ornate and impressive edifice; it is 
also something of a house of cards. You 
can pick a card, any card, and it’s in there 
somewhere. But there is.no real, founda- 
tion, in feeling or philosophy, for’ this 
production, the perpetrators of which 
know perfectly well that they are dealing 
here with a historical curiosity, not King 
Lear. Hall and Cumming were attracted to 
Uncle Tom as an artifact of the Ameri- 
can theater; it ran for 90 years and, while 
doing nothing for slavery’s reputation, 
burnished that of show business. Their 
treatment of the play, then, while essen- 
tially honest and by no means hoky, is as 
of a mannequin on which to drape a his- 
tory of histrionics. 

The piece, at Trinity Square Rep in 
Providence, begins not with Uncle Tom, 
or even with Harriet Beecher Stowe, but with the en- 
trance of a contemporary black actor who trips over 
the scenery, damns it, looks confused, then settles in to 
regale us with a chatty history of the theater in which 
just about everyone short of Thespis is black. It all 
started on the slave ships, he tells us, as behind 
him, two native dancers crawl out of a boat's hold to per- 
form for their kidnappers. He takes us from there to 
18th-century New England, where actors, considered 
consorts of Satan, are threatened by American Gothic 
types with pitchforks. Things look bad for the mum- 
mers until the 1850s, when Cabin fever sweeps the land 
and some smalltime impresario by the name of Howard 
decides, with George Aiken, to adapt Uncle Tom to the 
stage. Amusingly, he is cautioned by one of his com- 
pany that there is enough material in the novel for three 
plays; this doesn’t bother Howard, and it didn’t faze Hall 
and Cumming either. They, in fact, have added to 
Stowe’s lugubrious account of Tom and Topsy and Little 
Eva enough material to make up a fourth play. 

The extra play is called Trouping; it is a sort of vaude- 
ville chronicle that has been in the works at Trinity for 
some time. Presumably it was scrapped and the material 
recycled into Uncle Tom’s Cabin. This concept of mixed 
histories — American and theatrical — works best in the 
play’s first act, the most Brechtian and most integrated of 
the three. The making of Uncle Tom’s Cabin, its exposi- 
tory scenes, and other developments in the theater mesh 
in sometimes startling ways. Hall and Cumming suc- 
ceed, for one thing, in pointing up the irony that Uncle 
Tom, while supposedly striking a blow for Negro Free- 
dom, perpetuated black stereotypes that persist in the 
theater to this day. At one point, the entire Trinity cast, 
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black actors and white, form a line of minstrels, their 
faces encased in black stocking masks with thick white 
smiles. Ed Hall, our turtlenecked actor-guide, plays ‘‘Mr. 
Interlocutor,’’ questioning the minstrels about these 
stereotypes, and they answer as if it were all a hilarious 
routine. Between “‘bits’’ the troupe moves its white- 
gloved hands in unison and, like a robot-race of Mr. 
Boreses, chortles, “yuk-yuk-yuk.”’ This continues into 
ensuing scenes from Uncle Tom's Cabin and proves 
pretty devastating: the noble George and Eliza, planning 
their escape to Canada and bemoaning the brute evil of 
slavery, are constantly interrupted by those “yuk-yuk- 
yuks”. 

During the second half of this opus, Stowe’s Uncle 
Tom, all but evicted when his Cabin was transformed 
into a music hall, sets out to repossess: we see more melo- 
drama and less flim-flam. Alas, Trouping and Uncle Tom 
no longer connect; instead, they are given separate-but- 
equal status. We are treated, at the start of the second act, 
to a number of vaudeville turns having nothing to do 
with Uncle Tom’s Cabin, except insofar as its phenome- 
nal success legitimized theater-going and sparked the 
formation of numerous touring companies. Presumably 
these bands of entertainers, when they weren't busily 
dispatching Little Eva to heaven, decked themselves out 


in pink plumage, rode on swings, and sang “Bird in a - 


Gilded Cage.”’ In any case, the second act is a variety 
show, the main attraction of which is an uninterrupted 
installment of Uncle Tom’s Cabin. And the final act fea- 
tures a burlesque of Little Eva’s demise, starring a 
middle-aged actress in a Shirley Temple wig, followed by 
the inspirational conclusion of Tom’s story. 

While I am intrigued by the Hall/Cumming con- 





cept, it seems to me too pat. In the 
first place, the history of the American 
theater is not just a history of 
black theater — unless you are deter- 
mined to hang it on a production of Uncle 
Tom’s Cabin. And to equate prejudicial 
treatment of blacks with prejudicial treat- 
ment of actors is just spurious: being 
shunned and booed is not the same as be- 
ing bought and sold. The authors make 
these parallels, of course, for their im- 
mediate theatrical impact, but, when the 
spectacle is done, they grate. 

Oddly, what is most admirable about 
the production is that, for all its digging 
at this dubious American classic, it re- 
sists easy mockery. Comment on Uncle 
Tom and its tawdriness is usually made 
by camping it up — which director Hall 
refuses to allow. He provides the requi- 
site bloodhounds, has brave Eliza ford the 
icy Ohio River with babe in arms, dis- 
patches Little Eva to her maudlin reward, 
without any shtick. The slave-mother’s 
flight across the ice cubes is, of course, 
one of the most famous scenes in Ameri- 
can stage history and — as that’s what 
this production’s all about -— it is dis- 
played here in all its technical glory; 
there’s even a whirring projector to pro- 
vide an effect that’s part snowstorm, part 
Stardust Ballroom. But the character of 
Eliza is not satirized. 

Various dramatic styles — from ham- 
boning to Brecht to straight reportage — 
are explored here, but the acting remains 
simple and direct. Even Little Eva’s 
gooeyness, a must since it’s later paro- 
died, is soft-pedaled. And Simon Legree, 
sans oleaginous mustache and coiled whip, is played 
by David Kennett as a formidable but not a slather- 
ing villain. This is, of course, not the sort of theater 
piece actors adore. It isn’t easy to make these flat charac- 
ters credible. And, playing numerous parts, the per- 
formers function mostly as interchangeable servants — 
ah yes, the traditional black role — of the Muse. It is She 
who is getting the ‘This Is Your Life” treatment. None- 
theless, Barbara Meek, with her fine, husky singing 
voice, acquits herself memorably; and Rose Weaver's 
fidgety, winking Topsy is very funny. 

Uncle Tom’s Cabin is being performed in Trinity's 
warehousy upstairs playing space, as are most of Hall’s 
extravaganzas. The physical production, which could 
easily be cumbersome enough to sink the play, is effec- 
tive and reasonably gimmick-free. Fidelity to 19th-cen- 
tury stage conventions was apparently not deemed nec- 
essary to the concept, so we are spared the floppy, intri- 
cately painted flats. And designer Matthew Jacobs has 
successfully married the play’s two themes, backstage 
verite and two-dimensional illusion, by means of a so- 
phisticated stage machine, with lots of burly moving 
parts, and some whimsically cut-out interiors. 

Ultimately, though, credit and blame for this motley, 
ambitious Uncle Tom — a pageant about pageantry, 
really — belong to Hall and Cumming, who cooked it up. 
The fact that it seems cooked up, rather than urgent or 
important in its own right, is what troubles me. Frankly, 
I‘d-tather sée a solid production of a really good piece of 
theater than be thus dazzled and edified. But, as history 
lessons go, this one sure is entertaining. And if a pop 
quiz had been given — as it seemed it might be — I'd have 
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Two battles of the sexes 


by Don Shewey 


SALOME by Oscar Wilde. Directed and designed by 
Mijo. Music by Michael Slygh and Outertube. Lighting 
by Peter Weiss. Presented by the Star System Players at 
Star Loft. (Closed) 


LOVE AMONG THE ENGLISH by George Bernard 
Shaw. Directed by Arthur Serino. Presented at the 
Church Street Theatre, Thursdays, Fridays and Sun- 
days, November 9-19. ; 


; on George Bernard Shaw lived more than twice 
as long as Oscar Wilde, they were born within two vears 
of each other; both were products of the Victorian age, 
though neither typifies it. Both were men of letters and 
social satirists (though Wilde was more of an aesthete at 
heart, Shaw a politico), and both are remembered pri- 
marily as masters of modern British comedy. 

These similarities, however, are not very evident in 
examples of their work recently mounted in Boston. 
Wilde’s Salome retells the Biblical story of John the Bap- 
tist’s run-in with Herod's dancing step daughter in a self- 
consciously poetic, melodramatic, French-decadent style 
quite removed from his more famous brilliant frivolous- 


ness; the Shavian one-acts ‘Overruled!’ and ‘’The Fas- 
cinating Foundling’’ are entertaining but unusually 
slight. And the Boston productions are more dissimilar 
than the plays themselves. The Church Street Theater, 
which is presenting the Shaw one-acts under the collec- 
tive title Love Among the English, states its philosophy: 
‘We wish to present straightforward, definitive inter- 
pretations of great plays.... We feel that the author 
should speak for himself and that the actors and the 
director should convey his thoughts, undistorted, to the 
audience.”’ Well, Love Among the English is hardly com- 
posed of great plays, and Church Street's production is 
not all that straightforward — there is a good deal of ex- 
traneous comic shtick, and it’s the best thing about the 
show. But Love Among the English seems ‘ undistorted’’ 
indeed when compared to the Star System Players’s 
Salome, billed as ’’a transgender realization of O. Wilde’s 
poetic drama.” 


44 


ransgender realization’ sounds much more ex- 
citing than it turned out to be in this Salome (which has 
already concluded its run). The Star System Players 
simply switched the characters’ sexes, so that Salome be- 


came a prince, the son of Herodias, who became the male 
consort of the female Tetrarch (Herod); likewise, the 
prophet Iokanaan (John the Baptist) was a woman, and 
so on. But simple role reversal, without any conception 
of how women in power might differ from men in power, 
isn’t interesting for very long — as the short-lived TV sit- 
com, All That Glitters, proved. And this device seemed 
particularly ludicrous when applied to an historical (albe- 
it embellished) tale such as Salome, the events and 
characters of which are so firmly rooted in a patriarchal 
Jewish society. The production refused to deal with even 
the most obvious, imagination-provoking problems a 
sex-changed Salome presents — such as the difference 
between a mother’s interest in her daughter's virginity 
and a father’s in his son’s. In fact, the Star System 
Players refused to deal with sex at all — most curious, 
since sex is the tie that binds Wilde’s characters. For all 
its faults, though, the Star System’s Salome featured 
intriguing performances in the two main roles (as well as 
varying degrees of incompetence in the others). The title 
character was played by an androgynous ‘‘radical fag- 
got” named Clover, who embodied the indulgent play- 
acting characteristic of Churles Ludlam’s Ridiculous 

Continued on page 13 
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MUSIC 


The classical 


season gets 
underway 


Where there’s life, 
there’s hope 


by Lloyd Schwartz 


. current musical season has yet to get off the 
ground. The problems have been caused, for the most part, 
by failures of style — inadequacy of insight rather than 
technical difficulties. Why can’t everybody play with the 
stylistic sureness of the people at Brandeis who gave us 
such a winning evening of Bach a month ago? Little 
worry about technique here, with the luscious oboe of 
Peggy Pearson, the warmth of Chris Krueger's flute and 
the splendid, multi-colored horn-playing of David 
Hoose. Their Second Brandenburg and the lovely can- 
tata ‘‘Liebster Jesu, mein Verlangen,’’ conducted by 
Hoose (with soprano Susan Larson and tenor-turned- 
baritone James Olesen), struck the right balance be- 
tween meat and air, restraint and energy, warm feeling 
and unpretentious knowledgeability. They have style. 
Fenwick Smith has all the flute technique he needs to 
be in the BSO (he’s one of the two newest members), but 
he must have been chosen for his flexibility as well. His 
recent ‘‘solo’’ recital at Longy (with several-fine “ assist- 
ing artists’) ranged easily from Bach (an engrossing, ex- 


‘hilarating A minor solo partita) to the delightfully long- 


winded and schmaltzy Andante and Rondo of the 19th- 
century Polish-Viennese flutist Franz Doppler, to Bohu- 
slav Martinu’s flavorful First Sonata for Flute and Piano, 
Berio’s fiendish Sequenza and Joyce Mekeel’s wispy, 
‘atmospheric’ Rune (1977). The emphasis on 20th-cen- 
tury music is not surprising from this long-time Musica 
Viva player; but there was no lurching from century to 
century (unusually — and happily — the program was 
not in chronological order): style melted easily into 
content. 

Bostonians who've never seen Shakespeare in Central 
Park might have been inclined to take the Tequila Mock- 
ingbird Chamber Ensemble with a grain of salt, given its 
name and bizarre combination of instruments (violin, 
vibraphone and tuba). But those of us who've spent 
hours on the grass waiting for tickets and listening to 
their transcriptions of Corelli and Telemann were look- 
ing forward to the first Boston appearance (at the Gard- 
ner) of these ingratiating and quite serious musicians. It’s 
amazing how much easier it is to follow the separate lines 
of a Bach fugue when they’re so elegantly articulated by 
such distinct voices. TM’s performances are fun with- 
out being trivial. I hope their forthcoming record catches 
on — they have more style and spirit than the Moog. 

Nothing so free-spirited at Symphony Hall. The 
BSO is playing terrifically — the mellow unity of the 
strings is not to be believed. Yet there’s been very little 


T. pores Mockingbird Chamber Ensemble 


unalloyed pleasure. Ozawa conducted a warm and sin- 
cere Faure Requiem, but neither the Tanglewood Festi- 
val Chorus nor the vocal soloists provided the disem- 
bodied spirituality Faure requires (Lucy Peacock’s sexy 
and wavering soprano is a far cry from the seraphic boy 
soprano on the old Epic recording), nor did anyone 
match Ozawa’s touching and (one sensed) instinctive 
involvement. A week later, the orchestra tore into the 
Tchaikovsky Fourth Symphony, but it was frustrating to 
hear such wonderful playing with so few insights. At 
least Ozawa kept it moving. At the opening concert, 
Peter Serkin’s personal, magnetic Brahms Second Piano 
Concerto was undermined by Ozawa’s stiffness and 
heaviness — that is, until he got to the purple passages 
with the big tunes. Then it might as well have been 
Mantovani conducting. 

The Brahms must have been a relief to the audience 
after Elliott Carter's demanding new Symphony of Three 
Orchestras, which was ecstatically beautiful at the be- 
ginning (descending from the highest winds like the gull 
in Hart Crane’s The Bridge, which inspired Carter) and 
scary at the end (with the music stopping for long pauses 
every other breath before the final cadence). But the 
middle was a muddle, at least at this first Boston per- 
formance. With each of the three orchestras playing 
something different in counterpoint, it is essential to hear 
each one distinctly; but either the stage was too small or 
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Ozawa didn’t know how to keep the voices separate. 

Ozawa also made several ventures into baroque music, 
which yielded some sumptuous string playing (especially 
in the J.C. Bach Sinfonia for Double Orchestra). But the 
overripe style was more suited to Brahms or Tchai- 
kovsky. Style lost out to voluptuous tone again with 
visiting luminary Maurice Andre (who looks like the 
barge captain in Vigo’s L’Atalante), playing the trumpet 
in the Hummel Concerto in E and a transcription of a 
Tartini violin concerto. Only the spine-tingling bravura 
of Andre's unscheduled solo encore (a dance by Renais- 
sance composer Claude Gervaise) had its own excuse for 
being. 

This same syndrome was glorified on TV by Leontyne 
Price at the White House. President Carter praised the 
beauty of her voice as one of our great natural resources 
(and she seemed to be in good voice). But it would be 
harder to praise her artistry. The stylistic demands of her 
varied program — Handel, Richard Strauss, Puccini, 
American “‘art’’ songs (there should be a category called 
“arty songs’’), spirituals and ‘‘Summertime’’ — were met 
by her ignoring them: Handel’s elegant Cleopatra and 
Puccini's Tosca shared the same heavy blankness. Each 
area (however tragic) was followed precipitately by a gra- 
cious smile and mechanical bow. She gave the spirituals a 
kind of operatic vitality and ‘Summertime’ really had its 

Continued on page 13 











Art Ensemble of Chicago 


Joseph Jarmen of the 


Jazzing up 


October 


by Bob Blumenthal 


D id somebody throw a Boston Jazz Festival in late 
October? I didn’t see any signs or hear any radio ads, but 
from the level of activity on local concert hall stages and 
— yes — clubs, someone must have been standing in the 
background with a master plan. All of us who are still be- 
moaning the demise of the Workshop/Mall complex and 
anticipating the long winter of Sandy’s hibernation, got 
all the proof we needed that there were other games in 
town. 

At times the pace seemed too hectic. A previous com- 
mitment forced me to miss what I gather was an excel- 
lent evening by Oliver Lake’s band at Lulu’s; a lack of 
stamina kept me away from Jean-Luc Ponty, Stephane 
Grappelli, Yusef Lateef and Mose Allison and there is 
simply no space to report on Chico Freeman, Larry Cory- 
ell and Dave Liebman/Richie Bierach. The Milestone 
Jazzstars were discussed last week; the rest of the week's 
activity is reviewed, in unavoidably summary fashion, 


below 
* » * 


Both Mayor White and the Boston Jazz Society de- 
clared October 22 Roy Haynes Day. The Roxbury na- 
tive has been among jazz's finest drummers for over a 
quarter century. Perhaps because he has worked with so 
many famous players (Parker, Young, Monk, Davis, 
Vaughan, Getz, Burton, Coltrane just to begin the list) 
instead of establishing himself with one steady gig 
Haynes has never received a full measure of recognition 
His pungent, bright, “'snap-crackle’’ sound is unmistak 
able, and his style provides the evolutionary link be 
tween the chatty melodic commentary of Art Blakey 


Max Roach and Philly Joe Jones and the swirling poly- 
rhythms of Elvin Jones. (A preview of the dense support 
Elvin would popularize can be heard in Haynes's 1958 
work with Monk.) Haynes continues to drum with the 
authority of an elder statesman and the verve of a teen- 
ager, whether leading his own Hip Ensemble or support- 
ing others in settings both free (Alice Coltrane's Trans- 
figuration) and straight-ahead (Dizzy Reece’s Manhat- 
tan Project). 

The Boston Jazz Society honored Haynes at a Copley 
Plaza banquet complete with pianist Billy Taylor as 
Toastmaster and Jo Jones, Alan Dawson, Frank Foster, 
Hannibal Marvin Peterson, Andy McGhee and dozens of 
Haynes kin in attendance. The $20 admission, which 
kept some people away but did not prevent a near full 
house, was used to award four music scholarships. The 
audience, noticeably older than the usual Boston concert 
crowd and predominantly black, represented the gen- 
eration of jazz fan who deserted the clubs with the ad- 
vent of electronics. 

* ” 


& hicago’s new wave was represented in force the fol- 
lowing two evenings at, of all places, Jonathan Swift's. 
This folkie haven experimented with a jazz policy for 
four evenings, and while there seems to be minimal risk 
in booking Mose Allison, the club took quite a plunge 
the first two nights with Anthony Braxton, Leroy Jen- 
kins and the Art Ensemble of Chicago. The gamble paid 
off — three of the Chicagoans’ four sets were SRO. 
Jenkins fronted the trio he has led since the demise of 
the Revolutionary Ensemble last fall, with his violin com- 
plemented by Anthony Davis's piano and Andrew Cy- 
rille’s drums. The band has yet to attain the brilliance of 
the RE and | doubt it ever will — but its instincts are 
admirable, its interaction attentive, and its moods di 
verse. One piece was a clever round, with each player 
stating and exchanging phrases before embarking on a 
long episode of plucked violin and piano strings; an- 
other was a gypsy symphony as Jenkins trilled ecstat- 
Continued on page 12 
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PETER C. JOHNSON 
(A&M) 


Willie Alexander and the Boom Boom Band 
MEANWHILE, BACK IN THE STATES 
(MCA) 


Tha so few people dare to be eccentric marks the 
chief danger of our time. I didn’t say that, John Stu- 
art Mill did. Although lots of things have changed in 
the 119 years since he said it, the nature of eccen- 
tricity and the status of eccentrics haven't. Yeah, it’s 
kinda cool to be weird, but weirdness isn’t always a 
marketable commodity. That’s why there’s a big red 
sticker on the front of Peter Johnson’s debut LP, 
saying, “This album is UNIQUE.” Which is about 
as unobtrusive as a roadblock, Despite the hype-y 
odiousness of the claim, Peter Johnson is, well, un- 
usual for at least two good reasons. He’s one of the 
few ‘‘newcomers” who cops from neither Bruce, the 
Beatles or whomever everybody's copping from this 
year. So he probably is truly crazy (he once fronted 
a band called the Manic Depressives). And the sec- 
ond reason is he makes his own little world so invit- 
ing that you want to visit. 

Johnson's songs are fractured dreams (‘‘Sand- 
man’’) and fantasies (‘‘Valerie’’), eddies of off-kilter 
rhythms that swirl around his wispy vocals. Some- 
times he sounds as if he’s just waking up and yawn- 
ing (“Snowblind”); sometimes he sounds like Jim- 
iny Cricket after a psychotic episode (‘Catch a Fall- 
ing Star’). In a hotel bar, lamenting “All the Good 
Ones Are Taken,” he’s a wistful, endearing wimp. 
He has a child-like fascination with the funny 
sounds he’s been able to create in the home studio 
his record company bought him — he decorates most 
of the cuts with electronic chirps, twitters and he- 
lium-high choruses. And he approaches even the 
sadder songs (‘Try a Little Kindness,’ ‘‘Georgio’s 
Dilemma”) as if still unwrapping his presents. 
There’s a child-like quality to many of his songs, 
too. ‘Get Right Back on a Horse That Throws You,” 
for instance, could do duty as a nursery rhyme, but 
Johnson is too ingenuous to be cloying, cute or 
laughed off. 

He fares much better than Boston’s other rock ‘n’ 
roll character, Willie ‘“Loco’’ Alexander. According 
to the liner notes, the songs on Meanwhile, Back in 
the States were written in various bars, which is 
where Alexander might still be had he not joined 
forces with the Boom Boom Band and helped launch 
the local new wave scene. At first, the tension be- 
tween Alexander’s well-seasoned sleaze and the 
Boom Booms’ heavy-metal proclivities was kind of 
entertaining. Alexander gurgled choice items such as 
“I’m a garbageman/ I wanna bang your cans,”’ while 
his power trio flexed their muscle. There are a lot of 
problems with the band’s second album for MCA; 
the most obvious one is that the power trio have be- 
come musclebound — really clumsy. I don’t know 
what’s come over them. Perhaps it’s the mix, which 
makes no sense at all. The instruments sound as if 
they're playing from separate planets. Alexander's 
piano is, for the most part, inaudible and the drums 
are unaccountably forced up front. This might be 
interesting if David McClean were Billy Cobham. 
Or even Charlie Watts. Unfortunately, he isn’t. The 
once precise Billy Loosigian slobbers all over the 
guitar part on the remake of ‘’Mass. Ave.’’; the new 
version of ‘‘You Looked So Pretty When” (pre- 
viously released on a homebaked single) is mu- 
tilated by a string section that seems to be suffering 
from either jet lag or sopors or both. The only break 
in Meanwhile’s monotonous plodding comes when 
the Boom Booms are goofing on disco (‘Sky 
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Queen”) or reggae (Bring Your Friend’). Crude- 
ness was a key to his charm (Who else would croon 
“Love me tender, eat me raw’’?), but, by cleaning up 
his lyrics, Alexander has made his songs totally 
pointless. I know what “R.A. Baby’ means 
(Rhythm Asshole), but I wonder if anybody else 
does. If Peter Johnson is happy in his world, Willie 
and the boys don’t seem quite sure where theirs is. 


— Deborah Frost 


Al Jarreau 
ALL FLY HOME 
(Warner Bros.) 


W.. the million-dollar success of his live al- 
bum, Look to the Rainbow, Al Jarreau emerged last 
year as a singer whose appeal went beyond the nar- 
row audience that confines most jazz vocalists. His 
ability to scat rapidly, to mimic reed and percussion 
instruments, to switch abruptly a song’s emotional 
direction, had always been impressive. But Jar- 
reau’s popular success increased when his lyric mes- 
sages of survival despite impossible odds clicked 
with the more prosperous, black adult audiences. 
Unfortunately All Fly Home, Jarreau’s newest, suc- 
ceeds in obscuring his strengths and making his 
weaknesses seem chronic. 

On All Fly Home Jarreau sounds like a second- 
rate cocktail singer: there is little trace of personal- 
ity, little change of inflection in his voice, no re- 
structuring of songs and, in fact, almost no scat- 
ting. On “Bright and Sunny Babe” and “‘I Fly,’’ he 
sings as if he openly rejects the sentiments of love 
and freedom contained in the lyrics. Jumping oc- 
taves, twisting a phrase, caressing a lyric, Jarreau 
used to transform songs like these into anthems, as 
if he were challenging the very limits of his voice. 
Here, the energy level is nil, his delivery so even that 
deadpan is not an inaccurate description. His re- 
makes, once a trademark, are a disaster. ‘She’s Leav- 
ing Home,” is listless and muddled, but what's 
worse is his version of “Dock of the Bay.’’ Speed- 
ing up the pace slightly, coasting through, Jarreau 
ignores the power and assertiveness of the original, 
trading instead on the anguish of the ‘‘things re- 
main the same”’ lyric for the cynicism of acquies- 
cence. 

Matters are not helped by the presence of jour- 
neyman fusion players. Lynn Blessing and Tom 
Canning on keyboads and vibes are not capable of 
diverting attention away from the vocals. The drum- 
ming and percussion and what little bass accom- 
paniment there is are buried deep in the mix. Only 
Freddie Hubbard’s mellow trumpet, vetrieved from 
the jazz schlock bin, provides relief. From an ex- 
perimental and inventive improviser, Jarreau has be- 
come a singer of MOR slush, a background war- 
bler. My fervent hope is that we're not seeing the re- 
incarnation of Johnny Mathis. 

— George Lane 


Van Der Graaf 
VITAL 
(PVC) 


V.. Der Graaf Generator played the greatest 
concert I have ever seen — their sole American ap- 
pearance, two years ago at the Beacon Theater in 
New York, is close to legendary among mutant-rock 
fans. Peter Hammill was in tremendous form, cau- 
terizing the songs with his psychotic voice. The 
band (Hugh Banton’s dissonant baroque organ, 
David Jackson’s radar saxophones, Guy Evans's 
mighty drums) never lagged behind, encasing him in 
a structure from which he could challenge the de- 
mons of entropy. It was a battle of titans, and hu- 
manity won. 

Last year Banton left the group, as did the ‘‘gen- 
erator” part of Van Der Graaf’s name. Vital pre- 
sents the band in concert last January at the Mar- 
quee in London, and even though they’d made two 
albums without Banton (The Quiet Zone/The Pleas- 
ure Dome and Hammill’s Over), they never filled the 
gap he left. His elegant chordal backdrop is re- 
placed by a number of monodic instruments: Nic 
Potter’s bass, Graham Smith’s violin, Charles Dick- 
ie’s cello and synthesizer, plus Hammill’s erratic gui- 
tar bursts. All of these instruments speak in various 
species of growl, not unlike Hammill’s tormented 
singing, which must strain and exaggerate to main- 
tain any emotional focus. The overall effect is of a 
petty tyrant and his sycophantic courtiers. How dif- 
ferent from the old VDGG, where the contrast with 
Banton’s geometric organ lines allowed Hammill to 
invoke chaos with consummate delicacy. 

Van Der Graaf have now dissolved and Vital 
shows that defeat was a foregone conclusion — that 
their disorder was terminal. They shunt aside the 
liberating death song of ‘Plague of Lighthouse 
Keepers’ for the thwarted aspirations of. ‘’Sleep- 
walkers.’’ They treat the punk send-up ‘‘Nadir’s Big 
Chance” no differently from any other tune. (Nor 
did they teach the new players the arrangement: 
Smith steps on the crucial drum interlude.) As the 
titles make clear, the new songs have the air of self- 
defeating mockery: “Mirror Images,” ‘‘Sci-Fi- 
nance,” ‘Ship of Fools.” 

There is some value in Vital, especially for the col- 
lector and critic. The string arrangements on ‘‘Still 
Life,’ for example, emphasize the song’s dusty sa- 
lon setting. But as a documentary summation of Van 
Der Graaf (ne Generator), it doesn’t make it. Get the 
bootleg tapes of the Beacon show instead — that’s 
where the true, embroiling VDGG passion lurks. 

— Michael Bloom 
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A Cinderella 
for the ’70s 


Donna Summer 
returns in style 


by James Isaacs 


I am wondering what it’s like to be Donna Summer on- 
stage at the Music Hall. She’s radiant, as they say at 
country-club fashion shows, in a full-length coat of 
snow-white ostrich feathers. She has changed her cos- 
tume exactly eight times this evening. Behind her are 20- 
plus musicians and three singers (her sisters, collectively 
known as Sunshine), who blow and bow and strum and 
pick and pound and trill in flawless disco synch. 

Donna Summer, nee Gaines, has come home for two 
nights, or three shows. Raised in Dorchester, she left 
these parts about a dozen years ago to seek her fortune. 
As she stretches her robust contralto to a fleeting so- 
prano climax on the eternally sensitive ‘The Way We 
Were,” I concoct a flashback of her as a clever, star- 
struck high school girl whose marks for ‘‘effort’’ were 
forever lacking. In the darkness, watching Donna Sum- 
mer bathed in blue spotlight, I chuckle: she must earn 
more money in about 20 minutes than her old peda- 
gogues net after another term of rancor, rote and 
restiveness. 

Donna Summer can most certainly afford to be ex- 
?.pansive. Following her grand entrance, for which she 


Ee 4Jooked quite stunning in a Cleopatra wig and a black- 
PY “and-silver lame kimono-style affair over a black-and- 


a 


gold lacquered sequined sheath, she gushed, “Good 
evening, hometown! All right! We did it! ALL RIGHT!!”’ 

We did it? What a crock. We’re still here, facing 
impending glaciers, psychopathic motorists and the 
cheerful prospect of supporting a baseball team that will 
lose, to borrow a schoolgirl’s Valentine's Day vow, until 
Niagara Falls. But Donna Summer is the reigning Queen 
of Disco Fantasyland. Her collection of sequined ensem- 
bles rivals that of Liberace; her somewhat equine face is 
photographed by Scavullo; Donna Summer Limited Edi- 
tion Lithographs (also by Scavullo, $50 each), posters 
($4), calendars ($8) and his/hers designer tops (available 
in black, burgundy or navy, $12 each, or $30 for the set) 
are all available by mail through the Donna Summer Col- 
lectors Showcase. One-year membership in her fan club, 
‘Special Friends of Donna Summer,”’ is $8. 


~ Ss. is the Cinderella ef the late ‘70s, as Diana Ross 


, 


was in the late ‘60s (ofcourse, pop culture’s power 
brokers regularly recycle this fairy tale and we, in turn, 
never tire of it). Summer’s Cinderella vision takes in the 
malt-shop wish-fulfillment of True Romance comic 
books, the glitteringly packaged glamour of, say, a Mitzi 
Gaynor TV special, sex-kitten vamping (updated to soft- 
core porno moans for contemporary audiences on ‘‘Love 
To Love You, Baby,” her first hit) and a thorough under- 
standing of the upwardly mobile power of Motown 45s, 
the disco music of Donna Summer's (and my) teen years. 
Unlike Diana Ross, whose career was — and is — orches- 
trated by her Prince Charming, Berry Gordy, Summer 
writes the songs (actually she collaborates on much of the 


_material with her producers, 


Georgio Moroder and Pete 
*Bellotte). Onstage; att cading- octerabae crea- 


tion with billowing, tiered skirt (my companion, who's 


Christopher Harting 


_- even mote descriptive { 





Boston’s own Donna Summer 


well-versed in matters of couture, comments that she 
looks like a jewelry-box ornament), she is the songs, as 
far as her constituency is concerned. 

The Music-Hall throng was various — a testament, I 
suppose, to disco’s ever-expanding demographics. In a 
single row one might find-gay men, black and white 
high-schoolers, swinging singles, suburban couples and 
college kids (stag and drag). Curiously absent was a sur- 
feit of polyester-shirted chaps with gold chains adorn- 
ing their chest hairs (perhaps they had opted for danc- 
ing. at Celebration, or had simply purchased ducats for 
one of the following night’s performances). 


T. show itself was more predictable, a TV-special 
melange of the hits — slick orchestrations, contrived 
hand gestures, a ‘nostalgic’ segment (during which 
Summer, atop a stool, donned the de rigueur top hat, 
sang three standards and came on like an arriviste Diana 
Ross), homecoming homilies, eye-boggling apparel, dry 
ice mists, and some jejune badinage among Donna and 
her back-up singing siblings centering upon the pre- 
adolescent star’s nightly beseeching the Lord for more 
imposing mammaries (the crowd was titillated). 
Casablanca Records and Film Works, with character- 
istic restraint, recently issued this cautious appraisal of 
the concert Summer: “ ‘Superstar’ may describe her 
position in the world of music, but ‘magical presence’ is 
who've witnessed h 


Continued on page 13 


More plastic 
from local bands 


by James Isaacs 








‘ha fall’s loca] platter boomlet continues,’ andeven 
Tony Conigliaro is rumored to be studio bound. Word is 
he'll wax a reconditioned version of his regional hit from 
the early ‘70s, ‘‘Limited Man,” accompanied by Rico Pet- 
rocelli on drums. 

But that is sheer canard just now. As the late Gov. Al 
Smith (D-NY) once proposed, “‘let’s take a look at the 
record.” Firstly, there's Hunter Moore's fledgling 45 on 
Riversong Records, ‘‘What’s on Your Heart?’ b/w 
“Over the Line and Gone.” 

‘What's on Your Heart?’ suggests Todd Rundgren 
(during his love-song period of 1970-72) adopting a con- 
temporary, soft rock approach. The breezy tune, the 
lyric’s guilelessness, a breathy alto saxophone solo and 
Moore's pastel tenor would make a welcome addition to 
WEEI-FM and its ilk. The flip, however, is yet another 
ode to happy motoring, and a rather torpid one at that 
(one possible benefit of a future oil embargo is that it 
might once and for all make this songwriting genre obso- 
lete). You'll find the Hunter Moore single (look for the 
moose on the sleeve) at Strawberries. 

An acquaintance of mine, upon hearing the New York 
Dolls work themselves into a lather while rendering 
‘Personality Crisis,” drily remarked, “I enjoy music 
that’s all nuance.” While the Slugs, in their first re- 
corded effort, ‘Sex With You” b/w ‘‘Undercover Ele- 
phant,’’ are somewhat more subdued than the Dolls at 
their most overwrought, it hardly evades the issue, 

Which is a decided plus in these shifty times, when 
interest in Congress is at an all-time low (or so I under- 
stand). Send $1.50 to David Small, leader of this four- 
piece unit (which appears at Cantone’s, the Rat, etc.), 8 
South Edlin Street, Worcester 01604. You could do 
worse. 

* a * 


¢= AND ENDS: Harvard Square is girding for the 
Main Event, when Henny Youngman and the Young 
Adults are paired at Jonathan Swift's for two shows on 
Sunday evening November 19... . Collectors of ‘‘Locd 
lore’ will want to add Willie Alexander's spanking new 
45 to their archives. ‘Dirty Eddie’ b/w ‘She Wah 

Me’ is available for $2 from Somor Records, Box < 
Newtonville, MA 02160.... The Shane Champagne 
Band recording at N.Y.’s Generation Sound. ... If you 
happen to find yourself on the road to Rouen this week 
you can acheter a copy of the Count’s LP, which has just 
been released in France.... And Topsfield’s Cindy 
Bullens (singer/composer/guitarist) has a new LP on 


‘ United Artists, entitled Desire Wire. 


Lots of prime jazz upcoming hereabouts: saxophonist 
Bob Mover, whose new LP on Vangu rd features some of 
his best work to date, leads a quartet for a Jazz Celebra- 
tions concert at Emmanuel Church (15 Newbury Street 
in Boston) on November 5. The proceedings begin at 6 
p.m. and donation is $2.50. Vocalist Semenya McCord 
and the Charles Majid Greenlee Quartet slated to appear 
_at the church the following Sunday, November 12. 
~ Robert Silverman's New Arts Quartet spends the week- 


Continued on page 14 





Healthy Foods From 


KENMORE MARKET DELI/PIZZA PAD 


In the heart of Kenmore Square 


INTRODUCING TWO DELICIOUS SICILIAN MEALS 


¢ CALZONE - 


A Sicilian turnover. Select your favorite cheeses, meats and/or vegetables. We'll blend them together into 


an exceptionally delicious dish that serves one. 


TORTA e 


Start with our own special blend of whole grain natural, unbleached flours in a deep dish. Add cheeses, 
spices, crushed tomato and other ingredients of your choice and heat. A scrumptious meal for two. ~ 
PERSONALIZE YOUR TORTA. COMBINE AS MANY MEATS, VEGETABLES AND CHEESES AS YOU 


LIKE FROM THIS LIST: 
spinach 
onions 
oiives 
carrots 
egg piant 
green peppers 


2G]-OOT] 


broccoli 
extra parmesan cheese 
zucchini 


m 


Boston baked beans 


PHONE YOUR ORDER AHEAD 
AND AVOID WAITING. 


sausage 
raisins 
wainuts 
anchovies 
tuna 
pepperoni 


ushrooms 
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To place your 
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267-1234 
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‘September’ 


Continued from page 4 

campus-queen girl friend). The movie has a dissonant 
vein of common sense built right in, playing against the 
romanticism. 

Bridges’s only wholesale invention for the movie is a 
fiery accident that leaves Billie Jean badly burned. The 
accident is staged with chilling quickness and without 
melodrama, but when it came, I resented the intrusion — 
I wanted Jimmy’s dream to continue. And then I was 
startled to realize (and this is Bridges’s real daring) that it 
was continuing anyway — Jimmy is so far into his pri- 
vate movie-world by now that even catastrophe can’t 
shake him out of it. He works it right in. Richard Thomas 
caps his superb, complex performance as Jimmy with a 
stunning, teary monologue at Billie Jean’s bedside. 
Jimmy J. shows up to visit her in a costume copied from 
Dean’s in Rebel Without a Cause, and proceeds to tell her 
the story of that film, drawing strained comparisons with 
his own life as he goes. And finally, he works even her 
injury into the fantasy, begging her to forgive him, and 
then comparing his guilt to Dean’s at the end of Rebel. 
At this point, with Jimmy J. trembling and saying, ‘’This 
feels weird; it’s just like a movie,”’ and Billie Jean shriek- 
ing back, “I’m scarred for life; this isn’t a goddamn 
movie!’’ September becomes a spooky portrait of movie- 
madness as a real pathology. 

It isn’t always clear where Jimmy J. leaves off and 
James Bridges begins. There’s a sense in September that 
Dean, as an image of the ‘‘outsider,”’ encourages intol- 
erance and snobbery in the kids. who admire him. But 
Bridges flirts with such attitudes himself, when he points 
out the bigoted reactions of Jimmy’s “normal” friends 
toward the ‘‘bad girl,” Billie Jean. Such ambiguities are 
troubling, but they don’t diminish the movie's power. If 
anything, they enhance it. Bridges’s ultra-romantic film 


. is an instance of the very phenomenon it examines.@ 


Horror 


Continued from page 4 

volting infant moves and blinks and wiggles its disgust- 
ing little tongue, and it’s funny for a while. Until it be- 
comes diseased. The sight is introduced by the movie's 
only shock-cut, and if you’ve ever had the experience of 
flipping through a medical journal and coming unex- 
pectedly upon photos of cancerous lesions, you'll have 
some idea what the moment is like. From this point on, 
Lynch seems to revel in grossness; everything begins to 
ooze and deliquesce, as if the whole world had entered 
the last stages of decay. 


I suppose that even this stuff could be justified as 
some sort of apocalyptic vision. But Lynch takes off in 
yet a third, and totally incomprehensible, direction. He 
has already introduced us to Henry’s fantasy life, which 
centers on a deformed, simpering cabaret singer who 
lives inside his radiator (trust me on this one) and we've 
had brief glimpses of the elusive creatures who ‘‘deliv- 
ered’ his baby. At a certain point, Lynch seems to tire 
even of these tenuous links to normality — the movie 
goes cosmic. The spacy stuff at the end, when Henry en- 
ters his dream world and floats weightless amid showers 
of bubbles (it’s some kind of gonzo transfiguration) may 
make a big hit with the toked-up midnight audience, but 
what does it mean? Either Henry is dreaming again, or 
his dreams have come to life, or they were never dreams 
at all, or else the whole damned movie is a dream. And at 
this point, who cares? , 

On one level, deciding between Martin and Eraser- 
head amounts to a choice between blood and pus. A col- 


league defined the contrast as “fluids of life vs. fluids of 
death and decay,” and indeed, George Romero is in every 
sense a livelier director than Lynch; when he’s at his best, 
as in Night of the Living Dead (but only occasionally in 
Martin), he’s close to brilliant. 

Romero's sexually repressed, achingly human young 
bloodsucker (played by a toothy newcomer named John 
Amplas) has to overpower his victims with drugs and slit 
their wrists with razor blades. After hearing all his life 
that he’s an 800-year-old Nosferatu, Martin’s come to 
believe it, and he’s dreamed up an ancient history for 
himself (seen in handsome, black-and-white flashback 
fantasies) modeled on old horror films. Through most of 
this movie, Martin strives to convince his aging, old- 
world cousin (Lincoln Maazel) that his vampirism is just 
a psychological disorder — only to find his cousin wav- 
ing crosses in his face and nailing strings of garlic to his 
bedroom door. 

Since he’s both the ostensible monster and the sympa- 
thetic hero, we don’t know how to react to Martin in the 
movie's gory interludes. And yet, as emotionally unin- 
volving as action scenes are, there’s no denying that Ro- 
mero’s technique in them is dazzling. He films dizzy, off- 
balance images, cuts them together for speed, and gets a 
powerful momentum going. Unfortunately, when he 
shows people just sitting together and talking, his en- 
thusiasm seems to flag, and his technique becomes per- 
functory. One of this movie’s funniest motifs — Mar- 
tin’s habit of calling up an all-night phone-in show to 
talk about his problems — is killed by repetition. And the 
Eraserhead-like vision of Pittsburgh as a terminal, night- 
mare city (it seems to be populated entirely by motor- 
cycle gangsters and derelicts) is undercut by the clunky 
staging. 

Some of Romero’s problems stem from his jealously 
guarded low-budget independence. The watery, home- 
movie color looks painfully shoddy. And while the mov- 
ie’s leading players are not quite the amateurs Romero's 
detractors take them for, their professionalism is a mat- 
ter of knowing a few pro tricks and then milking them 
for a whole lot more than they’re worth. Romero admits 
that he didn’t have enough money to do all he wanted 
with Martin, but a larger budget wouldn't have solved 
the film’s conceptual problems; what defeats it are Ro- 
mero’s new-found, and, I hope, short-lived, serious” 
ambitions. When I want serious, I'll go to a Robert Bres- 
son movie. * 


‘Wiz’ 
Continued from page 4 
the part), she’s been transformed into a timorous 24- 
year-old Harlem schoolteacher. At Aunt Em’s, where the 
whole family is gathered for some sort of jolly shindig, 
Dorothy mopes around as if she were hiding a terrible se- 
cret. What with all the shots of couples necking and 
chubby little babies, I thought we were going to see a 
really hip Wiz, with Dorothy as an unwed mother. No 
such luck: this Dorothy’s gloom is existential. As Sid- 
ney Lumet has said, The Wiz is ‘‘a story about a search 
for self-knowledge,’’ and Dorothy is a modern, edu- 
cated black woman who’s so shy that she’s never ven- 
tured beyond 125th Street. Sweet old Aunt Em has some 
suggestions. Dorothy should get out more. Find a man. 
Move into an apartment of her own. Stop teaching kin- 
dergarten and try high school. (Huh? Who in her right 
mind would want her niece to teach high school in Har- 
lem?) Outside, a blizzard rages, and suddenly Toto, Dor- 
othy’s beloved pooch, trots into the storm. When Dor- 
othy gives chase, she and Toto are swept up by — I swear 
it — a white tornado, by all appearances the same one 
housewives are always discovering in cans of Ajax. 
Someone must have sent it over from Central Casting. 
Plopped down in the land of Oz, Dorothy wonders 
where she’s landed. But we know: she’s finally gone be- 





yond 125th Street. The film’s central gimmick is that Oz 
is but a stylized New York City, with refurbished, exag- 
gerated Big Apple locations flattened against unnat- 
urally bright skies. The Munchkins emerge from the 
graffiti in a playground at Flushing Meadow; Dorothy 
meets the Scarecrow (Michael Jackson of the Jackson 
Five) near a burnt-out Harlem tenement and the Tin Man 
(Nipsey Russell) at the Coney Island roller coaster; the 
Cowardly Lion (Ted Ross) bursts from one of the stat- 
ues on the steps of the 42nd Street Library. The yellow 
brick road, made out of cheap linoleum that looks like 
the stuff in the men’s room at Howard Johnson’s, 
stretches across the Brooklyn Bridge (past a marvelous 
skyline full of Chrysler buildings) to the plaza of the 
World Trade Center, which is decked out like a disco. 
New Yorkers will marvel, no doubt, at the spectacle of a 
Gotham without pollution and pooper-scoopers, but the 
sets will probably just puzzle most of the rest of the 
world. How many moviegoers in Des Moines know what 
the 42nd Street Library looks like? This must be the most 
expensive in-joke in the history of movies. 

Joel Schumacher’s puerile script makes us think that 
Dorothy’s visit to Oz will draw her out of her shell, but 
all Dorothy can do is wail about going home to Aunt Em. 
And in the stridently joyous ending, she scampers 
through Em’s doorway, from which, one presumes, she 
may never emerge again. When Baum’s eight-year-old 
Dorothy dipped a toe into the world of fantasy only to 
scurry back to her family, that was just fine. But when 
this movie's reclusive, adult Dorothy high-tails it home, 
you feel a little sick. Forget the Wiz; what this woman 
needs is a good psychiatrist. 

In fact there’s something revolting about watching 
glamorous, sexy Diana Ross wandering around in a 
high-necked birthday dress, cowering at Munchkins and 
smooching with her doggie. Straining for a naive, 
troubled look, Ross squelches her real assets: the trem- 
ulous, hungry smile; the hot, flashing eyes; the brittle 
sensuality. Here she tries for awkward-age timidity, 
hunching her shoulders and pulling her limbs in tight 
until she looks about as supple as a pencil. And where is 
all her usual, alluring incandescence? Here her eyes are so 
pale and puffy that she looks like Mia Farrow on a cry- 
ing jag. 

But The Wiz is not without redeeming performances. 
Michael Jackson, as the Scarecrow, may be insufferably 
sweet, but his agile soprano is the most soulful sound in 
the whole movie. And if Nipsey Russell can’t sing at all, 
he brings warmth and a sure sense of showmanship to 
the role of the Tin Man. Best of all is Mabel King’s wicked 
witch Evillene, who wears rows of pimples and a cos- 
tume that looks like the leavings from an anarchic lob- 
ster banquet. King delivers the film’s best song, the 
howling anti-gospel ‘No Bad News,’’ with enough verve 
to vault the movie, momentarily, over the rainbow. 

Unfortunately, it comes crashing down whenever Lu- 
met stages one of his elephantine production numbers. 
His greatest folly is the gargantuan, utterly pointless 
Emerald City sequence, shot’ in that disco-ized World 
Trade Center Plaza. Here hundreds of dancers, garbed in 
glitz designed by Bill Blass, Halston, Oscar de la Renta 
and others, boogie endlessly while the color scheme 
changes from green to red to gold. Trouble is we can’t see 
a damned thing, because Lumet, frantically trying to in- 
clude everything money can buy, photographs it in the 
longest of long shots. It’s like watching an ant colony 
through the wrong end of a telescope. 


: there’s the Wiz himself. In every other version 
of the story, the Wizard had something going for him, 
even though he was a fake. In the 1939 movie, he was a 
kindly, resourceful old duffer, and in the Broadway Wiz, 
a dazzlingly flamboyant hustler. But the movie is much 
more sour. Played — with a lot of hoarse stammering and 
not much spirit — by Richard Pryor, this Wiz is a miser- 
able worm left to grovel before a suddenly wise and im- 

Continued on page 12 
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Wiz’ 


Continued from page 10 

perious Dorothy, who sends him slinking off to ‘find 
himself.” Worse still, the movie does away with the be- 
guiling trinkets by which the Wizard convinces the 
Scarecrow, Tin Man and Lion that they now have brains, 
heart and courage. Instead, they get an inspiring pep-talk 
from Dorothy. It’s as if the filmmakers had decided there 
was something unhealthy about those imaginative little 
gimmicks, as if they were afraid of polluting young 
minds by encouraging unrealistic fantasies. But when 
you take the fantasy out of a fairy tale, what have you 
got left? In the case of The Wiz, probably the biggest cin- 
ematic boondoggle since Cleopatra. e 


‘Frenchman’ 


Continued from page 4 

aren’t. The hand-held camera makes the jungle feel very 
like a jungle: one’s visual footing is appropriately un- 
sure. And the episodes are punctuated with heavy his- 
torical ironies, in the form of passages from real letters, 
reports and diary entries of the period telling of the 
appalling and evil heathen-ness of these Cunhambebe 
Indians, which observations are clumsily contradicted by 
the tribal life we see. 

Such realism is for naught. How Tasty . . . has the im- 
mediacy but also the remoteness of staring at two years’ 
worth-of National Geographics in a dentist's waiting 
room. It needn't be this way, for there’s plenty of oppor- 
tunity for character development. The Frenchman and 
the natives get on well enough; he knows about gun- 
powder and cannons, and they provide him a house, 
food, and a woman to love. His relationship with the Bra- 
zilians is ‘‘morally’’ superior to any contact he has with 
the Europeans who discover him among the savages. If 
we try, we can dimly see that the chief, the ‘‘wife” and 
the Frenchman are potentially complicated personalities 
— by turns wry, cunning, decisive, even surprising. With 
a more imaginative or resourceful director, any of the 
characters or hinted-at themes could have provided a 
point of entry into the life of the tribe and the French- 
mart’s alien experience. But director Nelson Pereira dos 
Santos (one of the standard-bearers of the Brazilian 
cinema novo) is creatively a pauper. He gives us no 
“interiority,” no feeling that we're inhabiting a world 
foreign in place and time. He can’t show us what the ad- 
venture would really have been like psychologically; 
we're not made to give a damn about this European and 
these natives and their duet for cannibals. So short a film 
(80 minutes) ought not to bore, yet it does (the assault- 
ive ethnic music is no help). 
~ It’s hard not to think of Little Big Man, The Wild 
Child,. The Man Who Would Be King, or the later Black 
and White in Color (a model of how marvelously warm 
and funny something like How Tasty ... could have 
been). One dares not breathe the name Joseph Conrad, 
whose accounts of cross-cultural behavior engross us ut- 
terly. Perhaps the director inadvertently explained how 
he blew this promising opportunity in a press blurb 


about the rigors of researching and making his movie ac- 
curate: “ during night shooting we warmed our 
(naked) asses by the fire, smoking and talking about any- 
thing. ...’’ That’s when other companies would have 
been discussing characterization and motive, coming up 
with narrative, visual, or dramatic devices that would 
compel us to care about the predicaments and passions of 
these people. «* 


Jazz 


Continued from page 6 

ically over Cyrille’s galloping drums. These composi- 
tions added variety to the more familiar dirges and col- 
lective assaults that formed the rest of the program. 

Davis, a subtle pianist, keeps a lot of activity going in 
both hands without turning muddy; he confirmed the 
clarity of his technique during some breathtaking arpeg- 
gios in unison with Jenkins. The violinist retains his vi- 
brant strength and stark sound; what he lacks in melodic 
imagination is in part made up for by Cyrille, one of the 
most precise of the free drummers. With eyes fixed in- 
tently on the soloist, Cyrille snatched ideas from both the 
sound and the movements of the other players, translat- 
ing each into spry percussive melody. For all his re- 
straint, it was Cyrille who dominated. 

Braxton played unaccompanied alto sax on both eve- 
nings, an old format for him but quite a change from the 
completely notated piece he recently recorded with four 
symphony orchestras. The tearing, squawk-tone har- 
monics were confined to one piece per set and worked ef- 
fectively as Braxton showed exceptional control over his 
maverick sounds. There were also graceful ballad im- 
provisations glowing with edgy intimacy; faster efforts 
where impulsive accents and bold leaps to both ends of 
the horn shattered the repeated patterns; and even a 
passel of standards (“Lush Life,” “Out of Nowhere,” 
“Naima” and “Basin St. Blues’’). 

The standards, plus a looseness suggesting his solos 
were less rigidly plotted (though still quite methodical), 
signaled a new and welcome phase in Braxton’s evolu- 
tion. In his last albums and local appearances he seemed 
caught in the labyrinth of his complex systems, an im- 
pression reinforced by his exclusive use of original ma- 
terial. Now Braxton seems to be moving, however care- 
fully, beyond the narrow emotions of his recent work. 
Warmth and playfulness are easier to touch in Braxton’s 
music, as the audience’s enthusiastic response only veri- 


fied. 


I f Jenkins and group were promising and Braxton sur- 
prising, the Art Ensemble of Chicago's first Boston ap- 
peatance was totally overwhelming. The five musicians 
left their numerous “‘little instruments’ behind and 
brought only trumpets, reeds, bass and drums to the 
stage, but the trademark costumes and make-up were 
present: saxophonist Joseph Jarman in striped harlequin 
outfit, bassist Malachi Favors wearing the pointed hat 
and loose dress of an Asian peasant, drummer Don Moye 
crowned with a.straw war helmet, all three with their 
faces painted. In comparison, trumpeter Lester Bowie, in a 
long white medical coat, looked unexceptional, and Ros- 


coe Mitchell, wearing slacks, sweater and wool cap, 
seemed downright out of place. 

The tension created by all five facing the rear of the 
stage in a long moment of silence, was released when Fa- 
vors began their hour-long piece with a walking figure of 
medium tempo. Moye established a sleek cymbal beat, 
tenor saxes added a long-toned theme, and Bowie hurled 
muted barbs over the top. It could have been Miles Davis 
and a Gil Evans chart, the feeling was that precise and 
gently swinging. 

Bowie’s trumpet solo, which reached a vibrant con- 
clusion before the tenor riff reappeared, then built to an- 
other climax, was a bold display of unchecked imagina- 
tion and brass technique. A distinguishing characteristic 
of the AEC has been to use Bowie’s trumpet as a lead and 
focal point, which has always been among the En- 
semble’s most obvious connections to jazz tradition. As 
the trumpet solo gave way to a rush of unison horn play- 
ing, Bowie still cut through the ensemble mass like a bea- 
con. 

The Jarman tenor solo that followed was all energy 
and texture, with Favors and Moye focusing intently on 
the saxophonist and Bowie interjecting occasional out- 
bursts. The ebb and flow, and the individual parts, were 
well defined and fascinating; when the others gave way 
to Mitchell, now playing a curved soprano, the sounds 
began to take a more obvious melodic shape. 

Mitchell’s wrenching phrases drew a variety of re- 
sponses from the other members of the group — African 
drum patterns from Moye, simultaneous riffing on tenor 
and straight soprano by Jarman, and a barrage of whis- 
tles and shakers from Favors. Then Bowie's trumpet. and 
Mitchell‘s alto began squabbling in the kind of mo¢k dia- 
logue Charles Mingus and Eric Dolphy used to conduct. 
Jarman eventually joined on alto (and bells, which he 
wore on his costume), leading to a three-man pepper 
game that might have been an homage to the AEC’s im- 
mediate predecessors (one of the saxes slipped in the 
verse of Albert Ayler’s ‘Spirits Rejoice’ amid the din). 

_ The intensity peaked with Mitchell still providing the 
linear thread as Moye came forward blowing a dog 
whistle and shaking the bells on his costume. Sounds be- 
came interchangeable now, especially when Jarman’s 
overblown alto and Moye’s whistle formed an other- 
worldly reed section. Their scream was picked up by Fa- 
vors’s bowed bass, which quickly transformed the wail 
into a deep incantation before restating the walking 
opening line. Bowie and the tenors then took the piece 
out like hip hardboppers. 

Many things impressed me about this performance, 
and the gentler, Jamaica-tinged encore that followed. 
Each musician performed brilliantly (Jarman impressed 
as never before, and the always imposing Favors must be 
heard live to be truly appreciated), and the mix of out- 
side and inside material was only fitting from the band 
that first realized how free playing was not an end in’‘it- 
self, but was one of the many options. The greatest les- 
son the Art Ensemble has to teach us; however, is unity. 
As time passes I become more convinced that collective 
spontaneity is the supreme expression of the jazz es- 
sence, and the Art Ensemble of Chicago, which took the 
spontaneous spirit on to new plateaus a dozen years ago, 
have somehow managed to stay and work together. Call- 
ing them the best isn’t good enough, since no other ac- 
tive group even comes close. * 
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Theater. From his startling Mohawk-and-ponytail 
hairdo to his untutored, lisping diction to his amazing 
“Dance of the Seven Veils’ (a combination strip-tease 
and rain dance), Clover’s performance was pure exhi- 
bitionism — a perhaps unintentional display of amateur- 
ish playing-at-the-character that Brecht might have ad- 
mired. On the other hand, Sue Farley’s performance of 
Herod was an excellent example of traditionally ‘‘cred- 
ible,’ internalized acting. The tension between. their dis- 
_parate styles sparked an interest that died before the play 
did, but, given the static nature of Wilde’s text (more 
suitable to opera), it sustained me longer than a more 
“straightforward” production might have. 

Actually, the best thing about Star System’s Salome 
was director/designer Mijo’s set — no, more than a set, it 
was an environment. The play was. mounted in a 
spacious Roxbury loft decked out in tall palms, a 3-D 
jungle of white canvas hangings, and a huge cut-out 
moon on which slides were sometimes projected. This 
milieu not only conjured visions of John Vaccaro and 
Hot Peaches (and therefore connected with Clover’s 


camping) but also solved the problem created by non- ° 


speaking characters onstage for long periods of time. 
Actors silently lounging on wicker chairs and ornately- 
covered mats blended right into the audience silently 
lounging on same. An uncommon and not uncomfort- 
able atmosphere. 


A. far as atmosphere goes, the Church Street Thea- 
ter, has zilch, The basement/rec-room of a Harvard 
Square Church, equipped with a couple of free-standing 
screens, several antique chairs, and some risers for the 
audience, it looks like a dubious locale for Shaw. But 
once Love Among the English commences, qualms dis- 
appear and Shavian wit takes over. Each one-act re- 
volves around a single premise: “The Fascinating 
Foundling” (which apparently has never before been 
performed in America) concerns two orphans who meet 
and are matched for marriage in the Lord High Chancel- 
lor’s office; ‘‘Overruled!’’ is about married couples, the 
Lunns and the Junos, who swap partners for chaste but 
discomfiting flirtations. 

Both conceits prove mere excuses for crisp one-liners, 
most of which are hilarious but ephemeral; some, how- 
ever, are startlingly satirical. In ““Foundling,” the beguil- 
ing innocence of French-born orphan Anastasia Vul- 
liamy sugar coats Shaw’s well-known Socialist senti- 
ments. “I ask not for charity but for justice,’’ she pro- 
claims to the Lord Chancellor, who replies, offended, 
“The House of Lords gives out charity but never jus- 
tice!’ ‘Overruled!’ deals more in_ battle-of-the-sexes 
humor — familiar comic territory, though here the better 
jokes tend more toward gentle absurdity. For example, 


Mrs. Lunn confides to Mr. Juno that, in preparation for 
her widowhood, she keeps two lists of prospective 
second spouses — the one she shows her husband is long 
and bogus, while the real one is secret and select. Having 
made the latter, Juno crows at a bewildered Lunn, “I’m 
the‘’anticipation, you're the disappointment!” 

All this silliness gets suitably breezy treatment from 
the Church Street company. Director Arthur Serino 
seems, for all the troupe’s playwright-first philosophy, to 
have given free rein to actor Robert Shea, who, with his 
unflagging energy and shameless mugging, could carry 
the program singlehandedly. But it isn’t necessary; he 
has help. In ‘Foundling,”” Susanne Katchko, as Anas- 
tasia, compensates for a fleeting French accent with naive 
ebullience and a dazzling delivery of her long speech 
about a day-long eating binge; in ‘‘Overruled!’’ Wendy 
Almeida makes a marvelously blase Mrs. Lunn, who 
couldn’t care less that Shea, as Mr. Lunn, riotously tries 
to caress Kathy Medanic, whose regal spaciness as Mrs. 
Juno suggests a cross between Vanessa Redgrave and 
Diane Keaton. The other two actors are miscast but do no 
serious damage. And, as an entr’acte, soprano Beth 
Michaels sweetly trills a bawdy music hall ditty, accom- 
panied by her sister Amy on piano. The whole thing lasts 
a little over an hour, and admission is $1.50, making it an 
inexpensive and not unpleasant amusement. e 


Classical 
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face lifted, but the concert as a whole was a depressing 
glorification of physical abundance without content. We 
could as easily have been listening to the Grand Canyon. 

The most remarkable vocal performance I’ve. heard 
recently was baritone David Arnold’s in Bizet's Pearl 
Fishers {a concert; performance given by the approp- 
riately named. Concert Opera Orchestra). Arnold poured 
forth profusions of glorious sound, especially resonant 
and ringing at the top. Zurga, king of the pearl fishers, 
torn between love, loyalty and jealousy, is the only 
character in the silly plot that could remotely be con- 
sidered complex, and Arnold’s sympathetic identifica- 
tion was remarkably convincing and moving. 

The virtue of a concert performance is that we don’t 
really have to worry about the story, and The Pearl 
Fishers, with its glorious arias and duets, seems an excel- 
lent vehicle for this form. Unfortunately, it was the pro- 
found miscalculation of the company to present it in a 
language resembling English (in which ‘‘heaven” is a 
monosyllable and ‘’ ‘Twas well’ an emotional response). 
Absurd as the French is, at least it’s the language the 
music was shaped around; the nasality of French is even 
rather appropriate to the oriental setting. For better or 
worse, Arnold was the only singer who could be con- 
sistently understood. David Stockton’s conducting was.a 
case of loving the music. not wisely, but too well. He 
caressed the tunes with such a heavy hand they were 


bent out of shape. (His performance recently of Puc- 
cini’s early Edgar, with Arnold again running away with 
the palms, was a much livelier and grittier affair.) 

But misjudged affection may have fewer bitter conse- 
quences than unfeeling stylistic ‘‘authenticity.”’ The 
worst concert of the season was the Cambridge Society 
for Early Music’s season opener, under the direction of 
Brandeis Renaissance man Joshua Rifkin (Baroque 
Beatles, Scott Joplin, et al.). ‘Unknown Bach,”’ as it was 
called, turned out to be little more than familiar Bach 
instrumental music in recent scholarly reconstructions 
and the first American performance of Bach's orchestra- 


tion of the Pergolesi Stabat Mater. Violinist Robert Koff - 


and a chamber orchestra of eight played the “new” Vio- 
lin Concerto in D minor as if it were a parody of one of 
those early music concerts where everyone looks like a 
professional virgin. Anyone who has ever heard Joseph 
Szigeti’s deeply poignant rendition of an apparently less 
‘authentic’ version or Wanda Landowska’s 4errifying 
recording of the harpsichord version (Bach’s own tran- 
scription of the ‘‘lost’’ violin original) would have been 
disheartened, not to say enraged, at this lifeless muta- 
tion of a great work. Imagine the DAR doing King Lear. 
A reconstructed oboe concerto, in which the second 
movement was the beautiful and famous sinfonia from 
Church Cantata 156, was played with breathless bril- 
liance by Stephen Hammer, but I’ve heard that slow 
movement played with more feeling and insight else- 
where. I didn’t stay past the intermission. When correct 
style is used as a weapon against the music, I'll stick to 
my old records. e 


Summer 


Continued from page 8 
electrifying performance on stage.”’ In fact, Summer is at 
times a thrilling pop vocalist, as witness her recordings of 
“T Feel Love,” “I Love You” and ‘Last Dance.” 

“T Feel Love,’ with its mesmerically rotating ‘synthe- 
sizer motif (suggesting the sound of playing cards flap- 
ping against the spokes of a kid’s speeding bicycle), shows 
off Summer’s tempered-steel upper register and gift for 
phrasing; she belts out “I Love You” (real True Ro- 
mance stuff) with ease and effervescence, hoisting the 
melody to a resounding crescendo; and in the soft lights 
passage of ‘‘Last Dance,”’ she is convincingly demure (in 
the film Thank God It’s Friday, Summer rendered this 
selection in her role of a starry-eyed, ambitious 19-year 
old disco starlet). 

At the Music Hall, she seemed genuinely involved 
with her meal tickets (save for a mercifully brief ‘Love 
To Love You, Baby,”’ which by my admittedly shaky 
count, featured only 14 “‘orgasms”), especially on a 
whooshing “I Feel Love,” wherein the four sisters be- 
came a chiming, computer:age ‘goSpel-quartet:’’ 

Would that Donna Summer removed her glass slipper 
more often. But if the shoe fits. . . . ® 
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‘Billy the Kid’ 


Continued from page 1 

Billy's life will flash before him like a film — but the reels 
will be mixed up; some are from a tawdry Western serial, 
others from a murky art film. Naturally, the serial is easier to 
produce, and, at Reality, one of Billy’s bright points is a 
raucous enactment of “Billy the Kid and the Princess.” In 
this apparently authentic pulper, our hero rescues a royal 
Senorita from assorted fates, in the end defeating a Pan- 
cho Villa-type and apologizing to his hostessa for “‘bust- 
ing the place up.” Not all of Ondaatje’s imagistic pot- 
pourri is so accessible, and neither is Reality’s. Many of 
McDonough’s attempts to create ambiance — the feeling 
of the Chisum ranch, for example, where Bonney and 
Garrett study each other through a haze of booze and 
camaraderie — seem doomed to fail. The pictures are not 
quite precise; there seems always to be a bit of rough- 
and-tumble leaking out around the edges. 

But Ondaatje’s shuffling and reshuffling of images is 
nicely approximated at Reality; there are even some 
theatrical card tricks. Most notably, a number of small 
scenes are played in that second-story window, so that 
the actors appear to be on television. Sometimes — and 
this aptly points up Ondaatje’s penchant for isolated, 
grim detail — only parts of bodies appear in the frame, as 
when Angela is shot in the arm by someone aiming at 
Bonney. We hear her cry out but see, instead of her 
pained face, Billy’s fingers fishing in the wound. Their 
voices float above the scene: “look at it, I’m looking into 
your arm/ nothing confused in there/ look how clear/ 
Yes Billy, clear.” 

What is primarily missing from Reality’s Billy the 
Kid are the delirium and the vast distances that figure so 
prominently in Ondaatje’s treatment of the West. A pro- 
pos of both, there is a remarkable, hallucinatory prose 
segment in The Collected Works in which Bonney de- 


~ scribes a week-long journey across the scorched desert — 
*" which he made hatless, chained to his horse — to jail. He 


vividly evokes his feeling that the sun, like a red-hot 
hand, was plucking out his hair, peeling his head open, 
pulling his sex organs out through his scalp. Obviously, 


this sweet scene cannot be staged — no actor is that dedi- 
cated — but, at Reality, it translates into an almost comi- 
cal episode in which the captured-Bonney, hung upside 
down by a silently triumphant Garrett, babbles, ‘I been 
fucked, I been fucked, I been fucked.’ 

Which is true, in more ways than one. The fact is that, 
at Reality Theater, Billy the Kid is about Pat Garrett. 
Adapter/co-director McDonough wisely eschews some 
of Ondaatje’s wilder, more florid rambles, concentrating 
instead on character quirks — Billy's continual hiss, 
which dogs Garrett as surely as the ticking of Captain 
Hook’s crocodile; the continual ‘‘hypnotizing’ move- 
ment of the Kid’s left hand, used only for shooting; Gar- 
rett’s peculiar interest in rare birds, which he has shipped 
to him on ice, eviscerating and’ stuffing them himself — 
and character work. Ironically, McDonough’s own per- 
formance, as the towering, taciturn, ,!inty-eyed Garrett, 
is so fat and away the sharpest in the Reality ensemble 
that the sheriff takes over the piece. 

This may have been inevitable. After all, Garrett is the 
only character in Billy the Kid who is not a cipher, a sym- 
bol, or part of a scheme. Nervous, scruffy Vincent Mur- 
phy and the comically ingenuous David Perrigo are well- 
cast as Bonney and Billy the Kid, but each has only half a 
part. The women, too, are more representative than real. 
Sharon Fogarty’s Sally is too nice to matter much, and 
her big scene, in which she wanders in the windy night, 
communing almost sexually with the hooting creatures 
of the desert, is a kind of embarrassing blur. Phoebe 
Barnes's Angela is a more curious failure: she delivers 
her speeches, including a chatty yet terrifying account of 
a man’s being eaten by his own deliberately bred mad 
dogs, beautifully; but her character is all red lace and bar- 
room poses. Which leaves the musicians, Sarah Bailey 
and Jim Kaufman (to whom all musical duties should be 
delegated), and Garrett. In the end, he stands spooky and 


- alone, rolling Billy’s strange epitaph around in his mouth 


like a ma-a-a-rble. Which makes the play seem, not in- 
appropriately, to be about the triumph of ruthless effi- 
ciency over the wild, romantic West. New Mexico wasn’t 
big enough for both these hombres, so Garrett took it and 
Billy the Kid was relegated to cowboy comics and a tin- 
selly sort of immortality. a 


Cellars 


Continued from page 8 

end (November 10-12) at the 1369 Jazz Club in Inman 
Square. Tony Cerra and Chuck Chaplin bring their quar- 
tet to the same address November 13-14. ... The Mac 
Gollehorn quintet is at Pooh’s pub every Monday eve- 
ning throughout this month. ... Buddy Aquilina’s 16- 
piece orchestra, the Boston Jazz Conspiracy, is at Sandy's 
for a one-nighter November 6. And on November 11 
Beverly's bailiwick of be-bop presents a Battle of the 
Trad Bands, as Hopkinton’s New Black Eagles square off 
against the Climax Jazz Band from Toronto. The losers 
will have to lay “Ja-Da” 23 times consecutively while 
actually struftin’ with some barbecue around the club. 
Rumor has it that live muskrats will simultaneously 
ramble on the premises. . .. Rhythm banjoist Bill Payne, 
whose son John Payne (the reedman, not the star of TV's 
The Restless Gun) is a more familiar name to our always 
modish readership, brings Dixieland and Swing Era 
music to Copley’s Bar in the Copley Plaza Hotel every 
Sunday evening from 8 p.m. until midnight. Included in 
the combo are both Paynes, trumpeter-vocalist Dave 
Whitney and Bob Sinicrope on bull fiddle. There is no 
cover charge. . . . The inestimable singer Sheila Jordan is 
at Lulu White’s November 5, with tough/tender tenor 
man Arnett Cobb set for November 7-9. Guitarist 
Michael Gregory Jackson is due November 12. 


; oo guitar buffs will queue up to see John Ren- 
bourn and Stefan Grossman at Passim November 8... . . 
The world-renowned Eliot Lounge presents, the News- 
boys every Tuesday night in November. ....; And on 
November 6 and 7 T. Blade and the Fabulous Esquires 
make their absolutely final local appearance before 
embarking on an extended European tour. The stellar 
quintet is at the Speakeasy. 

Drummers: Ripchord, which will be at the Rat on No- 
vember 14, is now without a back beat. If you are an 
enterprising percussionist you would do well to visit the 
band on that night and present your credentials. * 








1 Mr. Music 
MUSICAL INSTRUMENTS 
BOUGHT, SOLD & TRADED 


USED RECORDS BOUGHT, 








SOLD & TRADED 





4.3 


* BANDS @ THEATRE GROUPS 


* WE CAN 





( AFFORDABLE @ BROADCAST QUALITY e 


COLOR @ STEREO 


‘ VIDEOTAPE ‘CASSETTES | 


: _ ON LOCATION OR IN OUR STUDIO 


@ EDITING AVAILABLE 


DANCERS e ENTERTAINERS 
MODELS e ACTORS 
SPOKESPEOPLE @ CASTING 


SEND YOUR FINISHED 
TAPE TO RECORDING 





vi raft 
pr IONS inc 
\_ COMPANIES IN N.Y: &@ L.A. telephone (617) 267-7035 


) Musical Lessons Available, Guitar, Bass, Flute, & Sax 





10-7 DAILY 


GUITAR REPAIRS DONE ON PREMISES 
| 128 Harvard Ave. Allston 783-1609 ) 


RECORD GARAGE 
Ampe Bout Prices 964-8870 


Rehearsal Studios 


Indiv. Rms. Secure, 24 hr. access, 
Centrally located * 491-7371 

















Flute Center 
of Boston 











of 
MUSIC 














CLEAN! 


UNMISTAK#ABLE SOUND QUALITY 
AND#HIGH EFFICIENCY 


UBL 


< 
4 


: 


. 


Wiel ay Yque 74-1 10) 1. FV) (04 = 
EQUIRES 
BETTER THAN GOOD! 


- 
= 
UBL OMPGNENTS. SPEAKERS PARTS 
. 
IN-WARIRRANTY SERVICE 


Tome in and see! Come in and play! 


“musicians are our only business” 


EO WVURLITZER 


INC. 


fine musical instruments 


of BOSTON 
360 NEWBURY ST. 


in FRAMINGHATIV! poutes 
280 WORCESTER RD.(617) 8793-3530 


(617) 261-8133 





DIPLOMA PROGRAM 


JEFFRY D. FURST - PRESIDENT 


Call 267-4079 


THE NEW SCHOOL 
CONTEMPORARY 


MUSIC — DANCE — DRAMA 
JAZZ — ROCK — CLASSICAL 
FULL TIME — PART TIME 
MONTHLY ENROLLMENT ¢ CERTIFICATE AND 


APPROVED FOR VETERANS 


FINANCING & MASTERCHARGE NOW AVAILABLE 
21 Brookline Ave., Kenmore Square, Boston 





io Fail Footivet 1976 
~ . Mev. 23-26 


Galway Tix Available 
395A Harvard St., Brookline 
For info call 277-0000 











IN THE DARK??? 
With Roctronics stege 
special effects you can look #8 good 
as you sound Lights. color synthe 
sizers felges, Teaiela | Phigeled 2 | fog 
bubbies & more Cali now for free 
demo & 50-page handbook 





ighting and 


a lelen a te), iler- 





USED SOUND 


SN A full line of 
‘AO used stereo 
ra components & 
TVs too. 





wr 
‘ 


NCU A 
VC VY LA 
A AY AR 





ond” pau, 


Downtown 
116-122 Boylston St 
426-5100 


OSTON MUSIC 


£0. 


que eunt® 


DON'T FORGET — 
WE HAVE GUITARS TOO. 


LAY-AWAYS — CHARGES — BUDGETS 





at UNBELIEVABLE PRICES! 
—Pretestedand: “«~.#- 
guaranteedes 2h. 
We buy*$éll, trate; and 
répair. 
Come by and browse. 
THE ALTERNATIVE 
to high prices! 
NEW HOURS 


Tues . Wed., Fri. 10-5:30 
Thurs 10-8 Sat. 10-5 


225 Newbury St., Boston 
off Copley Square 
Telephone 247-7707 








Uptown 





146 Mass. Ave 
{at Berklee College) 











ebuilders 
pre Sq., Boston 





TO ALMOST NEW 


The very best 
system for the 
very best Price 


ANNV4, 


AUDIC VIDE 


154 Brighton Ave. 
782-2453 




























| 


2 


by Clif Garboden 








SUNDAY 


Noon (56) Moby Dick (movie). Pequod, 
n’est-ce pas? Gregory Peck and Richard 
Basehart star in this atmospheric 1956 
film version of Herman's great American 
novel. A man and his whale and first- 
joe ad mysticism. More shallow than the 
k; Geeper than your average Hoilly- 
wood ada: tation. 
12:30 (7) The New York Giants 
vs. the St. Louis Cardinals; the Dallas 
pee EE vs. the Miami Dolphins — in 
order. 
Led edi Football. The New England Pa- 
lots vs. the —— Bilis 
Father 


1:30 bs iv ourtship of Eddie's 
Glenn Ford, "Ford. Ohiriey Jones and 
Howard star in this famous 1963 light 
about widower and his match- 





find hubby down for the long count and 

her furniture missing 

4:00 (5) The Underese World of Jacques 
“Forgotten Mermaids.” Cous- 

jy) his crew search for mermaids in 

he Everglades. Next week, snipes. 

400 (38) The Last Hurrah (movie). Spen- 

cer Tracy and Jeffrey Hunter in 1958 

movie from the novel of the same name. 

Crooked Irish 


4:00 (88) Tu: Hospital movie). Geor 
C. Scott.and Diana (ner thie \ 
sipy Longa gy ee a chief resident 
dealing wi and professional 


SES neuen ap SH oh Op 


sale. 
10:00 (2) Bed Boys (movie). Susan and 
Alan Raymon’s cineme verite about juve- 


* nile crime in the.US. Shot ondocation in a 


NYC High school, a detention center and 
a om = yal prison. Society's 


sion of Harold Robbins's 
the sordid posta nay te i a rising in- 
dustrial and movie mag 

12:30 a.m. (7) The Thing (movie). Big Jim 





politicians on the wane in ° 


DOTS 


Arness stars in this 1951 monster movie 
about an army outpost attacked by a 
giant vegetable in a snowstorm. 


MONDAY 


8:00 (2) E at Symphony. Guest 
conductor Colin Davis leads the BSO in 
Dvorak’s Symphonic Variations and Max 
Bruch’s Fantasia on Scottish folk melo- 
dies. Joe Silverstein provides the solo 
violin part. Simulcast on WGBH-FM 


(86) Harper (movie). Paul Newman, 
Julie Marts one and Janet Leigh star in this 
1966 mystery. Woman hires private eye 
to locate her missing spouse. He finds 
him dead, then finds his killer. 

9:00 (2) The Search, “Rome, Leeds 
= by Rome, Mage England io hat 
ping e, Spain an c 

. continues his global jaunt 
in ingeare of faith 

9:00 (5) Football. The Washington Red- 
a vs. the Baltimore Colts. 

9:00 (44) The Prisoner, “The Schizoid 
Man.” Another Prisoner turns up at the 
Village to flummox the Prisoner. Like El- 
vis in Double Trouble. 











11:00 (56) Python’s Flying Cir- 
cus. Reading the fine print. 
TUESDAY 





7:00 (9.5.7) Election Stuff. From the re- 
networks and their respective 


Julia Child end , “VIP 
. — (a fish dish) and fresh 


: 


That's 
Sounds like a lot of pre-release hype 
tossed t her after the facts. The 
history of Pink Pan films in clips, out- 
takes and star interviews. 
ae Sung Cir- 


11:00 (56) 

gus. The Attila the 

41:30 (4,5,7) More Section Stuff. Until 
the final returns, the last bitter conces- 
sion, Are you still watching? 


WEDNESDAY 


7:30 (5) In Search Of, “King Tut.” More 
mummies on television. Did they lose him 
in Seattle? 

8:00 (2) Great “The Good 
Doctor.” Edward Asner, Marsha Mason, 




















The Hospital, Sunday at 4. 


Richard Chamberlain, Bob Dishy and Lee 
Grant star in a television version of Neli 
a broadway homage to Anton 


Chek 

8:00 (4) Dick Clark’s Live Wednesday. 

Gussie tnctaee Aretha Franklin, Milton 

Berle, Charo joochie, 

roof a talent), an —_ 
g and photographer F 

vullo and his favorite — 


8:00 (56 apy gegen = J movie). Dus- 
tin Noten and Jon Vi Ay : 


as Ratso and 
his fast-hustling friend by mutu- 
ally pathetic natures on the dark side of 
New York. 
9:00 (7) First You Cry (movie). Mary Ty- 
ler Moore stars with Anthony Perkins and 
Richard Crenna in the based-on-fact 
saga of a woman caught in an unex- 
pected sequence of life-changing deci- 
sions after major breast surgery. Taken 
on the first-person account by former 

BC newswoman 

11:00 (56) Monty Monty Python's. Flying Clr- 
cus. Returning brides to the registry. 


THURSDAY 


reek at Paul Cnnser and deompany ec 
ey 


companied by singing wolves. 
laughed at Don Cherry too, you know. 
(2) x4 “The Trial of Denton 
Details of the suit as. bya 
widow claiming that Dr. Denton used her 
husband as a guinea pig when he gave 
him a heart transplant. Behind the is- 
sues with a re-enactment of the court- 


room proceedings. 
Billion Doller Brain (movie). A 
drama starring spy-drama 
— Caine, with Kari Maiden 
ley. Secret agent works for 
the British “4 ‘pretends to take orders 
from a Commie-hating Gi general. 
9:00 (2) Soundstage. A concert 


wow gooetie-® 
‘om eg Sarath 








thriller by Rod Serling. Made before such 
things were fashioned 


Like Airport '66. 
11:00. (56) Monty Python's Flying 
cus. Picking up cosmetic surgeons. 


FRIDAY 


8:00 (4) New Action 4. Parents, lawyers 
and judges gather in a Cambridge court- 
room to discuss the issue of child cus- 


Cir- 








le, the plot centers 
~on a bomb hidden aboaré an airlitier: * 








George C. Scott and Robert Walden have patient troubles in 





tody. With everyone but our best friends 
getting divorced, there are far too many 
kids being bounced from knees to knees 
these -—_ 
pred hy BC World Heavyweight Cham- 
Live coverage of a scheduled 
15-round bout between Larry Holmes 
and Alfredo Evangelista. From Caesars 
Palace in Las Vegas. 
8:00 (56) The Mechanic (movie). Charles 
Bronson, Jan-Michael Vincent and 
Keenan Wynn star. Typical mobster 
movie about a young man learning a 
trade — arranging accidental deaths. 
9:00 (2 : The Duch- 
ess of Duke Street, Part lll, “A Nice Class 
of Premises.” While working as a free- 
ue cook, Louisa sees the great next 
lep of her career in hotel management. 
11:00 (56) Python’s Ch- 


cus. Scott of the a an epic filmed 
on the South Devon coast. 
12:40 (5) in Cold Blood (movie). The 


class act of violence movies, taken from 
T. Capote’s novel of the same name. 
Robert Blake (pre-Baretta) is too real to 
be anything but genuinely nightmare- 
provoking as one of the mass murder- 
ers. a powerfully executed popular 
movie. 





SATURDAY 


1:00, (56) i Was a Teenage Werewolf 
(movie). Michael Landon regresses in 
this 1957 silly movie. High-school kid 
grows beard every time the bell rings to 
change classes. Bites cheerleaders — 
the whole adolescent shaggy dog story. 
And his hair was ee. 
2:30 (56) | Was a T Frankenstein 
(movie). Who wasn't? Fifteen-year-old 
Jewish boy escapes from gym class by 
setting his coach on fire. 
4:00 (38) The Day the Earth Stood Still 
(movie). Michael Rennie heralds the Coid 
War era of sci-fi flicks with this well-worn 
1951 story of aliens landing in Washing- 
ton. Kiaatu barada nikto. Repeat after us. 
4:00 (56) Bikini Beach (movie). Frankie 
and Annette star in the story of three jum- 
berjacks stranded in an abandoned mine 
~_ without their surf boards. 

ted conn The Bruins vs. the De- 
rat 


Ap 
thie Week. Ned 

Shanta A) Tet Was the Week That Was) 
hosts a current-events quiz show. 
8:00 (4) Basketball. The Celtics vs. the 
New York Knicks. 
9:00 (2) Marie Curie, “Scandal.” Unfor- 
tunate circumstances lead Marie to re- 
be 4 her teaching Ped at the Sorbonne. 

(44) Scenes a Marriage, “Vale 
of Tears.” More and more. On and on. 
Bergman's he of marriage without much 
hope, Dubbed, with Liv Ulimann. 
10:00 iS ooo Beauties (movie). Gian- 
carlo Giannini stars in Lina Wertmuller’s 
1977 foreign film about how one lovable 
ame turned into a grouch after World 

lar | 

11:00 (56) Juke Box. Twiggy hosts Osi- 
bisa, Gene Pitney (is he still alive?), Cath- 
erine Howe, Guys and Dolls and Leo 
oom. All that in one half Hour. 


11:30 68 30 (8) Is Paris (movie). Les- 
lie Caron, Orson Welles, Jean-Paul Bel- 
mondo, Charlies Boyer, Kirk Douglas, 
Glenn Ford, Simone > Claude 
Dauphin, Robert Stack and most other 
Hollywood actors relive the last days of 
World War ti in one of those long movies 
with upbeat martial piccolo music 
throughout. 
1:00 a.m. ‘ee Concert. Perform- 
ances Emotions, Alice Cooper, 
David hy RA and Biondie. 
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nt the First Time 
104 iM 


" W3C/ 


Be a guest of WBCN and Elektra Records for an exclusive iistening party to hear what's 
the new Jim Morrison AN AMERICAN PRAYER album with 


never been heard before... 


music by the Doors. 
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American Prayer 
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th the Doors the sounds 
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Manzarek ne 


Again, 


The wine and cheese party will be held Thursday, November 9 at 7 p.m. at the institute of 
Contemporary Art amidst the ICA's retrospective exhibit of San Francisco Rock Posters of 


the 1960's. 


104 
Stay tuned to W3C/Z, the Home of the Hots, 
for all the details. 
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After you buy it, 
Tech Hifi gives you 
SHiilosidetmreme (ra lels 

if youwant to keep it. 


When you buy a stereo system from 
Tech Hifi, you can take 3 months to decide 
if you want to keep it. 

You can exchange any part of your sys- 
tem, or all of it, for any other equipment of 
equal or greater value at Tech Hifi. For up to 
three months after your purchase. 

We'll give you full credit on equipment 
you exchange, as long as it’s in good working 


condition, with your sales slip, and warranty 
cards unfilled. 

Our 3-Month Exchange protects you if 
our system doesn’t sound as great in your 
home as it did in our soundroom. 

Of course, we wouldn’t take the chance 
of offering a guarantee like this if our systems 
weren’t so good. 


Take our system shown above for 


example. It features a famous Pioneer 450 
am/fm stereo receiver, reliable Garrard 730 


‘automatic turntable, a pair of accurate Philips 


420 loudspeakers, and a quality Pickering 
cartridge. All of this, for just $299 at 
Tech Hifi! 

Garrard @ pioneer 
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95 First St., Lechmere Square 
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DEDHAM 850 Providence Hgwy. (Route 1 Northbound) 


QUINCY 464 Washington St, corner of So. Artery SPR 
HANOVER At Hanover Mall Ext STC 
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WARWICK, R.1. 1989 Post Road PRO 
THE SERVICE CENTER 870 Comm 
TECH HIFI STORES are also in Rhode Island, Connecticut. Vermont, Ne 


CAMBRIDGE, Harvard Sq. 38 Boyiston St., in the Garage 
| CAMBRIDGE 182 Massachusetts Ave., at M.I.T 
BROOKLINE 870 Commonwealth Ave., across from B.U 





The Time: 

The Place: 
The Reason: 
The Admission: 


. » The Music: 
Requirement: 
The Contest: 


The Prize: 
The Extra Bonus: 
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le 





SPRINGFIELD Marshall's Plaza, Boston Rd & Parker St WALTHAM “Bargain Center” 667 Main St 


STONEHAM 352 Main Street 

SAUGUS Rt 1, Northbound, Augustine's Piaza 
PROVIDENCE, R.!. 165 Angell St 
»mmonwealth Avenue 

New York, New Jersey. Pennsylvania, OMo anc 


WORCESTER 301 Park Avenue 
AMHERST 79 So Pleasant St 


+ My rh jar 


FRAMINGHAM 50 Worcester Hgwy. (Rt. 9, East) 





Wednesday, November 15 from 9 P.M. to closing. 


KIX, Boston’s hottest nightspot, at 590 Commonwealth 


Ave.,across from B.U. Parking available. 
Modern life has become boring. 


$2 at the door. / 


ITH A PASS AVAIL 
ALL TECH H 


¥ rrr ors, me 
~~? i i . LJ? 
Chit i VIVIAN. 


Load, relentless, and capable of inciting orgies. 


18 years or older (Younger people would be too shocked.) 


Most outrageous toga (Imaginative use of Saran Wrap 


will be given special consideration. ) 


$500 stereo system from Tech Hifi. 


First 800 toga-wearers will receive free passes to a special 
midnight showing of Animal House at Sack Cheri Theatre. 


Tech Hifi and Sack Theatres 
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MANCHESTER, N.H K-Mart Shopping Plaza 
HANOVER, N.H. 35 South Main Street 
SALEM, N.H. 390 So. Broadway (Rt.28) 
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by Billy Pope 





SUNDAY 


Midnight - 5:00 a.m. (WBZ-AM) Dennis Burke 
Show. At 2 a.m. Zheutlin and Talbot, authors of 
Creative Differences: Profiles of Hollywood Dissi- 
dents, talk about the Fondas, the Wexiers and the 
Hollywood 10. 
- 4:00 a.m. (WTBS) The Asylum. Music 
per the beyond — electronic music from gong to 
hultz. 
6:00 a.m. (WBCN) Innerview. Music and conver- 
sation with Aerosmith. Hard and heavy — what 
scheduling! 
7:30 a.m. (WCOZ) Crosstalk. Paul Pay talks 
about various issues that attract voters, including 
marijuana law reform. 
8:00 a.m. - noon N) Boston Sunday Review. 
Week” (as if you haven't noticed). Frank 
Hatch live; then a debate over the classification ref- 
erendum; and People First talk about their cam- 
Ce ae to ee the of candidates who 


8:30 AS) Cambridge Community 
£30 aim. (WEAS) C ng op 1.” The pm hoe 


my amendment — 
a ‘A look at the Gay 


1 am. 7 weas) NOW We're Talking. Eliza- 
beth Ashley talks about her new book, Actress: 
Postcards From the Road, and her experiences on 
Broadway in Cat on a Hot Tin Roof (rebroadcast 
Tuesday at 6 p.m. on WTBS). 
10:30 a.m. (WCAS) Peacework. “Libertarian 
Party.” A report on the third largest political pay 
in the US. Libertarians — aren't they the ones who 





THE BOSTON PHOENIX, SECTION THREE, NOVEMBER 7, 1978 


. Frank  Ker- 
, reads the poetry 





Chorus in Nicolai’s The Merry Wives of Windsor. 
8:35 (WBZ-FM) Outlook ‘78. Caroli Conover, au- 
thor of Cover Girls, talks about her father’s model- 
ing agency in the '40s and ‘50s; and Wilhelmina 
talks about her new beauty book, The New You. 
Looks like some havén't come a long way after ail. 
pag ery ails oe ses The second part of 
the Todd Rundgren concert. 

BCN) Modern Music. Music and inter- 
view with Elton John, who throws yellow bricks at 


crocodiles. 
10:00 (WROR) Debate. Mond — who 
missed the TV spectacie 
10:00 (WZBC) Jazz yy of the | Woody 
Shaw's “Stepping Stones,” which was recorded at 
rd, is the featured album. 
Blecult Flour Hour. — pee 


tional Himalayan folk festival, @ wedding in Kash- 
mir, and the ritual chanting of Buddhist monks. 





MONDAY 


iH) The Studs Terkel Almanac. “Vet- 
MB ao oboe nnige Tee. dh 
songs, poetry an dealing with wars 
oul ean eke won 





quited love in 19th-century literature, written by 


iltiam Hazlitt. 
7:30 (W@BH) Spider's Web. “Jungle Book 
Stories.” Three evenings of Ri d an clas- 
sics from the British empire: “ 


and “Tiger, T 


Waart conducts Mozart's Symphony . 38 


(“Prague”) and Bruckner’s 
11:00 d Bruckners Symphony No.5, 
The maestro conducts W: wy Te yaad 


—- and Prelude and Good F 

prano Rose Bam is the guest. 

11:00 (WERS) Black re The pro- 
ram features the music of Kalimba records: 

rth, Wind and Fire, The Emotions, The Pockets 

and Ram Lewis. 

11:35 (WBCN) Basement Tapes. An Eric Clapton 

concert from London. 


TUESDAY 





11:00 a.m. (WGBH) Live Performance Series. 
Some jazz harpsichord from Don Angle. 

8:00 (WGBH) Boston Orchestra — live. 
Seiji Ozawa conducts Haydn's Symphony No. 2 
and Tchaikovsky's Sympnony No. 4. 

8:30 (WBUR) Election Special. An alternative per- 
spective on the usual facts. A relief. 

8:30 (WBZ-AM) Basketball. The Celtics vs. the 
Milwaukee Bucks. 

9:00 (WCOZ) Superartist Spotlight. The music of 


. Boston 
9:00 (WCRB) Chicago Symphony. Carlo Maria 
Giulini conducts Beethoven's Piano Concerto No. 
5, with pianist Claudio Arrau, and Beethoven's 


S\ i No. 3. 

11:00 (WGBH) Features. Mahler: 
The Man and His Music. Author Egon Gartenberg 
lookg at the composer's life, his music, and the ef- 
fects of the Church on both. 

11:00 (WBUR) Jazz Alivel Carmen McCrae and 
trio, the Don Menza Sextet, and the Sam Most 
Quartet on a show. 

11:38 ( N) Basement Tapes. David Johan- 
sen, recorded last year at the Paradise. 


WEDNESDAY 








ing down the ro yy hg mass murderers — 


11:00 a.m. Live Performance Series. The 
Boston Chamber in @ program of 19th- 
toon (woan and usic. 

— GBH) “Machines.” 


velude to the After- 


11:38 (WBCN) nen Tapes. Be-Bop Deluxe 
in a recorded concert. 


THURSDAY 








ime 
ae The Bruins vs. the Washing- 


#00 (WBZ-AM) Paul Benzaquin Show. “Step- 
Parenting.” The probiem of raising and loving chil- 
dren who are not your own is the topic for the call- 


in, 
8:00 (WGBH) Evening Pro Musica. aes Elias, 
violinist, performs live in a program of ives, 
B00 (WONG) Now ‘York and Stravinsky. 

Zubin 


Ay 4A. Leonore Overture 
og Ay Servers Third Essay, and Mahier's Sym- 
phony No 
9:00 twooz) Superartiet Spottight. The Grateful 





Dead ripple through the sweet magnolias for an 
pel And ya know ‘that notion just crossed my 


11:00 (WGBH) Documentary Features. “Marshall 
McLuhan: The TV Generation Comes of Age.” The 
hot medium burns on. 

11:35 (WBCN) Basement Tapes. Fleetwood Mac 
— as in Big ____.. 


FRIDAY 


2:00 (WGBH) Boston Sym y Orchestra — 
Seiji Ozawa conducts this chaleoveky festival: Wr 
1 from Swan Lake and the Violin Concerto in D 
with isaac Stern, violin. 

7:30 (WBZ-AM) Basketball. The Celtics vs. the At- 
lanta Hawks. 

8:30 (WBUR) Soapbox. “Election Returns: What 
the Voters Meant To Say.” The results are dis- 
cussed by David Broder of the Washington Post, 
Jack Germond of the Washington Star and other 


political travelers. 
9:00 (WCRB 8 Orchestra. in this 
concert of August 13, 1978, Kazuyoshi Akiyama 
conducts a program that features Mozart's Fiute 
Concerto in G and Strauss’s Also Sprach Zara- 


thustra. 

11:00 cau er om Earplay. The Old One Two. This 
academe was written, appropriately 

jenn | oy MIT's A.R. ‘ouney. 


SATURDAY 











8:00 a.m. - 11:00 (WERS) Broadwey Melody. F 
the brights of Broadway: Seesaw and Funny Girl. 


“Don't rain on Kut ade.” 

11:00 a.m. (WERS) The Great Entertainers. Judy 
Garland and Liza Minnelli in concert at the Lon- 
don Paliadiu' 

Neon (W in Education. “Schools 


GBH) 
That Work,” part 1. To figure out whether schools 
work or not, we first have to look at what they are 
ry apbed on to do in the first place, which may not be 
that muc’ 


bo (WwaBH) Jazz Alivel See listing on Tuesday at 


1:90 (9 (WHRB) end (WITS) College Poomer. Har- 
a vs. the University of Pen 
2:00 (WCRB) Opera and Weecabas Muti 
directs the Philharmonia Orchestra in Verdi's Na- 
bucco, with Scotto and Ghiaurov as soloists. 
(WGBH) Jazz Here and Now. Charies Min- 


7:00 (WGBH) Armistice Tribute. The pro- 
Borg, Owen snd. Lissa yp a ah no neat 
Owen and L and suc! 


issauver h songs as 
“Gassed Last Night” and “| Didn't Raise My Boy To 





Be a Soldier.” No need to get bogged down in sub- 
rat mp Snateep, The Bruins vs. the Detroit 
8:00 ( ) and (WCRB) Boston Symphony Or- 
chestra — we ty AT FES 
8:00 (WBZ-AM) Beeketbell. The Celtics vs. the 
New York Knicks 
WBCN 104.1 FM WCRB 102.5 Fm 
WBUR 90.9 FM WERS 066.9 FM 
WBZ 1030 AM WGBH 89.7 Fm 
WBZ 106.7 Fm WITS 1510 AM 
WCAS 740 AM WROR 96.5 PM 
WCOZ 94.5 FM WTBS 66.1 FM 
WZBC 90.3 FM 




















Count Dracula 
amavis VAMP 


ire Bride 








SO YOU THINK YOU KNOW 
b 0) Op ed) v. Ces Op 


Test Your Skill! If you can name 4 out of 6 actors shown below 
you’ll* win a colorful movie poster from the latest and best Dracula film! 


Count Dracula aus Vampire Bride 


* 4st 50 Correct Entrees Sent to the Phoenix will receive posters 


Starts Wed. Nov.8that 
Theatres & Drive-ins 
Every where! 






























214 Harvard Ave. 
Goin 


1 Beacon St 
Midnight € Sun-Sun. 1, 3:15 
5:30, 7:45, 10 

SACK CHARLES | (227-1330) 


:15, 8, 10 
CHER! COMPLEX (536-2870) 
Dalton St. nr. The Prudential Center 
Death on the Nile: Sun-Thurs. 1:30, 
4:30, 7:45, 10:15 
Paradise Alley: Fri-Sun. Call for times. 
- " (536-2870) 
: Sun-Sun. 1, 3:15, 5:30, 
148. 10 


CHER! ti, (536-2870) 
Animal House: Sun-Sun. 1, 3:15, 5:30, 
7:45, 10, Fri-Sun. at midnight. 
EXETER THEATRE (536-7067) 
Exeter St. at Newbury 
tateriors: Sun-Sun. 12:30, 2:15, 4, 
5:45, 7:45, 9:45 
y Horror Picture Show: Fri-Sat. at 


Midnight. 
NICKELODEON CINEMA (247-2160) 
600 Comm. Ave. 
Hew Ti Was My Little French- 
man: Sun- ~ AIA Le EH 
The : Wed-Thurs. 6, 8, 10. 
Casanova: Fri. 6:30, 9:30, Sat. 3. 6, 9. 
Clockwork Orange: Sun-Tues. 5, 7:30. 
10, Sun. 2:30 


O: Fri-Set 5 
nicxtloocon cint CINEMA 47-2160) 
King of ta Moerts Sun-Sun, 6,8; 10, Sat- 


Sun. matinees at 2, 4, Fri-Sat. at Mid- 


night. 
PARIS (267-8181) 
841 


Boylston 
La Ay Fix: Sun-Sun. 1, 3:15, 5:30, 


74 

PI ALLEY. (227-6676) 
237 Wash. St. opp. Old State 
Girl. Friends: 
6:15, 8, 10. 


Brazil: Sun-Sun, 1, 3:15, 


Boys From 
§:30, 7:45, 10 

PUBLIX CINEMA (482-1288) 
166 Washington Street 





BROOKLINE 
— WiLL 1 (277-2500) 
Rte. 9 at Hammond St. 





Death‘ the” ie Sun-Sun. 1, 3, 


4:25, 7:20. 10 
CHESTNUT HILL 11 (277-2500) 
Rte. 9 at Hammond 


St. 
i endo 1, 3:15, 6:20, 


cock CINEMA (566-4040) 
Cleveland Circle, Brookline 


Up In Smoke: Sun-Sun. am 5:25, 


7:30, 9:40, Fri-Sat. 1 
Boys from 
7:20, 9:55, Fri-Sat. 12:05 

Whe is Killing the Great Chefs of 
Europe: Sun-Sun. = 4:40, 7:20, 
9:50, Fri-Sat. midnig 

—, CORNER 1734-2600) 
Zatoichi’s Rescue: Sun-Tues. 7:45, 


Sun. mat. 4:30 
Sanshir Sun-Tues. 6:15, 


The Lower Depths: Wed-Thurs. 5:30, 


9:40 

Beauty and the Beast: Fri-Sat. 8:05, 
Sat. mat. 4:20 

oe ag ge & — 
“tues. 7:35, Sun. mat. 
3:45 


: Sun-Tues. 6:45, 9:35 
CINEMA BROOKLINE (566-0007) 
Washington St. at Rte 9 
Outrageous: Sun-Tues. 7, 9:20 
Heaven Con Wait: Wed-Sun. 7, 9:20 


CAMBRIDGE 
BRATTLE (876-4226) 








Sun-Sun. 1, 2:45, m0 


Brazil: }.. 2, 4:30, 


= 
ele 
a 
5 
: 


sett 

siait 

“ae 
#5 
| 
5 


f Passion: Wed-Sun. 2, 4, 6, 


ans 
feels 
nl 
ee. E 

g 


: Tues. 1, 5:30, 10:10 
; Wed. 12, 3:65, 


ee Weolf: Wed. 
hurs. 12, 3:55, = 
Miller: Thurs. 1:50, 


ede 
ingte 
Tee : 


Siete ow 

Despair: n-SuNn. 9, 5 :19, 

10:15, Sat-Sun. 1:4 

OnsON ON WELLES uw (eee-2008) 
Stave of Love: 


Sun-Sun. 4, 5:45, 
o45 Sat-Sun. 2 
Martian; Harder They Come; 9 Lives of 
Fritz the Cat: Fri-Sat. at Midnight. 
OFF THE WALL 861 Main Street in 


idge, one block down from Cen- 
tral Square Cinema (354-5678). 
Allen: An American 


Woody Comedy: 
Mon-Fri. 6, 8, 10, Sat-Sun. 6, 8, 10, Fri- 


Sat. at midnight. No 10 pm show WED, 
Nov. 1 


SUBURBAN 
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Up in Smoke 
Sack Brockton 
Woburn 
Oedham 
fanaiagion 
Braintree Comes a Horseman Hanover 
Hanover Sack Brockton Wild Geese (sts. Fri.) 
Boys from Brazil Death on the Nile Framingham 
Woburn Dedham Brockton 
Lawrence Peabody Braintree 
Brockton Hanover Peabody 
Peabody Medford Saugus 
Hanover Jutia Hanover 
LASER MAGIC is presented each COUSIN COUSINE is screened FR, 
THURS-SUN at the Museum of Sci- Nov. 10 at 6:30, 8:15 and 10 pm 
ence. Tickets $3. For specific show FILM SPECIALS at the BU Law Schoo! Auditorium, 
times call 723-4586. 765 Comm. Ave. Admission $1. 
WORTH — PUBLIC HANDS ACROSS THE TABLE, star- 
Y, 70 Rindge Ave., screens are es © emer 
films each THURS at 6 pm. FREE. Comm. Ave., Boston. Nov. 6: “Dan- RS, Nov. 9 at 7 pm at the 
WHERE'S BOSTON plays each day poy Tod.” Nov. 9: “Das Kabinett Brookline Public Library, 361 
from 10 am to 10 pm at a new jes Or. Caligari i St. FREE. 
theater across from Hall. new GERMAN ‘CINEMA is pre- OUT ONE: SPECTRE, by Jacques. 
Admission $2.25 sented each WED at 8 pm-at the is shown FR, Nev. 
HARVARD- EPWORTH CHURCH, Wessel Library on the + cam- 9-10 at 7 pm and SAT-SUN, Nov. . 
155 Mass Ave, Cambridge, screens in Medford. Nov. 8: “Paule 11-12 at 2 and 7 pm at the F 
films each THURS and SUN at ‘aulander.” Library, 53 Marlborough St. Bos- 
7:30 pm. Donation $1. Nov. 5 at FILM CLASSICS ON IRELAND are ton. Admission $2.50. 
4:30 pm: “The Mark of Zorro.” shown each FRi at 6:30 pm at the FILMS ON FOUR ARCHITECTS are 
of Be gd at Nov. 12: Lecture Hall of the Boston Public esented THURS, Nov. 9 at 7 pm 
“The Bandits . in Copley e. FREE. at the Boston Architectural ; 
FOX BRANCH LIBRA’ 175 Mass. Nov. 10: “The Quiet 4 320 Newbury St. Boston. Ad- 
i. Arlington TWO BY HITCHCOCK ission $2 


presents films each 

FRI at 2:30 end 7;30 pm. FREE. 

40 YEARS OF MUSIC AND 
DANCE, a musical series, is 
presented each TUES at 7 pm at 
the Central 
45 eh 


ENTER. SCREEN pn 

CENTER SCREEN presents films 
each FRI-SUN at the Carpenter 
Center for the Visual Arts, Har- 
vard. Admission $2. For informa- 
aera 
:30, 9:30 pm: 

11-42--at 


cEnMan m viues of the “20 "208 ore 


each MON and THURS at 
at Auditorium CLA 12, 725 











sented FRI-SAT, Nov. 10-11 atte 
George Sherman Union, 755 
Comm. Ave., Boston. Admission $1. 
at 7:30 pm: “Strangers on a Train.” 

S3 9:30 pm: “North by North- 


EXPATRIATES IN AMERICA fee- 


mission $2. 

TEN DAYS THAT SHOOK THE 
WORLD, by Eisenstein, is shown 
FRI, Nov. 10 at 8 pm at Harvard. 
by 262-4621 for room. Donation 


age. OF KENNEDY is screened 
TUES, Nov. 7 at 7 pm at the Parlin 
a 410 Broadway, Everett. 




































Orson Welles Cinemas 


was introduced, 5.5% of films were rated 


iin Oe ' 


17.4%, 


, and 40.9% rated 


1001 Mass. Ave., Cambridge 868-3600 


Discount Parking Available 


A MOVIE PASS to the first 25 folks who correctly fill in the following (868-3603, Mon. between 5 & 5:30,please): Since the MPAA Code (G,PG,R,X) 


. (Fill in the blanks) 





“SHOULD NOT BE MISSED!" 


--Andrew Sarris, Village Voice 


“VIOLETTE" 1s A TRIUMPH!” 


—Boston Globe 
WINNER BEST ACTRESS CANNES FILM FESTIVAL 


ISABELLE HUPPERT 


IN 


jette 


THE STORY OF 


Viol 


RAN EXTRAORDINARY 


RIME 


A FILM By 


CLAUDE CHABROL 


VIOLETTE isa siento and elegant siincesiatien 
thriller based on the true-life story of Violette Noziere, 
an eighteen-year-old girl, who led the double life of a 
prim schoolgirl by day and an adventurous siren by 
night. 3:45, 5:50, 8:00, 10:10, Sat., Sun. mat. 1:40 








“A VERY EXCITING FILM. 
BRILLIANT.” 


—Gerald Peary, Real Paper 


“An insanely brilliant 
conspiracy of talent.” 


— Roger Ebert, Chicago Sun-Times 


RAINER wade FASSBINDER’ $ 


DESPAIR 


DIRK BOGARDE + ANDREA FERREOL 


Kious Lowrts< 


VLADIMIR NABOKOV 


RAINER WERNER FASSBINDER 
From New Line Cinemo 


Fassbinder's first English language film marks a glorious 
collaboration of talents—novelist Vladimir Nabokov, 
Sc@harist-playwright Tom Stoppard, and actor Dirk Bog- 
arde with a wonderfully wry portryal of a Russian 
emigre chocolate factory owner dislocated 

and trapped in a discarded identity in Berlin during the 
late ‘20's. 3:55, 6:00, 8:15, 10:15, Sat., Sun. mat. 1:45 


Volker Spengier + Alexander Aliersor 


“A MASTERPIECE” 


—Michael Blowen, Boston Globe 








wt } 4 & 
A SLAVE OF LOVE 


One of the most extraordinary new movies of the year! 
Set during the Revolution, A SLAVE OF LOVE is the 
breath-taking tale of a film company on location at a 
magnificent sea resort while the “old world’ crumbles 
around them. Funny, poetic and wise ‘ 

4:00, 5:45, 7:45, 9:45, Sat., Sun. mat. 2:00 





* Bermhord Wick 
TOM STOPPARC 





The Late Shows: 


Friday & Saturday, November 10 & 11 at 12 Midnight 


CINEMA I: 


LIVES or FRITZ THe CAT 


CINEMA II 


~~~ MARTIN 
CINEMA III: z 


THE HARDER THEY COME 








—_ 


-an 


2U 





600 Comm. Ave. 
247-2160 
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Boston. Just opp. the 
Blandford St. stop on 
B.C. Green Line MBTA 


INEM 





ALAN 
BATES 


ING 99 


orectea oy PHILIPPE DE BROCA 


Monday - Friday 6:00/8:00/10:00 
Saturday - Sunday at 2:00/4:00/6:00/8:00/10:00 


Known and loved by all, a film of wit, style, elegance and 
lyrical charm, a work which gently yet firmly asks us to’ 
consider...who are the real crazies in this hairbrained 
world? Starring Genevieve Bujold, Alan Bates and a 
supporting cast of the most delightful Alice-In-Wonderland 
asylum inmates you've ever.seen. Philippe DeBroca 
directs, And, to add 't6 your delight, this evening’s 
print’s:fresh out of the lab, brand new...a joy to behold. 
































' November 8 - 9 

Wednesday - Thursday 6:00/8:00/10:00 

A simple yet complex tale of evolving love and 
understanding by Bertrand Tavernier. Philippe 
Noiret plays a precise and thoughtful Parisian 
clockmaker, a widower and father who awakes 

one morning to learn that the son he’s raised as 

a companion and confidant has murdered a fac- 
tory foreman and gone to ground with a 
mysterious young woman. The Clockmaker is a 
tale of one man’s coming to terms with the conflict 
between a system he respects and a 
so he s hever really understood. With, 
Jean Rochefort as the policé |. . 
inspestof. (1976) 


















November 10 - 11 
Friday 6:30/9:30 


Fellini's 





Saturday 3:00/6:00/9:00 

A grand and brilliant spectacle that glitters with the 
cold and frightening beauty of a sun-struck snowfield. 
Donald Sutherland plays the legendary lover of the 
Western world, a vain and hollow soul stranded be- 
tween the realms of the spirit and the senses. 

Rated R. In English. (1977) 




















November 12 - 13 - 14 









Society. Rated R. 


De Broca'’s 


ae 











Sunday 2:30/5:00/7:30/10:00 

Monday - Tuesday 5:00/7:30/10:00 
Malcolm McDowell stars in Stanley Kubrick’s 
(2001...Dr. Steangelove...) glittering and highly 
original morality play about violence and the 
violent exercise of free will in the not-too- 
distant future. Awarded Best Film and Best 
Director by the New York Film Critics 


Crowning Triumph! 
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edited by David Chute 





FILM STRIPS 





yor 


MOVIE OF THE WEEK: A Dream of Passion 
booehes An international film star (Melina 

lrcouri) returns to her native Greece to 
play Medea on the stage and becomes 
involved with a real-life murderess the 
press has dubbed “The Glyfada Medea” 
— an American woman (Ellen Burstyn) 
imprisoned for killing her three children. 
Writer-director Jules Dassin (Never on 
Sunday) explores the resemblances 








among the actress, her role and the mur- 
deress until, as the press kit informs us, 
“the three seem to fuse into one.” Any 
movie filmed in Greece has the benefit of 
magnificent scenery, and this one boasts 
a bonus: sequences from Euripides's 
Medea performed, in Greek, in the am- 
phitheaters of Athens. Opens Wednes- 
day at the Allston, the Galeria and in the 
suburbs. 








A 


L’AGE D'OR (1930). Withheld from release for 
years, Luis Bunuel’s legendary hourelong 
film, made in collaboration with Salvador 
Dali, contains the germs: of all his themes 
and obsessions, romping from a study of 
scorpions to a bizarre Catholic rite to a 
magnificent reception in an opulent Ro- 
man villa. Adopted as a cinematic mani- 
festo by the surrealists, the film proclaims 
the power of /‘amour fou while violently at- 
tacking religion and government. Among 
the most rarely seen of the world’s indis- 
putable cinematic masterpieces. Shown 
with Man Ray's Les Mysteres du Chateau 
du De (1929). Center Screen at the Car- 
penter Center. 
%*xAUTUMN SONATA (1978). Ingmar Berg- 
man probes the unresolved love/hate rela- 
tionship of a successful, career-centered 
-concert pianist (Ingrid Bergman) and her 
emotionally crippled daughter (Liv Ull- 
mann), and his cause-and-effect account of 
exactly how the absence of love can ruin.a 
life is excitingly clear and persuasive. He 
avoids an Art vs. Life polemic, setting the 
mother's account of the emotional depriva- 
tion of a musical career —_— the daught- 
er's frantic accusations of neglect and op- 
pression. And yet, the only character in the 
movie with an internal source of energy — 
Ingrid Bergman's lively, talented pianist — 
is seen as a monster of a who crushes 
the life out of the brooding losers around 
her. Her activity conceals Qwn empti- 
ness — which is still Ingmar Bergman's UI- 
timate Reality. Charles. 


B 


BANDITS OF ORGOSOLO (1961). Asemi-docu- 
mentary set in Sardinia (and cast mostly 
with natives) about a shepherd who be- 
comes involved with a gang of bandits. 
Pauline Kael has praised it for “making { 
complex experience simple and lucid. 
Harvard-Epworth Church. 
wkewkxXBEAUTY AND THE BEAST (1945). 
Jean Cocteau'’s enchanting version of the 
fairy tale about a girl who gives herself to a 
monster to save her father is one of the 
screen's loveliest fantasies: one rarely sees 
a fairy tale rendered by so poetic an imag- 
ination (by comparison, Disney fantasies 
have all the delicacy and luminescence of 
Fernwood 2 Night). Lavish costumes, art 
direction, makeup and photography. With 
— Day and Jean Marais. Coolidge 


BORN. To WIN (1971). George Segal was 
widely praised for his performance as a 
frantic, funny junkie in the first American 
film directed by Ivan Passer (intimate 
Lighting, The Silver Bears). With Karen 
on and Paula Prentiss. Institute of Con- 


tome n Me Fab 

THE BOYS FROM BRAZIL (1978). Franklin J. 
Schatiner’s handsomely filmed but clod- 
dishly brutal thriller, from Ira Levin's pre-fab 
bestseller, supposes that Auschwitz genet- 
icist Dr. Josef Mengele (Gregory Peck) is 
still puttering around somewhere in the 
South American jungle, plotting to loose 
wicked clones upon an unsuspecting 
world. Schaffner tries for a lurid, horror- 
movie quality, but he’s defeated by the 
pasted-together plot, the logy pace and 
Peck's dull, Competent, ultimately ludi- 
crous attempt to play a fiend inflamed by a 
monstrous vision. Only in the reactions of 
Laurence Olivier, as the aging Nazi hunter 
who's pursuing Mengele, is there a gen- 
uine sensation of evil. And Olivier, as a 
mean-spirited, obstinate old man lent stat- 
ure only by his life-long obsession, is as ex- 
pred ba he's ever been. Circle, Pi Alley, 


$e *BURN! (1968). Gillo (The Battle of Al- 
giers) Pontecorvo's electrifying saga of a 
19th-century Caribbean isle’s struggle for 
independence against white colonialists is 
marred by a muddled script, but his use of 
fast, energizing devices and non-actors in 
key roles provides great momentum, as 
does Marlon Brando’s extravagant per- 
formance as a treacherous Britisher. After 
Z, this may be the most exciting political 
thriller ever made. Central Square. 














Cc 





wk k*kTHE CABINET OF DR. CALIGARI 
(1919). The extravagant, painted sets of 
Robert Wiene’s landmark film employ the 
visual conventions of German Expression- 

ism — stark, artificial lighting and twisted 
shapes — to represent the world as seen by 
a madman. An asylum inmate is tellin 

the story of the carnival mesmerist Dr. "Bali- 

gari (Werner Kraus) who sends his somna- 

bulistic slave Cesare (Conrad Veidt) upon 
murderous errands. Weine is hardly a great 
director, but this sometimes stiff-jointed 
movie is an unforgettable experience. The 
screening is preceded by a lecture on Cai- 


7 by Gero Gandert. Goethe Institute at 


*& & THE CHASE (1968). Marlon Brando stars 
in Arthur Penn’s overblown but powerful 
deep-south melodrama, fromm an ‘original 
screenplay by-'Lilian Heliman.''On ‘a “hot 
summer night, Brando's beleaguered smali- 
town sheriff tries to contain the forces un- 
leashed when a local criminal (Robert Red- 
ford) returns to town after making a prison 
break. Penn's striking direction (especially 
in the final shoot-out in an automobile 
graveyard) sets off the work of a stunning 
cast, notably Jane Fonda, as Redford’s old 
girlfriend, and E.G. Marshall, as the town's 
most powerful landowner. The film strains 
to be a fable of mass violence and South- 
ern brutality, but scene for scene, Penn's 
effects are impressive. With Robert Duvall, 
Janice Rule and Edward Fox. Central 


Square. 
wk *KTHE CLOCKMAKER (1974). Phillippe 
Noiret, finany getting the great role he de- 
serves, stars as a phliegmatic, saddened 
Lyons clockmaker whose son has com- 
_Jnitted a meaningless murder. Most of the 
time Noiret hardly seems to be acting, but 
then suddenly you find yourself moved to 
tears. A quiet, mysteriously intense film di- 
rected with perhaps too cool a touch by ex- 
critic Bertrand Tavernier (his first film). 
Adapted from a — by Georges Si- 
menon. Nickelodeo 
*%xA CLOCKWORK ORANGE (1971). Stanley 
Kubrick's slick, brutal, vertiginous adapta- 
tion of Anthony Burgess’s novel about a fu- 
ture world overrun by teenage hoodlums. 
The very realistic violence is made even 
more shocking by the weird contexts in 
which it is placed, and Kubrick's eclectic 
pastiche of techniques adds to an atmos- 
phere that is simultaneously horrific, kinky, 
and funny. Indeed, with his loud sound- 
track, and blinding whites, 
and assaultive le-angle ing, .Ku- 
brick is executing his own aural-visual aud- 
— rape — the old in-out, as it were. Un- 
ortunately, his misanthropy is in full sway 
here, none of the characters — not 
even Malcolm McDowell's gracefully vi- 
cious Alex — is handled compassionately 
enough to inspire our sympathy. The net ef- 
fect: visually transfixing but emotionally re- 
pugnant. Nickelodeon. 
%&*& kk kCRIA (1976). Carlos Saura's power- 
ful, exquisitely crafted of the loneli- 
ness of childhood. Ana Torrent, the re- 
markable nine-year-old who was so su- 
perb in Spirit of the Beehive, plays the 
middie daughter in a prosperous, 1950s 
Madrid family; as a result of a series of hap- 
penstances, she’s come to believe that she 
can Control life and death, The film peers 
into the child’s world without entirely aban- 
doning the adult point of view, and the re- 
sult is an affecting compassion for all but 
the film's most villainous characters. Ger- 
aldine Chaplin has some of her finest mo- 
ments on film, doubling as Ana's over- 
wrought, sickly mother and as the grown-up 
Ana. Nickelodeon. 
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wx xDAYS OF HEAVEN (1978). Terrence 
Malick’s misguided but breathtaking sec- 
ond film (Badlands was the first) isn’t a 
masterpiece, but its ambitions and crafts- 
manship put it on a level few other films 
even aspire to. The plot is as harsh and 
Strange as a folk tale: three rootless refu- 
gees from city squalor — Richard Gere, an 
amoral young roughneck; Brooke Adams, 
his pouty lover; and kid sister Linda Manz, 
who narrates the film in her street-wise, 
deadpan voice — call down apocalyptic 
ruin on terminally ill Texas wheat farmer 
Sam Shepard. Almost from the beginning, 
the sharp, airy, utterly lucid photography by 
Nestor Almendros knocks the wind out of 
you. Each image, no matter how scabrous, 
is presented with equal detachment, and 
the people soon shrink to insignificance 
The effect is cold and unsettling (and the 
film falls apart when Malick tries to con- 
struct an icy love story), but the imagery 
perfectly embodies Malick’'s neo-Mani- 
chean metaphysics; in almost every frame, 
malignancy and aching beauty coexist 











The Star System 


Although rating decisions have been 
made with the ‘advice (and interference) 
of other interested parties, the final 
decisions and responsibility for them 
rest with the editor of “Film Strips,” 
David Chute. Here's how the system 
works 

kkk * Superb 


*k* Good 

** Middling 

* Bearable 

- A turkey 

Films without ratings have not been 
viewed as we go to press. We intend no 
judgment of their worth 























This is a metaphysic you can feel; Days of 
Heaven may seem cool, but it goes for the 
gut. Based on a tale from Genesis, it's the 
only movie in memory that yk the 
bleak, er tone of the Old Testa- 
ment. C. 

TaDEATH ON THE NILE (1978). In this fol- 
low-up to Murder on the Orient Express, 

everything is slower; the setting is a boat in- 
stead of train, Hercule Poirot is played by 
Peter Ustinov instead of Albert Finney, and 
the director is stodgy John Guillermin (King 
Kong) instead of speedy Sidney Lumet. Af- 
ter some sweeping, gorgeous footage of 
Egyptian ruins, we re shut up in a paddie- 
wheeled Nile tour steamer while the bul- 
bous Belgian grills a boatload of superstar 
suspects in the murder of snooty heiress 
Lois Chiles. Our old friends David Niven, 

Bette Davis, Maggie Smith and Angela 
Lansbury — long in the tooth but troupers 
all — are pleasantly unsurprising. But the 
best performancés come from the duo of 
Olivia Hussey (Romeo and Juliet) as Lans- 
bury’s reserved and obedient daughter, 

and Jon Finch (Macbeth, Frenzy), as a 
boyishly earnest young Marxist. Guessing 
the killer is pretty tough, but by the time the 
solution arrives you'll have been so calmed 
by this slowly rolling movie that you may 
= care. Cheri, Chestnut Hill, sub- 


* RDERSU UZALA (1975). Who could have 
guessed that when Japan's witty, entertain- 
ing Akira Kurosawa made his fifst film in 
another country (Russia) it would turn out 
like this: a bland, Pretty, “my-most- unfor- 
gettable-character” story about the friend- 
ship of an early 20th-century Russian ex- 
plorer and the mountain man who be- 
comes his guide. The woodlands and tun- 
= 4 —_ gy sen coo and the 
fine, if a trifle low-key (how could 
this ihe same man who directed the 
maniacal Toshiro Mifune in Rashomon’). 
But the overall effect is muted, reverential, 
prosaic. The film is shot almost entirely in 
ea long sot ; Close-ups.and the glor- 
ious tracking shots for which Kurosawa is 
, so Sonat cee om 
lapanese- co- ; od fom. 
ently, ee has been 


WXDESPAIR (1978). Rainer Werner Fass- 
binder’s first film in English, from a daz- 
zling screenplay by Tom Stoppard, is an 
enjoyable, rococo, finally 
ganza, full of mirrors, bright colors and 
gleaming surfaces. The visuals are a fair 
equivaient cf novelist Viadimir Nabokov's 
bejeweled prose, but Fassbinder hasn't 
poate rope the novel's fundamentally un- 
plot, which centers on the scheme 
of angst-ridden Berlin chocolate manufac- 
turer Hermann Hermann (played here by 
Dirk Bogarde) to murder a tramp who is his 
exact double, switch clothes and escape to 
bucolic retirement in Switzerland. Trouble 
is, ae — —— the tramp re- 
sem m at all, and it emerges that poor 
Hermann is quite bonkers. On the screen, 
of course, the lack of resemblance is all too 
clear, and once the tramp appears, the film 
quickly veers from the sublii ridiculous 
to. the just-plain-ridiculous. But it’s fun 
watching Fassbinder create a madman's 
world with his arsenal of distancing de- 
vices and old movie cliches. Wait a few 
menths, and Despair will make a -terrific 
midnight show. Orson Welles: 
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WERASERHEAD (1977). Art school graduate 
David Lynch directed this ugly, snail- 
paced, “cosmic” nightmare 
movie. Inspired by the city of Philadelphia, 
this carefully crafted film does create a fully 
realized world, one that’s bleak and hor- 
rible, but just familiar enough in its smoth- 
ering banality to be funny — for a while. Un- 
fortunately, this is also a science-fiction 
movie of sorts, a perverted parody of 2007 
in which alien beings foist a mewling mu- 
tant baby upon dread-ridden Henry (John 
Nance, in the title role) and his equally fur- 
tive bride. This baby sure is something to 
see, with its head like a jellied calf fetus, 
squirming and blinking and Ye its dis- 
gusting little tongue. At first it's gross but 
droll, and then just gross; when it becomes 
diseased, the effect is like coming sud- 
denly upon graphic medical-journal photos 
. cancer sores. See review in this issue. 
Brattle. 

THE EVIL (1978). A cheapie- creepie “ ‘in the 
tradition of" The Haunting. Richard Crenna 
and Joanna Pettit are a honeymoon couple 
whose presence in an old (and very dark) 
house unlocks the foul secrets that lurk 
within. Victor Buono and Andrew Prine are 
the chief nasties. Directed by the great Gus 
Trikonis. Saxon. 
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ww KFALSTAFF (1966). Aka Chimes at 
Midnight. Pieced together from five- of 
Shakespeare's plays plus Holinshed's 
Chronicles, Orson Welles’s “lament for 
Merrie England” is, despite its shoestring 
budget, one of his richest, most touching 
films. Welles, whose portrayal of Falstaff is 
practically definitive, creates an authenti- 
cally gritty Elizabethan atmosphere, mov- 
ing from the coarse lightheartedness of the 
taverns to a comic but rather grim battle se- 
quence (breathtakingly directed) and fi- 
nally into a dark, infected world of death 
and decay, wherein we watch the disinte- 
gration of the relationship between Falstaff 
and Price Hal, who like but never under- 
stand each other. The wretchedly post- 
synched soundtrack makes the going diffi- 
cult at times, but the film's rewards are well 
worth the trouble. With splendid perform- 
ances. by Keith Baxter (as Hal), John Giel- 
gud, Margaret Rutherford and Jeanne Mor- 
eau. Brattle. 

FELLINI'S CASANOVA (1977). Two years 
and $12 million went into Federico Fellini's 
film (his first in English) about the notorious 
18th-century lover he claims to hate. In the 
end, one wonders why he applied his gen- 
ius to such a monumentally perverse and 
self-defeating enterprise. The themes of 
decadence and satiation, of spiritual impo- 
tence and moral exhaustion, are swollen 
here into a lifeless vision of the death of 
eroticism, of appetite as disease. Donald 
Sutherland, his hairline shaved, his nose 
and chin reshaped, eyebrows plucked and 
teeth filed down, makes of Casanova an 
epicene, unattractive mandarin — which 
makes the women who desire him seem 
just as foolish as he. The sexual encoun- 
ters are intentionally anti-erotic and unsat- 
isfying; no one ever removes any clothes, 
and the usual hunchbacks, dwarves and 
giantesses abound. This is a colder, more 





depressing Fellini Satyricon, and ges- 
tures, camera movements and even sounds 
seem transported from that earlier film. 
Casanova is eye-popping and there are 
several scenes of real beauty, but this film is 
all too familiar — and too sad 
Nickelodeon. 
%& xFIGHTING MAD (1976). An effective, viol- 
ent, low-budget action film — produced by 
Roger Corman and directed by Jonathan 
Demme (Handle With Care) — in which 
farmer Peter Fonda, armed only with a knife 
and a high-powered hunting bow, avenges 
himself upon marauding real estate devel- 
opers. Fonda stages bloody raids on glass- 
walled modern homes and hulking earth- 
moving vehicles, and his primitive weap- 
ons seem pitiful — until the arrows find their 
mark. The film's mixture of back-to-the- 
land lyricism and remorseless violence is 
aot agny | steamy and elemental — a throw- 
ck to frontier barbarism. Symphony. 
FLESH GORDON (1975). A porno spoof of the 
Outer-space adventures of the famous 
ic book hero. Guess what the space ships 
look like. Harvard cae 
% XFOOLISH WIVES (1922). One of Erich von 
Stroneim's lavish excursions into Ger- 
manic decadence, in which the cleverly 
ng ta flourishes (Stroheim fastidiously wip- 
is lips after kissing a chambermaid) 
| out over the decor. Stroheim plays an 
po none career-soldier who sets about 
seducing various married ladies (including 
Maude ‘ge, Mae Busch and an actress 
identified simply as Miss Dupont) during a 
nae in Monte Carlo. In its day, this was 
one of the most expensive movies ever 
sums were spent to duplicate 
h hotel rooms and casinos down to the 
smallest detail. Wives is being shown here 
in a brand new 35mm print. Museum of 
Fine Arts. 
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WwGIRL FRIENDS ay Ba Ex-documentar- 
ian Claudia Weill (The Other Side of the 
ae Save Memoir) \ends her first fic- 


rsues career in 
, while Anne (anita Skinner) 
oon for sai »-but-stifling wife-and-mother- 
hood. The characters’ motivations never 
make sense, but the movie's situations are 


route tosis "08 
“reat” tot to them because it's part- 
ly their own creation. Instead of ing its 
situations up for us, however, Weill's brand 
of realism locks us into our preconceived 
responses. Pi Alley. 
we we XGRAND ILLUSION (1937). Jean Ren- 
oir's eloquent saga of war, class relations 
and life in a German prison camp in 1917 
may look familiar today, but none of its suc- 
has captured the subtlety, the 
compassion or the ve. grace of this scrupu- 
ously accurate, u account. Jean 
Gabin, Pierre Fresnay, and Marcel! Dalio 
give moving a agg as the . but 





find their match in Erich von Stroheim's 
complex, comman- 
dant. Coolidge Corner. > 
H 





w#HEAVY TRAFFIC (1973). Raiph Bakshi’s 
feature-length animation about New York 
low life is vulgar and exceeding! ingly unsubtle, 
but the mixture of animation live action 
is sometimes extraordinary. For all its 
“street-wise” banality, this tale of a car- 
toonist’s sojourn in the grubby under- 
ground is authentically hellish, and it's al- 
ways beautifully drawn. Orson Welles. 
*&*xHIGH ANXI (1978). Watching Mel 
Brooks's harmless, pleasant, uninspired 
homage to Hitchcock, it's hard to imagine 
that he’s the same daring satirist who made 
the modern classic The Producers and the 
ultimate movie spoof, Young Franken- 
stein. Brooks has obviously reached the 
point of diminishing returns with film par- 
ody: High Anxiety is a low-grade, childish 
farce sprinkled with quotations from Hitch- 
cock. Brooks's notion of homage is to re- 
stage famous sequences from Psycho, 
Vertigo and The Birds and then tack on 
screwy endings. There are some funny mo- 
ments, but most of the high spirits result 
from Brooks's getting the audience to con- 
gratulate itself for being hip enough to catch 
his references. Among the actors belabor- 
ing crazy schticks are Madeline Kahn, Har- 
vey Korman, Cloris Leachman and Brooks 
himself. Sympho 

dk #HOOPER (1976). Exhilarating, funny 
and surprisingly intelligent, this film is Burt 
Reynolds's best stunt yet. Reynolds has 
made a movie about the Hollywood hypoc- 
risy he’s been sneering at all along, and 
there hasn't been such an affectionate, be- 
lievable depiction of movie-making since 
Truffaut's Day for Night. Reynolds plays a 
top stuntman facing twin perils: middle age 
and Hollywood's hunger for dangerous 
stunts, and the movie treats both in tough- 
minded Howard Hawks fashion. The movie 
is about sham, but what's in it — the action, 
the friendships and the love affairs — is 
real. Much of it is just throwaway entertain- 
ment, but Hooper is also — astonishingly 
— the absurdist comedy about death that 
Reynolds tried for, and bungled, in The 
End. Directed by Hal Needham. Fresh 


Pond. 

HOW TASTY WAS MY LITTLE FRENCHMAN 
(1972). A French deserter is captured by 
cannibals, and becomes assimilated into 
the life of the tribe, in this Brazilian film di- 
rected by Nelson Pereira dos Santos. See 
review in this issue. Nickelodeon. 


| 
# *INTERIORS. (1978). You' ve heard that 
Woody Allen's first “serious” movie is a 
downer; that's not true. It's austere and 
maddeningly full of talk about death and 
despair, but it doesn't leave one de- 
pressed. Photographed (by Gordon Willis) 
mostly indoors, in beiges, pale blues and 
ice grays, the film looks like a Bergman, but 
beneath its bleak elegance lurks a vaguely 
sentimental problem play. Its central figure 
is Eve (Geraldine Page), a regal, domin- 
eering interior decorator who has set such 
impossible standards for her husband (E.G 
Marshall) and three grown daughters that 
they all feel like failures. As the daughters, 
Diane Keaton, Kristin Griffith and Marybeth 
Hurt play roles that are too schematically 
drawn — Keaton represents brain, Griffith 
body and Hurt emotion — and Allen makes 
Continued on page 22 
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“THIS IS SIMPLY THE BEST AMERICAN 
ART FILM OF THE YEAR 
sensitively acted, written, directed and 
photographed’”’ 


Bruce McCabe, Boston Globe 
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Boston Sack Saxon& Theatres 
& Drive-ins Near You! 


THE NEWEST AND BEST 
OF ALL DRACULA FILMS 


The Masters of Menace 
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HARVARD SQUARE 
THEATRE 


$1.50 Mon. thru Fri. ‘til 6 p.m., $2.50 after 6 p.m 
Sat., Sun., Holidays, $2.50 ALL DAY. (Midnite Fri. & Sat. $2) 





12:00 - 3:45- 7:40 
1:55 - 5:40 - 9:35 


Goodbye Girl 
The Graduate 





3:05 - 7:45 
1:00 - 5:30 - 10:10 
12:00 - 3:55 - 7:55 
1:40 - 5:35 - 9:35 
12:00 - 3:55 - 7:55 
1:50 - 5:45-9:45 


New York, New York 
Cabaret 





Carnal Knowledge 
Who's Afraid of Virginia Woolf 


Pretty Baby 
McCabe & Mrs. Miller 
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Fri. 
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FLESH GORDON 
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The only thing that could follow “Murder” is “Death.” 
First, AGATHA CHRISTIE’S 
“MURDER ON THE ORIENT EXPRESS” 
Now, “DEATH ON THE NILE” 








West Newton Cinema 
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: Movies Week of 11/1-11/7 : 
- 1. DE BROCA’S DEAR INSPECTOR - 
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; Movies Week of 11/8-11/15 

* 4. TURNING POINT ° 
+2. JULIA : 


Paramount Cinema § 
of Newton . 
299 Washington St : 


965-5530 


> Movies Week of 11/8-11/15: 
> 1. WALT DISNEY’S JUNGLE BOOK : 
: 2. REVENGE OF THE PINK ° 

PANTHER ; 





AGATHA CHRISTIE'S 


DEATH mENILE 


From the creators of “Murder on the Orient Express” 
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-BRATTLE FILMS PRESENTS 


FEATURES FOR THE WEEK OF NOV. 8-14 












py 4%, JANUS FESTIVAL 
; Wed.-Sat., Nov. 8-11 
m\ Orson Welles’ FALSTAFF \,,;cau 
i — a , Starring Welles, Sir John Gielgud and Jeanne 
5:30, 9:25 






va And John Ford's Masterpiece STAGECOACH 





~ ‘ Starring John Wayne 
Brattk Theatre 7:35 Wknd Mat 3:45 
& Bratth Sun.-Tues., Nov. 12-14 





TR 4224 





Ntrae 





Shakespeares RICHARD Ill 
Directed by and Starring Sir Laurence Olivier 
5:00, 9:10 
And Hitchcock's SECRET AGENT 
Starring Sir John Gielgud 
7:45, Sun Mat 3:35 
At Midnight Friday and Saturday, Nov. 10 & 11 David Lynch's ERASERHEAD 
‘Lynch comes amazingly close to the logic of dreams and nightmares, in 
which successive layers of reality seem to dissolve, sucking you into 
a terrifying vortex.” Jack Kroll, Newsweek 















425 Massachusetts Avenue, Cambridge 864-0426 
FEATURES FOR THE WEEK OF NOV. 8-14 


CINEMA | CINEMA II 


Brando/Clift/Dean Festival 
A NEW ENGLAND 


Wed.-Sun., Nov. 8-12 
PREMIER Marlon Brando, Robert Redford 
James Bridges 


Angie Dickinson and Jane Fonda in 
SEPTEMBER 30, 1955 





































ArthurPenn's THE CHASE 










Starring Richard Thomas PM « 
One of the 10 best American films of . 
BURN 


the decade 
7:30, Wknd Mat 3:00 


Mon.-Tues., Nov. 13-14 
James Dean, Elizabeth Taylor and 
Rock Hudson in 
GIANT 
5:15, 8:40 


EVERY WEUONESDAY IS DOLLAR DAY AT THE 
BRATTLE THEATRE AND CENTRAL SQUARE CINEMA |i 


Janet Maslin 

The most under appreciated Ameri- 
can film of 1978 

—Geraid Peary, Real Paper 

6:00, 7:55, 9:50, Wknd Mat 4:05 
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Brookline § 
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HELD OVER 


A tender touching 
Baohe (Owe Story 
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Ends Tues., Nov. 14 


AN OFF THE WALL 
COMEDY REVUE 
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A new film about and 
entirely narrated by 
Woody Allen 


PLUS: 
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Scorsese's THE BIG SHAVE 





ml ale Mo Daalelicmalit-lslel0i-M-iale) atch 


Complete shows 
6, 8, 10pm daily 


plus Midnight Fri./Sat 


861 Main St 
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the larger mistake of having them tel us 
who they are when they should be show- 
ing us. But when Maureen Stapleton makes 
her striking mid-film entrance as the wom- 
an Marshall marries after his separation 
from Page, this stiff, sour movie becomes a 
touching meditation on what it really means 
to grow up. Its ending approaches the gran- 
deur of aged . Exeter. 

* & x INT! ATE. LIGHTING (1965). Czecho- 
slovakian Ivan Passer's warm, slightly sar- 
donic film about the reunion of two old 
schoolmates from the Prague Conserva- 
tory of Music: Peter, a simpleton who trav- 
els with his girl friend doing concerts, and 
Bambas, a morose, unattractive fellow who 
has settled for a position as director of a 
small-town music school and now feels 
jealous of Peter's freedom. Very funny, hu- 
mane, full of music and conviviality. Shown 
with Passer's, first film, a 1965 short called 
Boredom. Institute of Contemporary Art. 





L 


THE LOWER DEPTHS (1957). Akira 
Kurosawa's adaptation of the Maxim Gor- 
ky play, relocated to the slums of Tokyo and 
starring Toshiro Mifuf#e. Coolidge Corner. 
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*&*& kk &kMCCABE AND MRS. MILLER (1971). 
Along with Nashville and The Long Good- 
bye, this is Altman's finest film, a glorious, 
poignant, incredibly rich evocation of a 
West that might have been. Everyone talks 
at once, of course, and all the Altman com- 
pany contribute, but the most penetrating 
performances are those the director gets 
from Warren Beatty as the bemusedly 
macho gambler McCabe, who founds a 
whole village, and Julie Christie as the 
sharp, opium-smoking professional who 
comes to town to help McCabe set up a 
high-class brothel. Altman's images of cold 
white snow and raging red fire intermingle 
tellingly and never have his emotional blows 
hit harder. McCabe and Mrs. Miller is-as 
close as Altman has come to the pity and 
terror of tragedy, and its absolute authen- 
ticity set a style we now take for granted. 
Harvard Square. 

MAGIC (1978). Sounds an awtul lot like the 
Michael Redgrave section of Dead of 
Night: Anthony Hopkins stars as a timid 
ventriloquist who pours out resentment and 
fear through his foul-mouthed dummy, un- 
til an affair with Ann-Margret precipitates a 
“contusion of identities.” From the novel by 
William Goldman; directed by Richard At- 
tenborough (A Bridge Too Far). Cinema 
57, suburbs. 

%& & &MAJOR DUNDEE (1965). Cavairy officer 
Chariton Heston leads a group of Confed- 
erate prisoners (which includes Richard 
Harris) into battle against the Apaches in 
Sam Peckinpah's majestic, studio-mut- 
ilated Western. The superb supporting cast 
includes Senta Berger, James Coburn, 
Warren Oates and Slim Pickens. Harvard- 
Epworth Church. 

ww wMARK OF ZORRO (1920). This was 
Douglas Fairbanks's first costume movie, 
after dozens of playboy roles in films like 
Reggie Mixes in and Manhattan Mad- 
ness Of all the swashbuckling heroes, 
Fairbanks seems to be having the most fun; 
ne Cuts wit and playfulness into his feats of 
agility As the Spanish nobleman doubling 
4% 4 asked outlaw and defender of the 





coor Fawbanks's Zorro is so confident of 
Noah Beery’s windbag 
ergeant Garcia that he can turn their ri- 
salty into a rurining gag This is a fast, light 
very furiny action film, and it’s being shown 
nere if, a brand new, tinted version. Har- 
vard-Epworth Church 

t& #MARTIN (1977) George Romero's up 
dated vampire story has, at most, three 
scenes on a par with his first film, Night of 
the Living Dead they're dazzling, anc 


: m 
superiority to 


well worth seeing, Dut the rest of the movie 
tends to bore. For one thing, Romero's 
premise is atmost perversely unterrifying 
aiming to “demystify” the vampire, he’s 
turned him from an undead monster into a 


socially victimized adolescent sex crimina 
who has to overpower his victims with drugs 
slit their wrists with razor blades 
hrough most of the movie Martin is either 
wandering around Pittsburgh looking ionely 
1d sensitive. or trying to convince his 
razy old-world cousin that his problem is 
really just a sickness. And in the gory inter 
it's hard to know how to react: Mar 
tin's sensitive-teen bit makes him unfright 
ening (aS monster or maniac) but we can 
hardly sympathize with him when he’s gulp- 
ing down blood before our eyes. Orson 
Welles 
%& & & kK MEAN STREETS (1973). Martin’ Scor- 
sese's impassioned look at low life in Little 
taly is garish, expressionistic and deeply 
haunting Rarely has so convincing a por- 
trait of street life been transported to the 
screen (complete with juke box hits and the 
requisite Scorsese violence-in-the-car 
scenes), and the director's exploration of 
the conflicts among strong Italian Catholi- 
cism, sense of community and mob activ- 
ity is superb. Harvey Keitel uses his seem- 
ingly limitless array of tension-producing 
techniques to deliver a searing portrait of a 
Mafia small-timer on the way up, and Rob- 
ert De Niro’s dangerous, half-mad Johnny 
Boy is mesmerizing. Harvard Square. 
* *xMIDNIGHT EXPAESS (1978). This is es- 
sentially a very old-fashioned melodrama 
decked out in fancy, modern violence. 
Based on the true story of Billy Hayes, who 
spent five hellish years in a Turkish prison 
for attempting to smuggle some hash out of 
the country, this brutal, high-velocity thriller 
is as perfectly paced as Jaws, but it’s not as 
harmless. Manipulative and jingoistic, the 
film casts the Turks as bestial fiends and 
handsome Billy as their virginal prey. Di- 
rector Alan Parker (Bugsy Malone) sets the 
lavishly squalid scene masterfully, promis- 
ing a tale of youth finding manhood. But as 
portrayed by newcomer Brad Davis, Hayes 
is little more than a masochistic pretty-boy 
He’s been made such a victim, deprived 
even of the sanity and courage that made 
the real Hayes attractive, that he’s no lon- 
ger a hero he's the helpless maiden 
strapped to the tracks Academy, Beacon 
Hill, suburbs 


N 

wx xXNEXT STOP, GREENWICH VILLAGE 
(1976). Paul Mazursky’s excruciatingly ac- 
curate semi-autobiographical depiction of 
grown-up growing pains in the beatnik era 
Lenny Baker portrays the would-be actor 
(who confesses that he's at least 10 years 


away from a good Hamiet) and Shelley 
Winters is wonderfully awful as his smo- 


ides 


thering mother. Symphony. 

NEW PERSONAL DOCUMENT ARIES (1974-8). 
Boston area premieres of recent films by 
Francis Lee; Jamie Cabot, Dick Kortz, Pat 
O'Neill and Kent Hodgett. Lee's World War 
lt and Me (1976) is a subjective assemb- 
lage of authentic combat footage, and 
Kortz's Face Diary (1976-78) is a three- 
year flash-frame record of the filmmaker's 
face. Center Screen at the Carpenter 


Center. 

ww kNEW YORK, NEW YORK (1977). Martin 
Scorsese's feverish '40s romance is at once 
repellent and absolutely transfixing: a long, 
arduous failure that still manages to be 
among the most stimulating movies of 
1977. A painful story, painfully told, about 
the misalliance between a simple, happy 
dig-band singer (Liza Minnelli) and a self- 
destructive bebop sax player (Robert De 
Niro), the movie attempts to capture the 
mood of the decade after World War |! 
through changing styles of music: there's 
plenty of beautifully played jazz and some 
big, brassy John Kander/Fred Ebb tunes. 
But the film isn't really a musical, instead it's 
about the lives of the musicians and an at- 
tempt to uncover the dark underside of the 
flamboyant musicals of the '40s and early 
‘50s (particularly those of Vincente Min- 
nelli). What emerges is an unstable and 
gritty modern despair, dominated by De 
Niro’s intense yet impenetrable perform- 
ance as a man whose rhythm is literally dif- 
ferent from anyone else's. Visually meticu- 
lous to the point of fetishism, the film.is a 
trying experience; it's hard to watch Gene 
Kelly turned into taxi driver Travis Bickle. 


Harvard Square. 

*A NIGHT PULL OF RAIN (1978). During a 
single night, in a Roman house crammed 
full of artifacts (it undoubtedly represents 
Civilization) Candice Bergen and. Gian- 
carlo Giannini, married for ten years, finally 
break up, The reason? Well, Bergen is a 
feminist, American and rich and Giannini is 
macho, Italian and:;Communist. Gut the real 
issue is whether they @én continue 
gether-— indeed, whether *Civilizaitt 
continue — if Giannini refusestomn 
in any but the missionary po iS 
is, the movie isn't boring, not-with Giannini 
and Bergen making tempestuous love 
among the art.treasures of a 14th century 
monastery; or with Giannini spouting lines 
like “all the poets are dying” in a voice like 
Wolfman Jack’s. Out less than a year, this is 
already a kitsch classic. Nickelodeon, 
xk KNORTH BY NORTHWEST (1959). Une 
of the very best Hitchcock films and per- 
haps his most enjoyable, this is a good-hu- 
mored grab-bag of his greatest tricks; it has 
a wooly, eccentrically plotted Ernest Leh- 
man script, superb performances, flam- 
boyant color photography by Robert Burks, 
and a deftly hair-raising Bernard Herr- 
mann score. The movie sums up Hitch- 
cock’s American period and is the direc- 
tor’s clearest homage to his adopted home, 
moving from New York to South Dakota and 
highlighting such locales as the United Na- 
tions building, a Frank Lloyd Wright home, 
Mount Rushmore, and that wide-open Iili- 
nois cornfield in which, in an entirely gra- 
tuitous scene that remains a paramount ex- 
ample of cinematic artistry, Cary Grant flees 
a cropduster dusting “where there ain’t no 
crops.” Grant himself is splendid as the friv- 
olous ad exec who gradually sobers up 
when, mistaken for a counterspy, he is 
hounded by the attractive but ruthless 
James Mason; he: finally achieves emo- 
tional maturity through his feeling for the 
duplicitous Eva Marie Saint. Harvard 
Square. 
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w*xTHE OPIUM WAR (1963). From the 
People’s Republic of China, the story of 
Commissioner Lin Tse-Hsu and his battle 
against the Britisn merchants who are im- 
porting crude opium into the country circa 
1839, the better to pay for tea. Westerners 
may find this a curic ntricate and some 
times unintentionally funny. Part epic and 




















part morality play, its both a satisfying 
shoot-em-up and a lacquered spectacle 
Allston 

wwwx wORPHEUS (1949) Jean Cocteau’'s 


straight-ahead visual treatment of fantasy 
makes it seem ali the more marvelous; ef- 
fects like the messengers of Hel! as black- 
acketed cyclists. or the stark white face of 
Maria Casares as the Angei of Death — witt 
outsized false eyes paintec on plaster - 

are seemingly taken for granted, and be 

come part of a magical world, with laws of 
ts own that we aren't inclined to question 
Jean Marais, the Beast of Cocteau's Beauty 
and the Beast, is the poet Orphee, an ido! 
of Parisian cafe society who journeys into 
death in search of inspiration. The inquisi- 
tions in Hell were modeled on the Nazi in- 
terrogations of the Occupation: With Edou- 
ard Dermithe and Francois Perrier. Brattle. 
OUT ONE: SPECTRE (1972). Cut down from 
something like 12 hours to nearly four-and- 
a-half, Jacques Rivette’s film uses a ro- 
mantic melodrama of intrigue (modeled on 
Baizac's The Thirteen) the way Celine and 
Julie uses fantasy — as an anchor for the 
director's reflections on time and truth, and 
all that. Spectre has been described as a 
drama of acting and actors, who generate 
their own roles and stories. At any rate, Riv- 
ette has a cast whose efforts in this direc- 
tion should be marvelous to watch, includ- 
ing Jean-Pierre Leaud, Bulle Ogier and, in 
a rare acting appearance, director Eric 
Rohmer. French Library. 

%& & xOUTRAGEOUS! (197%). Although Rich- 
ard Benner’s exhilarating low-budget love 
story will win plaudits in some circles for its 
“sensitive” portrayal of a schizophrenic girl, 
the film’s notions of mental illness and its 
cure are sham, just like the “warm and mov- 
ing” pap presented back in 1963 in. Frank 
Perry's David and Lisa. But.if Hollis Mc- 
Laren’s crazy Liza isa bit-of a bore, her 
roommate and best friend is one of the most 
endearing screen heroes of 1977: a flam- 
ing, extraordinarily talented female imper- 
sonator named Craig Russell. Russell's rise 
to drag-queen stardom carries this film be- 
yond its “you're not sick, you're special” 
theme: whenever you're beginning to yawn 
at the questionable pathos of the whole 
conception, a bitchy remark cames along to 
clear away the gloom. Cinema Brookline 
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PARADISE ALLEY (1978). Syivester Stallone 
hit big with his own script for Rocky, and 
then flopped big using somebody else's 
script for F./.S.7., and he's gone back to his 
own brand of naturalistic fantasy in this one, 
which also marks his debut as a director 
He describes this story of three brothers — 
Stallone, Lee Canalito and Armand As- 

Continued on page 24 





MERCOURI & BURSTYN 


**Melina Mercouri has 
never before shown 
such superb range.’’ 


— Judy Stone. San Francisco Chronicle 


‘‘Melina Mercouri and 
Ellen Burstyn certainly 
deliver performances of 


Oscar-winning caliber.”’ 
— Rona Barrett, ABC-TV 


**Ellien Burstyn’s 
Brenda is the perfor- 
mance of a lifetime.”’ 


— Charles Champlin, L.A. Times 


‘There is a film-making 
finesse and performance 
power that made me feel 
I was in the presence of 


sustained brilliance.’’ 
— David Sheehan, CBS-TV 
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sante — stru ugaling for success in New 
York's Hell's Kitchen circa 1946, as “nos- 
talgic, in the sense that this is the way 
people would /ike to remember the past.” 
Cheri, Circle, suburbs. 
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W#xRAINTREE COUNTY (1957). This con- 
fused, expensive Civil War — opera is 
nominally’ about a Scarlett O'Hara-like 
Southern belle who's hell-bent on getting 
everything she wants, including her man. 
But te millions, Edward Dmytryk's film will 
be remembered as the one whose produc- 
tion was marred by the automobile acci- 
dent that ruined Montgomery Clift, damag- 
ing his looks and shattering the impec- 
cable concentration that had made him one 
of Hollywood's most hypnotic screen pres- 
ences. For all its silliness, the film is fun to 
watch, mostly for the overblown perform- 
ances of its stars: Clift, Eva Marie Saint, Lee 
Marvin, and, as a not-too-assured Jezebel, 
Elizabeth Taylor. Central Square. 

**xTHE RED SHOES (1948). Although the 
plotline about a ballerina torn between love 
and dedication to her art seems even sap- 
pier today than it did in 1948, Jack Car- 
diff's remarkable color photography looks 
almost better, and the ballet sequences, 
which are what the film is really all about, 
stand up well. Moira Shearer is still engag- 
ing as the young dancer, though Anton Wal- 
brook’s quirky impresario has not aged as 
gracefully. Brattle. 


S 


SANJIRO SUGATA (JUDO SAGA) (1943). Akira 
Kurosawa’s first film is a period thriller 
about the rivalry between the followers of 
judo and jujitsu. Donald Ritchie, in his book 
on Kurosawa, notes that “from the very first 
sequence, the director is fully in command 
in a way that very few directors ever are.” 
Coolidge Corner. 

x URO (1962). The sequel to Yojim- 
bo, this Kurosawa comedy follows the fur- 
ther exploits of the swaggering Toshiro Mi- 
fune hero; this time he confronts a group of 
naively dedicated yourig samurai whose 
very earnestness makes them unexpect- 
edly dangerous. Good, but not close to Yo- 
jimbo,, which is a masterpiece. Coolidge 
Corner. 














*#*SATURDAY NIGHT FEVER (1977). John 
Travolta’s performance as Tony, the pre- 
mier dancer in Bay Ridge, Brooklyn, digni- 
fies disco and transforms it into a modest art 
form; it achieves in the context of John Bad- 
ham’s film what the glorious Astaire-Ro- 
= routines did 40 years ago. But like 
ony, the film comes alive only on the 
dance floor. Norman Wexler’s screenplay, 
based on a New York magazine piece by 
Nik Cohn, is badly structured, dilute and 
numbingly familiar. Badham's direction is 
so insecure that he nearly ruins the dance 
scenes with weird angle shots, close-ups, 
and reaction shots. Is he afraid that the 
dancing alone won't hold our interest? He 
needn't worry a Travolta's on the floor! 
Harvard Squa 
SEPTEMBER 30, 1955 (1977). The story of a 
sensitive college student (played by TV's 
Richard. Thomas) and six friends whose 
lives are affected by the death of James 
Dean in 1955. Not widely seen when first 
released, the film has since acquired a siz- 
able word-of-mouth reputation. It's the work 
of writer-director James Bridges, who also 
made The Paper Chase, and the support- 
ing cast includes Susan Tyrrell and Thom- 
as Hulce (now familiar as the naive plebe 
Pinto in National Lampoon's Animal 
House). See review in this issue. Central 


Square. 

wx kA SLAVE OF LOVE (1978). This mov- 
ing, ravishingly beautiful Russian tragi- 
comedy is set in 1917, when the Bolshe- 
viks have taken Moscow. But at a resort in 
the White Russian Crimea, a crew of child- 
ish silent-film makers is shooting a melo- 
drama. The melodrama’s vain and flighty 
star (played by magnificent, moon-faced 
Elena Solovei) falis in love with the camera- 
man and secret Bolshevik; when she sees 
his clandestine films of White Russian 
atrocities, her courage and passion 
emerge. This movie has a unique, languor- 
ous way of moving, and the luscious, pe- 
culiarly pointillist i images call attention to the 
film's “movie-hood.” -Director Nikita Mi- 
khalkov ‘obviously loves his nickelodeon- 
era butfoons: the. picture may -Jook i like 
“prettified propaganda,” but surely an ode 
to lost beauty as lavish and tender as Mi- 
khalkov’s will move some viewers in iron- 
and-cement Russia to long for better days. 
Orson Welles. 

SPARROWS (1926). Mary Pickford's films are 
by no means as soupy or as dated as 
they're cracked up to be, and thisis re- 
putedly one of her best. Mary plays the old- 
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The funniest film of the year” 


CHICAGO TRIBUNE « SOHO WEEKLY NEWS - SACRAMENTO UNION 
SAN FRANCISCO EXAMINER - DAYTON JOURNAL HERALD 


“If you're in high school, if 
you're in college, if you're out 

of college, If you've ever heard 
of college, a National Lampoon 
fan, a Saturday Night Live fan, 
or you're just ready for some wild 
college humor you will have a 
laughing good time at 

‘Animal House.’”’ 

— GENE SHALIT, NBC-TV 


“Frenetically funny...a 
raucous remembrance of 
things past and passionate. 
Good innocent fun mixed with 
enough wickedness to give 

it some character.” 

— RONA BARRETT, ABC-TV 


“Belushi is a combination 
of Lou Ferri no's Hulk, 

_ Charles Schultz’ Pigpen, 
Fatty Arbuckle, Harpo 
Marx and all Three 
Stooges. 109 
minutes. of 
horseplay.” 
— ROBERT TAYLOR, 
OAKLAND TRIBUNE 


NATIONAL 
LAMPOON: 
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Music by ELMER BERNSTEIN - Written by HAROLD RAMIS, DOUGLAS KENNEY G CHRIS MILLER : Directed by JOHN LANDIS 
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est orphen in a deep-South asylum, de- 
fending the youngsters against evil cotton 
farmer Gustave von Siefritz, This is a brand 
new 35mm print, so there'll never be a 
better time to make the acquaintance of 
potas Sweetheart. Museum of Fine 
rts. 
po hyn or (1939). Different 
serene s ane atuntinnnto- 
gether provide 


hind John-Ford's:classic Western;out one 
of the reasons iteworks: so: 

here is Ford's gift for succinct portraiture. 
His fast pans and other camera tricks are as 
effective today as in 1939, and his story of 
the perils that befall the passengers of a 
Cheyenne-bound stagecoach has lost none 
of its excitement. With fine performances by 
John Wayne, Claire Trevor, John Carra- 
dine, ah Devine, et al. Brattle. 

*&THE STORY. OF 0 (1976). Soft-core fun for 
the whips-and-chains crowd, directed by 
Just Jaeckin, the gtand philosophe who 
gave us Emmanuelle. Claims that it also 
stimulates you upstairs should be taken with 
a grain of salt. Nickelodeon. 
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wk xTHE THIN MAN (1934). A marvelous 
cocktail-lounge detective movie, breezy, 
memorable and blessed with the charming 
chemistry of William Powell and Myrna Loy. 
Their Nick and Nora Charles, all whiskey 
and wisecracks, sophisticated and con- 
vincingly happy, are one of the screen's 
most appealing married couples — and 
let's not forget their dog Asta. Speedy di- 
rector W.S. Van Dyke {who averaged three 
films a year) was responsible for the cast- 
ing coup that launched a successful (and 
much better than most) series of Thin Man 
films, though none achieved-the wit and 
style of this, the first one. The Thin Man, of 
course, is not thé detective but an eccen- 
tric inventor suspected of murder until he 
himself turns up dead. Screenplay by Al- 
bert Hackett ‘and Frances’'Goodrich, from 
the novel: by Dashiell Hammett. Harvard 
Square. 
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x xAN UNMARRIED WOMAN (1978). Jill 
Clayburgh’s Upper East Side divorcee is 
finally too well-to-do and protected to be a 
great Movie character, but almost op? & 
thing else in Paul Mazursky’s keenly o' 

served comedy of New York sexual man- 
ners seems just right. Mazursky under- 
stands New York, captures the way the city 
gets under people's skins, and knows how 
New Yorkers talk. His film, which drama- 
tizes the primal fears of a comfortable exis- 
tence, raises sociability and gossip to the 





level of art. Clayburgh finally oo a per- 


formance worthy of her; her Erica is ap- 
pealingly vague, sexually skittish and rav- 
enous at the same time. And Alan Bates, as 
the too-perfect English painter who falls in 
love with her, manages to make the D.H. 
Lawrence, vital-Adam cliches come to life. 
With its unsatisfying ending (Mazursky has 
never known how to to -end..a film), and its 


age daughter, its sex scenes and dinner 
scenes — it's one of the most moving, be- 
Soman thoroughly grown-up films in ages. 
m, 
*aKUP WN SMOKE (1978). Cheech and 
Chong's first movie, written by the duo and 
directed by their record producer, Lou Ad- 
ler, is a hilariously fleshed-out version of 
their stand-up routines. The plot, of course, 
is as thin as a dime: the pair create what 
passes (in Hollywood) for a punk-rock 
band, smuggle weed out of Mexico and are 
pursued by immense quantities of fuzz, 
among whom is Stacy Keach. They also get 
high a lot. The film's centerpiece is a van 
made out of Fibreweed — solid grass — 
which eventually catches fire. Dope humor 
is gt similar to the alcoholic. humor of 
ields, Jackie Gleason, Dean Martin, 
a al., but it's the manic high spirits of 
Cheech and Chong that get this movie air- 
borne. Charles, Circle, suburbs, 
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*VIOLETTE (1978). In Paris in 1933, an 18- 
year-old schoolgirl named Violette Noziere 
shocked France by poisoning her mother 
and father. This curiously romantic Lizzie 
Borden plopped down in the seamy under- 
world of Brassai and Genet should have 
made an extraordinary film subject, but di- 
rector Claude Chabrol is so scrupulous, so 
wary of speculating about her motives or 
psychology. that he's forgotten to make a 
movie. With its fancy-arty flashbacks, put 
there to disguise the hollowness under- 
neath, .and its cool insistence on the mur- 
deress's impenetrability, Violette seems 
little more than a meditation on whether a 
film about Violette is even possible. Des- 
pite Isabelle Huppert's still, striking per- 
formance in the title role, the answer seems 
to be “no.” Orson Welles. 
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*%xA WEDDING (1978). Robert Altman's 
eagerly-awaited film is a failure — even a bit 
of a bore. It boasts twice as many charac- 
ters as Nashville, and the action takes 
place on a single day — that of the lavish 
wedding between Dino Corelli (Desi Arnaz, 





Jr.), the son af an upper-class Illinois matri- 
archy, and Muffin Brenner (Amy Stryker), 
the daughter of a self-made Southern truck- 
ing tycoon. But for the earlier film's sharply 
drawn characters, A Wedding substitutes 
stereotypes and clowns. Each character 
has a skeleton in his closet; Altman spends 
two hours dragging them out and by the 
end he has a heap of skeletons rather than 
peopie..We know the Brenners and the 
Corellis only by their naughty secrets, their 
«shticksstt anyone can be said to be at the 
center of this mess, it’s Carol Burnett, as the 
bride’s mother, and she comes closest to 
achieving a full-bodied performance. But 
Altman seems bent on making the whole 
film ingratiatingly broad, and he hasn't re- 
strained Burnett's TV-trained exagger- 
ation. Everyone in this movie is laughable, 
but does that make it “biting satire"? Cheri. 
*%*xWHO IS KILLING THE T CHEFS OF 
EUROPE? (1978). While the other actors are 
frantically out-gesticulating one another to 
get laughs, Robert Morley scoops up the 
audience by tilting his chin or rounding his 
lips. The plot, grinding along formula lines, 
concerns a beautiful pastry chef (Jacque- 
line Bisset), her amorous ex-husband 
(George Segal), who is a junk food entre- 
preneur, and a series of murders in which 
eminent chefs are done in by methods re- 
lated to their famous es. So mueh is 
missing*that you feel cheated (there’s no 


spark of wit or lunacy), but there's a great 
i Robert 


pleasure in just —s 
es ee 

ery. Circle 

%*WHO'S AFRAID OF VIRGINIA WOOLF? 
(1966). Mike Nichols’s “opened-up” screen 
version of Edward Albee’s™ stinging 
success was hailed at its release as a bril- 
liant directorial debut, largely because of 
some flashy, obtrusive stylistic tricks and 
because its unbridled treatment of sexual 
matters — and, indeed, of marital canni- 
balism — seemed a breakthrough at the 
time. The direction looks a bit misguided 
now, but the picture retains its force thanks 
to the stylish bit of Albee’s language and 
concept, and to riveting performances by 
Richard Burton and Elizabeth Taylor. Har- 
vard Square. 
THE WIZ (1978). From the casting of Diana 
Ross as Dorothy, to some of the hugest, ug- 
liest sets that ever graced a trailer, every- 
thing suggests that the all-black Broad- 
way-musical version of The Wizard of Oz, 
as filmed by Sidney Lumet, will be the high- 
point of lavish kitsch on the fall movie 
scene. Let's hope that Richard Pryor, who 
plays the wizard, is able to subvert the pro- 
poe on ag - little. See review in this issue. 
Cinem 
WOODY. ALLEN: AN AMERICAN COMEDY 
(1978). This half-hour documentary about; 
and-narrated by, Allen is an interview illus- 


ances, Sharing he bil are seven comedy 
ances. the are seven 

Shorts, including Hardware Wars, 
“kitchen-sink" parody of a certain sel- fi 
movie; The Big Shave, described as a 
“black (or is it red?) comedy Martin 
Scorsese”; and The Dove, the cdlebreted 
deadly accurate Bergman satire with Made- 
line Kahn. Have a cigar? Off the Wail. 





Y 


wk & xYOJIMBO (1962). Kurosawa’s deli- 
ciously satirical, relentlessly bloody sam- 
urai saga in which the self-intoxicated lone 
warrior (Toshiro Mifune, of course) swag- 
gers into a town split by feuding factions 
and hires himself out to both of them. Ser- 





gio Leone remade it in 1962 as the spa- 


ghetti western A Fistful of Dollars. Cool- 
idge Corner. 


Z 


ZATOICHI'S RESCUE (1967). Another movie in 
the violent, popular series about the blind 
masseur and super-swordsman Zatoichi. 
They are @ lot like kung-fu flicks, but bet- 
ter-made and With a vein of coarse humor. 
In this film, “Ichi is portrayed by Shintaro 
Katsu. Coolidge Corner. 
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Before ‘Star Wars’ 
there was and there 


will always be 





STANLEY KUBRICK’S 









MIDNIGHT 
Friday & Saturday 


© 1977 by MGM Inc 


KEIR DULLEA « GARY LOCKWOOD - STANLEY KUBRICK avo ARTHUR C, CLARKE 
"drnctsee oy STANLEY KUBRICK - IN he bel Ie METROCOLOR 





Camb. St. near Gov. Ctr. 227-1330 


























A MOVI 








happen... life-sized 


E-SIZE TV 


Come see our giant Videobeam color TV. It's four by 
six feet and it's free. So taste one of our delicious menu 
specialties, sip on your favorite drink and watch it all 


mee Football! 


a 










_ Together, they had a million dollar dream. 








Three Brothers... One had the brains, _- 
one had the muscle and one had the suit. 





KEVIN CONWAY - ANNE ARCHER: JOE SPINELL: ARMAND ASSANTE 
LEE CANALITO: TERRY FUNK: FRANK McRAE :-JOYCE INGALLS-TOM WAITS 
Written and Directed by SYLVESTER STALLONE - Music by BILL CONTI - Director of Photography LASZLO KOVACS 
Associate Pro ! icer ARTHUR CHOBANIAN ae by JOHN e — and — A. SUPPA 


8261 ‘2 YSgW3SAON “SAYHL NOILOSS ‘XINSOHd NOLSOS SHL 





Executive Pro ducer EDWARD PRESSMAN _AUNIVERSAL PICTURE 
BILL CONT! ee on MICA Records end ates) | PPG PARENTAL GUIDANCE SUGGESTED <> 


UCE ROBERTS | © 1978 UeVERSAL CITY STUDIOS IMC ALL PUGMTS RESERVED | SOME MATERIAL MAY NOT OF SUTABLE FOR COMLOMEN 















Boston (Prudential Center), 
Cambridge, Andover, Brain- 
tree, Norwell, Cohasset, Dan- 


vers, Peabody, Natick, Fram- 


Too Close To Paradise” Music 
Lyne by CAROLE BAYER SAG! ER and 


STARTS FRIDAY! 


FRAMINGHAM BRAINTREE 


CINEMA cL 
RT.9 SHOPPERS’ WLD. 
235-8020 848-1070 
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121 Newbury St (536-4465) 
Polstinns by Andrew Stevevie! 
ARETA “ 


161 St, Boston (266-4466 
10-5 eT ibe w- ae , 
emple Hangings. 


Indian Pechwais and 
ART/ASIA GALLERY. mv (30-7570) 
8 Newbury, gh mag 


by Ti oko Shinoda. 
ART INSTITUTE OF BOSTON 
700 Beacon St. (262-1223) 
MF, ce %. W, TH oe or 
Paintings and Drawings 
— 7" 4 


ARTISAN: 
(268-6300) 185 Newbury Stret 


by ooie 
ARVEST GALLERIES 
77 Newbury St. (247-1418) 
Mon-Sat. 10-6. 19th and 20th c. American paint- 


ARTWORKS GALLERY (262-5920) 
128 Newbury Street 
Watercolors by Robert Morgan. 
ATLANTIC GALLERY (426-5439) 
34 Farnsworth St. Boston 
Srenenee by Katherine Porter. Sculpture by Dan 


ATLANTIC MONTHLY 
gy 8 Arlington St. (M-F 9:30-5) 
Photos by Arthur Furst. 
BAAK GALLERY (354-0407) 
59 Church St, Cambridge 
Mon-Sat. 10-6, eae til 9. 
Paintings by Christ Hilary 
JACQUELINE. BECKER (267- 0569) 
118 Newbury St. (Mon.-Sat. 9:30-5:30) 
19th and 20th c. prints and drawings. 
BOSTON ARCHITECTURAL CENTER 
320 Newbury Street 
— Tours of Old Boston: Drawings by Paul 


Hogarth. 
BCA GALLERY 
547 Tremont St., (426-7700) Tues-Sat. 11-9, 
Sun. 1-4. 


Paintings and sculpture by Virginia Boegli. 
BOSTON VISUAL ARTS UNION 
77 N. Washington St. Boston 
T-F 11-6 Sat. 11-4. Between Painting and Sculp- 
ture. 


ART LISTINGS 


BOTOLPH 
as. co St, Cambridge. (868-6967) Mon-Sat. 


BROMFIELD — (426-8270) 
30 Bromfield 
Mon-Sat. 12- By nis show of various artists. 
— GALLERY 
3 Dartmouth St, Boston. 


rood by David Wright. 

CAMBRIDGE ART es 
3 Garden St. (876-0246) 

iota. 11-5; Sun, 2-5. 


Tapestries and Paintings by Alix Robertson. 


pture by Imogen Casagrande-Storrs. 

CHILD'S GALLERY 

169 at to. St. poi 

M-F 9-5, S 

Artistic tna ral Autumn. 
CLARK GALLERY 

Lincoln Sta, Lincoin (259-8303). T-Sat. 10-5. 

Watercolors by Norman Fine. Works of Jim Dine. 
CONCORD ART 1. aaa (368-2578) 

16 Lexington 

Tues.-Sat. 11-4: 30 Sun. 2-4: 0. 

Multi-Media Exhibit. 
COPLEY SOCIETY (536-5049) 

158 Newbury St. 10-5, closed Sun. 

New England Sculptors Association Anniversary 


Show. 
CUTLER/STAVARDIE. ew 
354 Congress St. 
Paintings by Scott Brose ‘and Jeffrey Hartman. 
DOLL AND RICHARDS. 177 Newbury St., Boston 
(266-4477). Tues-Sat. 10-5. Group Fine Arts 


Ow. 
FLAG GALLERY 
178 Green St., Jamaica Plain (522-8138). 
Work on paper by Susan Shettles. 
GALLERIA ROSANNA (536-9286) 
229 Newbury; Tues.-Sat. 12-6 
Fine arts graphics by contemporary artists. 
GALLERY IN THE SQUARE (426-6616) 
665 Boylston St. Mon-Sat. 10-6; Sun. 12-6. 
Paintings by Gino Hollander. 
GALLERY NAGA 
67 Newbury St., Boston (267-9060). 
Paintings and Drawings by Carole Bolsey. 
GALLERY NATURE AND TEMPTATION 
40 St. Stephen St. (247-1719) Mon-Sat. 2- 
— from Two: Elaint Yoneoka and Dalton 
gh. 


GALLERY 355 
355 ae St.; A 9-5, Sat. 12-3 


Paintings by Tom 
GARRET GALLERIES 
+4 ey Ave., Cambridge. 


Ginn GALLERY —— 


381 Elliot aL Newton. Tues-Sat. 10:30-4:30. 


Group Show. 
GRAPHICS 1& sanguine u 
168 Newbury St. Bos. (266-2475) 
Mon.-Sat. 9-5:30 
Prints by Henry Moore. 


GRAPHI 
Faneuil Hall, Mkt. So. Market Bldg. No 175A 


(523-2846). 
Continuing group show. 
GUILD OF BOSTON ARTISTS 
162 Newbury St., Bos. (536-7660) 
Tues.-Sat.: 10:30-5:30 


Paintings by Sidney , - Larry Webster. 


HARCUS KRAKOW GAL 
7 ey St. (77-4483). 


y Carl Palazzolo and Agnes Martin. 


Paintings b 
HIRSHBERG GALLERY 
344 Boylston St. (266-0933) 
Sun.-Fri. 1-5 
Drawings by Iftah Barkin. 
IGUANA *GALLERY (247-0211) 
246 Newbury St. (Tues-Sat. 11-5) 
Unusual exotic art. 
IMPRESSIONS (262-0783) 
27 Stanhope St., Boston 
Tues-Sat. 10-6 


Drawings, monotypes and prints by New England 


artists. 
KANEGIS GALLERY 
244 Newbury St., Bos. (267-6735) 


Master graphics. Picasso, Miro, Stoltenberg and 


others. 
MYKONOS yw (227-2708) 
Lewis Wharf, 
Kristensen Wel Collage Exhibit. 
NEW CITY HALL 
1 City Hall Sq. (725-4000) 


Main gallery open M-F 10-4, SAT 10:30-3:30; 


other exhibit areas open M-F. 


A Sense of Place: Photos of New England Mill 


Architecture 
NEWBURY BOOK GALLERY 


314 Newbury St., Boston. M-Sat. 10-7, Fri. 10-9. 
je, paintings and assemblage of Harlen 


Walsh. 
NEXT MOVE GALLERY 
955 Boylston 


St, Boston 
= noon-5 W-Sat. 12-7 Paintings by Nancy Berk- 


NIELSEN GALLERY (266-4835) 
179 Newbury St. 


Painti Gr Amenoft. 
wORMAn by Gregory 


69 eg Boston (536-3288). Works of 


ocr twe Wa WALL 
861 Main St., Cambridge. 
Watercolors by Amtul Hannan. 
ONDINE 
J gh St, Boston (742-8362) 


Daviton Hirshman and Hessing: Works in 


PASSIM (492-7679) 
rad Palmer 7 sg 7 


mane taatt On GALLERY (2 (247-0160) 
na Tremont St. (Sat. Sun. 10-5) 
lew Work — Kleszcz. 

PRINTMASTE 


LTD. 
36 Bromfield St, Boston (423-2570). M-Sat. 


10-6. Group show. 

PUCKER-SAFARI GALLERY 
171 Newbury St. Bos. (267-9473) 
Tues.-Sat. 10-5 


Cloth painting and sculpture by Ali and Mirtala. 
PUNKT, Ly oe 256 Hanover St., Boston M-Sat 7- 


11. Love 
ROLLY-BNCHAUX (261-3883) 
290 Dartmouth St. 


|-beam sculpture by Albert Leon Wilson. 


ROTENBERG GALLERY 
130 Newbury St., Boston (261-3747). 


Tues.-Sat. 10-5. Sculpture by Jim Lewk. 


SANS REGRET 
131 Newbury St., Boston. (267-3382) 


M-Sat 10:30-6. Works of clay and glass by 


Susan Sapareto and a Bernstein 
THOMAS ‘SEGAL GALLE 

73 Newbury St., ey (266-3500) 

Tues.-Sat., 10-5:30. 

Recent paintings by Darryl! Hughto. 
SEMIRAMIS, (661-1815) 

10 Mt. Auburn St, Canb. 

Mon-Sat. 10-6, Th, Fri. til 9 


Ancient Chinese scrolls, African and Eskimo Art. 


SUNNE SAVAGE aged (536-1910) 
105 Newbury; M-Sat. 1 
Paintings by Peter Pett 

THE SOCIETY OF ARTS “AND CRAFTS 
(266-1810) 


STEBBINS 





the Boston Phoenix and 


The Institute of Contemporary Art present 








in this country: Ivan Passer, Ernst Lubitsch, Milos Forman, Fritz Lang, 


and Jan Kadar. 


Thursday, November 9 
INTIMATE LIGHTING 
(Czechoslovakia, 1965) 


Directed by ivan Passer 

With Vera Kresdaiova. Zdenek Bezusek. 
and Jan Ostrcil 

Passer's most celebrated work dramatizes 
the often comic meeting of two oid friends 
one a well-known Prague musician. the 
other a small town music teacher who often 
2erforms at funerals. In an extremely 
sympathetic telling. the story reveals com- 
mon threads of disillusionment. obscure 
and abandoned hopes and ambitions 


Also on this program 
A BORING AFTERNOON 
(Czechoslovakia, 1965) 


Passer's first film. a short set entirely in a 
tavern 1s a warm and humorous account of 
the incongruities in peoples’ attitudes 
toward one another in a public place 


Friday, November 10 
BORN TO WIN 
(U.S.A., 1971) 


Directed by Ivan Passer 

With George Sega! and Karen Black 

A compiex black comedy providing Segal's 
greatest character performance 's an out- 
standing depiction of the grand and petty 
problems of two rather appealing junkies 
always on the make 


Thursday, November 16 
MADAME DU BARRY 
(PASSION) 

(Germany, 1919) 


Directed by Ernst Lubitsch 

With Pola Negri and Emil Jannings 

Here, Lubitsch’s portrayal of the human 
sides of historical and literary characters 
won him and Negri world-wide acclaim He 
telis the story of the mistress of Louis XV 
the relationstp of their affair to the Revo- 
lution, and her subsequent trip to the 
guillotine 


EXPAT 


Friday, November 17 
TO BE OR NOT TO BE 
U.S.A., 1942) 


wrected by Ernst Lubitsch 
With Jack Benny and Carole Lombard 
Certainly one of the strangest black come- 
dies made in America. this film was origin- 
ally suppressed during the war time be- 
Cause it dared to make fun of the Nazi inva- 
sion of Poland itis full of memorable jokes 
about a troupe of Polish Shakespearean 
actors who impersonate Nazis and be- 
come embroiled in intrigue 


Thursday, November 30 
BLACK PETER 
(PETER AND PAVLA) 
(Czechoslovakia, 1964) 


Directed by Miios Forman 

With Ladisiav Jakim. Pavia Martin Kova 
Pavel Sediacek 

Forman s first feature ts a fresh. funny sa- 
tire of adolescent love and the generation 
gap. Especially good is his talent here for 
documenting awkward moments in every- 
day life 


Friday, December 1 
TAKING OFF 
(U.S.A., 1971) 


Directed by Milos Forman 

With Buck Henry. Lynn Carlin. Linnea 
Heacock. and Pau! Benedict 

includes music by Ike and Tina Turner and 
Carly Simon 

Formans tist Amerncan fim is a wryly 
comic story of middie-cjass parents 
searching for runaway teenage children 
armud aspiring rock stars in Greenwich Vil- 
lage 










Film Directors 


November 9 - December 15 


An introductory survey of the cross-influence of cultures in the work 
of five important directors who have given up their homelands to work 


Also on this program 

Friday, December 1 
MEETING MILOS FORMAN 
(U.S.A., 1971) 


In a candid, humorous documentary inter- 
view early in his American career the di- 
rector explains and illustrates interesting 
aspects of his career and his working 


_ methods 


Wednesday, December 6 

DR. MABUSE, THE KING OF 
CRIME 

(Germany, 1922) 

Directed by Fritz Lang 

With Rudolf Klein-Rogge 

Here Lang began his traditfon of melo- 
drama set against massive. cancerous 
underworld corruption that silently threat- 
ens healthy society Still powerful today 
the flim is both a comment on the Weimar 
Republic and & Startling premomtion of the 
Third Reich im the person of the evil and 


mad doctor 


Thursday, December 7 
HANGMEN ALSO DIE 
(U.S.A., 1943) 


Onected by Fritz Lang 

Written by Bertolt Brecht and Jonn Wexley 
With Bran Dontevy. Walter Brennan. Anne 
Lee Gene Lockhart. Dennis O Keete 

A tense story of plot and counter -piot in the 
attempt by the Czechosiovakian Resist- 
ance to assassinate the infamous Gestapo 
officer. Reinhard Heydrich, “the Hang- 
man The script. written mainly by Brecht 
was credited publicly to ts collaborator 
Jonn Wexiey 


Friday, December 8 
MINISTRY OF FEAR 
(U.S.A., 1944) 


Directed by Fritz Lang 

With Ray Milland, Marjorie Reynolds, and 
Dan Duryea 

From a Graham Greene novel Lang fash- 
1oned a chilling spy thriller that is at once 
reminiscent of Or. Caligari. Or. Mabuse. 
and Hitchcock. in a paranoia-filled mys- 
tery of Nazi fronts. microfilm. asylums, and 
the struggie to survive an omnipotent and 
unknowable evil 


Thursday, December 14 
DEATH IS CALLED 
ENGELCHEN 
(Czechoslovakia, 1963) 


Directed by Jan Kadar 

With Jan Kacer and Martin Ruzek 

Told entirely in flashback. this flim marks a 
breakthrough for Czech cinema in the 
combination of lyricism and harsh realism 
The hero a wounded Resistance fighter 
discovers during hs recovery a past of lost 
hopes. betrayal. cruelty. and uncertainty 
leading him finally to a true sense of the im- 
morality of war 


Friday, December 15 
THE ANGEL LEVINE 
(U.S.A., 1970) 


Directed by Jan Madar 

With Zero Mostel. Harry Belafonte. ida 
Kaminska, and Milo O'Shea 

Kadar calls his first trim im tts Country “a 
European him about an American prob- 
lem Based on a Bernard Malamud short 
story. it transposes the issue Of race rela- 
tons into uNWersal human issues. A down- 
and-out Jewrsh tailor finds a black man sit- 
ting in hse kitchen who claims Ne can work 
a muracie tor him if only he will believe in 
mum 


ICA 955 Boylston Street Boston 266-5151 Admission to films $2.00/$1.50 for ICA members 





175 Newbury St. 
preg = 10-5, Wed. til 7:30. 


me Robert Kirchmyer. 


Harvard Sq. 
itech it 11-2, sates 10-noon. 
Works of Diana de Filippi and Billy McDonald. 


STONE SOUP 
313 Cambridge St. (523-9481) Tues-Sat. 11-6 
oa by Maureen Gannon. 


se Bromfield St. Boston. M-Sat. 12-5. Paintings 


rnann i TARZER rp be 
we Newbury St 10-4:30 M-F. 
it voll Vaz-Vieira. 
TEN mankow a eH 
10 Arrow St., Cambrid 
Mon.-Sat. 10-6; Thurs. 0-9, 
Scandanavian glass. 
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BOSTON PUBLIC LIBRARY (536-5400) 


Wiggin Gallery, Copley Square 
p> 9-9, Sat. 9-6. Twenty Cities: European 


BROCKTON ART CENTER (1-588-6000) 
Fuller Memorial, Brockton 
Tues.-Sun. 1-5 admission $1, children under 16 
free. Photographs by Irene Shwachman. Artful 


Toil. 

BUSCH-REISINGER MUSEUM 
29 Kirkland St, Camb. (495-2338) 
Permanent collection of German art, Scandinavian 
art in all media, dating from Middle Ages to pre- 
re Open 9-4:45, y thru Sat. Construc- 


ist Art. 

CHILDREN'S MUSEUM (522-4800) 
66 Burroughs St., Jamaica Plain (522-5454, 
522-4800). Daily 10°5, Fri. eve. 6-9. Admission 
$2.50 adults, $1.25 kids. 50é Fri. 6-9 pm. Par- 
ticipatory exhibits include Small Science, Video, 
5 and 1 Cent Store, and Water. fire. Factories. 

DANFORTH MUSEUM (620-0050) 
123 Union Ave., Framingham. Wed-Sun., 1-4:30. 
Free admission. American paintings and selected 
prints. Around the Station: the Train and the 
Town. American art 1920-1940. American Folk 
Sbulpture. Netsukes. On the Table: a still-life ex- 
hibition. 

DECORDOVA MUSEUM 
Sandy Pond Rd., Lincoln 259-8355; open Tues- 
Fri. 10-5, Sat. 12-5, Sun. 1:30-5. Wed 5-9:30. 
Admission $1.50, under 21 50¢. DeCordova 
Collects New England Art. 

FOGG ART MUSEUM (495-2397) 
32 Quincy St. Cambridge 
Mon-Sat. 9-5; ‘Sun 2-5. Renaissance and baroque 
drawings. Apollo's Laurels. New Presences in the 
Fogg. Abstract Expressionism. 

GARDNER MUSEUM 
280 The Fenway (566-1401) 
Authentic Venetian palace w/courtyard Tues. 1- 
9:30, Wed.-Sun. 1-5:30. Suggested Admission 
for adults $1. Classical tunes Tues. at 8, Thurs. 
and Sun at 4. Info: 734-1359 

INSTITUTE OF CONTEMPORARY ART 
955 Boylston St.. Bos. (266-5151) 
Tues.-Sat. 10-5, Wed. 10-9, Sun. 12-5. Admis- 
sion $1. Roy Lichtenstein: Modern Work 1965- 
70 San Francisco.Rock Posters of the ‘60s. 

MUSEUM OF FINE ARTS 
479 Huntington Ave. (267-9300 x445 & 446) 
Open TUES 10-9, WED-SUN 10-5, closed MON. 
Admission $1.75, under 16 FREE; full-time ID 
students and senior citizens $1.75; Sun. $1.25. 
Textiles: Turkey to Turkestan. Stepping Out: 
Shoes and Stockings. The Oil Sketches of 
Frederic Edwin Church. English painti ngs from the 
Storeroom. 15th-18th c. Paintings and Drawings. 
Buddhist Painting in Japan. Neoclassical New 
England. Treasures of Early Irish Art 1500 B.C. to 


1500 AD. 

MUSEUM OF OUR NATIONAL HERITAGE 
33 Marrett Rd., Lexington (861-6563). Mon.-Sat. 
10-4:00. Sun. noon to 5:30. FREE. Fred Smith 
and his Cement Friends. “What Makes It Tick?” 
spectacular show on time keeping. Folk sculpture 
of Gustaf Nyman. Forged in tron: the American 
Blacksmith. soul . ilors Art. Antique Toy 
Trains. Pho’ the Frontier. 

MUSEUM OF chen E (723-2500) 

Science Park, Lechmere line. Mon.-Thurs., 10-5; 
Sat. 10-5; Friday 10-10; Sunday 11-5. Admis- 
sion $3.00 adults, $2 for under 17; over 65 and 
servicemen. Reduced rates FRI eves. 5-10: $1. 
Every WED. FREE from 2-5. Geometric Com- 
— in Light — Color. Kinetic Light Sculp- 
the Grand Canyon. Cosmic Art. 

MUSEUM F TRANSPORTATIO N 

15 Newton, Brookline (521-100) 
Tues-Sun. 10-6. Adults $2.25, children $1.50. 
Antique Toy Exhibit, great stuff. Firefighting Ex- 
hibit, including slides and Currier and Ives prints. 
Crossroads, a hands-on educational exhibit. 

NATIONAL CENTER OF 
AFRO-AMERICAN ARTISTS (442-8820) 

300 Walnut St, Roxbury 
African Artists in America. 
T, TH 12-7, FRI 12-9, S-S 1-4. 

NEW ENGLAND AQUARIUM (742-8830) 
Central Wharf, Atlantic Ave.; Mon-Thurs, 9-5, Fri. 
9-9, Sat, Sun., holidays 9-6. Admission $3.50, 
under 16, $2.50. Friday 4:30 p.m..- 9 p.m. 
$2.00. Over 2000 fish, plus dolphins perform 
aboard floating amphitheatre next to Aquatium. 

PEABODY MUSEUM OF SALEM 
745-9500. East India Square. Mon-Sat. 9-5. Sun. 
and holidays 1-5. Admission $1.50, under 16 
and seniors 75 cents. Maritime History, Eth- 
nology and Natural History. The Artful Roux: 
Marine Painters of Marseille. 

ROXBURY CENTER MUSEUM OF AFRO- 
AMERICAN HISTORY, 719 Tremont St. Admis- 
sion 50¢ adults, 25¢ for children and seniors. 
Open 11-5 except SAT, MON. Extensive show of 
photos by Hamilton Smith. Frederick Douglass 
display. Blacks in the movement West. Slides by 
Sybil Meyersberg 

HARRIET ‘TUBMAN MUSEUM 
566 Columbus Ave. (536-8660) 

Open M-F, 10-5. Works A Dana Chandler. 

WORCESTER ART MUSEUM 
56 Salisbury St. Worcester (799-4406). Tues- 
Sat. 10-5; Sun. 2-5, closed Mon. Admission $1; 
those under 14 or over 65, 50¢. A Memorial to 
Peter Pollack The Age Demanded an Image, 
1913-1929. Prints by Utagawa Kunisada. Me- 
dieval Miniatures and Renaissance Prints. Prints 
by Paul Davidson. William Blake: Illustrations for 
the Book of Job 


PHOTOGRAPHY 








NE SCHOOL OF PHOTOGRAPHY 
537 Comm. Ave. (261-1868) 
Faculty show 
PHOTOWORKS (267-1138) 
755 Boylston St. (M-F, 9-5:30) 
Photographs of Morocco by Frank Siteman 
PROJECT INC. (491-0187) 186 Huron Ave. Cam 
bridge 
Photos by Eugene Richards 
CARL SIEMBAB (262-0416) 
162 Newbury St 
Prints by Gibson Kennedy 
VOICES GALLERY 
220 North St, Boston 
Combat Zone 1968-1978. Photos by Jerry 
Berndt and Roswell Angier. Opening NOV. 3 at 8 
p.m 
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All listings on the next few pages are free. If you 
want your message to reach millions, have all the 
details in by the Tuesday prior to publication. Send 
notices of local cosmic events to What's Happen- 
ing. c/o Listings Editor, BAD, 100 Mass. Ave., 
Beantown 02115. All copy subject to our revision 
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EMERGENCIES 

BOSTON POLICE: 911 

BROOKLINE POLICE: 734-1212 
CAMBRIDGE POLICE: 911. 
SOMERVILLE POLICE: 625-1212 
STATE POLICE: 566-4500, 782-2335 
BOSTON FIRE: 536-1500 
BROOKLINE FIRE: 232-4646 
CAMBRIDGE FIRE: 876-5800 
SOMERVILLE FIRE: 623-1500 


MEDICAL EMERGENCIES 


BOSTON-BROOKLINE: Call 911. 

POISON: Information Center, 232-2120 

SUICIDE: Samaritans 247-0220 

CAMBRIDGE AMBOQLANCE: 868-3400 

CAMBRIDGE CITY HOSPITAL: 354-2020 

MASS. GENERAL HOSPITAL: 726-2000 

MASS. EYE & EAR: 523-7900 

BOSTON CITY HOSPITAL: 44-5000 

BETH ISRAEL HOSPITAL: 734-4400 

PROJECT PLACE EMERGENCY VAN, suicides, 
overdoses, all medical emergencies, 24 hours, 7 
days: 247-4000 

RAPE CRISIS CENTER, 24-hour hotline: 492- 
RAPE. Immediate and continuing support, medical 
and legal info, referrals 

RAPE CRISIS HOTLINE serving Greater Lynn and 
North Shore. Call 595-RAPE for immediate and 
continuing support, medical and legal informa 














tion 
ST. ELIZABETH’S HOSPITAL: 782-7000 


ALCOHOLISM 


ALCOHOLISM CLINIC of Dimock Community 
Health Clinic provides free individual and group 
counseling, alcoholism education, family services 
and referral to detox, halfway house, etc 55 
Dimock St in Roxbury call weekdays 9 to 7 
442-8800. x201, 202 or 203 

WASHINGTONIAN CENTER fur Addictions offers 

inpatient and outpatient programs for those 


hooked on alcohol, barbiturates or opiates 
Medical and psychiatric counseling, detoxification 
services, rehabilitation, job finding. 41 Morton 
Street in Boston, 522-7151. 

BOSTON COUNCIL ON ALCOHOLISM, 250 
Boylston St. Boston, 267-7334. Educational 
programs for community groups. Call Mon-Fri 
8:30-4:30 ‘ 

THE SALVATION ARMY Harbor. Light Center 
provides overnight lodging! inpatient alcoholic 
rehabilitation for men and women, clefting, féod, 
counseling. 2 free meals daily, 10am and 2pm: 
Sat, 2:30pm; Sun., 11:30pm 407 Shawmut Ave. 
Phone 24 hrs. daily, 536-7469 

ALCOHOLISM CLINIC at Peter Bent Brigham 
Hospital: out-patient treatment, individual and 
group therapy 732-2376. Evening Clinic Mon 5- 
9; Closed Mon. morn. til 1. 

ALCOHOLISM Family Counseling and Referral 
offers info and counseling. 723-9390. 

NORTH SUFFOLK ALCOHOLISM SERVICES, 
427 Broadway, Chelsea (884-8154), 270 
Broadway, Rever (284-2637), 22 Tewksbury, 
Winthrop (846-9551). Weekdays 8:30-4:30, 
eves. by appt. 

SHELTER, 22 on Putnam Ave. near Harvard 
Square, can lodge up to 4 homeless persons a 
night and refer counseling. Info: 547-1885. 

OPERATION MATT information and referral ser- 
vice for teenagers affected by alcohol. Phone 1 
800-272-2586 8:30 am-10 pm daily. 

WOMEN FOR SOBRIETY, women support each 
other in weekly group meetings each SUN at 7 
p.m. at 186 Hampshire St., Cambridge 

SOUTH SHORE COUNCIL ON ALCOHOLISM, 21 
Franklin St., Quincy (472-6027). Crisis interven- 
tion and family counseling for alcohol related 
problems. Services available at no charge 

APPLETON TREATMENT CENTER FOR 
ALCOHOLISM 115 Mill St. Belmont (855- 
2781) Offers inpatient, outpatient and aftercare 
services 


BIRTH CONTROL & 
PREGNANCIES 


WOMEN'S COMMUNITY HEALTH, 639 Mass 
Ave., Rm. 210, Cambridge, is a non-profit tax ex 
empt, women owned and controlled health facili- 
ty (547-2302). Among the center's many sertiies 
offered at the lowest possible rate are pregnancy 
screening and abortion help. Also info, resources, 
self-help groups and more to help women care 
for their bodies themselves whenever possible 

BIRTH DAY, PO Box 388, Cambridge 02138 (288- 
7404). Homebirth information and referral 

HELP PROGRAM OF BOSTON, 4 Dartmouth St., 
266-6489. Counseling and referral, small scale 

NEW ENGLAND WOMEN'S SERVICE, 1031 
Beacon St., Brookline (738-1370). Licensed clin- 
ic offering abortion and other services. Free preg- 
nancy tests. 

PRETERM, 1842 Beacon St. Brookline (738- 
6210), a licensed non-profit clinic for first 
trimester, out-patient abortions; pregnancy tests, 
GYN check-ups. Open Mon-Sat. on appointment 


basis. 

FAMILY PLANNING Health Center, 732 Main St., 
Fitchburg (345-6272). Open weekdays 8:30- 
4:30, call for appt. Confidential counseling on BC, 
VD, Sterilization, infertility, plus info, speakers, 
films and referrals. 

COPE is Coping with the Overall Pregnancy Ex- 
perience, before and after. A professional non- 
profit service agency offering discussion groups 
for pregnant and post-partum women and 
couples; many related groups and services, plus 
information, resource and referral service. You 
don’t have to have a problem to call COPE: 357- 
5588. They're at 2 Hanson St. in Boston. 

CRITTENTON CLINIC, 1 Perthshire Rd., Brighton 
Non-profit clinic for out-patient, first trimester 
abortions. Free pregnancy tests; for appointment 
call 782-7600. Also BC and GYN services, vasec- 
tomy, tubal ligation and counseling. 

BILL BAIRD CENTER, 673 Boylston St., Boston 
(536-2511). A non-profit organization open 9-9 
every day; services include abortion, BC; free 
pregnancy testing and counseling; also VD 
testing, counseling 

PLANNED PARENTHOOD, 99 Bishop Allen Drive, 
Cambridge (492-0518). A non-profit, social ser- 
vice and health education agency offering coun- 
seling, info and referral, courses, resources and 
much more, concerned with all fertility-related 
behavior. Counseling phone: 492-0777 

NORTH SHORE FAMILY PLANNING, 74 Elm St., 
Danvers (774-5525). Open 8 to 5:3. for infor- 
mation, speakers, films and referrals. Ap- 
pointments and pregnancy tests 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems 

HOMEBIRTH, INC. BU Sta. PO Box 355, Boston 
02215 (956-5166). A non-profit group which 
offers childbirth classes for alternative birth ex 
periénces 

CAMBRIDGE FAMILY PLANWING offers birth 
control clinics at neighborhood health clinics. Day 
and evening sessions. Confidential care. Call 868- 
2900 


COUNSELING 


WATERTOWN RESIDENTS may partake of the 
services of the Multi-Service Center at 465 
Arsenal St. (926-3600). Hours MON'FRI 9-5; 
eves. arranged. Referrals, counseling on all 
matters. Family Planning Clinic Tues. 2-6 p.m 
Everything free and confidential 

PEOPLE receive understanding treatment from 
Family Service — 34% Beacon Street, 
Boston. Call 523-6: 

HELP FOR CHILDREN provides info and 
assistance for children and teens. Staff works to 
cut red tape and will actively sees out the agency 
or program that provides the needed service. Any 
child in need of help may call, as well as anyone 
who knows a child in need. Call 727-8997, M-F 
9-5 for number of your area office 

BOSTON OFFENDER SERVICE PROJECT, two to 
four weeks self-help program run by Mass. Half- 
Way Houses, Inc. solely for parolees and 
teleasees from Deer Island. 261-3851, 261- 








1864 

DROP-IN CENTER run by Mass. Half-Way Houses 
for male and female exprisoners: recreation, 
referral services and other programs at no cost 
Call 482-2520 after 2pm or drop in at 79 
Chandler St. in the South End. Open TUES-FRI, 
beginning at 7pm 

FAMILY COUNSELING and guidance centers 
(542-0903) in Boston and 4 suburbs provide 
individual, group, and marital counseling at fees 
dependent on income 

FENWAY COMM. HEALTH CENTER offers non 
sexist health counseling at 16 Haviland St. Phone 
267-7573. TUES eves. Gay health care and 
counseling MON by appt. WED walk-in 6:30 
8:30 


PROJECT PLACE, 32 Rutland St. Boston (South 
End). Hotline’ 267-9150. Business’ 262-3740 
Switchboard provides 24 hour telephone 
counseling and referrals for any problem or crisis 
Drop-in Counseling provides problem solving and 
life support if phone rapping isn’t enough. Multi 
service Emergency Van provides on-site help for 
bad trips, drug overdoses and identification, psy 
chiatric or medical problems, whatever. Good 
honest people make it a caring place Emergency 
re is at 247-4000. all the time. All services 
ree 


BOSTON OFFENDER, Service project offers 
referrals, counseling and financial help to people 
coming out of Deer Islend, Charles Street or 
Municipal Court. Call 426-4556, M-F 9-5. 

YMCA Counseling Service is open to people all 
ages looking for a focus. Non-profit. Info: 536- 
7800 x165. 

ACCESS, an information, referral and counseling 
center for people of all ages and. lifestyles. Call 
661-3900 from noon to midnight daily. Info on 
medical, consumer, legal, recreation and drug- 
related questions 

STREET YOUTH PROGRAM, 16 Blossom St., 
Boston (726-2906), weekdays 9-5. Free counsel- 
ing service, groups or individual, family or 
couples; also referrals and crisis intervention. 

BRIDGE OVER TROUBLED WATERS, 23 Beacon 
St., Boston; for counseling hours call 227-7114. 
Medical, psychological help, all confidential. 
Counseling for drug-related problems, life hassles 
and crises, runaways, etc. FREE. 

OLD WEST CHURCH DROP-IN CENTER, 131 
Cambridge St., Boston, 227-5088. Open Mon 6- 
10 pm. Meals 25c¢,.Counseling and Referral ser- 


vices. 
FAMILY LIFE INSTITUTE, 283 Cabot St., Beverly, 
offers counseling in crisis and life-planning 
situations. For more information call 927-1473 
WOMANSPACE, feminist therapy collective in 
Kenmore Square (267-7992). Indiv., couples, 
|r counseling for women by prof. staff 
liding scale fee. Seminars and workshops also 


given 

GENDER IDENTITY SERVICE Comprehensive 
evaluation and treatment program for men and 
women with gender problems. Counseling, legal, 
medical, vocational service. 24-hour answering 
service’ 864-8181. Reasonable fees 

FOCUS offers counselling and consultation for 
women and their friends. at 186 Hampshire St., 
Camb. (876-4488). Sliding scale fees 

WOMEN’S SUBURBAN PSYCHOTHERAPY in 
Lexington offers counseling and referral to 
women and their families. Call 861-8824 for in 
formation 

CAMBRIDGEPORT PROBLEM CENTER, | West 
St, Cambridge; 661-1010 Psychological 
counseling and referrals Open Mon-Thurs, 1-4 
m, 6-9 pm; Fri, 9-12 am 

TAPESTRY, a feminist counseling and educational 
center at 585 Mass. Ave. Cambridge (661 
0248). Sliding fee scale 

SELF-DEVELOPMENT GROUP, 14 Somerset St., 
Boston {. 27-9876). Crisis intervention center for 
prisoners and ex-offenders: counseling, housing, 
job placement, etc. MON-FRI, 9-4 

TRANSITION HOUSE, 661-7203, A temporary 
shelter tor battered women and their children, the 
house offers shelter, support, food and referrels 
as well as over-the-phone support and informa- 
tion 

CLEAR LIGHT SOCIETY dedicated to aiding the 
sick, the aged, the dying and their families. Drop- 
In center at 355 Boylston St., Boston open Mon, 
1012 am and 6-10 pm, Tues, 9:30-5, Wed-Fri, 
9:30-12 am. Call 24 answering service at 247- 


7573. 

FAMILY COUNSELING COLLECTIVE, 1 Dimic 
St., Somerville. Experienced feminist therapists 
provide mental health services on a sliding scale 
fee basis. For information call 666-9723. 

PUOSTO provides crisis intervention and short 
term counseling. Offices located in the Old 
Methodist Parish Hall, Cedar St., Bridgewater. 
Phone: 697-8111. Open Mon-Fri, 9-9. 

OPTIONS ADVOCACY CENTER offers counseling 
and referrals to South Shore widows and 
widowers. Offices located at 1375 Main St., Han- 
son. Open 5-10 pm; call 583-3157 for informa- 
tion. 

WINGS is a feminist therapy collective offering in- 
dividuals and couples counseling. Catt 277- 118} 
for more information 

DROP-IN CENTER is run every Wed from 6-11 . 
the Mental Patients’ Liberation Front at the Stone 
Soup Gallery, 313 Cambridge St., Boston. Advice, 
friendship, and legal help 

CODE HOUSE, 396 Concord Ave., Belmont 484- 
9224. Counseling and referrals for personal, 
medical and legal problems. 

PLACE HOUSE offers shelter and crisis interven- 
tion for runaways and youths 13-17. Open 24 
hrs. at 402 Marlborough St., Boston (536-4181) 





ECOLOGY 


SUFFOLK U. LAW AND ENVIRONMENT soci. 
ETY, 41 Temple St., Boston. Emphasis on action 


projects 

SIERRA CLUB, 3 Joy St., Boston (227-5339) 
Local branch of the oldest environmental protec- 
tion org., with literature, info, committees on a 
variety of eco-issues. Volunteers, participants 
welcome. Open 9:30-3 weekdays 

FUND FOR ANIMALS, 14 Beacon St. (723-4066) 
is an active international organization working on 
all humane and conservation issues concerning 
animals. Lit and slide lex available 

GREENPEACE, Box 142, Wenham MA 01984 
International organization active in the whale and 
harp seal conservation movement 

ZERO POPULATION GROWTH, 14 Beacon St., 
Boston (742-6840). Environmental group seek- 
ing to change attitudes and practices that lead to 
a growth. Stop by or call, weekdays 10- 
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Sun., Nov. 5 
THE COBRAS 


Mon. & Tues., Nov. 6 & 7 
T. BLADE & THE FABULOUS 
ESQUIRES 


Wed. & Thurs., Nov. 8 & 9 
ROOMFUL OF BLUES 


Fri. & Sat., Nov. 10 & 11 
BOBBY WATSON BLUES BAND 


Central Sq., Cambridge 




















Tasty Legs 
Pues 


Kirkpatric & 
Meyers 


We 


‘Strings Attached 


c 


John McDonald 


n Wright & 
Thess wobeai is 


& Larry Flint 


Two Duads 


Continuous Entertainment 
Columbus East 
& Mandiga 


The Songs of Brazil 


Richard Johnson 


Every Sunday 8:00 
omedy Connection 


Info: 661-7700 


‘hirteen Springfield St. 
Inman Square, Cambridge 





973 COMM. AVE. 

ALLSTON AT BU WEST CAMPUS 
NEWBURY ST. 

AT THE CORNER OF MASS. AVE. 
BOSTON 


FAMOUS FOR GOURMET 
HOT DOGS AND 
OVER 203 IMPORTED 
BEERS FROM ALL OVER THE 


WORLD 
OPEN DAILY 


11 AM TILL 2 AM 


Free Movies Apply 
to Season Pass Holders 


FREE 
MOVIES 


MOVIES 
RUN CON- 
TINUOUSLY 
FROM 7 P.M. til 2 A.M 
NIGHTLY 
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HILDREN 





PUPPET SHOWPLACE, 30 Station Street in 
Brookline Village, presents puppet shows SAT.- 
SUN. at 1 and 3. Tix $1.50 per person. Nov. 11- 
12: Spring Valley Puppet Theater with. “El Zorro 
Perezozo” and “El Lobo Vestido Como Una Ove- 


ja 

CHILDREN’S MUSEUM, 60 Burroughs St. 
Jamaica Plain —— Open daily 10-5, Fri. 
eve. 6-9. Admission $2.50 adults, $1.50 
children, under 3 free. 50¢ Fri adults and 
children. Participatory exhibits include Grand- 
mother's Attic, Computers, Living Things, and 
more. Fire: an exhibit on firesafety. Factories: a 
look at the assembly process. Haunted House 
open thru Sunday. Donation $1. Open 3-6 M 
Thurs, 3-9 Fri, 10 am-6 pm Sat-Sun 

HELP FOR CHILDREN offers guidance to kids and 
their families on day care, counseling, drugs, 
runaways, foster and medical care, education, 
Chapter 766 and much more. Hours M-F, 9-5 
Boston: 727-8898; Cambridge: 492-1572 

THE TARPAN is no longer extinct. It is alive and 
well in Franklin Park Zoo, along with antelopes 
and llamas and other beautiful beasts. Organized 
groups may take free one-hour tours on Monday. 
Tuesday and Thursday mornings at 9:30 and 
11am. Reservations: 442-2002, Boston Zoolog: 
cal Society 

A NEARBY PLACE that seems far away from the 

Continued on page 28 





jazz Supper club 
3 Appleton St. 
423-3652 
off Copley Sq 
Willard Chandler 
Chef 


ULU 


Sun., Nov. 5 
Jazz Brunch 


MEREDITH 


12:00-3:00 


Sun. Eve., Nov. 5 


SHEILA 
JORDAN 


Tues.-Thurs., Nov. 7-9 


ARNETT COBB 


“The last great Texas tenor 
from the Lionel Hampton 
Band’ 


Sun., Nov. 12 


MICHAEL 
GREGORY 
JACKSON 


Pheeroan AK Laff - 
drums 
Fred Hopkins - bass 
Marty Ehrlich - reeds & 
CS 
|.A.1. Recording Artist 


3 SHOWS NIGHTLY 














Jonathan 


SWIFIS 
661-9887 


30 Boylston St., 
Harvard Sq 


Entertainment Nightly 
Special Happy Hour 
Pridays 4 to 7 
teaturing Dave Powell 
Sun., Nov. 5 
BOB GIBSON 
with very special guest 
CHRIS SMITHER 
shows at 8 & 10:30 
Wion., Nov. 6 
RGA Recording Artist 
‘EDDIE HARRIS”) 
Le 9 & 11 Advance Sale 
Tues., Nov. 7 


WIDESPREAD 








ERIC ANDERSEN 
Shows 9 & 11 
Thurs., Nov. 9 
Rhode Isiand’s No. 1 Rock ’n’ Roll 
Band 


BEAVER BROWN 
Fri. & Sat., Nov. 10 & 11 
B. WILLIE SMITH BAND 
Sun., Nov. 12 


ie) -] 4 agekcii-} Tel ag 


Advance Sale - Shows 9 & 11 


Thurs.-Sat., Nov. 16-18 
THE ESTES BOYS 
(WCOZ Live Broadcast Thurs., Nov 
16 only - surprise guests!) 
Sun,, Nov..19 
HENNY YOUNGMAN 

with very specia! guests 
THE YOUNG ADULTS 
Shows 7 & 10 - Advance Sale 
Mon. & Tues., Nov. 20 & 21 


JOE FARRELL 


Advance Sale 











Advance tickets for all concert 
events available at Jonathan Swifts 
and all Ticketron outlets 
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LIVE 


ENTERTAINMENT 
EVERY NIGHT 
TL 2AM 
HAPPY HOUR 4-7 P'M DAILY 
PIANO BAR 5-9 FEATURING | 
THE ZARBA BROS 


THE IRISH’ | 
VOLUNTEERS | 

J.D. BILLY 

& KEN 
NOW THRU NOV. 12 
MISTY MORNING 


sia 426-1222. 45 NORTHERN AVE B 











| BD BURKE'S 
Fri., Nov. 10 


Back Bay Transit 
Sat., Nov. 11 
Lester Parker & Co.. 















(ieadliners 


Qnerth 


In Railroad Square 


Nashua, N. H. - 
(603)889—8844 
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JIM MGETTRICKS 


PHONE : 479-8989 
Wollaston Beach Blvd. Quincy 


Tuesday & Wednesday 
OUTRAGE 
Thursday & Friday 


MINUS — 



























The Blend 
Beaver Brown 


iicKe’ 





[CASEY'S TOO| 


ad 247 Nantasket Ave., Hult 
cp 925-9850 


LIVE ENTERTAINMENT 
WED. THRU SAT. 


Wed.; Nov. 8 


FIESTA 








Sun. - es Cerra’s Group 
Mon. - oa 


ng Kebelon 
ri. & We Proudly Present 
Sat.- Ted Lo 


52A Gainsboro St., Boston 
247-7262 





Ti & Muskata 
Wed. * duc ayer the Apote 





Continued trom page 27 

concrete jungle is the Po Outdoor Center, 
operated by the Boston Y' for people of all 
ages on the MDC Blue Hills Reservation in Can- 
ton (exit 65 off 128). Activities include pony- 
riding in the afternoons and on weekends, 
resid camps and other nature-related ac- 
tivities For info call 696-0521. A wide variety of 
outdoor learning programs available for kids and 


adults. 
SOMETHING TELLS ME it's all happening at the 
2008. For a recorded message describing what's 
joing on at the Children’s Zoo, Blue Hills 
Peitias Museum, Franklin Park Zoo and Stone 
Memorial Zoo, call 442-0991. Children’s Zoo 
hosts free nature-oriented flix daily at 11, 1 and 
3, info at 442-2216. Children’s Zoo closed for 

winter. 








EMINISM 











9 Sun. ‘& Mon., 


Tues. & Wed., 
Nov. 7&8 
MACUMBA 


ASCENCION 





Thurs., Nov. 9 
NEW BREED 


1a 


1369 on trumpet 


JAZZ QUINTET 
with Jun Mliyaki 





Cambridge St. 
Inman -_ 
Cc 


Fri. & Sat., 





Thurs.-Sat., Nov. 9-11 


AUSTIN FRAYNE 


Coming Next ‘Week 


JOVAN 





491 ron ad ARTS 


QUARTET 


Fine selection of choice liquors. 
Happy Hour tili 9 p.m. 





Nov. 10 & 11 
ROBERT SILVERMAN 
& NEW 







































—LADIES INVITED— 
1350 Cambridge St., inman Sq 
Caniwondqe 491-9672 


Sat. & Sun., Nov. 4 & 5 


PRE JAGUARS 


Mon. & Tues., Nov. 6 & 7 


OUT AT HOME 
Wed. & Thurs., Nov. 8 & 9 
STAR PHEIRE 

Fri.-Sun., Nov. 10-12 

Memphis Rockabilly 

Band 


Stage fright Showcase every 
Sunday with Bob Case 3-6 
































Mon., Nov. 6 


BABY’S ARM 


Tues. & Wed., Nov. 7&8 


THE STOMPERS 
THE MARSHALLS 








Thurs. & Fri., Nov. 9 & 10 


LA PESTE 


and 


UNNATURAL AXE 


Sat., Nov. 11 


LA PESTE 
UNNATURAL AXE 
THRILLS 


69 Broad St.. Bosten 
338-7677 
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' WNSTAIRS 
Nightly Happy Hour 8-9:30 en: More Jim Markin 
Thurs. Night Drink & Drown — Mon., Nov. 6 Rob Silverman 
Most Drinks & Beers 75¢ Tues., Nov. 7 Scott Free 
“Side By Each” 
Wed. & Thurs. Lester Parker 
Fri. & Sat. Bill Pierce 

UPSTAIRS 
Sat. Lunch Jazz & 
Sun. y ghey: 
i d all that JAZZ 
ROCK & ROLL Fine Food, and a ; J - 





unflowe tr: 


Cwne es dee we 
22 Boviston Stree : 
Harvard Square 
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THE WOMAN'S CENTER is at 46 Pleasant St., 
near Central Square in Cambridge. Numerous ser- 
vices — including housing info, counsell- 

and referral. MON-THURS 10-10, FRI 10-5. 
3048007, Weekly discussions each WED at 


for 
women’s ¢ COUNSELING and a Center is 
at Harvard-Epworth Church, 5 Mass. p.- 
(rear door) in Cambridge (492- $508) 0 
9 am to 1 pm TUES 5:30-8:30, THU! 590. 


8:30. 

DAUGHTERS OF BILITIS, 1151 Mass. Ave. (Old 
Camb. Baptist Church), Cambridge (661-3633). A 
— Wie a for women only. Discussions 
7 TUES at 8 p.m. and every Ist THURS at 


RATIONAL egy ogee FOR WOMEN 99 
Bishop Allen Drive, Cambridge 02139; phone 
661-6015. Multi-faceted national group of 
women and men effecting change thru education 
and political action in many areas. Birth control 
and abortion refertals, speakers bureau, legal 
referral service, consciousness-raising groups. 
Open house 1st Wed. of each month. 

CAMPUS-FREE COLLEGE offers feminist studies 
in a self directed A.A, B.A, or M.A. program. 14 
Beacon St. Boston. Phone 742-3060. 

WINGS offers feminist counselling for individuals 
and couples. Call 277-1761 nor more informa- 


tion. 

WOMEN’S ENTERPRISES OF BOSTON 755 
Boylston St., Boston (266-2245). All types of 
workshops, counseling, etc. relating to women’s 
problems in the work force. 

SOMERVILLE WOMEN'S CENTER, 7 Davis 
Square (623-9340). Mon-Fri, 10-3. Women of all 
ages and backgrounds meet to exchange skills 
and ideas. A wide variety of activities and pro- 


jects. 

METAMORPHOSIS offers individuals, group and 
couple counseling with special focus on women 
in transition. Free initial interview. sliding scale. 
Call 646-6319. 

PROJECT W.AG.E.. 55 Sea St. Quincy (979- 
0734). Vocational counseling for women M-F, 
8:30-4:30. No fee. 

WOMANSPACE (267-7992) offers workshops 
and discussion groups. 

ARADIA COUNSELING FOR WOMEN, 520 
Comm. Ave. Boston. For indiv., couples and 
aroups. Fee negotiable 








—DISCO— 
“Whatever You 
it! 99 


2 77 Broadway 
2 ee 
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: JACQUES : 


Want... We’ve Goi->- 


Boston 
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THE IMAGINARY DANCE 
BAND 


Fri.-Sun.. Nov. 10-12 


TRAVELER 


Fri. -Sun.. Nov. 17-19 


THE LIMERICK ROAD 
BAND 


Thurs. -Sun —— Week 
















Kino’s 


Brookline Ave 





at Fenway Park ,261-3532 


Mon./Tues./Wed. 
8-11 p.m 


BUD ° SCHLITZ « MILLER 


MILLER LITE 
ONLY 50¢ 
BAR DRINKS* 75¢ 


COMA 


* All other drinks 
slightly higher. 





UNA AT OW 









hil ' 
UPSTAIRS AT THE BELL BUOY 


THE ELLIS HALL BAND 


Tues . Nov 7 
also Thanksgiving week Nov 23-26 


ZACHARIAH 


Wed . Nov 8 


TRAVELER 


Thurs -Sun.. Nov 9-12 


THE CHRIS RHODES BAND 


Tues -Thurs . Nov 14 


P.F. & THE FLYERS 


Coming 


THE NIGHT VISITORS _ } 
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idi Stewart Ban 
UE, WED, THU - Nov 7,8,9 


LILITH 


= FRI,SAT-— Nov 10,11 


HYPERTENSIO 


SUN, MON — Nov 12,13 


SECOND WIND 


952 mass. ave., camprndy 
telephone 491-7800 
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AN URBAN DESIGN SYMPOSIUM is held SAT, 
Nov 4 at 1 pm at Sanders Theater in Harvard 
Square. Donation $2. 

MICHAEL GROUP favors reverence SUN, Nov 5 at 
11 am at the Ethical Society, 5 Comm. Ave., 
Boston. FREE. 

LOIS HARRIS confronts the problems of aging 
ny Nov 5 at 6:45 pm at Trinity Church in Cop- 

ley Square. FREE. 

BARBARA ACKERMAN looks to the political 
future SUN, Nov 5 at 11 am at Morse Audi- 
torium, 602 Comm. Ave., Boston. 

WOMEN’S ROLE IN TODAY'S FRANCE is exam- 

ined by Dr. Margaret Weitz MON, Nov 6 at 5:30 pm 
at the French Library, 53 Marlborough St., Bos- 
ton. Admission $2.50. 

MAPPING THE GRAND CANYON is described by 

Bradford Washburn MON, Nov 6 at 8 pm at the 
Museum of Science. FREE. 

ELIE WIESEL lectures each MON at 7:30 pm at 
— Auditorium, 602 Comm. Ave., Boston. 

ROBERT THORNE gives a tour of Victorian pubs 
— RADA, hy peeetes 160 
State St., Boston. Admission ¢ 

MARGARET RANDALL looks women and 
pewtry ns Cube TUES. Nov’? at 418 pm at Rm. 
415 at the Wellesley Science Conte 

MOVING AIR AS BUILDING pry sy bon 


ALAN LUPO analysizes the election results THURS, 
Nov 9 at 8:30 pm at 7 Marshall St. (3rd floor). 
off Haymarket @, 

PHOTOVOLTAIC POWER SYSTEMS are expii- 

, Nov 9 at 7 pm at the New Eng- 


ff 





Music 


For daily listings of rock, 
pop, jazz and classical con- 
certs and appearances, see ‘’8 
Days A Week,” on pages two 
and three of this section. 














land Aquarium. FREE. 

DONALD MATZKIN AND DAVID SLOVIK look at 
some of their building designs FRI, Nov 10 at 
7:30 pm at the Boston Architectural Center, 320 


Newbury St. Boston. FREE. 

ETHICAL CONFLICTS IN © CHINA are described by 
Hubie Jones SUN, Nov 12 at 11 am at the Ethi- 
cal Society, 5 Comm. Ave. Boston. 

POLITICS and the elections are the subject for 
Martin Linsky SUN, Nov 12 at 11 am. FREE. 








OUNGES 


AHMED’S DISCOTHEQUE, 96 Winthrop St., Har- 
vard Sq. (547-9382). Intimate European disco. 
Flamenco dancing Sun. Open everynight. 

ALEWIFE LOUNGE, 1920 Mass. Ave., Cambridge 
yes 0091). Entertainment Wed.-Sat. Starting at 


no cover 
Aveo? OF, 1'$4 Mass. Ave., Cambridge (354-4500). 
Entertainment nitely. 
BARLEYCORN'S, 400 Washington St., Braintree 
(843- oo Live entertainment and dancing 7 


nites 

BERKLEY DISCO AND STAN’S KITCHEN, 173 
Mass. Ave., eX (247-9159). Jam Session 
= Sat-Sun., 


sdsToN-BosTon, 15 Lansdowne St., opposite 
Fenway Park. New England’s newest and largest 





welcome. Disco 7 nights a 


sophisticated disco. Complete with covered 
dance floor. Dance contest each THURS. Cover 
$2.50 Wed-Thurs, $5 Fri-Sat. 

ae i 186 Harvard St Boston (254- 


(04). e dance floor and ate 
os wate iiss Pad 


CAFE JEAN PAUL, 130 Lewis Wherf: Boston 
(742-4347). till 2 am. Food til? am. 
CAFE VE . Ave, Boston (536- 


160 
3556). Fine dining and tive nitely entertainment. 
ay Saye nte 69 Broad St, Boston (338-7677). 


sounds. 

CARLTON HOUSE, Neponset River Bridge, Quincy 
(328-1500). Varying cover charge. 

THE CELLAR AT THE LOFT, 184 Moody St., 
Waltham (894-1444). Live entertainment nitely 
with backgammon tournament each TUES. Plus 
the “oyna for dinner, supper and dancing 6-12 
nite! 

CASEYS iy A Nantasket Beach, formerly Sands 
Two (925-9850). 

THE CLUB, 823 Main St., in Cambridge, (491- 
7313). Cocktails and boogeying to live rock. 
CYRANO’S, 200 N. Beacon St., Brighton, (254- 
0003). Boston's newest disco. Concing 9-2, 

game room 4-2. 

DAISY BUCHANAN, 240a Newbury St (247- 
8516). Small club, no cover or dancing. 

DEDHAM INN, Jct. of Rte. 1 and 128, (-26- 


6700) 

DOWNSTAIRS AT THE HOFBRAU, 1315 Comm. 
Ave., Boston (232-8748). 

ED BURKE'S, 808 Huntington Ave., Boston (566- 
9267). Live Music Fri-Sat. 

ELIOT LOUNGE, Mass. and Comm. Aves., Boston, 
features live music, no cover or minimum and. a 
fine crew of marathoners. 262-5155. Thurs 
Heidi and her Secret Admirers. 

ESTELLE’S, 888 Tremont St., Boston (427-0200) 

FUTURE, 1194 Comm. Ave. Alliston. An idea 
whose time has come 

FRANK'NSTEIN’S, Mass. Ave. at Newbury Street 
No cover, 2 free flix nitely at 9 

GATSBY'S, Park Square, Boston (247-8848) 
Small casual pub, no dancing or cover 

GLADSTONE’S, 1239 Comm. Ave., Allston (254- 
9588). Fine audibles nightly 

GREAT SCOTT, 1272 Comm. Ave., Allston. Fitz- 
gerald-styled disco, casual dress. 

GROUND ROUND, in the Prudential Center (247- 
2500). No cover or minimum 

HARBOUR HOUSE, on the Lynnway, Lynn (581- 


5545) 

HOLIDAY INN, 1374 N. Main St., Randolph. Disco 
music nightly 

INN SQUARE MEN'S BAR, ladies invited, 1350 
Cambridge St., Camb. (491-9672). Entertainment 
nightly 

JACKS, 952 Mass. Ave., Cambridge (491-7800) 
Outtasite music nightly. Sun: Allston. Tues-Thurs: 
Litith. Fri-Sat: Hypertension. 

KEVIN'S, Somerville Ave., Somerville. 

KING'S ROW I, Brookline Ave. at Fenway Park 
(261-3532). Live music, dancing nightly. 

KING’S ROW Ii, at White's Brighton Bowl, 1600 
Soldiers Field Rd., Brighton (254-0710) 

KIX, a disco bar at 590 Comm. Ave., Boston (266- 
7050) Cover $2 Fri-Sat. $1 Wed. Thurs., Sun. 
closed Mon. Electric Disco, 2 dance floors. 

LULU’S, 3 Appleton St., Boston (423-3652). New 
Orleans bordello atmosphere.. Sun: Sheila Jor- 
dan. Tues-Thurs: Arnett Cobb. 

LUCIFER, Kenmore Club, Kenmore Square (536- 


1950). Sun-Sun: Breakaway. ; 

WAGOO'S SALOON, 1391 Wisshingion St., West 
Newton (527-9553). Open noon to 1 am, casual 
dress. Two full length movies screened nightly no 


cover. 
MARVIN'S WESTERN FRONT, 343 Western 
Ave., Cambridge oy” dig Thurs: Reggae. Fri- 


Sat: Sonny 
MATT TALBOT'S, io at ‘Chandler St. in Bos- 
ton (338- — Open noon-2 am. irish and tra- 


ditional m 

mc MAHOW'S, 386 Market St., jon Cotr. 
(782- a. —— Disco Wed- 
Sullivan. Fri: Gordie Milne. Sat: Jim Plunkett. 

MOLLY'S, 161 ey ~~ Allston. ~ ha 
y PLAGE, 260 1 rio: 

MY PLACE, 266 Commercial § St. on the waterfront 
(742- ar No cover or minimum. Live sounds 

LOUNGE, 1133 Broadway, Somer- 

wae 41073-9257) No cover or minimum. 

wt a 90 Broadway, Boston 
( 

OXFORD ALE HOUSE, presen. 36 Church St., 


Harvard Square (behind 
PAPILLON, (566-8495), 1353 Beacon St. 
Brookline. Free jazz ni 6-1, no cover or 


minimum 

PAULA FONTAINE'S, Rt. 114, Peabody (531- 
2024). 2 floors, Upstairs Disco; Downstairs Live 
Show Bands 


PETE'S SAKE, Rt. 1-A, Lynn, Rt. 18, N. Abington 

sélen tomtone Live band 7 is a week. 
PB PUB, Honky Tonk Saloon, 78 Br , Boston 
time music nightly. 

PIER RESTAU T 145 Northern Ave., Boston. 
Entertainment and dancing Mon-Sat. Sun: Irish 
Volunteers. Thurs: J.D. Billy and Ken. Mon-Wed, 
Fri-Sat: Boston Night Flight. Plus Portside Lounge 
(426-7222). Zabra Bros. each night 

PLOUGH AND STARS, 912 Mass. Ave. in Camb, 
(354-9214). Fine folx, exotic bevvies; live 
sounds Sunday and Tues.-Thurs 

POOH'S, 414 Comn. Ave. Boston (262-6911) 

RATHSKELLER, 528 Comm. Ave. Kenmore 
Square, Boston (247-7713). Upstairs, no cover 
Downstairs, live rock, small cover 

Continued on page 30 
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re RED 
BARS 


Rte. 9 Westboro 
366-1362 


Wed.-Sun., 
Nov. 8-12 


Jimmy 
Carter 
Band 





oa 


THE LISTENING ROOM 


47 PALMER ST. HARVARD SQ. 492-7679 


“Voted the Best 
-The Real Paper '77, '78 











Folk Song Society 


Presents 


GORDON BOK 


Ann Maye Muir 
Sat., Nov. 11, 8:30 p.m. 
$3.50, $2.50 members 
Lowell House, Harvard Univ. 





POOH'S PUB Presen: 


Sun. .. Charles Alexander's V.S.O.P. 
Mon . The MaGollehon Quintet 
Tues The Back Bay Boppers 
Wed Ken Cerveuka’s Smoke so 
Thurs B. 

Fri. & Sat ” Dean Brown pend 
Sun , ere Stanton Davis 


164 Comm. Ave., Kenmore Sq. East 
262-6911 © Entertainment Nitely till 2 am 














U. UTAH PHILLIPS plus 
KATE WOLF 


Sat., Nov. 4 and 
Sun., Nov. 5 








SN 4 

















“HARBOUR HOUSE’ 


* LYNN, MA 01905 





LYNNWAY 


THIS4 WEEK FEATURING 


we 5 
Great ‘Pretenders 








NOV.8 -12 


limited tickets on sale now 
first come first serve 


come early for best seats 








Tues., Nov. 7 An Evening With 
POST 


and JIM 


Extra night added! JOHN RENBOURN and 
Wed., Nov. 8 and Mon., Nov. 13 STEFAN GROSSMAN 


Two shows each night at 8 and 10:30. 
Wed. night show is sold out. Advance 
tickets available for Monday. Price $6. 
Sorry, no exchanges or refunds on 









































Nov. 4&5 THUMPER Wednesday tickets. 
., Nov. : STORMIN’ NORMAN and SUZY 
oe. 887 coLius Z4EES ange oi haa plus ED OLSTEIN 
Nov. 8-12 BOSTONCREAM "Pus (Two shows each night at 
BIG DRINKS : 
THE OXFORD ALE HOUSE Tues., Nov. 14 ERIC SCHOENBERG 
36 CHURCH STREET—HARVARD SQ./DIRECTLY BEHIND é (Ragtime guitarist) 
THE HARVARD COOP bob nn Wed., Nov. 15 THE NEW HARMONY 
SISTERHOOD BAND 
VI age Thurs., a thru rw MASON DARING and 
' .. Nov. 1 JEANIE STAHL 
ST FEVER 1% 
p® %, "plus DON LANGE 
oe _ pe Tues., Nov. 21 WALT MICHAEL 
TAVBKARD SMITH BROTHERS and TOM McCREESH 
‘poe’ Bveiy thenday te (Hammered dulcimer and fiddle) 
1239 Commonwealth Ave. Caan Ee Ie ee we Tues., Nov. 28 CONNIE DEMBY 
Allston, Mass. 

















| 

















THE 
DELIVERY 
ENTRANCE 


THE NICEST GAY 
BAR IN TOWN 


it’s different 

Tony Bosco, creator (there is no other ap- 
propriate w« srd) of the excellent ‘House 
restaurant in Allston, recently opened a bar in 
the basement of the same building, called ‘The 
Delivery Entrance’. Predictably, the design of 
the place is wonderful: a low-beamed ceiling 
warm quarry-tile floors, stone and rough-pan- 
elled — a dim room filled with pillows for 
provocati lounging, wicker chaise and 
palins | set on oriental carpets, a few discreet 


games 
Joseph Cain, In Touch 
At THE HOUSE RESTAURANT 
12 Wilton St. Allston 783-5701 
Off Cambridge St. near Harvard Ave 
This ad good for a free drink. 














AN IDEA WHOSE TIME HAS COME =X 





2 Gas) 








To meet Boston's Best Dancers, to enjoy yourself, 
and to compete in Boston's best single dance contest. 


in trips & cash 
Every Tuesday during the Fall 
Open 7 days a week 8:00 p.m.-2:00 a.m. 


194 Commonwealth Ave. 731-0271 
JACKETS REQUIRED f 


(hammered dulcimer) — 
Wed., Nov. 29 thru 


Sun., Dec. 3 ELLEN MciLWAINE 
Listen to “Live at Passim” every Sun. 3 p.m. WCAS 740 AM 

















PARTY DOWN 
TO THE 
SOUND OF 


HYPERTENSION 


FRIDAY & SATURDAY 
NOV. 10 & 11 


JACKS 


952 Mass. Ave., Cambridge 





SHOWCASE ‘VY 


Sun., Nov. 5 
Dave Jackson Trio 
Coodley & Woolff Duo at Brunch 





Mon. & Tues., Nov. 6 & 7 
Ed Wells 





Wed. & Thurs., Nov. 8 & 9 
Lee Adler Quartet 
with Herman Johnson 





Fri., Nov. 10 
Steve Veikley Quartet 








Sat., Nov. 11 
Billy Thompson 
& Just Friends 


RYLES 


CAFE © BAR ¢ 876-9330 
INMAN SQUARE, CAMBRIDGE 











IE NE ACES & EIGHTS 


Nov. 10 & 11 
Nov. 12 & 13 


FORTUNA BAY 
SAIL CATS 
with Marion Groves 

















Oe VIVAL 


Sat. & Sun., Nov.4&5 
BOB WILBER 
DAVE McKENNA 
One Night, Nov. 6 
Buddy Aqualina 17 Pc. 
Boston Jazz Conspiracy 
One Night, Fri., Nov. 10 
Comedy Showcase 
Chance Langton & Friends 
One Night, Sat., Nov. 11 
NEW BLACK EAGLE 
JAZZ BAND 


plus CLIMAX BAND 


(From Toronto) 
One Night, Sat., Nov. beg 


x \ 7 823 MAIN ST ~ 
rer-.1:1.11°\¢] aes 
x % 4917313 ory 


MON., TUES., WED., NOV. 6, 7,8 


THE LIPS 
& 
STARLESS 





THURS., FRI. & SAT., NOV. 9, 10, 11 


BALLOON 

& 

LOOSE CHANGE 
& 

KID MORROCCO 








COMING ATTRACTIONS 
The Streets 


La Peste 








nHhosTor 
ROCK.S ROLL 


528 COMM. AVE. 
BOSTON, MASS. 02215 
(617) 247-7713 


TUES. 
TRACKS 
RENTAL 

& 


THE DESTROYERS 
WED. 
~ SCREAMERS FROM LA 
& 
MARC THOR 
& 
THE DESTROYERS 


THURS. THRU SUN. 


THE ATLANTICS 





THURS. & FRI. 


WITH 


THRILLS 


SAT. & SUN. 


WITH 


MICKEY CLEAN & THE MEZZ 
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Sean Morey’s 
Comedy Show 


Last 2 Performances 
Fri., Noy. 10, Fri. Nov. 17 
bast show; wil) have special guests and 
surprises) Sean's big send- -off 6 

i Angeles, ~ 
Don’t miss it. 

10 PM . 
Charles Playhouse 
76 Warrenton St., Boston 
338-7807 























Opens Nov. 15! 

This Week - As You Like It 
Final Perfs. Wed., Fri. 8 pm 

Hamlet; Thurs., Sat. 8 









ALBUM 


anew musical by Leslie LeRoy Hurley 


Half-price previews Nov. 8 & 9. &30 
Opening Nov. 10, 7:30 
Thursdays-Sundays 8:30p.m. 


Suffolk Theater Company 

Temple Street, Beacon Hill 

Reservations 723-4700 ext. 236 10 a.m. - 5 p.m. 
ext. 138 after 7 p.m. 











wv ver sowh ATEN 
CALL 267-5600 











BEGINS THIS TUES.! 














Nov. 9-12 and Nov. 15-18 \ 
Curtain at 8pm 


Tickets $3.50-$4.50 
by Christopher Hampton 


Box Office: 864-2630 
Theat recharge: 426-8181 A Harvard College Production 


loeb Drama Center 


64 Brattle St Cambridge 








POYBL THEATER, 


Boston's Own High Energy 
Comedy Troupe 
EVERY SATURDAY 
8:30 PM 
at the 
CHARLES PLAYHOUSE 
76 Warrenton Street 
Tickets $3.00 at the door 


CABARET -KITCHEN-LOUNGE 
Garage Parking within one block 


BOX OFFICE OPEN 
10 A.M. to 6 P.M. 


JOHN HANCOCK HALL 
421-2000 


PAUL 


TAYLOR 
DANCE COMPANY 


FRI. NOV. 10, 8p.m. 
& SUN. NOV. 12 
- at3p.m. 
CLOVEN KINGDOM 
POLARIS 
AIRS 
SAT. NOV. 11, 8 p.m. 
DIGGITY 
PRIVATE DOMAIN 
ESPLANADE 




















WHERE $ 
BOSTON? 


It’s playing now at a brand new theatre just across 
from Faneuil Hall. 3,100 scenes and sounds-— like 
pieces in a puzzle—that fit together to show you 
Boston in 50 honest, spellbinding minutes. 


Shown every hour: 10 to 10. $2.25, and worth it. 
661-6575 


Fa 


at Faneuil Hall 


Discount parking at 60 State St. garage, 
weeknights and weekends. 











Caravan Theatre 
1555 Massachusetts Av. 
Cambridge, 

(near Harvard Square) 


Performances: 


Wed., Fri. & Sat. 


Theater Charge 
ARTS Vouchers 


For reservations: 
354-9107 














Boston University SCHOOL OF MUSIC 








Monday, November 13, 1978 8 P.M. 


Empire Quintet 


1976 Naumburg Chamber Music Award 


*Norman Bolter, 
trombone 


Samuel Pilafian, 


*Rolf Smedvig, 


trumpet 


Charles A. Lewis, Jr., 
trumpet 


*David Ohanian, 
French horn 


tuba 





“Member, Boston Symphony 
Orchestra 





“Their extraordinary musicianship makes the Empire Brass Quintet a joy!" —Seiji Ozawa 





Jordan Hall, 290 Huntington Avenue, Boston Admission: $5, $3; $2 for students and senior citizens 
Tickets on sale at Jordan Hall box office 10 A.M.-6 P.M. Monday-Friday, 10 A.M.-5 P.M. Saturday 


For information call 353-3345 For group rates call 267-2549 
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Continued trom page 28 
RED COACH GRILL, 43 Stan St, Boston 
(266-1900). No cover. WED-FRI: Steven 


Bennelli. 

RISE ~ 485 Mass. Ave., Fifth floor. Entertain- 
ment Wed.-Sun., jazz on Sunday. Jam sessions 
TUES 7 Live sounds nightly. Mon: Wayne 
— Hopkins Band. 

ROSE BUD Surrey Room; 381 Summer St., Davis 
Squate,Somerville: Pitone 623-9091. No cover. 

RYLES,. Inman Pompe Food and drink 
11:30 am to midnight. Live sounds nightly. Sun: 
Dave Jackson Trio. 

SAINTS BAR, 112 Broad Street, Boston. All 
women welcome, come and dance. For directions 
call Women's Center, 354-8800. 

bg pre Rt. 138, Canton (828-9611). 

Live entertainment 7 days @ week. 

SCOTCH ‘NW SIRLOIN, 77 N. Washington St. near 
Boston Gerden (723-3677). No cover or 
minimum. Sun, _ J.D., Billy and Ken. Thurs- 


Sat: 
SHELLEY'S Upstoive Pub, Sheraton seg 9 at 
Prudential Center. 236-2000. Open Mon.-Sat 
=" 823 Main St. (near Kendall Square), 


sounDs AND SPIRITS, 85 Harvard Ave., Allston 
(254'9628). No cover, no minimum. 

SPANKY'S, 334 Mass. Ave., Cambridge (354- 
8600). Live music ; free jam sessions 
Sat-Sun. at noon. A super place with fine people. 

SPEAKEASY Restaurant-Lounge. Roaring enter- 
—° 24 Norfolk St, Central Square, Cam- 


sponts Lov LOUNGE, nae 18 Yowty Way, across from 


bridge (661-7700) ely 
im: Comedy 
TUDLEY’S, corner Beacon and Ki Sts. on 
-Somerville line (354-9145). 


Camb. 

SUNFLOWER, 22 Boylston °. Harvard Sq. Jazz 
seven nights a week. Mon: Rob Silverman. Tues: 
Scott Free. Wed-Thurs: Lester Parker. Fri-Sat: Bill 


Pierce. 
af VIRGINIA, 235 Fuller St. Brookline 566- 


JONATHAN SWIFT'S, 30 Boylston Harvard. 

Sun: Bob Gibson. Mon: Eddie Harris, : Eric 

Anderson. Thurs: Beaver Brown. Fri-Sat: B. Wil- 

lie Smith Bend. 

SULLIVAN SALOON, Park Squere, by Statler. 
ent. Wall to wall good people. 


UNCLE Sas Hull Shore © Ra Non Nontasket | Beach 


(925-1600). 
THE UNDISCOVERED, 27 College Ave., Somer- 
ville (623-9059). 
et 1700 Beacon St, Brookline (566- 
69). Jazz and show tunes nitely. 


COFFEE & CLUBS 


BACK ROOM at the Idler, 123 Mt. Auburn St.@ 
Harvard Square (492-9639). No cover, folk, jazz 
and blues. Sun: Geoff Bartley. Mon: Macumba. 
Tues: Dean Magraw. Wed-Thurs: Kendell Kardt. 
Fri-Sat: Peter Spencer. 

BLACK ROSE, State at —— St., Boston. 
Live music nitely, no c 

= neyo 73 Dartmouth St, Boston. No 


GAINSBORO PUB, 52 Gainsboro St. Folk and 
other music. 

tan 52-A Gainsborough St., Boston 
(247-7262) 

a COFFEEHOUSE, 3 Church St., Cam- 

e (864-1630). No charge for anything. 

PARA SE, 969 Comm. Ave. Allston. 254-2052. 
Boston's newest and biggest. Mon: Dr. John 
Tues: Tim Gurry. Wed: Muddy Waters. Thurs-Fri: 
Captain Beefheart. 

PASSIM COFFEESHOP, 47 Palmer St. Harvard 
Sq. (492-7679). Good music, fine grub. Thurs- 
Sun: Stormin’ Norman and Suzy. 

PEASANT STOCK, 421 Washington St, Somer- 
ville. Phone 354-9528. Classical music Tues- 


Thurs. 

SANDY'S JAZZ REVIVAL, 54 Cabot St., Beverly 
(922-7515). Back again for another Summer of 
fine jazz. Mon: Boston Jazz Conspiracy. Fri: 
Chance Langton Comedy Showcase. Sat: New 
Black Eagle Jazz Band. 

SWORD-IN-THE. STONE, 13 Charles St, Beacon 
Hill, Boston (723-9168). Open — (except 
WED) 8:15 to 2 am. Live acoustic folk, pop, blues 
with local performers. Cover $1 or less. Fri-Sat: 
Ruthanna. 

UP FROM UNDER, in the Redbook, 136 River St., 
Cambridge. Donation $1.,TUES at 8: “The Living 
Newspaper,” political theater. Live music too; 
donation $1. 

ZIRCON, 298 Beacon St. on the Cambri bridge- 
Somerville line. "Cover, 504 to $1. Fine folk, jazz 
and blues sounds. 

















tors are needed by the Mass. 
To - please call 727-8814 

CIVIC CENTER AND CLEARINGHOUSE can help 
you explore career 


CAMBRIDGE SCHOOL VOLUNTEERS has some 
exciting new programs available for people with 
time to contribute to the Cambridge Schools You 
can help out in the libraries, arts, science and mu- 
ic, Bi-lingual, languages, ESL, LD and more. 
Please call 492-704., 9-1 weekdays. 
VOLUNTEERS are being recruited for one to one 
work with Concord prison residents who are 
nearing release. Training provided. Call 3 


1200. 

FORMER OFFENDERS, men and women, are serv- 
ed by the Brooke House Drop-in Center, 79 
Chandler Street in the South End (482-251). The 
Boston Offender Service Project gives free, walk- 
in services to people coming out of Deer Island, 
Charles Street or Boston Municipal Court 
Referrals, counseling and financial aid are 
available. 

VOLUNTEERS are wanted for the Life Enrichment 
Program of the Family Service Association. To 
help call 523-6400 

ARTISPHERE needs volunteers to help create 
youth art and film. To help call 254-1090 

BOSTON BIRTHRIGHT needs volunteers to aid in 
counseling and for office work. To help please 
call 782- 5151. 








CEREBRAL PALSY ASSOCIATION of 


office at 358 Chesnut Hill Ave., Brighton. Please 
call 232-9850. 

MASS. ASSOCIATION FOR THE BLIND needs 
volunteers to sid with many tésks. Write 200 Ivy 
St.. Brookline 02146 or call 738-5110. 

VOLUNTEER NIGHT COUNSELING position open 

program for 


needs volunteers for 8 wide variety of 
tasks. Call Bobbie at for more infor 
mation. 

MIDDLESEX COUNTY JAIL needs volunteers 


in your lie due to gambling cal GA in Boston 


ag 8 PARENTS’ ADVISORY COUNCIL can 
je Aa with your child's school 
26-2450. 


Call 4 
LYMPIC TEAM needs volunters for fund- 
a To help call 367-2812 nights and week- 


ends. 
DARE FOSTER HOMES, 14 Beacon St., Boston. 
Rm. 306 is seeking people interested in becom- 
ing foster parents. Call 723-3420 day or night. 


SAT. 8PM 


EVERY THURS... FRI.. 














Theatrechg 
426-8181 


fe, 








OOKS & 
POETRY 





dire Lo) oO 
BOSTON PREMIERE 
MUSICAL 


“Welcome Co 
Denis” 


A Love Story 


Nov. 10&11 


8:00 p.m. At New 


England Life Hall 
Orchestra $6 Balcony $5 
For Info. call 266-7262 or 426- 


— 








Pau! Barclay and Bil Downes 


The Comedy Connection 
in Charles pa domed at gy vane a ys 
7 Wisma le Inman fm Cambridge 
Every Thursday 8:30 8:00 every Sunday night 

Catch Up and Coming Comedians 
See Tomorrow’s Stars Today 
Tix $2.50 at the door 
Interested Performers call Paul 606-2624 _ 























BOSTON PREMIERE- 
musical-comedy 


oot 


THIS WEEKEND ONLY 


WEWTON COUNTRY PLAYERS- 
S4 LINCOLN ST., NEWTON H6LOS, 
TICKETS 4,50, STUDENTS 3.50 

















CALL ANSWERING SERVICE - 225-6700 




















6763. Get your tickets while they last. j 


(_©, ©, So ‘< 








EXTENDED 
THRU NOV. 25 ONLY! 


A Classy Sassy Musico! 
Celebration of the 1930s & 40s! 








“aa SOUP hosts poetry readings SUN at 8:30 
313 Cambridge St. in Boston. Donation $1. 
cA _—. 73 Darmouth St, Boston (247- 


POETS can discuss their work at the Advanced 
Poetry Workshop with Kathleen Spivack. Write 
Poets, 150 Chestnut St. Weston MA 02193. 

BROOKLINE WRITER'S WORKSHOP meets each 
TUES at 7 pm at Brookline High School. Bring 
Xerox copies of your prose and poetry. 

POETS read and discuss their work weekly. For 
time and place write POETS 1576 Cambridge 1F, 
Camb. MA 02138. 

CENTRAL SQUARE WRITER'S GROUP meets 
each MON at 7 pm at the Central Square Branch 
Library, 45 Pearl St, Cambridge. FREE. 

CAMBRIDGE SENIOR CITIZENS can join poetry 
workshops by calling 876-6800 x342. 

NEWBURY BOOK GALLERY, 314 Newbury St 
Mon: Claudia Buckholts and Ben Barber. Tues: 
Cloe Snipe. Fri: Rimbaud Festival: A Tribute. 

AMERICAN FICTION discussion group meets 
each THURS, at 7 pm at Cambridge Public 
coove Central Square Branch, 45 Pearl St. 

E 


BLACKSMITH HOUSE poetry readings happen the 
tst TUES of each month at 8:30 pm at Brattle 
House, 42 Brattle St. Cambridge. Nov 7: Ira 
Sadoff 

LIVE POETRY MAGAZINE features prose and 

poetry readings each THURS at 9 pm at BU’s Barris- 
ter Hall in the Law Schoo! 

WRITER’S CORNER, open to all, weekly readings 
cash TUES at 8 pm at 565 Boylston St., Boston. 
Donations accepted. 

ELIZABETH BISHOP reads her poetry THURS, Nov 
9 at 8 pm at McGuinn Auditorium on the Boston 
College campus. FREE. 

BERTRAM MINKIN recites poetry from modern 
Greece THURS, Nov 9 at 8 pm at Tufts. 

MARTHA COLLINS and F.A. AUSTIN read their 
works WED. Nov 8 at 3 pm at the UMass-Harbor 
campus library 








Bee ATRE 








SHRUTI! 


[THEATRE CHARGE 426-8181) 
For Info Only: 423-6580 
GROUP SALES: (617) 492-6156 


at The Boston Rep 


1 Boylston Place, Boston 

















The 





The Honorable John W. McCormack 
and the 
Board of Directors of the 
M. Harriet McCormack Center for the Arts 
invite you to celebrate with us ~ 
the 60th Anniversary of 


Strand ; 


November 11, 1918 
November 11, 1978 
on the Anniversary 
between the hours of 2-7 p.m. 


Uphams Corner, Dorchester 
currently under renovation by the City of Boston 
Kevin H. White, Mayor 


Admission Free 


Mainstage 
lonesco’'s 


MACBETT 


“Simply Uproarious” 
Kevin Kelly 
Boston Globe 

BOTH thru Nov. 19 
Thur. - Sat. 8:00 Sun. 3:00 


STAGE I 


RADIO 


“Suspense” & “The Shadow” 





























“IT’S A MUST!”’ 
MWEEI-AM 


‘Extraordinary as theatre and a 
commanding work of art. The ‘Blood 
Knot’ is a agg piece of work, 
lovingly Kevin Katy 


~ Boston Globe 





APlayof South Africa by Athol Fugard 
Wed., Thurs., Fri. & Sun. at8 Sat. at7 & 10 


| THEATRECHARGE 426-8181 | 


NEXT MOVE THEATRE 


955 Boylston St. 536-0600 
(Group Sales call 536-6755) 

















Boston Lunchtime Theater 


Radio, Wed. & Fri. 1:10 
The Lover 
- COMING - 
Boston Arts Group 1978 
WOMEN’S THEATER SERIES 
Nov. 30- Dec. 3 The Cutting Edge 
Croon 
Dec. 7-Dec. 10 Spiderwoman 
E LYSISTRATA NUMBAH! 

















367 Boylston St. 02116 
267-8518 
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BROTHER BLUE ocktents and soul 
theatre for adults SAT-SUN at 8 pm at Emmanuel 
Church ay} — <enaend St. in Boston, FREE, 


donations welc 

CHATEAU DE VILLE Dinner Theatres offer quality 
shows with fine cuisine, at three suburban 
locations. For complete info call 965-2200 

THEATER OF SOCIAL HEALING conduct pati- 
cipatory psychodrama sessions each SUN even- 
ing For info call 661-9855. Admission $4. 

MARY, MARY by Jean Kerr, is presented each FRI- 
SAT at the Chanticleer Dinner Theater, Rt. 133 in 
Rowley at 9 pm. For reservations call 948-2569. 

BORN YESTERDAY is staged FRI-SAT, Nov 10-11 

at 8 pm at the Diamond Jr. High School in Lexing- 
ton. Tickets $3. 

A FLEA IN HER EAR is staged THURSSAT, Nov 9- 
11 at 8: ne pm at Foard Auditorium, Curry Col- 
LI Milton. Admission $3.50 

SOMETHING'S AFOOT is performed FRI-SAT, Nov 
10-11 at 8 pm at the Newton Highlands Congre- 

Church, i — St. Admission $3.50- 


50. Call 8 
LOVE AMONG THE ENGLISH. by G.B. Shaw. is 
presented THURS-FRI, SUN, Nov 9-10.12 at 7:30 


- - 15 pm at Zero Church St., Harvard Square, 
bridge. Admission $1.50 

suctene . by Pinter, are staged TUES, Nov 7 at 8 
and 9:30 pm at Ken's Pub, 1230 Comm. Ave., 
Allston. Tix $2 

HOW TO SUCCEED IN BUSINESS WITHOUT 
REALLY TRYING is performed FRI-SAT, Nov 10- 
11 at 8 and 11 pm at Kirkland House at Har- 
vard. Tix $2 

THE SKIN OF OUR TEETH is staged FRI-SAT, Nov 
10-11 at 8 pm at the Fine Arts Building Theater 
at Massasoit CC, Brockton 

CAT ON A HOT TIN ROOF is staged THURS-SAT, 
Nov 9-11 at 8 pm at the Vokes Theater, 307 
Boston Post Rd, Weston. Tix $3.50-S$4 

CAROUSEL is staged FRI-SAT, Nov 10-11 at 8 pm 
at Tewksbury ‘Memorial High School 

FROM RAGS TO RHYTHMS is presented FRi- 
SAT, Nov 10-11 at 7:30 and 10 pm at the Pound 
Building on the Harvard Law School campus. 

40 CARATS is presented FRI-SAT, Nov 10-11 at 8 
ey mg A High School, 50 Cal- 

Ad. Quincy. Tix $1.50-$2.50. 

my t FAIR LADY is performed THURS-SAT, Nov 9- 

11 at 8 pm at Holliston High School. Tix $3.75. 





CELEBRATION MIME 
THEATRE 




















TeR 


PRESENTS 


GROVER 
WASHINGTON 


JR. 


and LOCKSMITH 
SPECIAL GUESTS: THE LENNY WHITE GROUP 


FRIDAY, NOV. 17th, 
7:30 PM 
HARVARD SQUARE THEATRE 


TICKETS: $8.50 - 
AVAILABLE AT: BOX OFFICE, EATON LOUNGE 
STRAWBERRIES, BRANDEIS, B.U. BOX OFFICE 


$7.50 
TUFTS 


ALL 628-5000 x741 
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“Bergman restores Ingrid Bergman 
to her proper place as one of the 
finest screen actresses, teaming her 
with the superb Liv Ullmann - a 
pairing that SIMPLY MUST NOT BE 
WITS Ss) = Be 


-Newsweek 


Sir LEW GRADE and MARTIN STARGER present 


Auitimn fondle 


@ NEW WORLD PICTURES -INGMAR BERGMAN'S “AUTUMN SONAIA’ 
Alo honing UNA HYMAN > HAIVAR BORK 








Dinector of Photography SVEN NYKVISI A.S.C 
= from SUEDE-FILM, PARIS « FILMEDIS, PARIS 
[PG Production Company PERSOMAFIUM GMBH, MUNICH 
EXCLUSIVE - ph a 
ENGAGEMENT! ( CHAZL E< 1-2-3 
1:00-2:45-4:30 E. Boece 227. 27-13 


6:15-8:00-10:00 








THE WIZ! THE STARS "THE MUSIC! WOW! 





DIANA ROSS in 
“THE WIZ” 
Also Starring MICHAEL JACKSON - NIPSEY RUSSELL - TED ROSS - LENA HORNE - 
and RICHARD PRYOR (os “THE wiz") 


Producnion Desgn GCosumesby j= |= Songsby go jg = Muse AdapiedG Supewnedby  — Executr 


TONY WALTON - CHARLIE SMALLS - QUINCY ‘JONES - KEN HARPER - DEDE ALLEN 


OSWALD MORRIS ALBERT WHITLOCK « JOEL SCHUMACHER - ROB COHEN 
SIDNEY LUMET 


Based on the ploy THE WIZ - Book by WILLIAM F BROWN + Music ond Lyncs by CHARLIE SMALLS - Produced on the New York Stage by KEN HARPER - A MOTOWN PRODUCTION 


AUNVERSAL ACTURE - TECHNCOLOR® [iow o DERM Boor] OODOLBY'STERSO (G/GSmRAL MRC — 
08 mA. CITY ST UOROR a AAA hae = e 2 Record Set 
° (sie | metaene MCA Records end Tepes 














For special group rates, call Victoria at 542-3334 


"een ep ge Sundays: 1:30-4:30-7:30-10:00 


EXCLUSIVE Ene iia Bal oF 25 Weekdays: 12:00-2: ns ae 
ENGAGEMENT! (200 Stuart nea: Park So. 482.1222) midnight Shows Fri, and Sat. 























nvm CHEECH i LAI Seco FORAY C HOWE and characters.”” -Bruce McCabe, 
TOM Si ERRITT GDIEADAMS STROTHER The Boston Globe 
mito § YiReACH as SOL SULDLERO 
snorriee oy TOMMY CHONG amo 


CHEECH MARU 
raooucso 8” LOW ADLER am LOW LOMBARDO 


©1978 Paramount Pictures Corporation 





One man had everything. . One man had nothing. 
rd 




















4 PARAMOUNT 


For a while she loved them both. 


re 


Stamng Richard Gere Brooke Adams Sam Shepard unda Manz 
__ Execute Jacob Brockman 


Produced by Bert and Harold Schneier | <4 
Wntten and Dwected by Terrence Malick A y 


In 7OMM and [I }[oovey srstew]® Sx-Rack Stereo Soned Sencar gil 
CHAZLES "> a3 


Camb. St, hear Gov. Cty. 227-13 











1:00-2:45-4:30 
6:15-8:00-10:00 


EXCLUSIVE 
ENGAGEMENT! 




















*‘Melanie Mayeron is 
‘GIRLFRIENDS’ unforgettable 
runaway star.’’ -The Real 
“(GIRLFRIENDS 
proves that less can 

be more ... a film that 
devotes its time to 

developing character 





girl 


atte 
> oe 



































DIRECTED BY ABATE & All Raghts Reserved FX. 
on 4, . 
RSS | friends 
SACK SHOWCASE i SHOoOw ‘CASE ) ' "SACK CIN (EMA tributed by Warner Bros A Warner Communications Company 
E HARLES 1-2:3 | eed FRAMINGHAR WOBURN | DEDHAM |] DANVER: 2) Ose 
cmrcawests.|| Saemmaee || semmcee|| gaanssv0 |] saenaoas | ace ts: | . 
~ EXCLUSIVE Pt ALLEY RA 2 | 1:00-2:45-4:30 
ENGAGEMENT! |_22) Wash nea’ Gov cir 227 6676} 6:15-8:00-10:00 
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CONNECTICUT 
Groton: Stereo Lab, Scheetz Plaza, Route 12, 06340 
Hartford: Al Franklin's Music World, Inc., One Civic Center Square, 06103 
Meriden: Brands Mart, 1201 East Main Street, 06450 
New Haven: Audio Den, 57 Broadway, 06511 
New London: Stereo Lab, 158 Captains Walk, 06320 
Norwalk: Beck & Quint, 636 Main Avenue, 06851 
Beck & Quint, 602 West Avenue, 06851 
Stamford: Westchester Stereo, 47 Highridge Road, 06905 
Stratford: Westchester Stereo, 955 Ferry Boulevard, 06497 
Waterbury: Shoppers World Audio, 835-11 Wolcott Street, 06705 
Westport: Westchester Stereo, 1870 East State Street, 06880 
Westport: Beck & Quint, 722 Post Road East, 06880 
MAINE 
Biddeford: Radio Shack Associate Store, 5 Points Shopping Center, 04005 
Caribou: Radio Shack Associate, Downtown Mall, 04736 
Portland: Sound Ideas, 56 Exchange Street, 04101 
Waterville: Maine Audio, JFK Memorial Drive, 04901 
MASSACHUSETTS 
Boston: Tweeter Etc., 874 Commonwealth Avenue, 02215 
Brockton: Nantucket Sound, Westgate Mall Plaza, 02401 
Burlington: Tweeter Etc., 82 Burlington Mall Road, 01803 
Cambridge: Brands Mart, 127 Smith Place, 02138 
Tweeter Etc., 102 Mt. Auburn Street, 02138 
Chelmsford: Radio Shack, Drum Hill Plaza, 01824 
Chestnut Hill: Tweeter Etc., Route 9, 02167 
Chicopee: Sound Company, 591 D Memorial Drive, 01020 
Framingham: Tweeter Etc., 86 Worcester Road, 01701 
Hyannis: Nantucket Sound, Cape Cod Mail, 02601 
Natick: Nantucket Sound, Route 9, Sherwood Plaza, 01760 
North Dartmouth: Nantucket Sound, North Dartmouth Mali, 02601 


+} 


The new Bose 901 Series IV Direct/Reflecting speaker. 


ATED Ss f- 


HEAR ALL BOSE DIRECT/REFLECTING SPEAKER SYSTEMS AT THE FOLLOWING AUTHORIZED DEALERS 


Pittsfield: Taylor-D Sound, 42 Summer Street, 01201 
Quincy: Nantucket Sound, 1639 Hancock Street, 02169 
Springfield: Sound Company, 477 Summer Avenue, 01108 
W. Springfield: Selden Sound, 1123 Riverdale Road, 01089 
Westfield: Sound Company, 423 East Main Street, 01085 
Worcester: Hearing Things, 319 Main Street, 01608 


NEW HAMPSHIRE 


Concord: Inner Ear, 4 Depot Street, 03301 
Dover: Radio Shack, Tri City Plaza, 03820 
Hanover: Tech Hi Fi, 35 South Main Street, 03755 
Keene: Melody Shop, 102 Main Street, 03431 
Laconia: Inner Ear, Laconia Mall, 03246 
Manchester: Manchester Music Company, Inc., 968 Elm Street, 03101 
Tweeter Etc., 1500 South Willow Street, 03101 
Portsmouth: Radio Shack, Newington Mall, 03801 
Radio Shack, Lafayette Plaza, Route 1, 03801 
Salem: Cuomo's Inc., 317 South Broadway, 03079 
Seabrook: Radio Shack, Seabrook Southgate, Route 1, 03874 
Stratham: Radio Shack, ing's Highway Plaza, 03885 


RHODE ISLAND 


North Kingstown: Brands Mart, 6946 Post Road, 02852 
Providence: Tweeter Etc., 269 Thayer Street, 02900 
Woonsocket: Sound Track Audio Systems, 566 Cass Avenue, 02895 


VERMONT 


Barre: Ormsby's TV & Appliance, 61 North Main Street, 05641 
Berlin: Lafayette Radio, Berlin Shopping Plaza, 05606 

Burlington: Tech Hi Fi, 150 Church Street, 05401 

Essex Junction: Lafayette Radio Associates, 157 Peari Street, 05452 
Rutland: Stereo Theatre, 138 West Street, 05701 

Shelburne: Creative Sound, Shelburne Plaza, 05482 













_.. Henry Horenstein 


ing their signals straight 
Paul D. ey aigh 


A survey of major Boston-area radié stations and the engineering 
technology behind their broadcast signals. Where else can you learn 
what phono cartridges they use at WGBH-FM? 


Music in the air 
Paul D. Lehrman 


A lengthy corollary to the above. Now that you know what kind of 
signals are available, you might be curious about what they carry. A 
suevey of forthcoming live and taped concert presentations. Clip and 
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J ome at.more, arcane approach to Bh Seen an exploration 
pe un miliar territory above 1600 kHz: “Th intercontinental em 
A: Pipwale. An enter mt féaturing, facta 
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Larry Collins 
fethere any good reason to trade in your” Peix-year- -old stereo. gear for 
shiny new components? Well, yes and no. It takes longer to answer r this 


fi thay be the means to the last stage of » 
r dibertah 2 hi-fi equipment easier to use calls for a 


design. 


Sound en; eering Pig 
Phil pe | . 


Acoustic: Reapare lives ze to its name noe ain ona sepond: Seem 
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Paul Raeburn 

All the sputtering and buzzing you hear on your car radio can drive you 
crazy. Why mobile FM reception is disappointing and how to make the 
best of the situation. 


Why pay more? 
Neil Miller 


Looking in on the battle between the automakers and the hi-fi 
companies for the right to your dashboard. 


Old-time music 
Rob Battles 


Memories are made of hiss. But amidst the scratches you'll find some 
unusual treats on vintage recordings. Collecting antique sounds and 
sound equipment. 


Cover photo by Henry Horenstein (model lent by Elaine O'Neil). 
Sound Ideas is the Boston Phoenix quarterly guide to the world of audio, edited by Clif Garboden and Da 
vid Moran. 
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...critics call ita: a 


reality, itis a complex, exquisitely engineered 
subassembly which performs several complex 


reproduction! 


eh ee 
bas -~ electricity from thé surface of your recofds. This 


distortion produced by the varying electrostatic 


the record 
particles 


charged with static 
If faithful reproduction of a// your recordings is of 


the complete story (ask for AL569) 





Manufacturers of high fidelity components 











we callita Dynamic tabilizer . 





‘ True, the-devicé-on the-fronfiof aV15- type lV cartridge 
bears a superficial resemblance to a cleaning brush. In 


functions that measurably enhance the quality of record 


chone of us.10, 000 conductive carbon DEE Sai 
‘ ositively grourided ta discharge ever-present static 


eliminates static clicks and pops, as well as the tracking 


| feel attraction between the record surface and the tone arm 


What's moré, the'Dynamic Stabilizer incorpérates 
Shure-developed viscous damping that results in a 
uniquely efficient suspension system which maintains 
precise cartrdge-to-record distance and uniform 
tracking ferce —-even’on severely warped.records. The 
Stabilizer also acts'as a shock absorber to cushion the 
stylus in Case you accidentally drop the:tone arm onto 


Finally, the tiny carbon fibers are so fine that 10. of them 
canfit inside a single groove to sweep free minute dust 


This integrated approach to pure sound reptoduction 

extends throughout thedesign of the V15 Type IV: It sets. 
. = anew-standard of high trackability. at ultra-lew.tracking 

forces—even on records that are warped, dusty, and 


paramount importance to you, we invite you to audition 
the V15 Type IV with the Dynamic Stabilizer. Or, write for 


V15 Type IV...the stabilized cartridge 





ST SHURE | 


Shure Brothers Inc . 222 Hartrey Ave.. Evanston. IL 60204 
In Canada A.C Simmonds & Sons Limited 


microphones. sound systems and related circuitry 
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Carrier signal 


Exciting news: Local broadcast 
engineers tell how they 


feed the aether 


by Paul D. Lehrman 


T. guy you never hear about at any radio station is 
the fellow who aligns the tape machines, tunes the trans- 
mitter, edits the tape, gets out the ground loops, and has 
his first-class FCC license posted in a conspicuous spot 
near the transmitter — the chief engineer. The image of 
the crusty old techie who personally installed every capa- 
citor in the place right after being discharged from the 
Signal Corps remains accurate. But now, at his side, is the 
MIT whiz kid who has all of Toscanini’s recordings on 
digitally encoded tape in his temperature-controlled 
basement and designs integrated circuits while he’s on 
the phone. 

The number of -radio-stations with which Boston is 
blessed is entirely out of proportion to its-size, and the 
wide variety of shows caters to just about any taste. Yet 
as the range of programing quality runs from amateur- 
ish to sublime, so does the quality of the signals. 

FCC regulations for commercial radio are complicated 
and strict, and every station engineer is supposed to have 
them more or less memorized. However, before I essay a 
technical description of the local signal population of the 
Boston aether, a few points of general information are in 
order. 

In frequency-modulation (FM) broadcast systems, the 
main program information is encoded on the carrier sig- 
nal by causing the carrier to move away from and back to 
the station’s assigned broadcast frequency (e.g.; 104.1 for 
WBCN). Broadcasting a 1000 Hz tone by FM, for ex- 
ample, would require that that broadcast signal move 
away from and back to its assigned broadcast frequency 
1000 times per second. The strength — to our ears, the 
relative loudness of the program signal — depends on 
how far the signal moves from the assigned broadcast 
frequency. 

Any given FM station occupies 150 kHz of the broad- 
cast spectrum — not very much, actually, since that 104.1 
means 104.1 Megahertz — which results from the fact 
that the FCC has set the legal limit for FM signal strength 
at 75 kHz above and below the assigned frequency. 

The stereo FM signal is complex, made up of several 
signal components fed from the studio to a station’s 
transmitter. First, there is a basic frequency-modulated 
mono signal, which is the combined left- and right-chan- 
nel signals (L plus R). Added to this is a 38 kHz signal 
(called the multiplex signal) — an inaudible constant 
whistle onto which is amplitude-modulated a signal con- 
taining the difference between the left and right chan- 
nels (L minus R — since the signals are measurements of 
varying voltages, this kind of math is eminently prac- 
tical). In addition, a station also mixes in a 19 kHz “‘pilot 
tone’’ — another high-pitched whistle that arrives at your 
receiver as a pure 19 kHz signal and acts as a clock, or 
timing reference, for your receiver's demodulating cir- 
cuits, which decode the rest of the FM signal to give you 
living stereo. 

The station may also send an even higher-frequency 
subcarrier (a 67 kHz tone) onto which it amplitude- 
modulates the kind of music you wish wasn’t there in su- 
permarkets and elevators. This is the famous SCA sub- 


carrier, over which is broadcast easy-listening garbage to 
be received by private subscribers with special receivers 
designed to process the signal. By FCC regulation, the 
SCA may be no more than 7 kHz wide, resulting in 
mediocre sound quality — but who’s listening closely? 
The only Boston-area station to broadcast SCA is 
WCRB, and they, like most stations using the subcar- 
rier, limit their SCA signal to 4 kHz wide. Unfortun- 
ately, even though 67 kHz itself is well out of the audible 
frequency range, inside your tuner or receiver the SCA 
signal cavorts with the FM signal of the station that 
broadcasts it, and this does affect what you listen.to — 
usually in the form of high-pitched spattering noises be- 
hind the programing. 


N... all these signals — the L plus R, the L minus R 
subcarrier, the pilot tone and, if there is one, the SCA 
subcarrier — are fed-into a station’s transmitter. As far as 
the transmitter’s concerned, it’s all part of the same pro- 
gram. Being basically a pile of wires and semiconductors 
with no aesthetic sensibility, the transmitter doesn’t find 
it the least bit strange that a station chooses to broadcast, 
for example, a BSO performance and three high-pitched 
whistles simultaneously. The transmitter cheerfully takes 
this conglomeration and sends it toward your receiver as 
one, very complex, frequency-modulated signal. 

Fine for the transmitter, but this kind of blind obedi- 
ence requires that the tuner in your receiver be ever so 
much smarter than the thing that’s feeding it. Here’s the 
way it happens right on your bookshelf. The FM signal 
(all of it) runs down your antenna to your radio. The 19 
kHz pilot tone activates the unit’s demodulating circuits 
and the little “stereo” light on the front of your receiver 
goes on. Now the tuner looks for something intelligent to 
send to the amplifier part of the receiver. It finds several 
things. One, it finds the L plus R signal. Now it knows 
what the programing is meant to be. At the same time it 
finds the L minus R subcarrier, and from these two it 
tries to re-create the stereo separation that exists in the 
broadcasting studio. 

How? By simple algebra, of course, Presented with L 
plus R and L minus R, the demodulating circuit pro- 
ceeds to solve for L and for R. L is easy; the circuit simply 
adds the two signals. The formula is (L+R) + (L-R) = L. 
(The Rs cancel each other, leaving 2L, and since the re- 
ceiver is dealing in relative rather than in actual volt- 
ages, it is perfectly fair to divide 2L in half. In fact, the 
value may as well have been divided in half before it was 
sent to the transmitter; it doesn’t matter.) 

Solving the right channel information (R) calls for 
slightly higher mathematics. The receiver takes the L 
minus R signal and inverts it (electronically a simple 
trick), turning it into “minus L plus R” (-L + R). Now 
the reciever simply adds the inverted multiplex signal to 
the basic R signal like this: (L + R) + (-L + R). The Ls 
cancel, leaving 2R, which can be turned into R, again by 
simple division. 

The quality of the radio programing fed to the speak- 


of the- 





ers in your living room depends, then, on two major fac- 
tors — the ability of the station to send all of the above 
properly, and the ability of your receiver's tuner to 
comprehend and process what it receives. 


a... power is another area the FCC concerns it- 
self with. New FM licenses can expect to be authorized 
for anywhere from 10 watts to 50,000 watts, depending 
on how important the licensee is deemed to be by the 
commission and how clear the channel in question is. Be- 
tween 88 and 92 MHz on the dial lies the area known as 
the “educational band.” College stations are in abun- 
dance down there, and in any case no commercials are al- 
lowed. Power generally is (with one glaring exception — 
WGBH) limited. Effective radiation power (ERP) is a spe- 
cification used to express how much power the station is 
putting out in relative terms — it is the transmitter out- 
put power multiplied by the antenna’s gain or loss. 

There are dozens of conflicting theories about the ad- 
vantages of polarizing the broadcast antenna output 
either vertically or horizontally, and each engineer has 
his own pet compromise. When a high-power circularly 
polarized antenna is developed, they will all shut up. 

Finally, the FCC demands periodic tests on the audio 
quality of the transmitted signal. The specifications re- 
quired would make those of your $50 amplifier look ter- 
rific, but some of them are not easy to meet, considering 
the vagaries of transmitters, phone lines, mixers, and the 
like. Briefly, a station must be capable of transmitting a 
stereo signal that is within 5 dB of a specified equaliza- 
tion curve, covering from 50 to 15,000 Hz, with no more 
than 3.5 percent total distortion. The signal-to-noise ra- 
tio (dynamic range) must be at least 60 dB; channel sep- 
aration must be at least 29.7 dB. 


* * * 


With all this in mind, let’s take a look at some of the lo- 
cal biggies’ ideas about how radio works. Two points to 
remember: the signal you pick up is only as good as your 
tuner or receiver and antenna, and this reporter is mak- 
ing no judgments about anybody's sound — I just write 
what they tell me. 


WBCN, 104.1 

Jerry Cushing at WBCN is particularly proud of his 
station from a technical viewpoint. Cushing was a classi- 
cal pianist who got into engineering because he was un- 
happy with the way he heard music being recorded. He 
was given the chief engineer's post at WBCN several 
years ago, and was entrusted with the task of completely 
rebuilding the technical side of the station. 

Now that the work is done, the audio set-up looks like 
this. The signal starts at Technics SP10MkII turntables, 
mounted on the earthquake-proof McCurdy suspen- 
sions, and equipped with Stanton 681EEEs. Micro- 
phones are Neumann U87s and Electro-Voice RE-20s. 
The consoles are custom-built by Automated Processes 

Continued on page 58 
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Live and on tape 





A schedule of forthcoming 


by Paul D. Lehrman 


* music on radio is at once 
an old and a recent pheriomenon. 
After TV’s rise and the advent of 
45s and LP discs, in the early ‘50s, 
radio became a medium devoted 
to records. RKO, NBC, Bell 
Telephone and all the other big 
producers of music broadcasting 
turned their attention and facili- 
ties to big-budget TV specials and 
series, and the resident ar- 
rangers, conductors and orches- 
tras moved on to greener 
pastures. 

Some classical organizations, 
such as the Boston Symphony 
and the Metropolitan Opera 
(whose broadcasts started simply 
as publicity for Texaco), con- 
tinued to play over the air in con- 
junction with live performances, 
but the idea of music expressly 
for broadcast lay dormant for a 
long time. Indeed, the non-clas- 
sical audience has become -ac- 
customed to accepting illusion as 
reality — Debby Boone still lip- 
synchs her way through the 
Grammy awards. 

In the last 10 years, however, 
with the outlawing of AM-FM 
simulcasting in metropolitan 
markets and the subsequent rise 
of rock FM radio, with the ad- 
vancements in lower-priced audio 
equipment and in the sophistica- 
tion of the listening audience, and 
especially with the amount of 
money that broadcasters dis- 
covered was being spent on 
recordings, equipment and con- 
certs, the scene has changed. Live 
or taped performances now oc- 
cupy a significant part of many 
radio stations’ daily logs, and home recordings of these 
performances, while still illegal, have become an im- 
portant part of many music collectors’ libraries. 

Boston is lucky enough to have a number of con- 
scientiously programed public and commercial stations, 
who offer the listener a wide variety of live music. 
(Classical stations, being the generally more sedate types 
and armed with concert schedules a year or more in ad- 
vance, can plan and publicize broadcasts way ahead of 
time. Rock stations, given the temperaments and unpre- 
dictability of performers and promoters, have to work on 
tighter schedules.) What follows is a rundown on some 
of the special music programing scheduled on Boston’s 
major stations for the coming months. For station fre- 
quencies, check Airwaves, in the Arts section. 


Laura M. Schaefer 


Wien has at least three regular programs that fea- 
ture recordings or direct feeds of live performances. One 
of the past few years’ more interesting cultural pheno- 
mena has been the growth of the rock-historian radio 
producer, and there are dozens of rock radio series so 
produced floating around the country, many of them of 
questionable quality and taste. ‘BCN has picked up two 
of the more respectable ones, and has created one of its 


own. 

The BBC Rock Hour is aired Sunday nights at 9, and 
the schedule includes John Hall and Bonnie Raitt on 
November 5th, Manfred Mann on the 12th, the Crusa- 
ders on the 19th, the Boom Town Rats (who?) on the 
26th, Renaissance on December 3, Crawler on the 10th, 
Procol Harum on the 17th. The last two weeks of the year 
will feature Capricorn Records’ stable of artists, parti- 
cularly that Allman Brothers spinoff, Sea Level. Next 
year programs are planned with the Cars, Boston, 10CC, 
Phoebe Snow, Al Stewart, and Billy Joel. 

The King Biscuit Flower Hour comes on at 11 p.m. 
Sunday, and the schedule includes Eric Clapton on 
November 5, Van Morrison on the 12th, Cheap Trick 
and Rockpile on the 19th, 90 minutes of Yes on the 26th, 
Meatloaf on December 3, Santana on the 10th, Hall and 
Oates on the 17th and, on New Year's Eve, the Stones 
(no, not Keith Richard’s probationary benefit concert). 
Next year calls for Stevie Wonder, the BeeGees, 
Fleetwood Mac et al. 

Seeing as how they've been broadcasting rock ‘n’ roll 
for 10 years now, WBCN has been celebrating all year 
with various specials, including half-hour segments of 
live tapes from their library, which span the last decade 
and are aired Monday through Thursday nights at 11:30. 
The series ends this month, and the remaining programs 
are Eric Clapton, David Johansen, De Bop Deluxe, and 
Fleetwood Mac this week, Queen, Gary Wright, 10CC, 





and Cheap Trick the week after that, and Genesis, Hall & 
Oates, and the Band the third week in November. 

There is one truly live concert so far scheduled on 
‘BCN, and it should be a goodie — Jimmy Cliff, live from 
Symphony Hall, on November 19. 

More typical of a rock station, WCOZ doesn’t have a 
very complete schedule of specials, but they are at least 
planning quite a few. Right now, the only regular con- 
cert program they run is COZ Playback, which consists 
of local and national acts recorded around town by Star- 
fleet Studios. Wednesday night at midnight is airtime, 
and Ambrosia is due up on November 8, while the Estes 
Boys are tentatively scheduled for the 22nd. 

Record companies have recently discovered ‘‘instant 
network” — they'll put together a concert, hire local radio 
personalities to chatter, and syndicate it free to stations 
all over the country via phone lines. The stations, in turn, 
donate the airtime. Todd Rundgren and Bruce Spring- 
steen were covered this way last year, and several pro- 
grams are planned for this year. ‘COZ plans to carry 
many of them. Who and when? See Airwaves every 
week. 

For a dinky little AM-daytimer, WCAS carries a lot of 
interesting stuff. They have instituted Boston com- 
mercial radio’s only mainstream jazz show, which is run 
Sundays, 11 a.m. - 3 p.m., and following that, they go 
live from Passim, in Harvard Square, till 5 or so. Here, 
too, schedules are not announced terribly far in advance. 
On November 5, John Renbourn holds court, but this is 
all that’s set so far. 

On Saturday mornings from 9 to 10 ‘CAS plays spe- 
cial types of music — the first Saturday of each month a 
program devoted to traditional music and modern inter- 
pretations of it, and on the third Saturday two folks from 
Rounder Records spin bluegrass. 


Waa subscribes to many live and recorded con- 
cert series, and has a mammoth schedule. Their Metro- 
politan Opera broadcasts, for instance, follow two sched- 
ules: the regular Saturday afternoon Texaco broad- 
casts and also the Live from Lincoln Center simulcasts 
from Channel 2. The simulcasts are as follows: The 
Bartered Bride goes on November 21, Tosca on Decem- 
ber 18 and Luisa Miller on January 24. All of these are at 
8 p.m. The Texaco broadcasts start on December 2 with 
Bartered Bride, again, Carmen on the 9th, Aida on the 
16th, Hansel and Gretel on the 23rd, and Elektra on the 
30th. Tosca comes up again on January 6, John Dexter's 
stunning production of Poulenc’s Dialogues of the 
Carmelites airs January 13, Don Pasquale on the 20th, 
and Luisa Miller again on the 27th. In February, Mas- 
senet’s Werther plays on the 3rd, Madame Butterfly the 


radio concert broadcasts 


10th, The Magic Flute the 17th, 
and Don Carlo on the 24th. Rigo- 
letto opens March on the 3rd, fol- 
lowed by Ariadne auf Naxos on 
the 10th, Norma the 17th, Eugene 
Onegin the 24th, and a new pro- 
duction of Britten’s Billy Budd on 
the 31st. Aprii has just two pro- 
grams, a new production of The 
Flying Dutchman.on the 7th and 
Parsifal on the 14th. 

Orchestra concerts are 
broadcast every night at nine. 
Monday is San Francisco night, 
Tuesday it’s Chicago, Wednes- 
day Cleveland, Thursday New 
York, and Friday the Boston 
Symphony. Saturdays at 8, it’s 
the BSO live or recorded from the 
current season, either at Sym- 
phony Hall or Tanglewood. 

San Francisco’s upcoming pro- 
grams look like this: Edo de 
Waart conducts Mozart's Prague 
Symphony (No. 38) and 
Bruckner’s Fifth, this week. The 
13th is Klaus Tennstedt doing 
Photoptosis, by .Zimmerman, 
Prokofiev's Fifth Symphony and 

Mozart's Piano Concerto No. 26, 
with Philippe Entremont. Antal 
Dorati conducts on the 20th, do- 
ing Mozart’s Overture to Lucio 
Silla, Haydn’s 97th Symphony 
and Beethoven’s Seventh. 
Kazimierz Kord takes over on the 
27th, doing Bach’s Orchestral 
Suite No. 2, Beethoven’s Eighth, 
and Honegger’s Third Sym- 
phony. De Waart is back on 
December 3, with Haydn’s No. 
93, Dvorak’s Seventh, and Bar- 
tok’s Second Piano Concerto, 
with Joseph Kalichstein at the 

keys. The last program of the year, on December 10, fea- 
tures our own Seiji Ozawa doing Bartok, including Two 
Portraits, the complete Miraculous Mandarin, and the 

econd Violin Concerto, with Pinchas Zu as solo- 

Chicago is all-Beethoven this week, conducted by 
Carlo Maria Giulini. The program is the Eroica Sym- 
phony and the Emperor Concerto, with Claudio Arrau 
the pianist. On November 14, Sir Georg Solti takes his 
place conducting Sir Michael Tippett’s Symphony No. 4, 
Tchaikovsky's Pathetique, and the Barber of Seville 
Overture. Claudio Abbado is the conductor of the 
November 21 program, doing the Schubert Rosamunde 
incidental music, Tchaikovsky's Fifth, and Mozart's 
Piano Concerto No. 20, with Rudolf Serkin as soloist. On 
the 28th, Carlos Kleiber conducts Weber’s Der 
Freischuetz overture, Schubert's 3rd Symphony, and 
Beethoven’s Fifth (that'll be something). Sir Georg has 
the reins on December 5, conducting Beethoven's First 
and Bruckner’s Seventh, and on the 12th, James Levine 
conducts a complete performance of Mendelssohn's ora- 
torio, Elijah. Charles Mackerras waves the stick for the 
December 19 broadcast, which consists of Janacek’s 
Makropoulos Affair Prelude, Dvorak’s In Nature’s 
Realm Overture, Walton’s First Symphony, and the 
Hindemith Violin Concerto, with Josef Suk. 

The last two programs are Solti conducting Brahms. 
December 26 is the First Piano Concerto, with Alfred 
Brendel, and the Fourth Symphony. January 2nd fea- 
tures the First and Third Symphonies. 


T. Cleveland Orchestra has Lorin Maazel this week 
offering Mozart’s Symphony No. 34 and the C-Major 
Oboe Concerto, with John Mack, Debussy’s Prelude to 
the Afternoon of a Faun, and Respighi’s Pines of Rome. 
Maazel conducts the next five concerts, which are 
Beethoven’s Eighth and Ninth Symphonies on the 15th; 
Gershwin’s Cuban Overture, Tchaikovsky's Second 
Symphony, and the Saint-Saens Third Violin Concerto 
(Maurice Hasson, soloist) on the 22nd; Bizet’s second 
L’Arlesienne suite, Strauss’s finale from Salome, 
Brahms’s First Symphony, and the Beethoven ‘Ah, 
Perfido!”’ aria on the 29th, with Grace Bumbry; Weber's 
Oberon Overture, Strauss’s Ein Heldenleben, and the 
Bartok Third Piano Concerto, with Peter Frankl, on 
Decentber 6; and the Berlioz Requiem on December 13. 
Robert Page conducts a Christmas concert on the 20th, 
and Maazel returns on the 27th with the Franck D- 
Minor Symphony, Mozart's No. 6, and Strauss’s Till 
Eulenspiegel. Highlights for the rest of season, which 
runs through July, include a Mozart and Messaien pro- 

Continued on page 56 
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A New Version of This Country’s Most Popular 
And Most Imitated Speaker System. 


The New Advent 
Loudspeaker. 





Over the past few years, the Advent Loudspeaker 
has gone into more people’s homes in the United 
States than any other speaker system. It has 
been imitated over and over, and has been used 
consistently as a standard of performance (even 
by salesmen and companies trying to sell other 
speakers). 

The New Advent Loudspeaker sounds very 
much like the original. It should, since the sound- 
character of a really excellent speaker shouldn’t 
need much alteration —and shouldn’t be subject 
to change for the sake of change. 

But the sound of the New Advent Loud- 


Cabinet constructed of non-resonant particle board finished in genuine walnut veneer. 


speaker is perceptibly different at the high end 
of the frequency range. The change has been 
made possible, and worth making, by improve- 
ments in the high-frequency capabilities of tapes, 
broadcasts, and—most of all— records. 

Thanks to the almost universal use by record- 
ing companies of the Dolby® system and other 
noise-reduction techniques, and to a new gener- 
ation of record-cutting equipment which can put 
more undistorted output onto records in the 
10,000 Hz region, there is more recoverable, 
usable high-frequency content in source material 
than ever before. There is more clean sound 
above the noise and distortion in the recording 
process. 

The New Advent Loudspeaker is designed to 
reveal that sound. 

Like the original Advent, the New Advent 
Loudspeaker is the best answer we know how to 
make to two fundamental questions: 


@ What is the highest level of performance that 
has real meaning for the great majority of 
truly critical, demanding listeners ? 


@ How do you get that performance at a cost low 
enough to make it available to the widest num- 
ber of people who would like it ? 

It may be hard to believe that a speaker that 
costs only $139 to $169* (depending on cabinet 
finish and how far we have shipped it) can really 
fit the highest category of speaker performance. 
But it can and does. 

For complete information on the New Advent 
Loudspeaker, and a list of Advent dealers, please 
send us the coupon. 

Thank you. 


a 


To: Advent Corporation, 195 Albany Street, — 
Cambridge, Massachusetts 02139 

Please send information on the New Advent 

Loudspeaker and a list of your dealers. 


Name 
Address 
City 
State Zip 
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*Suggested price, subject to change without notice. 


Advent Corporation, 195 Albany Street, Cambridge, Massachusetts 02139. 
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_ Tf’s got the 





whole world 





in its bands 


Short-wave eavesdropping: 


Tuning beyond 1600 kHz 


by Clif Garboden 


I was a dark and stormy night. Somewhere outside, a 
dog was barking. At me, standing in the middle of a 
driveway in Reading trying to toss the end of an 18-foot 
copper wire over a tree limb. The wire led to a third-floor 
window across the Chevy from my arboreal target. The 
end that I wasn’t tossing repeatedly into the air was con- 
nected to the antenna terminal of a 25-year-old National 
NC 109 AM radio receiver — age aside, it’s not just your 
average AM radio but a hypersensitive receiver capable 
of scouring the aether for anything and everything 
broadcast between .55 and 40 MHz. Quite the radio in its 
day, it is no slouch in its dotage. The wire whose instal- 
lation so distracted the neighbor's pet was to be our crude 
but, as it turned out, effective, aerial along which the 
little voices of the whole world could beat a path to our 
window. Somewhere outside, a socialist was preaching, 
“This is the English-speaking voice of Radio 
Prague... .” 


The technical part of the article 

When we think of AM radio, we usually think of the 
frequency band running roughly from 550 kHz up to 1.6 
MHz. On the low end we find mostly college radio sta- 
tions playing rock music; on the high end we find mostly 
commercial stations playing rock music. In between there 
are a lot of stations playing rock music or broadcasting 
news or sports talk shows. AM is the band that comes at 
practically no additional charge with any receiver. It’s 
also the band that nobody listens to except in the car and 
on special occasions, e.g., when the Sox are in the play- 
offs. What we're disdaining here, though, is only the 
“commercial’”’ AM band. If you look at your nearest 
AM/FM tuner, you'll notice that the FM band begins at 
around 88 MHz, which is 88,000 kHz, a full 86,400 kHz 
above where AM left off. That's a lot of kHz. It’s even a 
lot of MHz. Which brings us to the question of what lies 
between. 

The radio-wave spectrum has been divided (by the 
FCC and comparable agencies in other countries) into 
seven major spans (or channels) between 3 kHz and 
30,000,000 kHz. First come the very low frequencies 
(VLF) — 3 to 30 kHz. These are useful for extremely 
long-range transmissions but require transmitting an- 
tennas large enough to cover several dairy farms. VLF is 
the kind of transmission you'd use if you wanted to send 
code to a submarine in the Sea of Japan. Of course he 
couldn't answer you on VLF, because it’s a drag to pack 
that kind of antenna. 

Farther along, we hit the low frequencies (LF), in 
theory available for use for “regional broadcasting’ but 
in practice hardly used at all in this country. You would 
be hard-pressed to find a receiver designed to grab such 
waves. 

So far we have been talking about radio waves that be- 
have just as you would expect, which is to say they travel 
in the air over the ground (as ground waves) until they 
run out of steam, their energy sapped by Mother Earth. 
But when a transmitter broadcasts a radio signal, it also 
sends a good deal of energy into the sky — either ac- 





The Phoenix extends its thanks to Henry Niklas, of 
Stereo Lab in Harvard Square, who so graciously agreed 


not to fix your radio so he'd have time to rehabilitate the . 


National NC 109 on eight hours’ notice, thus making this 
bit of entertainment possible. And to Carl Strathmeyer 
(owner of the abovementioned receiver), without whose 
able assistance, research and technical expertise this ar- 
ticle would have been a lot shorter. 




















cidentally or on purpose. These are the-signals that sci-fi 
writers are forever predicting will be received by some 
alien culture whose technology is at least equal to that of 
a National NC 109. As luck would have it, though, not 
all of the radio waves tossed into the earth’s atmosphere 
make it through to the awaiting cosmos. Although some 
are literally absorbed by the ionosphere, others strike the 
ionosphere and bounce back to earth. Where they land 
depends for the most part on the angle at which they 
strike the Kennelly-Heaviside layer (that’s the official 
name for the ionosphere). The ionosphere is a can- 
tankerous medium, and its properties and resultant ef- 
fects on radio waves that strike it will vary from daytime 
to night-time, from season to season and from sunspot 
storm to sunspot storm. Nevertheless, broadcasters find 
this unpredictable atmospheric shroud quite useful, since 
radio waves that would drop dead of exhaustion after 
traveling only a few hundred miles over the earth’s sur- 
face can bounce back from a jaunt to the ionosphere with 
power to spare and land thousands of miles away from 


‘Wig MMMM 
nly radio waves of certain frequencies make good 


world travelers. Those VLF waves we mentioned reach 
their far-flung destinations by actually bending with the 
curvature of the earth. Low frequencies (30 to 300 kHz) 
boast long-lived ground waves (theoretically up to 1000 
miles coverage). If you want to broadcast beyond this 
range you have to depend on a sky wave, that is, one 
which is bounced from the ionosphere. LF waves would 
seemingly be good sky waves since low-frequency waves 
are absorbed less by the ionosphere than higher-fre- 
quency waves are. On the other hand, LF waves are cum- 
bersome, if only because, as noted, their length requires 
very tall broadcast antennas. 

The answer — the happy medium, as it were — is 
found in the third and fourth divisions of the radio-fre- 
quency spectrum. Middle-frequency radio waves (MF) 
span the continuum from 300 kHz to 3000 kHz. Within 
this range falls the commercial AM broadcast band 
(approximately 550 to 1600 kHz). As the frequencies in 
the MF channel rise, so does the level of absorption by 
the ionosphere. Ground-wave coverage in the AM com- 
mercial band is about 200 miles. AM broadcast-band sky 
waves are impractical in the daytime owing to iono- 
spheric vagaries, and at night can work only up to about 
3000 miles. The long-range broadcasters’ salvation 
comes when we reach the area around 1400 or 1600 kHz. 
At this point, ionospheric absorption reaches its max- 
imum, and for the rest of the middle frequencies and all 
of the next radio-wave spectrum division, high-fre- 
quency (HF) or short-wave (3000 kHz to 30,000 kHz), 
things get better and better. Ground-wave transmissions 
within the 1600 to 30,000 kHz span are limited to about 
15 miles, but by using sky waves of these frequencies it is 
possible to transmit a radio broadcast as far as 12,000 
miles. These are the frequencies used by independent and 
government-run radio stations to beam various brands of 
nationalism and theology to the corners of the globe, and 
the frequencies used by amateur radio enthusiasts 
(HAMs) to make friends in remarkably faraway places. 

This article is concerned primarily with the frequen- 
cies between 550 kHz and 30 MHz, the vital center of 
local and long-range communication, into which falls 
everything from WCAS and Radio Moscow to Eager 
Beaver and Lonesome Cowboy’s idle conversation about 
used cars over the CB. Bevond these AM frequencies lie 
the very high frequencies (VHF) used for television 
broadcasting (54 to 88 MHz for channels 2 through 6, 

Continued'on page 10 


Marantz offers 17 com 


comnonen system for everyone—ranging from $680* 
0 $2,815° 
And from our most affordable to our finest, Marantz 


[A complete Marantz component system includes tuner, peyote 
cassette deck and tumtable ranging from $680. to s201. 0 . 


nents that can be tailored 
into 225 different systems. That means there's a Marantz 


delivers the same top Marantz quality—the same stunning 


Marantz look. There’s never a compromise! So, with 225 
systems to choose from, you can be certain of the exact 
match for r listeni uirements and your budget. 

A MARANTZ EXCLUSIVE: Mixed systems that really 
match. From the least expensive to the most expensive, all 


Marantz Pre-Amps, Power Amps, Console Amps, Tuners 
and Front-Load Cassette Decks feature the same front 
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Massachusetts 


Audio Studio Sales & Service, Brookline 
Audio Video Workshop, Alliston 
Barnstorm Music, Milford 

Cramer Video, Newton 

Hifi House, Worcester 

Images Gight & Sound, Fall River 

Dick Martin Distributors, Lowell 











Music Box, Wellesley 

Nantucket Sound, Quincy 

Persson Radio, Brockton 

Sonic Seasonings, Plymouth 
Southeast Communications, Quincy 
Stereo World, Etc., Acton 

Tech HiFi All Locations 

Wholesale Electronics, Lexington 








x PY 
eases,” - 
eS’ he's, 


‘ panel size, the same striki cosmetics, the same top 
quality design philosophy. whatever component com- 


bination you choose, you'll have a perfect match. Only 
with Maraniz. 

BRINGING IT ALL TOGETHER: Once you have selected 
a system, only one question remains: Where do _ put it? 
With a Marantz STACK RACK you can bring it all together— 
with style. The RM-3100 “Professional” STAC RACK (above) 
will accommodate up to four Marantz te tent 
equipped with optional rack handle adaptors. A perfect 
fit, your entire system will be at your fingertips. 

In over 25 years of excellence, there’s never been a 


better time to buy Maraniz. 
Y hh 


"Suggested list prices. Actual retail prices at dealer discretion and do not include cartridges, racks, optional rack handles or speakers. ©1978 Copyright Marantz Co.. inc.. a subsidiary of Superscope. Inc.. 20525 Nordhoff St.. Chatsworth, CA 91311. All Rights Reserved. 











New Hampshire 
The Audio Market, Salem 
Audiophile Studios, Northampton 


Rhode Island 


James Kaplan, Cranston 














Hudson TV & Communications, Hudson 
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Short 


Continued from page 8 

174 to 216 MHz for channels 7 
through 13) and for FM radio 
broadcasting (88 to 108 MHz). 
Next come the ultra-high fre- 
quencies (UFH) also used for tele- 
vision broadcasting — 470 to 890 
MHz covers TV channels 14 
through 83. Beyond this are the 
superhigh frequencies (SHF), 
which don’t affect your life much 
at present, being used mostly for 
direct broadcasting to satellites. 


The fun part of the article 

The most basic fact about radio 
waves remains their most as- 
tounding property — namely, that 
they are around us all the time, 
day in and day out. It takes a re- 
ceiver to listen to the information 
they carry, but they’re there 
whether we're paying attention or 
not. Right now, as you're read- 
ing this, your body is being bom- 
barded by electromagnetic energy 
thrown into the air by WBZ-FM, 
Channel 2, Bay State Taxi’s dis- 
patcher, the Randolph police, the 
BBC in London, a propagandist in 
Saigon, the US government, and a 
sportscaster in Louisville, Ken- 
tucky. Frightening, isn’t it? 

It was this very radiophobia 
that led me to that driveway in 
Reading. If I’m going to have to 
live with all these radio waves, I at 
least have a right to know the 
company I’m forced to keep. 
There’s a whole world out there 
trying to communicate. The idea 
was to survey and sample its in- 
visible presence. And there was a 
certain added thrill to exploring 
the aether with an aging tube set 
fed by a randomly chosen length 
of copper wire. Anybody can be a 
whiz-kid if he has technology on 
his side. Hard-earned victories are 
sweeter. 

Besides, this is the way Tom 
Swift would have done it. 

+ * * 


It's number one-one-one ... 

By law (in the form of FCC 
regulation), commercial AM 
broadcasters are suffered to keep 
out of one another’s way. The 
commercial AM band is evenly 
divided into assigned channels 
spaced 10 kHz apart. There may 
be a station broadcasting at 1010 
kHz and another broadcasting at 
1020 kHz; there is none broad- 
casting at 1017 kHz. You never 
noticed that, did you? An AM 
tuner may give the appearance of 
picking things up all over the 
place, but that’s because, depend- 
ing on the strength of individual 
stations, the band consumed by 
any given broadcaster may seem 
very wide. There are only a few 
“clear channels” — frequencies at 
which only one powerful station 
is allowed to broadcast. Other fre- 
quencies have many stations 
around the country assigned to 
them. The FCC tries its best to 
guarantee that no two stations 
broadcasting at the same fre- 
quency can be received at any 
point simultaneously, and AM re- 
ceiver manufacturers encourage 
this situation by designing their 
circuits so that a radio latches 
onto the strongest (and usually 
the nearest) signal at any as- 
signed frequency and ignores the 
rest. As a result, people don’t 
realize that commercial AM sig- 
nals from all over the country ar- 
rive at their radios right along 
with the local station to which 
they’re tuned. The distant sig- 
nals may be weak, but they're 
there. The National NC 109 used 
to research this piece did, like any 
good AM receiver, defer to a 
strong local broadcast signal 
when one was present. In be- 
tween, however, on those as- 
signed frequencies that are not 
occupied by a Boston-area AM 
station, the NC 109 outper- 
formed most AM tuners by 
accepting and processing what- 
ever reached its antenna on those 
frequencies. It’s just a matter of 
sensitivity and one’s antenna (and 
how many listeners bother to put 


>» 


up any kind of AM antenna?). As 
mentioned, the ability to pick up 
distant commercial AM stations 
at night is increased because of 
the greater success of nocturnal 
sky-wave transmission. 

We expected our exploration of 
the commercial AM band to be 
boring until we discovered that 
our antenna was sufficiently good 
and our receiver adequately sensi- 
tive to allow us to engage in a 
time-honored radio-listener’s 
occupation known as dx-ing. 
With dx being the radio freaks’ 
abbreviation for ‘‘distance,” the 
object of the game is to log all the 
stations received and to revel in 
the reception of those farthest 
away. Dx-ing is something of an 
institution among commercial 
AM listeners and short-wave 
eavesdroppers alike. According to 
custom, if you record something 
to identify the programing you 
received, and the time and your 
location, on a postcard and mail it 
to the broadcaster you heard, the 
station will sign your card and 
mail it back to you. The game had 
its origins back when people de- 
vised their own radios and an- 
tennas as a measure of ac- 
complishment. 

Though we didn’t mail any 
cards, here’s a sampling of what 
we think we found. (Note: there 
are books available listing every 
radio station in the hemisphere by 
frequency to help you confirm 
what broadcaster you have re- 
ceived.) 

.53 or .54 MHz: vocal mambo 
music, possibly from Cypress 
Gardens, Florida, or XEWA, a 
Latin-American station; .55 
MHz: seemingly hundreds of 
low-powered stations competing 
for attention; .59 MHz: WEEI 
(what did you expect?); .61 MHz: 
WGIR, Manchester, NH; .65 
MHz: country music from WSM, 
Nashville; .66 MHz: rock from 
WNBC, New York; .68 MHz: 
WRKO; .75 MHz: an LSU vs. 
Kentucky football game, no sta- 
tion ID, could have come all the 
way from a Georgia station; .77 
MHz: WABC, New York; .86 
MHz: French from Toronto; .88 
MHz: the haunting ballad ‘‘Hot 
Child in the City,” all the way 
from WLS, in Chicago, runnin’ 
wild and lookin’ pretty; .90 MHz: 
John Lennon singing ‘‘Revo- 
lution’ behind a lot of static and 
possibly noise from XEW, a 
250,000-watt station in Mexico; 
1.01 MHz: “When Wall Street 
soars, New York wins,” WINS, 
New York; 1.11 MHz: a Cava- 
liers’ game from Cleveland; 1.13 
MHz: a Knicks’ game from 
WNEW, New York; 1.17 MHz: 
as usual, the ever-present sound 
of WWVA, from West Virginia; 
1.19 MHz: a hockey game from 
WOWO, Ft. Wayne; 1.34 MHz: 
someone playing the original ver- 
sion of “Calendar Girl’; 1.41 
MHz: “Madness! An epidemic of 
madness like that contagious 
madness that attacked Europe in 
the middle ages is now raging in 
the province of Sao Paulo. The 
terrified inhabitants are leaving 
their houses. They say they are 
being pursued and possessed.” 
Canadian radio drama, we hope. 
“Now these are not my words, 
doctor. I quote from this article.” 
‘Typical Parisian exaggeration!’ 
“They only copy the story that 
arrived on the wire from Brazil. 
The people are quoted as saying 
they are pursued and possessed, 
dominated as if they were human 
cattle by invisible though tan- 
gible beings.... Now what do 
you say, doctor?” “South Amer- 
icans are basically Spaniards.” All 
this with French accents; 1.48 
MHz: Prudence and Patience 
singing ‘Tonight You Belong to 
Me’; 1.5 MHz: a sports show 
from Washington, DC, giving the 
score of the LSU game; 1.58 
MHz: WKBW, from Buffalo; 
1.56 MHz: classical, seemingly 
Wagner, from WQXR, in New 
York. 

Of course we picked up all the 
local broadcasts along the way, 
and hundreds of broadcasts that 
couldn't be identified or just 


aren't worth mentioning. With a 
parting ear to WQXR and then 
WBOS broadcasting some ethnic 
program from Brookline, we left 
the well-charted AM waters and 
started wading through the short 
waves. 
* * * 


Enter screeching = 

The area just above the com- 
mercial AM band is not all that 
entertaining. Between 1.6 and 1.8 
MHz we found mostly static and 
“navigational aids’’ — electronic 
beacon signals broadcast to help 
ships find or avoid shore, planes 
land or not, as desired. These 
range in character from beeps, 
buzzes, hums, whistles and pops 
to the sounds of an electric cof- 
fee pot perking next to a washing 
machine. Is this musique 
concrete? 

At 1.8 MHz we arrived at what 
has been designated the “160- 
meter HAM band.” The meter 
measurement refers to the wave- 
length and this and several other 
specific parts of the short-wave 
spectrum have been set aside for 
amateur transmission because 
such frequencies perform well 
from relatively low-powered 
amateur transmitting equipment 
and so that HAMs might have 
familiar places to cruise and find 
each other. Unfortunately, these 
same bands sometimes coincide 
with designated international 
broadcast bands, which means 
you're likely to get a French 
government program on top of 
HAM transmissiOns or vice versa. 
Such is the case with the be- 
nighted 160-meter band, and we 
found the area between 1.8 and 2 
MHz crowded with more navi- 
gation aids and a jumble of other 
signals. This band works poorly 
at night anyway. 


* * * 


Tom stared intently at the 
short-wave radio on the table in 
the laboratory as he deftly twid- 
dled the tuning knob. Suddenly 
he heard a voice — a voice unlike 
any he’d ever heard before. Al- 
though it was clearly human, he 
couldn't understand any of the 
words it said. Nor was the voice 
speaking in any language with 
which the young radio enthusiast 
was familiar. 

“What's that?” asked Ned, ina 
puzzled voice. 

“Beats me, chum,” answered 
the young man at the short-wave 
radio. ‘I’ve even picked up 
broadcasts from Russia on this 
radio, Ned, and I never heard 
anything that sounded like that! 
It’s all garbled.” 

“Maybe it’s code,” suggested 
Ned helpfully. 

“No, it’s a voice,” said Tom 
confidently. “If only | knew how 
to receive it. Wait, | have an 
idea.” 

Tom quickly turned down his 
radio’s sensitivity and switched 
the set to a mode marked SSB. 
Then the young radio wizard 
slowly turned a knob labeled 
PITCH. The strange voice 
changed and slowly became less 
garbled. Suddenly the speech was 
perfectly clear. 

“The prison break is set for 
midnight. Be ready,” it said. 

“Gosh,” cried Ned excitedly. 
“That's Dr. Taylor talking to that 
thug Blackie inside the county 
jail.” 

“Right,” said Tom proudly. “I 
found him using single-side-band 
decoding!” 

— after V. Appleton 
” * * 

Our first real find (up toward 
the top of the 160-meter band) 
was a side-band transmission. 
When a broadcaster sends infor- 
mation by an AM signal, he does 
so by modulating the amplitude 
of a carrier signal of a specific fre- 
quency. Radio receivers tuned to 
this carrier frequency grab the 
signal and decode it. It is un- 
avoidable, though, that a modu- 
lated AM carrier signal will be 
surrounded by other signals or 
side bands. These signals, though 
generally within the legal band- 
width of the carrier, are different 


, 


enough from the carrier in fre- 
quency that they can be seen as 
separate signal transmissions. 
Side bands are generated by the 
action of the modulated carrier, 
and themselves carry some signal 
information.- The characteristics 
of the sidebands surrounding a 
carrier directly reflect the car- 
rier’s changing configuration — as 
the amplitude of an AM carrier 
varies with the program signal it 
carries, the side bands change 
accordingly. Amateur radio 
operators are constrained by the 
FCC to limit their transmitting 
power to 1000 watts. A lot of this 
wattage is used in sending the 
carrier signal. On the other hand, 
some, though not very much, of 
this power is consumed sending 
these inevitable side bands. An 
operator wishing to get more 
mileage (literally) out of his watt- 
age may choose to broadcast only 
the side bands and not the car- 
rier. On the receiving end it re- 
mains for the operator only to re- 
instate the carrier frequency, and 
short-wave radio receivers are 
‘circuited’ with controls to allow 
him to do just that. Received as 
AM, SSB transmissions sound 
like Donald Duck with a bad lung 
condition because the signal re- 
ceived is incomplete. By first 
adding a pure tone signal to the 
garbled reception and then vary- 
ing the frequency of the oscillat- 
ing circuits producing that pure 
tone signal, the person receiving 
can find and apply the exact car- 
rier frequency that is missing and 
thus reconstruct the entire short- 
wave signal. 

After decoding, we found that 
our first SSB encounter was 
someone monotonously giving 
weather forecasts for the Great 
Lakes. Half a tweak toward the 
shorter waves, we found another 
SSB broadcaster, this one appar- 
ently directing the maneuvers of 
the Armada. A series of more 
warbles, buzzes and coffee pots 
took us into the 80-meter HAM 
band (3.5 to 4 MHz). 


+ * * 

Dah, dit-dit, dit / dit-dah / 
dah-dit-dah-dah, dit, dit-dah-dit- 
dit, dit-dah-dit-dit, dah-dah-dah, 
dit-dah-dah / dit-dah-dit, dit-dit, 
dah-dit-dit-dit, dah-dit-dit-dit, 
dah-dah-dah, dah-dit / dit-dah, 
dit-dah-dit, dah-dah-dah, dit-dit- 
dah, dah-dit, dah-dit-dit / dah, 


dit-dit-dit-dit, dit / dah -dah, 
dit-dah-dit-dit, an die eh 
dah-dah, dit-dah, dah-dit-dah / 
dah, dit-dah-dit, dit, dit / dah- 
dah-dit-dit-dah-dah / dit-dah- 
dit-dah-dit. 

a * * 

Here we found a lot of inter- 
national code coming through as 
beeps or clicks, sent with vary- 
ing degrees of proficiency. All 





HAM operators are required to 
know code, and from an elec- 
tronic point of view code is more 
reliably transmitted than voice 
communication. Code infor- 
mation travels well since it’s 
merely a matter of having some 
signal or no signal; there are no 
nuances to lose along the 
airwaves. 

In addition to all the ditting and 
dah-ing, there were several 
HAMs on SSB in the 80-meter 
band. Like most HAMs, they 
talked about their radio equip- 
ment. How’s my signal? His an- 
tenna’s better than mine. Where 
are you? This is the same sort of 
important conversation you find 
on CB channels, except here the 
talk is more technical. Inciden- 
tally, the other subject that CB 
and HAM broadcasters seem to 
talk about is television. What 
kind of television do you have? 
What's the reception like out 
there? I like to watch the 
Muppets. 

We draw no conclusions from 
this observation. 

On to the ‘tropical’ band (4.75 
to 5.06. MHz), so named because 
of the preponderance of Latin 
American stations found here. In- 
deed, the first thing we hit was 
some laidback salsa ditty. A turn 
to the right and we landed smack 
on 5 MHz, where the National 
Bureau of Standards broadcasts 
the world’s dullest program — a 
second-by-second time tone 
(beep, beep) 24 hours per day, 
interrupted 1440 times daily by a 
dispassionate voice explaining the 
hour and minute “coordinated 
universal time.” Whatever hap- 
pened to Greenwich? There are 
several time references broadcast 
at various frequencies through- 
out the short-wave dial. The ones 
originating in Canada are bilin- 
gual — and bipartisan: they give 
the time in French and then Eng- 
lish-on the odd-numbered 
minutes and in English and then 
French on the even. 

Moving right along, we hit the 
49-meter band (5.95 to 6.2 MHz), 
where we learn that it is 49 de- 
grees in Detroit and visibility is 
clear. This is an international 
broadcast band and a home for 
people talking intensely about 
politics — the nationalisme, the 
socialisme, the capitalistos 
puercos — and what various for- 
eign, governmentggronsider rep- 
resentativé modern national 
music (read a lot of otherwise out- 
of-work tenors and imitation big- 
band swing). It’s at this point on 
the dial that you start thinking 
about the CIA and the Iron Cur- 
tain, because to an extent much of 
what goes on in short-wave 
circles is far too reminiscent of the 

Continued on page 52 








IT’S MAGNAVOX WEEK 

AT JORDAN MARSH 

COME IN AND REGISTER 
NO PURCHASE NECESSARY 





GRAND PRIZE 


25” Star Remote Control Color Console TV* 


value $1095 


2nd PRIZE 


Mediterranean Console Stereo with record and play 


value $495 


3rd PRIZE 


19” Touch Tune Remote Control Color Portable* 


value $599 


4th PRIZE 


12 AM/FM Digital Clock Radios 


value $69 each 


*All televisions measured diagonally. 
Great Entertainment Center, D-771, 775. All stores 


except Brockton and Methuen. 
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TUNING METER 


$41 to $184 































AFC 


_. MUTE SWITCH 
LOUDNESS SWITCH 


BASS/TREBLE CONTROLS 
BALANCE CONTROL 
VOLUME CONTROL 

CASSETTE PUSHBUTTONS 

RECORD LEVEL METERS 

MICROPHONE JACKS 

RECORD LEVEL CONTROLS 

MODE SELECTOR 

HEADPHONE JACK 


POWER SWITCH 


SPEAKER SWITCH 


We've cut our prices on these fine 
stereos and T.V’s. Whatever your 
style—we’ve got a Magnavox set or 
system just for you, so buy now and 
save! Great Entertainment Center, 
D-771, 775. All stores except 
Brockton and Methuen. 


BONUS!! 


Buy any Magnavox product during 
this great sale and custom order an 
extra pair of Magnavox Acoustic 
Energizer Speakers for only $100. 
Great to add onto your Magnavox or 
any other stereo system with an A/B 
switch. A $200 value for only $100. 


SAVE *184 


1835/1836 modular stereo system 
gives rich, full sound. 


Choose a built-in 8-track player/recorder 


or a cassette deck. 


Includes AM/FM receiver and built-in 


3-sp. changer plus pair 


of powerful speakers with 8” bass woofers. 


$300 


if purchased 


separately $484 














SAVE $81 


25” color console* 
features automatic fine 
tuning and color level- 
ing and 100% modular 

solid state chassis. 
Mediterranean cabinet 

in grained pecan 
finish. Concealed 
castors. reg. $630 


$549 











SAVE *41 


13” color portable* is 
the perfect extra set. 
Features automatic 
fine tuning with 100% 
automatic solid state 
chassis. Precision in- 
line tube system and 
color clarifier. Walnut 
grain cabinet. reg. 


$320. 


$279 

















*All televisions measured diagonally. 
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BOSTON: Open 9:30 a.m. to 9:00 p.m. Mon. through Sat. 
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by Larry Collins 


| \ hen you purchased your current 


component stereo system, perhaps you 
thought you would keep it indefinitely. 
But the chances are that, sooner or later, 
you will replace part or all of what you 
now listen to with new and better com- 
ponents. For some people, deciding when 
to upgrade is as difficult a procedure as 
buying their first stereo was. 

It may be, of course, that you don’t 
find it difficult at all. For many audio- 
philes, hi-fi is an addiction: keeping up 
with the advancing technology of audio is 
a habit and an annual “‘fix’’ in the form of 
a new component is essential to the plea- 
sure of the hobby. Just as the American 
middle-class ideal is the replacement of 
the family jalopy with a shiny new auto- 
mobile every three years, a typical audio- 
phile replaces at least one major system 
component annually, so that no part of 
the system is ever more than four years 
old. 

At the other extreme, of course, there is 
an equally large population of people 
who invest in a good component stereo 
system and then use it for 10 or 15 years 
with no thought of modernization — or 
even maintenance. With such a policy 
you really don’t get full value out of your 
investment because for much of the life 
of the system you are listening to un- 
necessarily poor sound. On the other 
hand, the audiophile who lets himself be 
seduced by advertisements and product 
reviews into buying new equipment 
every year also doesn’t get the full value 
out of his investment since he can easily 
be replacing components with costly new 
ones that are not significantly better. 

So let’s try to develop a rational set of 
guidelines governing the upgrading of 
stereo component systems. Which parts 
(if any) of your audio system should you 
replace this season, and which should 
you keep for another year or two — or 
six? 


The expendable phono 
pickup cartridge 

We begin where the sound does — at 
the pickup cartridge, which extracts the 
musical signal from your record grooves 
and turns it into electricity for your am- 
plifier to work with. Like the tires on an 
automobile, the phono cartridge in an 
audio system is an expendable com- 
modity, one which gets used up and worn 
out as it does its job. The process is 
insidiously gradual; you don’t really no- 
tice it. Just as the traction and cornering 
ability of your car gradually worsen as 
the tire treads wear, so the tracking ability 
and distortion of the stylus assembly in 
your phono cartridge gradually become 
poorer as the months go by. The spiral 
groove on each side of a typical record is a 
quarter of a mile in length, so if you play 
just one record a day your phono stylus 
rubs along nearly a million feet of 
grooves per year. Even a diamond, for all 
its vaunted hardness, begins to develop 
flat sides with sharp corners which 
actually carve up the modulations in the 
groove in addition to producing more dis- 
torted sound as the flattened tip tries to 
trace the musical wiggles in the vinyl 
plastic. 

At the very least, then, you must re- 
place the stylus assembly in your phono 
pickup every year or two, for the sake of 


7S 


Should you trade in 


your stereo gear? 


Yes and no: An honest 
answer to a tough question 





low-distortion sound as well as for the 
preservation of your record collection. 
But you should consider this obligation as 
an opportunity to make the sound of 
your system better than it was when it 
was brand-new. For only a little more 
than the price of a replacement stylus as- 
sembly for your present phono car- 
tridge, you can buy a complete new car- 
tridge with flatter response, better stereo 





imaging, and better tracking ability than 
your old cartridge ever had. This is the 
least costly way of effecting a significant 
improvement in the overall sound quali- 
ty of your audio system. Phono car- 
tridges have improved dramatically in 
performance during the last several years 
because of refinements in manufactur- 
ing technology, the availability of more 
efficient high-energy rare-earth magnets 
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(permitting the design of stylus 
assemblies with lower inertia), not to 
mention the: pressures of old-fashioned 
competition among pickup makers. Thus 
even if your old stylus assembly were not 
wearing out with use, it would make good 
sense to invest in a newly designed car- 
tridge every three years or so just to take 
advantage of the improvements as they 
become available. 


Tuning in to FM 

FM radio is probably (after records) the 
most frequently used source of musical 
signals for your audio system. But decid- 
ing how long to keep an FM tuner (or the 
FM sgction of a stereo receiver) before 
trading it in for something newer and bet- 
ter requires that you look at several ques- 
tions. First, what FM stations do you lis- 
ten to? A few broadcasters are devoted to 
providing the widest-range, lowest-dis- 
tortion signal that broadcasting technol- 
ogy will allow. However, most radio sta- 
tions are engineered to sound loud rather 
than good, in order to pull in the largest 
audience — even if that audience is listen- 
ing mainly through table radios and car 
stereos. In this situation the technical ad- 
vances of the last five years in tuner de- 
sign will not be of much value to you; a 
new tuner would only reveal more clear- 
ly the distortions inherent in most broad- 
cast signals. In general, if your favorite 
FM stations devote themselves entirely to 
playing records at you, it may be that the 
residual distortions of a station’s record- 
playing system will swamp any sonic 
improvement a new tuner would bring. 
When in doubt, wait for the station to 
play a record you have in your col- 
lection; play the same record at home and 
compare its sound to the broadcast. Of 
course if the broadcast sounds better, 
then you should be devoting your bud- 
get to improving your own record-play- 
ing system — especially the cartridge. But 
if the broadcast is more distorted and less 
spacious and detailed than your home 
playback of the same record, you can 
conclude that your present FM tuner is 
good enough to reveal the limitations of 
the broadcast — unless you hear the same 
limitations on all broadcasts, signifying a 
tuner or antenna fault. 

If you use your FM tuner to listen to 
live and taped broadcasts of high techni- 
cal quality, rather than exclusively to sta- 
tions playing records, then it becomes 
worthwhile to make sure that your tuner 
is not compromising the quality of the 
sound it is receiving. Among the broad- 
Crstsrjupy Ae hate rate tuner areithe 
live Bosto phony concerts and Ad- 
ventures in Sound on’ WGBH, the New 
England Concert Series on alternate 
Saturdays.on WBUR, and live-concert 
tapes that appear on WHRB and WCRB. 

During the past 10 years there have 
been major advances in FM tuner de- 
sign, particularly with regard to stereo 
reception. The basic solutions to the 
problems of mono FM tuner design were 
well in hand during the ‘60s, but most 
tuners designed during that decade are 
decidedly inferior in terms of stereo per- 
formance. During the early- to mid-'70s 
the introduction of the phase-locked-loop 
integrated circuit for stereo multiplex 
decoding yielded dramatic improve- 

Continued on page 46 
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For all those people who've been searching for the latest 
ADS loudspeakers, here’s good news. You'll find them on display, 
“waiting to be heafd, at Harvard Square’s newest stereo store: MSL. 
MSL is different. Instead of carrying a bewildering assortment 
of “me-too” stereo, MSL stocks only components that offer the peak 


performance in every price range. Ultimate components. The kind that 
are.often hard to find. 


Like ADS loudspeakers. 

ADS loudspeakers are famous for transparent, “invisible” 
sound and ultra-wide dispersion. And the new ADS Series II loud- 
speakers you'll find at MSL combine these outstanding properties with 
superior bass response, as well. 

At MSL, you'll also find that ADS loudspeakers are competi- 
tively priced. Model 420, for example, is just $110. 

Visit Music Systems Limited this week. Discover the peak 


performance in your price range. ADS 
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Microprocessors in hi-fi 


by Brad Meyer 


L... any other toy, a high-fidelity system should give 
its owner pleasure. Audio manufacturers are competing 
for discretionary income — money left over after you pay 
for food, clothing, and shelter. According to the inexor- 
able laws of the marketplace, a stereo component suc- 
ceeds or fails according to its ability to entice the cus- 
tomer before the sale is made and to reward him after- 
ward. In order to achieve these goals, a manufacturer 
must work in two, largely separate, areas of design which 
correspond roughly to the inside and the outside of the 
component. Traditionally, these areas have been fairly 
well-separated, and each has had its own designers with- 
in a company and its own enthusiasts among the public. 
Components display differing degrees of emphasis on 
the two areas, although a certain degree of success in 
both is necessary for survival. 


In the past two years, however, a few components 
have appeared on the market carrying in their innards a 
strange new device called a microprocessor. This 
development is changing the interior and exterior of 
components, bridging the old division between form and 
function and requiring a whole new set of design skills 
for engineering and packaging alike. It is the purpose of 
this article to explore the nature of this device, to find out 
what it is doing inside our toys and how it will change 
them. To begin, however, let’s return to more conven- 
tional audio. 


The interior of a stereo component is the domain of the 
electronic engineer. Everyone who works on the design 
of a piece of gear is ultimately trying to increase thie 
amount of pleasure the gear affords the user. The engi- 
neer attempts to do this by improving the measurable 
performance of the product. He is engaged in a search for 
a definable truth, such as higher power output, lower 
distortion and noise, and so on. The results of the engi- 
neer’s work can be demonstrated by the steadily im- 
proving performance specifications of stereo equip- 
ment, and in the constant search for new measurement 
standards having a greater correlation to listening 
pleasure. 

The exterior of a component is the domain of the 
marketing man. He uses such things as styling, feel of 
controls, choice of features, pricing policy, choice of 
dealers and the company’s public image to attract and 
hold the buyer. Some companies are known for their 
styling, quite apart from the technical performance of 


Computer technology 
is making 
audio products 
easier to use 
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Fig. 1: A numerical display with decimal point 
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their products. The look and feel of Bang and Olufsen 
gear and the blue-chip irhage of McIntosh come to mind 
as examples of particularly*skillful- marketing tactics. 

In the past, these two areas of endeavor have attracted 
different types of people. The stereotypes of the precise, 
methodical, exacting engineer and the volatile, intuitive 
but slightly vague marketing man have at least some 
basis in reality. And engineering will attract those with a 
fondness for precision, just as marketing will appeal to 
those fascinated by human motivation (and making 
money). The digital electronics engineer/programer must 
carry a card for both of these groups at once. He or she 
must deal with the rigid logic of digital circuitry, and 
must adapt and use this logic in such a way that the com- 
ponent it controls is intriguing, sexy and fun to use. 

While it would serve little purpose to make an exhaus- 
tive examination of how a microprocessor works, it will 
be helpful to consider the nature of digital circuitry and 
look at a simple example of the way it can be used. 


| ESE stereo equipment uses what is known 
as ‘‘analogue’’ circuitry. The usual tuner, preamp or 
amplifier has two power supplies, one positive and one 
negative. The chassis is conventionally kept at ground 
potential, or zero volts. In the case of a power amplifier 
with a +40-volt and a -40-volt supply, all the electronics 
in the signal’s path through the amplifier will be some- 
where between +40 and -40 volts at all times. I say 
‘somewhere’ because the exact voltage at any instant is a 
function of the signal's voltage at that instant. For a 
power amplifier, which is supposed to have flat fre- 
quency response, the voltage at the output should be 
simply the voltage at the input times some multiplica- 
tion factor; this factor is the gain of the amplifier. There- 
fore, while the input varies with the signal over a range 
of plus or minus one volt or so, the output will vary pro- 
portionally between plus and minus 28 volts for a 100- 
watt amp. If the output differs from being a constant 
times the input, the amplifier is distorting the signal. The 
important thing here is that within the range of the 

power supply the signal voltage is infinitely variable. 
The essential fact about digital circuitry is that every 
point in the path of the signal, or data, is at one of two 
voltages at every instant. The heart of a piece of digital 
electronics works by what is called binary logic. “Bi- 
Continued on page 16 
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Dual's exclusive elevator-action. A) Records are 
supported entirely by platform. B) Bottom record is 
lowered away from stack above which is held in 
place by soft neoprene pads. C) Platform retracts, 
gently reteasing record to platter. D) Platform rises 


to engage stack. 


No need to worry about record grooves touching 

when stacked. Records are made with raised edges 
and centers which place an air cushion between the 
playing surfaces. 











of uninterrupted music, 
don't let a few old myths stop you. 
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Myths die hard. Those about all multiple-play turntables 
compromising performance are no exception, despite the 
achievement of the legendary Dual 1009. 

Before then, serious music lovers were understandably 
reluctant to entrust their records to the heavy-tracking, 
vinyl-chewing automatic tonearms of the day. 

We therefore felt the need to prepare for the 1009’s 
introduction by asking cartridge manufacturers and 
independent test labs to put it through the most | 
demanding tests they could devise. 

The manufacturers reported that the 1009 tracked 
flawlessly with their “professional-type” cartridges. The 
test labs found the 1009 matched the best of the manuals 
in rumble, wow and flutter—and they quickly adopted it 
as one of their reference-standard turntables. 

Since then, of course, Dual has added refinement after 
refinement. The tonearms of a// current Dual turntables 
are mounted in four-point gyroscopic gimbals, widely 
acknowledged as the finest suspension system available. 

During play, Dual automatic tonearms are completely 
free-floating. They are engaged by the cycling 
mechanism only when being moved to or from the record. 


Records stacked on Dual’s multiple-play spindle are handled with extraordinary care. Before 
the bottom record is released to the platter, it is gently lowered away from those above. Nothing 
is ever forced. This is Dual’s famous “‘elevator-action” system. And since all records are made 
with raised edges and centers, an air cushion keeps the grooved surfaces from ever touching. 


In the single-play mode, the short spindle rotates with the platter. This patented design permits 


more precise centering of the record, an important touch in achieving extremely low wow 
and flutter specifications. Another touch of Dual precision is the vertical tracking angle control; 


there’s an optimum setting for single play and multiple play. 
But one very important thing hasn’t changed. Dual say Backed by a two-year limited 


warranty, today’s Duals are made to last just as 
long as the 1009 and its successors (the 1019 
and 1219) which are often found to be worth more 
in trade than their original purchase price. 

So if you’d like many years of uninterrupted 
pleasure from your next turntable, select one of 
our multiple-play models. (They start at less 


than $180 for the CS1237.) 


Unless, of course, you prefer old myths to 
future legends. 
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Continued from page 14 

nary’’ means “two-valued”: the circuit point is either on 
or off. These two states are frequently represented in the 
circuit by voltages of +5 and 0, respectively, and are re- 
ferred to as “1” and “0.” It is this fact that makes digital 
circuitry simple enough that enormous numbers of indi- 
vidual devices can be incorporated onto a single inte- 
grated-circuit chip less than an inch long: it is much 
easier to make a properly functioning transistor if all it 
has to do is detect reliably whether its input is at +5 or 0 
volts, rather than having to make a perfect replica (or 
analogue) of its input. 

But if the digital circuit is either a “1” or a “0,” then 
these are the only possible outputs. What can we do with 
such limited information? Well, even with a single out- 
put we can turn a tape recorder on or off, and indeed, this 
sort of switching function is widely used in the micro- 
processor audio equipment we will be looking at later. 
But it is possible to transmit more than yes/no, on/off 
information through a digital circuit by having more 
than one signal path working simultaneously. 

A single one or zero is called a bit. If we build a chip 
that has eight parallel channels for data, its output will be 
an eight-bit “word” of data, which might look like this: 
10011101. A binary word of this size is known as a byte. 
(A four-bit word, logically enough, is called a nibble.) 
Now, instead of only two possible outputs, we have 2°, or 
256. With this kind of information we can do consider- 
ably more. For instance, we can use a single byte to drive 
a numeric display of the kind used in pocket calculators. 
Figure 1 shows a common seven-segment numeric dis- 
play with decimal point. Each segment could be a row of 
red LEDs (light-emitting diodes) or a small blue-green 
gas discharge tube of the kind used for display segments 
in larger calculators. Referring to Figure 1, assume that 
we have connected the outputs of our eight-bit micro- 
processor to segments a through h such that when the 
microprocessor puts out a 1,” a given segment is lit. If 
the output is “‘0,”’ the segment remains dark. The table at 
the bottom of the figure shows the bytes that will cause 
the display to show a three, a five with decimal point, and 
a two. 

Of course, a calculator has not just one but six, eight or 
10 numbers in its display. However, there are not 80 
separate digital outputs driving it. Instead, the indi- 
vidual numbers are lit in rapid and repeating sequence, 
and your visual cortex puts the individual flashing num- 
bers together into a single image. If you want to prove 
this to yourself, take a calculator with a red or blue-green 
display (not one with a liquid crystal display; LCDs 
operate slowly enough so that they stay darkened be- 
tween pulses) and enter a string of ones. Then hold the 
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Fig. 2: The four basic logic gates with their truth 


tables 


display a few inches in front of your face and shake the 
calculator rapidly from side to side while leaving your 
eye position fixed. You will see the individual flashes of 
each number spread out in front of you. 

Such repetition is central to the operation of a micro- 
processor. All microprocessors either contain or are 
externally driven by one or more regularly pulsing cir- 
cuits called clocks. The clock determines the rate at 
which the circuit executes instructions. The clock that 
drives the display in a calculator may have a repetition 
rate of 3000 Hz or so. At this rate, the processor is just 
loafing, not even out of first gear, so to speak. Each 
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Fig. 3: An Exclusive-OR gate and its truth table 








microprocessor chip has a maximum clock rate as one of 
its specifications, and values. of 20 MegaHertz (20 mil- 
lion operations per second) or more are common. Micro- 
processors are fast. It is this speed, combined with the 
extremely high density of devices on the chip, which 
makes them so powerful. 


I is worthwhile to look at the basic building-blocks of 
digital logic: individual circuits called gates. Figure 2 
shows the symbols for the four basic gates, together with 
what are called truth tables for each. A truth table de- 
fines the operation of the gate for all possible combina- 
tions of inputs. The NOT gate puts out the opposite of 
what goes in. The AND gate puts out a1 only if both in- 
puts are 1; otherwise its output is 0. The OR gate puts 
out a 1 if either or both of its inputs are 1, and 0 only if 
both its inputs are 0. 

Figure 3 is a combination of gates called an Exclusive- 
OR gate. With a little patience you can trace the zeros 
and ones through it to verify the result shown in the 
truth table: the output of the gate is 0 if the two inputs 
are the same, and 1 if they are different. Having seen how 
this works, we are ready to construct a small program to 
perform a task frequently done by microprocessor in 
audio or video tape recorders and microwave ovens — 
turning the machine on automatically at a preset time. 

First of all, we need a circuit that will give us the time 
of day and the date in digital form. These are not hard to 
find; digital watches that use this information to drive 
their own displays are now down to $20 apiece. Next, we 
need a place to store the time when we want the machine 
to start. We will see how these data are entered later, but 
for now let us assume that we have told the machine, a 
video-cassette recorder, that we want to record a pro- 
gram on Channel 5, Tuesday at 7:30 p.m. The micro- 
processor contains a series of Exclusive-OR gates con- 
nected both to the output of the time clock and to the 
register containing the desired start day and time. When 
these two binary numbers are different, the gates will put 
out a 1; when they coincide, the gates will put out a 0. 
Now all we have to do is use these outputs to control 
what the microprocessor does. We can write a series of 
steps that represent the ‘decisions’ made inside the chip. 
The sequence is programed such that if the gates all put 
out 0, the program advances to the next step. 

1) Send the current day and the start day to the com- 
parator. 

2) If the output is 1, go to step 1. 

3) Send the current hour and the start hour to the 
comparator. ; 

4) If the output is 1, go to step 3. 

5) Send the current minute and the start minute to the 


comparator. 
Continued on page 18 
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6) If the output is 1, go to step 5. 

7) Send the channel number to the TV tuner and start 
the tape. 


In response to these instructions the microprocessor will 
cycle at its clock rate of many thousands of steps per 
second through steps one and two until Monday at mid- 
night. Then it will cycle through steps three and four 
until 7 p.m. From‘? to 7:30 it will cycle through steps five 
and six. At 7:30, the recorder starts. 

The task just outlined need not be performed by a 
microprocessor, of course. There are mechanical timers 
with week-long cycles available, which are used for jobs 
such as turning outside lights on and off at industrial 
plants. But these are big and clumsy, fairly expensive and 
accurate only to within a few minutes or so. The micro- 
processor is light, cheap (the chip itself probably costs 
around a dollar) and as accurate as its timekeeping clock. 
Besides, the mechanical timer cannot be easily pro- 
gramed to change the channel. The tuner in the cassette 
recorder is electronically switched, and so is easily mated 
to the microprocessor’s output. 

Our video cassette recorder has been turned on at 7:30 
and is busily recording the Muppet Show. But suppose 
you want to record Monty Python on Channel 56 at 11, 
and you only have a two-hour tape? With a micro- 
processor, the answer is easy. At the same time that the 
start time is entered, you enter the length of time you 
wish to leave the machine on. Then write more steps into 
the program, telling the processor to add the program 
length to the start time and store the result in a data regis- 
ter. As soon as the recorder is started, the processor 
begins comparing the current time to this new time; 
when they coincide, the machine turns off. At this point 
the processor begins the whole routine over again using 
11 p.m. as the start time. 

Of course, in practice it isn’t necessary to think about 
the way the microprocessor works in order to run it. But 
the way in which the equipment presents itself to the 
user is an important factor in its commercial success, so 
let’s examine one of these machines from the user’s point 
of view. 


; Rn its microprocessor does not operate pre- 
cisely in the way I have described, the video-cassette re- 
corder that we have been considering does exist. It is the 
RCA VCT 400, and I recently “auditioned” it at'a show 
room in Cambridge. Figure 4 diagrams the control panel 
of the microprocessor. (Not shown in this illustration are 
the channel-select push buttons, the digital clock face, 


and a-switch for dimming -thé-numerical ‘display.) i rape ienr Ss ete 


order to test the human engineering of the machine, I 
tried playing with it without reading or hearing any 
instructions, and managed to get it to record a short seg- 
ment, shut itself off and record another segment on a dif- 
ferent channel. 

The CLEAR button at the top serves the same function 
as the one on a calculator: it erases the program you are 
entering so you can start over. The bottom position of 
the four-position switch at the upper right is for setting 
the clock to the correct time. To program a start time and 
channel into the machine, turn the four-position switch 
to “program.” The light below the PROGRAM button 
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Fig. 4: The microprocessor control panel of an 
RCA VCT 400 video-cassette recorder 


labeled A at the bottom goes on. (If A already has an 
entry that you want to save, pushing one of the other 
buttons gives access to the other storage registers.) Now 
the machine is ready to store information. The AUTO SET 
switch is set to START to enter the start time. This switch 
is a conventional two-position toggle switch; all the 
others in its row are spring-loaded switches which return 
to the center position. 

First, one sets the day on which the program is to be 
recorded. The readout for the DAY display starts at zero, 
and every time the DAY switch is pressed upward it ad- 
vances one day until it gets to 6. Then an A appears in 
the display, which causes the machine to record that 
same time slot and channel every day; this is obviously a 





-opera-fans, The DAY display is not a 
calendar, but a day counter, with 0 being the day the data 
are entered. The hour and minute of the start time are 
then entered. If either of these switches is held in its up or 
down position for more than one second, the approp- 
riate display advances rapidly, so it is unnecessary to 
push the switch 30 times to get to the half-hour. Once 
the day, hour and minute are set, the AUTO SET switch is 
put in its LENGTH position, and the hour and minute are 
set to give the program length. If the channel of the de- 
sired program is already punched in to the recorder’s 
tuner, it will be entered in the program. If you are record- 
ing Channel 5 and want to program Channel 2 for later, 
you push the Channel 2 button while the rotary switch is 
in the PROGRAM position and the light beside the Chan- 





. nel 2 button flashes to indicate that it is being entered in 


storage. Turning the rotary switch to another position 
will then leave the information entered in the A program 
register. If you want to enter others, you merely push the 
other program buttons and repeat the above procedure. 

This is a good control setup. It would be better, how- 
ever, if the rotary-switch positions were rearranged with 
TIMER and MANUAL close to each other in the middle, 
PROGRAM at the top and CLOCK (which should be re- 
labeled SET CLOCK) at the bottom. 


a. original microprocessor-controlled audio com- 
ponent was the Accutrac turntable. This unit allows the 
listener to play the cuts on a record side in any order 
automatically. In order to do this, it has to be told some- 
how where the space is between the cuts. This can be 
turned into a yes-or-no question by installing a small 
infrared light source beside the cartridge, pointed down- 
ward, and putting a small photo cell beside it, also 
pointed downward. During the music, the rough sur- 
faces of the modulated grooves scatter the light and the 
photo cell picks up very little reflection. In between the 
cuts there is a smooth surface which reflects the light 
back into the photo cell, whose output rises (i.e., it puts 
out a 1). The number of times this happens is kept track 
of by a simple counting circuit in the processor. The 
latest generation of BIC turntables uses a microproces- 
sor for the speed control, for timing records. Micro- 
processor turntables from Optonica and others are due 
here from Japan next summer. 

Cassette recorders are using these devices also. The 
original one to do this was the Sharp (Optonica) model 
RT3388A. It uses its processor to keep track of tape loca- 
tion, and allows the user to time tape selections, start and 
stop the machine while it’s unattended and rewind to any 
tape-counter setting automatically. It also has an APLD, 
or automatic program-locating device, which locates and 
plays selections on the tape by listening for the silences 

Continued on page 20 
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The most 
owerful argument 
or our new receiver 
is not just power. 


SONY 


J€, it's tempting to be swept up 
er, 

» 150 watts per channel! minimum 

S.at 8 ohms, from 20Hz to 20kHz, 


with no.more than 0.07% Total Harmonic 


~ “Distortion, is nothing to sneeze at. 


But raw power means nothing. 
What's important is how that power Is 
delivered. In the case of the STR-V/, it's 
brought to you by Sony in a very classy 
package. 

You get a combination of features 
and controls that are impressive on 
their own—but almost unheard of in a 
single machine. 

To start with, we've built in a Dolby 
system, for decoding Dolbyized FM 
broadcasts. 

The advantages of our tuner, 


cea STEREO FMAM RECEIVER sia ¥? 


though, need no decoding. They 
include a normal and narrow FM IF 
bandwidth selector. It makes life simple 
for people in areas where their signals 
are crowded together elbow to elbow. 

_ Inour preamp section, the V7 
comes equipped with a special phono 
EQ circuitry. Thanks to Sony's high |Q, it 
allows for direct connection of a low- 
output, Moving-coil cartridge phono 
source. Without calling for an external 
step-up transformer or pre-preamp. 

When you're gifted with as much 
power as the V7, you need a way to 
keep track of it. This receiver keeps 
tabs with two power-output meters, 
monitoring the power being fed to the 
speakers. So overload can't result from 
oversight. 


And all that power comes from our 
direct coupled DC power amp. And our 
power is stable, thanks to a high-effi- 
ciency, high regulation toroidal-coil 
transformer. 

There's a lot more to the STR-V7 
than power. This receiver takes the best 
that contemporary technology has to 
offer, and offers it in a single machine. 

Other manufacturers may have 
the power to bring you power. But only 
Sony has the power to bring you more 
than just power. 


SONY. 


LNOIDILO) 


© 1978 Sony Industries, a division of Sony Corp. of America, 9 West 57, NY., N.Y. 10019. Sony is a trademark of Sony Corp. 
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Micro 


Continued from page 18 
between them with its playback head during fast-for- 
ward or rewind. 

One of the latest Pioneer cassette decks, the CTF-900, 
uses a microprocessor for a tape counter, for timer start- 
ing and stopping and for running its level meters, which 
are not conventional mechanical needle meters but rows 
of illuminated dots. These meters can be set to read 
average level, peak level or peak-and-hold, in which 
mode the light farthest to the right on the display that has 
been lit stays on, saving the maximum level attained in 
that channel during a given time period. This is a nearly 
ideal level-setting device. 

There is now a new cassette deck from Hitachi, the 
D5500, which uses a microprocessor to attack one of the 
biggest problems in cassette technology. Cassette 
recorders operate at one-quarter the speed and one-half 
the track width of their open-reel predecessors of a few 
years ago. (In the old days, 3% was not considered good 
enough for music recording on open-reel decks, and 
without some noise reduction it still isn’t.) An electronic 
engineer of my acquaintance once likened the job of get- 
ting high fidelity out of a cassette to standing up in a 


hammock: it can be done, but it takes vigilance. One * 


reason for this is that a cassette recorder must be biased 
and equalized very carefully if it is to give flat response. 
The industry would like us to believe that there are stan- 
dards for these things, and that different brands of tape 
should be reasonably interchangeable, but anyone with 
experience trying to set up a cassette deck knows it 
doesn’t work that way. Tape varies not only from brand 
to brand, but from batch to batch within the same brand 
and type. (Professional recordists set the bias and equal- 
ization of their machines for each new batch of tape as a 
matter of course.) 

Some recent machines, the Aiwa AD-6800 foremost 
among them, have recognized this problem and pro- 


_ vided for front-panel adjustment of the bias to achieve 


¢ 


equal response at, say, 400 and 8000 Hz. Though this is 
an important improvement, it still does not ensure that 
response will be flat over the entire range. A cassette re- 
corder set up for one kind of tape can be rebiased to give 
equal response with another type at 400 and 8000 Hz, yet 
be up 2 to 3 dB in the region between 3000 and 5000 Hz, 
a distinctly audible aberration. For best results, the high- 
frequency equalization must be adjusted as well. The 
new Hitachi deck does this automatically in just a few 
seconds. When a tape is placed in the machine and the 
appropriate buttons are pushed, the bias is changed 
slowly upwards in level while the machine monitors the 
output of a test tone from the playback head. When the 
playback level peaks and starts down (i.e., when the 
playback level at a given bias is lower than that at the 
previous bias), the machine goes back one notch on the 
bias level and remembers the setting. It then adjusts the 
equalization using a similar algorithm and stores both 
settings in its memory. It can remember and be reset to 
three different sets of values for three different types of 
tape in addition to the standard switch positions on the 
front panel. This machine also has a control panel that 
can be detached from the machine and used across the 
room (the Accutrac turntable also has a remote control). 


Sec FM tuners now on the market use micro- 
processors in their tuning sections to ensure minimum 
distortion and noise. One, the Sherwood Micro CPU 100, 
also has an interesting display that uses its processor. 
There are no mechanical parts in the tuning mechanism. 
Instead, the tuning knob turns a shutter that interrupts a 
beam of light, causing the tuner to jump up or down 
exactly 200 kH. The display, meanwhile, shows the fre- 
quency to which the tuner is set. If it’s desired, however, 
the display can be made to show the call letters of the 
station. You tune to the appropriate frequency, touch a 
pair of contacts labeled ALPHA on the front panel, and an 
A appears in the left side of the display. The tuning knob 
is rotated, and as this is done the letters cycle through the 
alphabet. If the first letter is W, when the display reads 


W you touch the sTORE contacts and an A appears in the 
second place. The procedure is repeated until four letters 
are stored. Up to 48 sets of call letters’can be stored and 
assigned to their appropriate frequencies. (The device 
also stores symbols, too. One owner in New York dis- 
covered a station that played nothing but the most repeti- 
tive dance music. Its call letters became D$CO.) 

The Sherwood tuner illustrates what was said earlier — 
that digital components are designed by engineers wholly 
different from those who design analogue gear. The 
Micro CPU 100 is manufactured by the Draco Co., in 
Indiana, and distributed by Sherwood. It is totally un- 
related to any of Sherwood’s other products. Similarly, 
the only hi-fi companies that have made their own digi- 
tal electronics are those who are diverse enough, or 
simply big enough, to hire what amounts to a separate 
engineering group. Nevertheless, we are likely to see 
more and more microprocessors in audio gear (and else- 
where). The truth is that, as far as electronics alone is 
concerned, excluding such considerations as the match- 
ing of tape to recorder and power amp to speaker, today’s 
stereo equipment is good enough to do the job that is 
being asked of it. There is no reason to expect that any 
major increase in the amount of pleasure we get from our 
music systems will come from further refinements in 
analogue design. Big power amps will become lighter and 
cheaper, and the number of available components with 
outright design’errors will decrease. 

But the areas with the most room for improvement are 
no longer within the purview of the traditional designer. 
For a while it looked as though we would all be buying 
home computers within the next few years to store and 


‘reproduce audio and video, answer the telephone, keep 


our checkbooks balanced and babysit. It now appears 
that the complexity of such systems and the reliability 
problems that it brings, as well as the difficulty of teach- 
ing each little machine to talk to the central computer, are 
conspiring to deny us that particular future. Instead, we 
are likely to have lots of separate devices, each with its 
own dedicated microprocessor, to play with, use and 


enjoy. * 
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DON’T INTERRUPT 
LIFE’S GREAT 
PERFORMANCES. 


cecal 





PURIST STEREO 


THE MARK LEVINSON 


HQD SYSTEM 





With the new AKAI GXC- 
730D, great moments in music aren't 
shattered by those not-so-great 
moments in cassette rewinding and 
flipping. 

Instead, a bi-directional GX 
record/playback head allows you to 
play both sides continuously. 
Automatically. 

But the fact that the GXC-730D 
is the most versatile front-loading 
cassette deck on the market is just 
the beginning. It’s also loaded with 
some pretty fantastic features. 

Like Dolby* and AKAI’s exclu- 
sive Automatic Distortion Reduction 
System (ADRS). Memory rewind. 





Pause control. Separate right and left 
channel record level controls. Soft 
touch, direct function operating cofi- 
trols. Peak level indicator. Illumi- 
nated VU meters. And all the specs 
you'd expect an AKAI top per- 
former to deliver. 

Hear it at your dealer's. Or for 
more information, write to the 
address below. The AKAI GXC- 
730D. Dedicated to the proposition 
that some of your performances 
are just too good to interrupt. 


IN G.4 


*Dolby Labs, Ltd. 

















Goodwins Inc. 

Sole Agent in Massachusetts 
for MARK LEVINSON AUDIO 
COMPONENTS 


and featuring 


Quad, Verion, Fidelity Research, 
Win Labs, Linn Sondek, Symdex, 
Precedent, Mogami, Annis. 


For Music Lovers wishing to 
recreate a musical event. 
BY APPOINTMENT 
Goodwins Inc. 
33 Newoury Street 
Boston, Massachusetts 
O21 617) 266-0608 
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High technology that'll 
grab you by the ears. 


OO 


A new standard. A new line. 

A new value for your component 
dollar. All from Zenith. 

For example, there’s an AM/FM 
stereo receiver with continuous power 
output of 40 watts per channel, min. 
RMS, at 8 ohms from 20 Hz to 20 KHz 
with 0.2% or less total harmonic dis- 
tortion. And that’s only one model in our 
new receiver line. 

Our brand new Allegro two and 
three-way speaker systems have re- 
sponse curves so flat we engraved them 
right on the front of each speaker. 
They've got frequency response con- 
trols, tuned ports and much, much more. 

In our precision, belt-drive turn- 


*Dolby is a registered 
trademark of Dolby Laboratories, Inc. 














Introducing a new standard 
in audio components. By Zenith. 






tables there are features like Shure mag- 
netic cartridges, anti-skate, low mass 
tone arms and viscous-damped 

cueing controls. 

You can even get a high perform- 
ance stereo cassette deck with Dolby; 
twin VU meters, peak indicator plus 
separate EQ and bias switches. 

Whether you're a first time com- 
ponent buyer or an audiophile, you owe 
it to yourself to check out Zenith’s new 
audio components. They've got the fea- 
tures you want, the performance you 


demand and the (4 aM, (TH 


quality and relia- 
bility mH d expect The quality goes in 
from Zenith. before the name goes on. 
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Fisher receiver 

Fisher's new 150-watt-per- 
channel receiver has a built-in 
five-band graphic equalizer. 
The RS2015 receiver holds total 
harmonic distortion to no more 
than 0.05 percent, and has a fre- 
quency response of 20 to 20,000 
Hz, Features include what 
Fisher calls its “panel logic’ 12- 
function control system, and 
left- and right-channel power- 
output meters. List price is $850. 











>< bt 
R3C receiver from SAE 


SAE has introduced a new 
AM/FM receiver as part of the 
SAE TWO line. The R3C re- 
ceiver delivers 30 watts per 
channel into 8 ohms from 20 Hz 
to 20,000 Hz. Total harmonic 
distortion is no more than 0.09 
percent. 


A linear-phase IF filter al- 


lows FM stereo distortion of less 
than 0.25 percent. The receiver 


includes a rumble filter for re- 


ducing turntable noise. Sug- 
gested retail price: $335. 











In 20 Years of Sound There’s Been Nothing Like Our Programmable Digital Time Delay Computer. 
When Audio Pulse introduced digital time delay, people could hardly believe their ears. A convincing 







“concert hall” ambience was restored to recorded music. Now that we've intro- 
duced the Model Two, with built-in amplifier and affordable price, we're con- 
vinced you must hear it. 

Come in and take the “Blindfold Test For 
Ears’” We're betting you'll choose our 
product with your eyes closed. 

Because there hasn't been an ad- 
vance in sound since stereo 
to match it. And we're 
giving away the de- 
signer blindfold 
to mark the 
occasion. 




















CO) Does the added dimension of depth seem more real? ! 


C) Does it have the ability to acoustically change 
the size and shape of the room? 


| 
C) Does it change the sound characteristics of the room? | 
C) Can it be adjusted to make a room sound more live? | 
C) Can it enrich bass tones? | 
| 
| 
| 
| 






C) Does it improve the solo performance? 
,; Cl Can you get a sense of realism without high volume? 
| C) Does it improve mono recordings? 





Buse 





The Blindfold 





Lebow Labs 


ALLSTON 


Test For Ears 





TEAR OUT THE QUESTIONNAIRE AND TAKE IT TO 


_ 


Tech Hi Fi 


ALL LOCATIONS 


Tweeter, Etc. 


ALL LOCATIONS 


Music Systems Ltd. 


ALL LOCATIONS 





Mini mikes 

Audio-Technica has intro- 
duced two miniature micro- 
phones. The smallest, the 
AT8035, is less than a half-inch 
in diameter, and slightly more 
than three-quarters of an inch 
long. It has a frequency re- 
sponse of 50 to 20,000 Hz, and 
retails for $80. 


The AT805S is a little larger, 
and sells for $50. It is a little 
more than a half-inch in dia- 
meter and about two inches 
long. The frequency response of 
this mike is 50 to 15,000 Hz. 

Both are electret condenser 
mikes with omnidirectional 
pickup. Specs for both include 
-57 dB sensitivity, signal-to- 
noise ratio greater than 50 dB, 
and 600 ohm impedance. 

Battery-powered impedance 
matching networks are in- 
cluded with each mike. The 
AT803S uses an ‘AA’. size 
alkaline battery, and the 
AT805S a mercury battery. Esti- 
mated battery life for both 
microphones is 600 hours with 
intermittent use. 

















Eumig cassette deck 

This new high-end $1300 
cassette deck from Eumig fea- 
tures an optical drive-control 
system that results in wow and 
flutter of only 0.05 percent 
WRMS. The capstan drive sys- 
tem of the three-head deck in- 
corporates a light-weight photo- 
etched disc which, when it ro- 
tates, reflects 15,000 pulses of 
light per second on to a photo 
transistor. The pulse rate is 
compared to a standard refer- 
ence source, and any variations 
in speed are used to generate 
correcting voltages for the low- 
mass, coreless capstan motor. 


The three heads are entirely 
separate, and record-head azi- 
muth is adjustable using a built- 
in tone generator and multiple 
LED peak-reading record/play- 
back indicators. Frequency re- 
sponse is 20 to 20,000 Hz plus 
or minus 3 dB with chromium- 
dioxide or Ferrichrome tapes. 


A noiseless DC-controlled 
mixing circuit allows blending 
of mic/line or line/line, and the 
addition of an adjustable re- 
verberation signal to the re- 
cording. The deck includes com- 
plete solenoid, logic-assisted 
operation, memory rewind, and 
full-function remote control. 
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BEFORE YOU THROW OUT A GOOD TURNTABLE OR 
SPEAKER SYSTEM, CONNECT WITH A GREAT AMPLIFIER. 
THE PHASE 400 SERIES TWO. 


Some speakers sound fine, until you 
hit a low passage. Then they turn to mud 
fo)auaeianle)(cm-l@ 2010 mil (om meialst-lem(elaalt-le)i= 
(Oi arc lalerci-¥-lcsmmenlcl@anleleehameli)(ela(senselelare, 
is in fact, the result of an inadequate 
amplifier stretched to its limits. Clipping! 

A fomienle)ge\Usm7elelmelel ae mm elem alaicie 
plenty of reserve power. The Phase 400 
Series Two delivers the tremendous 


circuit Keeps the output virtually 

re [eta)dleremcomealsmialelelem @)i-)ce)aclelam-lale 
noise are reduced to virtually inaudible 
KoNVisiiswe wise le paniel manlelsjemlamme(cr-leianiel 
aalehjiomelen| 


ACCURACY YOU CAN SEI 


You might have some quesfions about 
dale 1OlORomlalcitclaleclalsrele ism a ad Dr eleleolele 


move at lightning speed, accurately 
aaelalicolaiae meat output voltage, with 
scales for 8 and 4-ohm impedances. For 
accuracy, the meter contains 32 gradua- 
tions, plus 4 fixed flashers to alert you to 
oli e)e)ialemm Cele mal-\Wicmr- MUlierclmstciicieler- lee mma 
addition to the Electronic Energy Limiters 
to prevent damage from overloads 

See your Phase dealer about the Phase 


power reserve you need for sonic 

accuracy over the audible frequency 
spectrum. To accurately reproduce low 
frequencies without clipping, your 


meters. Conventional-style VU meters are 
slow in comparison because they have to 
move the mass of the needle. The LEDs 


400 Series Two. We think you II recognize 
accuracy when you hear it. And when you 
see it 

SPECIFICATIONS: OUTPUT POWER 





Speakers require up to 10 times the 
Balieiianleianme ce) i's) mi gore el lasiansal me) mal 
mid-range frequencies. With the 
Phase 400 Series Two, when you 


210 WATTS. MIN RMS PER CHANNEL 
20H2-20KHz INTO 8 OHMS, WITH NO 

MORE THAN 0.09% TOTAL HARMONIC 
DISTORTION. Continuous power per 




















foiatclalalcimectamne0.@) Pan iicamalemanelaomial-la 
OROl° mre) tl marianne lalomel\icelaeeamome)alaars 

260 watts, 4 ohms—360 watts, Inter- 
modulation Distortion: 0.09% Max {60Hz 
7KHz—4:1), Damping Factor: 1000 
Residual Noise: 120uV (IHF A 1 Min 
Signal to Noise Ratio: 110dB ail A 
Weight: 35 lbs. (16kgs.)}, Dimension: 19''x 
7x10 (48.3cm x:17.8cm x 25. 4cm 
Optional Accessories: Solid Oak or 
WAVeliale) atciie sm esclalciis 


listen to the 1812 Overture, you 
lalorlamdaicm ©)ils) ae) manismers alae am isien 
awesome clarity. Even the deepest 
ale)(st-wre Rom Ollst<lahvaeli-jeialeleli-jalcle)is 


\CCURACY YOU CAN HEAR 


To improve accuracy, the new 
400 Series Two utilizes an advanced 
BI-FET input stage. This integrated 











Bi ek 


THE POWERFUL DIFFERENCE 


PHASE LINEAR CORPORATION. 20121 48TH AVENUE WEST. LYNNWOOD. WA 
MADE IN USA DISTRIBUTED IN CANADA BY H ROY 


Wel a lik OREO)» mclelOlole 
TD ANDIN AUSTRALIA BY MEGASOUND PTY LTD 


Fes Foca. is available at: 


Atlantis Sound 
Boston 
Cambridge 
Worcester 


Lechmere Sales 


GRAY lL 





Cuomo’s 
Salem, N.H 


Leiser Sound 
Norwich, Ct. 
Groton, Ct 
Westerly, R.! 


Disctronics 
Watertown, Ma 


Fitchburg Music 
Fitchburg, Ma 


Fred Locke Stereo 
New Haven, Ct 
Wethersfield, Ct 

Kooper Products 
Danbury, Ct 

Sounds Incredible 
Danbury, Ct 

Audio Concepts, Inc. 
Woonsocket, R.| 


Frank Pomerleau Inc. 
Augusta, Me. 

Maine Audio Inc. 
Waterville, Me. 

Malco Electronics 
Lawrence, Ma 

Audio Den 
New Haven, Ct. 

J. Robert Barry Stereo 
Manchester, Ct. 


All Locations 


Tech Hifi 
All Locations 


Terry Hanley Audio 
Cambridge, Ma. 
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The computer studies 
behind the AR 9 speaker 


The mathematical approach to sound engineering 


by Phil Bertoni 





E..., now and again, somebody does 
something right. Not for overweening 
greed, nor for effect, but for elegance, 
profit and the general good. The over- 
throw of Mussolini, the invention of the 
ratchet handle, and the creation of the 
state parks system must be numbered 
among the things done right. Teledyne 
Acoustic Research’s development of its 
latest loudspeaker, the AR9, makes a fair 
‘bid for candidacy in this select company. 

Promotional literature these days (both 
within and without the audio industry) 
hums with computer buzz words; 
phrases like ‘our extensive use of sophis- 
ticated computers in bringing this prod- 
uct to you” tend to mean “We used a 
computer to print the invoices.’’ A com- 
puter being nothing more than a tool and 
not the product itself, it is the intelligent 
and appropriate use of computers to solve 
well-defined problems, which ought to be 
cause for celebration. If a manufacturer 
boasted of using only platinum screw- 
drivers on his cabinet screws, we would 
hardly be impressed. Where’s the rele- 
vance? And the simple fact that a com- 
pany can meet the price of a computer 
doesn’t imply technical competence or the 
capacity for innovative design. 

More often than not in the audio-engi- 
neering profession, computers are used in 
a rather unsophisticated fashion, either as 
very fancy meters or to produce impres- 
sive graphics displays for the promos. 
Rarer are the companies that use com- 


puters to explore new avenues of re- : iii a sis , Sane) ah ee 
Continued on page 34 AR’s Bob Berkovitz: putting computers to good use 
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PROFESSIONAL 
INSTALLATION 
AVAILABLE 











® NASHUA, N.H. @ 


- 419 AMHERST ST. - RTE. 101-A 
© FRAMINGHAM @ (1 Mile West - Exit 7W off Rte. 3) 


277 WORCESTER RD. - RTE. 9 889-9663 & 889-2380 
(Next to Sea ’N Surf Restaurant) HOURS: MON-TUES-WED. 9AM-9PM 
873-9171 & 879-1352 THURS-FRI.. 9AM-9PM, SAT. til 6PM 


@ SHREWSBURY e 
RTE. 9 at MAPLE AVE. (500 yds. East of Speg’s) 


756-5353 
HOURS: MON-FRI. 9AM-9PM, SAT. til 6PM 












WE STAND BEHIND THEM AND 
THEY STAND BEHIND US. 


We think they are one of the best manufacturers of stereo components on 
the market today. That includes receivers, amplifiers, tuners, turntables, 
cassette decks and loudspeakers. In fact, they make just about everything 
except phonograph cartridges. And they trust us to handle their products. 
Because they trust our expertise, our excellent service, and our solid under- 
standing of their quality equipment. 


TWEETER STANDS BEHIND YAMAHA. 


We agree with Yamaha’s philosophy that regardless of price, all stereo 
products should conform to a high standard of excellence. That’s why 
every Yamaha product is a superior product. And that’s why Tweeter 
stands behind Yamaha 100%. 


YAMAHA STANDS BEHIND TWEETER. 


You won’t find Yamaha everywhere. Because they select only those stores 

who have the proven ability to properly care for their products — both before 

and after the sale. And we’re proud to be authorized by Yamaha to carry all 

-: — stereo products. With complete Yamaha systems from $499. to 
5,000.00. 


_—--WE BOTH STAND BEHIND YOU. —- 


Along with every Yamaha product comes a warranty policy that protects 
you should something not be absolutely perfect. In addition to their protec- 
tion plan, we offer our own, with a comprehensive sound policy that shows 
you how well we'll stand behind you. For exam- 
ple, if within 90 days you’d like something else, 
we will give you full credit towards it. 


THE SYSTEM Here’s just one Yamaha system 
that we think is one of the best systems you’l] 

ever find for $499. It’s the Yamaha 220 receiver 
with 16 watts per RMS channel and .05% dis- __. 
tortion, with the new NS5 ‘loudspeakers that © 
closely represent the largest Yamaha speaker: 
the NS 1000, and the popular, precision belt- 


driven YP 211 turntable with Ortofor. FF 15XE 
stereo cartridge. Weeigr 


Boston University — 874 Commonwealth Ave. — 738-4411 Harvard Square — 1()22 Mount Auburn St. — 492-441] ] 
Chestnut Hill Mall — Rt. 9, Newt on — 964-44) 1 Burlington — The Market Place 82 Burlington Mall Road — 273-2200 
Framingham — 86 Worcester Rd. - 879-1500 Manchester, N.H. - Manchester Mall 1500S. Willow St. - (603) 627-4600 
NEW/PROVIDENCE, R.I, — Brown University 269 Thayer St. — (401) 274-8900 
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by Paul Raeburn 


D. not abandon hope, all ye 


who enter your cars resigned to 
poor-quality FM reception. Pull- 
ing FM signals into a moving ra- 
dio is a tough job, but there are a 
few things you can do to mini- 
mize reception problems. For one 
thing, it's important to under- 
ee ; 
stand the function of controls like 
“‘local/distance’ and ‘AFC’ 
(automatic frequency control), 
which are part of many receiv- 
ers. You may also decide to have 
your receiver modified to suit re- 
ception conditions where you 
live. Most manufacturers design 
their products to work well in 
both rural and urban areas, even 
though conditions may vary 
greatly. 

Repairmen David Krommes 
and Paul Ceurvels of Stereo Lab 
in Cambridge have some advice to 
offer owners of car FM receivers. 
But they also warn that FM sig- 
nals create some problems that 
will plague even the most so- 
phisticated car-stereo systems. 

‘The FM signal behaves much 
like a TV signal,” says Ceurvels. 
‘In the city you often get bad re- 
ception and ghosts, and you 
know changes you can make by 
moving the antenna. In radio, we 
call the ghosts ‘multipath inter- 
ference.’ ”’ 

Multipath interference occurs 
when a broadcast signal bounces 
off of buildings or hills. These re- 
flected signals (of a frequency 
identical to that of the main sig- 
nal from the station’s trans- 
mitter) arrive at the car’s antenna 
via a path different from and un- 
avoidably longer than the orig- 
inal signal. Under most reception 
conditions, these late-arriving 
xhost signals are considerably 
weaker than those received di- 
rectly from the transmitter, and 
can be successfully ignored by the 
receiver's signal-processing cir- 
cuits as well as by the listener. 

Alas, some of the concrete and 
steel structures in cities are ex- 
tremely efficient reflectors of FM 




















































radio waves, and can create 
echoes that are nearly as strong as 
the original: signal broadcast by 
the transmitter. When you drive 
into an area where your car’s an- 
tenna is beset by multiple signals 
of almost equal strength, you're 
in trouble. Since reflected signals 
travel at the same carrier fre- 
quency as the main signal to 
which your set is tuned, your an- 
tenna and receiver will accept all 
these signals at face value and as- 
sume that the sum of their in- 
formation is some station’s idea of 
programing. Since reflected sig- 
nals arrive late, the antenna will, 
at any given instant, pick up 
some that are out of phase with 
others. This results in partial or 
total phase cancelation, or rein- 
forcement. At the very least, the 
phenomenon will cause audible 
distortion; at worst, the station 
you're trying to receive will go 
dead, leaving you listening to a 
mild hiss or whatever your radio 
does between stations. What hap- 
pens most frequently is a com- 
bination of both effects: the sta- 
tion will cut in and out, and pro- 
gram information will sound 
garbled. Particularly in the case of 
complex stereo FM signals, all 
this can so confuse your radio’s 
signal-decoding circuitry that it 
will lose control and abdicate its 
responsibilities. 

Ceurvels compares multipath 
interference to the echoes of a 
yodeler in the mountains. Imag- 
ine what you'd hear if you were 
listening down in the valley — a 
jumble of sound coming from all 
directions. In the city, FM sig- 
anls bounce off buildings and 
produce a similar kind of chaos. 

Manufacturers thought about 
the multipath problem and did 
what they could to improve the 
capture ratio of receivers. The 
capture ratio is a measure of the 
receiver's ability to distinguish 
between signals of very slightly 
different strengths, and choose 
the -stronger. A receiver with a 


Steering clear of bad 
M stereo reception 


Why your car radio doesn’t 
sound as good as it should 






































low capture ratio — 1 or 2 dB — 
will reject most echoes. But no re- 
ceiver will reject all of them. 

Manufacturers created 
another nuisance when they 
added automatic frequency con- 
trol. AFC enables the receiver to 
lock onto a strong station, even if 
the center tuning in the radio 
drifts slightly. The problem is 
that the AFC always wants to 
lock onto something, and when 
the station you’re listening to mo- 
mentarily drops out because of 
multipath interference, the AFC 
is likely to lock onto the nearest 
strong station. As multipath in- 
termittently interrupts the sig- 
nals, the AFC may jump rapidly 
among stations, which won't do 
anything to soothe your nerves as 
you're crawling down the Cen- 
tral Artery. 

‘There's nothing you can do to 
competely cure the multipath 
problem,” Ceurvels says, “but 
the jumping can be cured, so that 
when the signal fades momentar- 
ily, the radio will stay on a sta- 
tion.” The way to do this is 
simply to disconnect the AFC. 
Though some of the new-car FM 
receivers have on-off switches for 
the AFC, most do not (most don’t 
even indicate its presence). Al- 
though it’s a simple job for a tech- 
nician to disconnect the AFC, 
there is a disadvantage. The ra- 
dio will tend to drift, particularly 
when the car is warming up in the 
morning, and stations will have to 
be periodically retuned. But if 
AFC jumping is a constant prob- 
lem, manual retuning of the sta- 
tions is probably a tolerable solu- 
tion. 


nother frequent problem 
with FM reception in the car is 
signal overload. That’s what hap- 
pens when you're listening to 
WBCN and you drive down to 
the Pru. WBCN’s signal is so 
strong (its transmitter is atop the 
Pru) that it completely overloads 
Continued on page 30 
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Why pay more? 





Automakers 
and hi-fi 


manufacturers 


battle for 
the right 
to your 
dashboard 


by Neil Miller 


W.... you're about to buy a 


new car, there’s a chance you'll 
decide it might be nice to include 
a good sound system, or at least a 
radio that picks up something 
more than Clearasil ads. But when 
you tell the dealer that you don’t 
want the usual Delco or Philco ra- 
dio included with the car, you're 
likely to get an answer like, “All 
of our cars come equipped with 
radios. If you want a car without 
one, we'll have to order you a car 
special from Detroit.” 

If that is the case, you'll be very 
lucky. If you buy a Chevette, a 
Monza, or a Pinto, for example, 
you have no choice at all: an AM 
radio is standard equipment with 
these cars, included in the price 
tag whether you like it or not. If 
you re pricing a Cadillac, a Buick 





Riviera or an Oldsmobile Toro- 
nado, you'll do a little better. 
While you do get a radio, cour- 
tesy of Detroit, it is at least an 
AM/FM one. But in both cases, 
the cost of the radio is far greater 
than if you went out and bought 
your own. 

Although the trend in the auto 
industry is now toward includ- 
ing radios as standard equipment 
on more and more cars, there are 
still many models that don’t come 


wired for sound. If you pick out a — 


car in the showroom that does 
have a radio you don’t want, the 
dealer may occasionally agree to 
remove it. “If somebody buys a 
more expensive car like a Grana- 
da and wants us to take the radio 
out, we'll probably do it,” says 
one Ford salesman. ‘But if it’s a 


cheaper model, chances are it's 
your tough luck.”” Adds Jimmy 
Francione, salesman at Cam- 
bridge’s Porter Chevy, “Once 
they buy the car, they’ve got the 
radio too. They can do what they 
want with it. Our parts depart- 
ment might give them a $20 or $25 
credit.’” (Chevette and Monza ra- 
dios sold for $67, according to 
1977 prices.) In the end, whether 
a dealer will agree to remove the 
radio probably depends on what 
kind of week he’s had. “If sales 
slow down, dealers are more flex- 
ible and that’s it,’’ says Dave 
Daniels, national sales manager 
for Sanyo, a leading manufactur- 
er of ‘‘after-market” car stereo 
equipment. 

Since virtually all the com- 


panies that manufacture radios 
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for the major automakers are 
owned by their customers (Del- 
co, for instance, is .a wholly 
owned subsidiary of General Mo- 
tors and Philco one of Ford), it’s 
in the car companies’ interest to 
include a radio in as many autos 
as possible. ‘Seventy-five to 80 
percent of Ford cars come 
equipped with radios,” says com- 
pany spokesman Michael Woods, 
and the percentage for the other 
automakers appears even higher. 
The result is that in most cases, 
when a consumer wants to install 
an after-market system of his 
own choosing, he is compelled to 
pay both for the radio that comes 
with the car and for the one he 
buys to replace it. And if he is not 
mechanically inclined, there is the 
added installation fee. 








No matter what system you own, there’s an Empire Phono Cartridge 
designed to attain optimum performance. 





Detail, brilliance, depth. 

These are the qualities of every 
Empire phono cartridge and whether 
your system is “state of the art” or 

“low budget” there’s an Empire car- 
tridge that will maximize your lis- 
tening pleasure. 


your system 
sounds better. 


Visit your local Empire dealer to- 
day for a demonstration you won't 
soon forget. 
Empire phono cartridges. Already 


ENPIFE 


For your free brochure, “How to get the most out of your records; write: 


Empire Scientific Corp., Garden City, N.Y. 11530. 





The car-radio controversy 
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The situation makes con- 
sumers angry; it also puts after- 
market manufacturers like Pio- 
neer, Sanyo and Craig at a disad- 
vantage. ‘There is no question 
but that the automaker has the 
first crack at it,” says Sanyo’s 
Dave Daniels. ‘They load the car 
with equipment the consumer 
doesn’t want. And there is often a 
lot of intimidation from a dealer 
to buy a radio along with the car.”’ 

In view of what many assert is 
an unfair market situation, the 
US Justice Department is now in- 
vestigating the possibility that the 
auto manufacturers are violating 
the Sherman and Clayton anti- 
trust acts. Although the depart- 
ment is being close-mouthed 
about the investigation, it does 
concede that it “is investigating 
allegations that automobile pur- 
chasers must buy radios in cars 
whether they want to or not.” 
Justice spokesman Robert Ste- 
venson says the probe has been 
going on for several weeks and 
‘‘we have no clue how long it will 
last.” The Anti-Trust and Monop- 

Legislation subcommittee 


tee is expected to hold hearings on 
the same subject soon. 

Automobile radio and stereo 
manufacturers have another 
gripe, too — the lack of standard 
specifications for dashboards and 
speaker space. ‘“The automakers 
change things around so fre- 
quently and they just don’t pay 
attention to the needs of con- 
sumers,’’ says Jack Clayton, 
president of Pioneer of America. 
‘For example, they changed the 
size of their speaker space last 
year. They don’t give out this in- 
formation in advance, and this 
creates problems for us.”’ 


F.... the consumer’s point of 
view, there are two main con- 
cerns when it come to industry- 
equipped car radios: quality and 
price. Standard-equipment ra- 
dios have a reputation for low 
quality, but there is a dissenting 
opinion. ‘‘These industry- 
equipped radios do a very cred- 
ible job in what is obviously a less 
than perfect environment,’’ as- 
serts Philip A. Rubin, director of 
engineering research for the Cor- 
poration for Public Broadcasting. 
‘In a car you have limited space 
that really precludes true quality 
and high fidelity from existing. 
They may blast you out of your 
seat, but that’s not true high fi- 
delity. And stereo is just a joke. 
Given the circumstances, the 
quality of most car radios is quite 
good,” 

However, in one important re- 
spect — the lack of an FM band 
on many industry-equipped ra- 
dios — the quality of car radios is 

Continued on page 30 




















doin the revolt against low val arga’ 
which are sold on price alone, rather than valu 
performance. a 


System Seven Plus + starts the revolution with a 
genuine aa raphe stereo component system for 
you. An affordable system with all the features, all the 
sound, the way you want it. Realistic System Seven Plus 
+ is ideal for critical listening with bass response from 
below 50 to beyond 20,000 Hz. The music is there ... in 
the room with you . .. clear music .. . natural music... 
ALL the music. : 


The voice of this system is a pair of Minimus® Model 7 
speakers. These ultra-compact 2-way systems use one- 
inch soft dome wide-dispersion tweeters to se as 5 
high frequencies with low-distortion clarity. The deep 
8 is contoured electronically for big system sound. 
quality. 


The heart of this system is the mini-modular STA-7 
AM/FM Stereo receiver with an honest 20 watts* 
amplifier power. This receiver is one of the most ad- 
vanced in this class. With FET (field effect transistor) 
FM tuning section that uses PLL (phase lock loop) IF 
section and ceramic filters for drift-free, high sensitivity 
for pulling in stations. 


The hands of System Seven Plus + are the automatic 
belt-drive LAB-55 changer. We chose it because of its 
quiet synchronous motor. It has features usually found 
only on much more expensive turntables — like light- 
weight counter-balanced tone arm, dual scale adjustable 
anti-skating compensation and three point umbrella rec- 
ord stacking spindle. Included is a factory-installed 
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*10 watts per channel, minimum RMS at 8 ohms from 
20-20,000 Hz, with no more than 0.5% total harmonic 
distortion. 


The Realistic System Seven Plus + is the clear choice for 

clean sound. In the unlikely event that anything should 

go wrong with it, there’s 
iendly service around 

the corner, around the world. 
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Car radios 


Continued from page 28 

hardly impressive. ‘“They are 
palming FM off as a luxury 
item,” says Rubin, and it’s usu- 
ally the case that only the more 
expensive cars come equipped 
with FM. There does seem to be 
some movement toward improv- 
ing this situation: in 1977, 56 per- 
cent of Ford cars that came with 
radios included FM, as opposed 
to 39.8 percent the year before — 
but that still left almost half of 
Ford cars equipped with AM- 
only radios. A bill introduced by 
Utah Sen. Frank Moss that would 
have made AM/FM radios man- 
datory on certain cars (deter- 
mined by price) passed the House 
of Representatives but failed to 
make it through the Senate two 
years ago. 

(The automobile industry is be- 
ginning to introduce more so- 
phisticated options for car-stereo 
buffs, and this year Ford offers 12 
different possibilities to choose 
from. This doesn’t worry the af- 
ter-market manufacturers. “I 
think it will increase our busi- 
ness,’ says Sanyo’s Dave Dan- 


™. 


iels. “The companies will seli to 
someone over 30 this time, but 
once he gets into more sophis- 
ticated equipment, next time he is 
my customer.’’) 

While there may be some lin- 
gering question about the quality 
of industry-equipped radios, 
there is little debate when it comés 
to price. ‘“The prices are way out 
of line with what it costs to manu- 
facture the radio,”’ asserts Rubin. 
“A rip-off of gigantic propor- 
tions,’ says Rep. Lionel Van 
Deerlin of California. Testifying 
before a House committee last 
year, Van Deerlin gave evidence 
that General Motors, Ford, 
Chrysler, and American Motors 
all employed a ‘’1-2-3”’ pricing ra- 
tio for AM, AM-FM and AM-FM- 
stereo radios. According to Van 
Deerlin, an automaker charging 
$70 for an AM radio simply 
doubles the price for AM/FM; 
for AM/FM stereo, the price 
triples, to $210. A study by the 
Cambridge-based consulting firm 
Arthur D. Little has revealed that 
the parts and labor that go into 
the average car radio are worth 
about $13.52. The cost of adding 
FM represented an additional in- 
dustry expense of $6.95. The 


Washington consulting firm of 
Booz Allen (in cooperation with 
Rubin) came up with similar fig- 
ures: a $14.37 manufacturing cost 
for AM radios, a $22.13 AM/FM 
cost. For a difference in manu- 
facturing cost between AM and 
AM/FM of $7.76, the consumer 
paid $78. 

Rubin also notes that the same 
radio often sells for different 
prices in different cars. For in- 
stance, the radios sold with the 
Chevrolet Monte Carlo are iden- 
tical to those sold with the same 
company’s Malibu, but the stick- 
er price in the more expensive 
Monte Carlo was $9 more. 

Rubin himself tells about a 
rather uripleasant experience he 
had when he recently bought a 
new Pontiac. When he told the 
dealer that ‘‘of course’ he wanted 
to install his own after-market ra- 
dio, he received a telephone call 
from Pontiac, Michigan, inform- 
ing him that if he wanted to in- 
stall his own radio he would have 
to drop the dashboard. “So I said, 
‘It isn’t worth the headache. I'll 
take the radio.’ It was an AM ra- 
dio that cost me $98. In a store I 
could have bought practically the 
same thing for $3.” * 


Auto FM 


Continued from page 26 

the receiver's front end. If your 
receiver has a “‘local/distance’’ 
control, set it for “local.” This 
will simply block the front-end 
overload. (On some receivers, the 
control is labeled ‘‘dx.”’ It should 
be on for weak stations, off for 
close, powerful ones; in any case, 
set it for best — least hissy — re- 
ception.) 

Noise in FM receivers is not al- 
ways caused by multipath inter- 
ference. A poorly mo! i an- 
tenna can produce stati —_—s+he re- 
ceiver if it is not grounaeu to the 
car’s frame. The metal box 
around the receiver should also be 
grounded. Most receivers come 
with either a metal mounting 
bracket, which will ground the re- 
ceiver case to the frame of the car, 
or a ground wire. 

The antenna should be about 
34 inches long for best general 
FM reception (different stations 
require different lengths; this is a 
good average). The length of the 
antenna is less important for AM 
reception. The wire between the 
antenna and the receiver, 

















The new Yamaha Separate. 


~ 


At the very edge of audio technology 
is exactly where the new Yamaha A-1 - 
Amplification System stands. 

Our engineers got there by cutting out 
excess circuitry and components through 
innovative configurations that reduced the 
very number and possibilities for noise and 
distortion to occur. It’s as close as you can get 
to the proverbial straight wire with gain. 

For a key example, note the computer- 
grade DISC switch on the right front panel. 
Engage it and you virtually direct-couple the 
phono cartridge to the output power amp. 


When disengaged, the tone 
control circuit is inserted 
between the DC phono equal- 
izer and the DC amplifier. 
Sleekly positioned behind the 
bottom front panel, these 


precision tone controls can be 
used to enhance any signal source. 
There's even a built-in MC Head Amp so 


THE YAMAHA SEPARATES — AVAILABLE AT: 


Del Padre 

999 Worthington St 
Springfield, Mass. 01109 
(413) 781-3100 


Tweeter Etc. 

Boston University 

874 Commonwealth Ave 
Boston, Mass. 
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Cambridge, Mass, 02138 
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Burlington 

The Market Place 

62 Burlington Mali Road 
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you can enjoy the transparent highs and 
extended frequency response of a moving coil 


phono cartridge. 


In short, precision sound has never been 
achieved so cleanly and simply in look and 
function. So go for the cutting edge. Listen to 
the new A-1 Amplification System and its 
companion, the new T-1 Tuner, at your 


Audio Specialty Dealer. 


For his name, check the Yellow Pages, or 


write Yamaha. 


@ YAMAHA 


Audio Division, PO. Box 6600. Buena Park. CA 90622 


Tweeter Etc. 

Manchester, N.H 
Manchester Mail 
1500 S. Willow St 


492-4411 273-2200 (603) 627-4600 
Tweeter Etc. Tweeter Etc. Tweeter Etc. 
Chestnut Hill Mail Framingham Providence, R.! 
Rte. 9 86 Worcester Rd Brown University 
Newton, Mass 879-1500 269 Thayer St 
964-4411 (401) 274-8900 











Malco Electronics 

5 Wolcott Ave 
Lawrence. Mass. 01843 
(617) 685-4284 











Krommes advises, should be free 
of kinks. ‘The antenna is acting 
as a wave guide for the incoming 
signal,” he says, “and part of that 
signal leaks out at the kinks.” 

If you have problems with 
noise generated by your car, it can 
usually be corrected with filter 
kits available from consumer- 
electronics stores. But before you 
invest in one, Ceurvels says with 
a grin, ‘Make sure it’s your car 
producing the noise, not the guy 
behind you or in front of you.” 
The kits usually connect be- 
tween the battery and the of- 
fending device (often the wiper 
motor or spark plugs). ‘Every 
spark plug is like a little light- 
ning bolt, and you know what 
those do when you're listening to 
the ball game on AM,” Ceurvels 
says, so they may well interfere 
with FM reception in some cars. It 
helps to make sure your car is 
properly tuned, he. adds. 

Stereo reception of distant sta- 
tions can be difficult. If the sound 
is noisy, it probably means that 
there is not a strong enough sig- 
nal for the multiplex circuits to 
operate properly. (Stereo recep- 
tion requires a much stronger sig- 
nal than mono.) In that case, re- 
ceivers with ‘‘mono/stereo”’ 
switches should be set for mono. 
The multiplex circuits in the re- 
ceiver are triggered by a 19-kHz 
signal broadcast by the trans- 
mitting stations. When this sig- 
nal is weak, the circuits ‘‘get con- 
fused,” according to Ceurvels. 


- Setting the receiver for ‘‘mono”’ 


simply bypasses them. 


ae and Ceurvels have 


plenty to say about proper 
speaker installation in the car. 
The location of speakers in the 
car is critical,” Ceurvels says. ‘‘If 
somebody's leg or shoulder is in 
front of the speaker, it will cut 
out the high frequencies.’’ Speak- 
ers mounted in the rear deck 
sometimes suffer from what 
Ceurvels calls ‘‘one-note bass”’: 
the trunk of the car resonates at a 
certain frequency, he explains, 
and this frequency will always be 
louder than the others. The prob- 
lem can be cured by putting foam 
rubber around the back of the 
speakers. ‘‘The amount of foam is 
critical, and has to be determined 
by. trialjandrror,”’ he says. ‘Too 
much cuts out the bass, and too 
little won't solve the problem.” 
Krommes adds that if you’re in- 
stalling rear-deck speakers your- 
self, you should leave a little air 
space around the outside of the 
speakers. He recalled installing 
speakers for a friend — they 
sounded great until he slammed 
the trunk and the escaping air had 
nowhere to go but through the 
newly installed speakers. ‘I blew 
$40 worth of speakers,” he says 
sadly. 

Many radios, Ceurvels says, 
come equipped with speaker 
wires that are too small to carry 
enough power to the speakers. If 
you like to play your receiver 
loud, Krommes suggests that you 
use extension-cord-size wire to 
connect it to your speakers. The 
connections should be soldered, if 
possible, and taped. 

Krommes and Ceurvels advise 
that you not play your receiver so 
loud that it distorts. This distor- 
tion results from clipping in the 
receiver — its amplifier will get 
only so loud. When the amp is 
clipping, it will produce unpre- 
dictable bursts of energy at weird 
frequencies, and one of these 
bursts could wipe out the speak- 
ers, even if they are designed to 
handle the full power the re- 
ceiver is otherwise capable of. 

One final note. Many car FM 
receivers can be improved by re- 
alignment. It’s a simple task for a 
technician with the right equip- 
ment, but Ceurvels doesn’t rec- 
ommend that amateurs try to do 
so. ‘‘Usually, the better the radio 
is, the better its alignment is when 
it comes out of the box from the 
manufacturer.’ When it comes to 
car radios, he says, ‘you get what 


ou pay for.” 
you pay ® 
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11 position 


Scott’s new 390R is perhaps the 

most complete receiver ever made. 
A professional control center for 

your entire sound system, the 390R delivers a full 

120 watts per channel min. RMS, at 8 ohms from 20-20,000 Hz 

with no more than 0.03% THD. And it offers more options, 

features and flexibility than you'll find on most separates. 
Compare the Scott 390R with any other receiver on the market 
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more... buy it: 










Warranty Number: 101102 
Model: 390R Receiver 
Serial Number: 304 7832/662 1745 
Expiration Date: September 15, 1981 











MASSACHUSETTS 


Beverly 
Quality Audio 
315A Cabot St. 


Brockton 
Sound Trak Audio 
995 Main St. 


Cambridge 
Lechmere Sales 
88 First St. 


Danvers 
Lechmere Sales 
Liberty Tree Mall 


Dedham 
Lechmere Sales 
688 Providence Pike 


Fall River 
Images, Sight & Sound 
1022 S. Main St. 


Falmouth 
Harmony Hut 
Falmouth Mall 


Framingham 
Lechmere Sales 
Route 30 


Gloucester 
Glass Sail Boat 
3 Duncan St. 


Leominster 
Airport Sales 
180 Crawford St. 


Marlboro 

Hi Fi Listening Shop 
272 Main St. 
Needham 


You Do It Electronics 
40 Franklin St. 





Twin position 


uy 


Scott’s unique, gold warranty card. Hy 
Individualized with your warranty, 

model and serial numbers, and expira- 
tion date. Scott’s fully transferable, 
three-year parts and labor-limited 





2 tape monitors 
rithmic volume _ with full tape 
attenuator cali- copy capability 
brated in dB 





» today. If you can find one that does 














Northampton 
Custom Audio 
183 Main St. (Amber Lane) 


Pittsfield 
Audio Design 
2 South State St. 


Springfield 
Del Padre Supply 
999 Worthington St. 


Lechmere Sales 
1550 Boston Road 


Watertown 
K&L Sound 
75 North Beacon St. 


Wellesley 
Auditus 
170 Worcester Road 


Multiplex filter 











2 phono inputs 








5 gang FM tun- 
ing capacitor 
with twin 
stage dual gate 
MOS FET 

TRF amp 


warranty is your assurance of lasting 


pleasure. 


For specifications on our complete line 


of audio components, contact your nearest Scott 
dealer, or write H.H. Scott, Inc. Corporate 
Headquarters, 20 Commerce Way, Dept. DR, 
Woburn, MA 01801. In Canada: Paco Electronics, 
Ltd., Quebec, Canada. 


SCOTT 


Worcester 
Bolduc Electronics 
72 Coburn Ave. 


NEW HAMPSHIRE 


Concord 
Trans-a-Tronics 
Airport Road 


Manchester 
Lechmere Sales 
S. Willow St. 


RHODE ISLAND 


Pawtucket 
Apex 
Providence 


Ashley Sound 
184 Angell St. 


The Name to listen to: 


Makers of high quality high fidelity equipment since 1947. 


Warwick 
Apex 
555 Greenwich 


VERMONT 


Essex Junction 
Concert Electronics 
24 Pearl St. 


MAINE 


North Windham 
Audio Specialists 
Route 302 


Presque Isle 
Expert Electronics 
State Street Corner 
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At first glance different brands of 
tape look pretty much alike. But if 
you look closely, you'll find there are 
many subtle differences. And it is 
these differences that make one tape 
stand out above all others. 

Now you might not spend a lot of 
time looking closely at tape. But we 
have to—that’s our business. At 
TDK we’re committed to constantly 
improving our products. For years, 
our SA cassette has been the High 
bias reference standard for almost all 
quality cassette deck manufacturers. 
Yet we've incorporated improvement 
after improvement into SA’s tape 
and mechanism since its introduction 
as the first non-chrome High bias 
cassette in 1975. These advances 
mean better quality sound for 
you. TDK makes this possible, 
by continuous attention to 
the little things you 
can’t see. 


The Particles 


The lifeblood of recording 
tape is microscopic magnetic 
particles that can be arranged 
in patterns to store and reproduce 
sound. At best, they are as 

small as possible, uniform in size and 
shape; they are long and narrow (the 
greater the ratio of length to width, 
the better); and they are tightly, 
uniformly packed together, with no 
gaps or clumps. 

Over 40 years of experience in 
_ magnetic ferrite technology and 25 

years in developing and manufactur- 
ing recording tape, bring the TDK 
SA and AD cassette particle 
formulations as close to these ideals 
as current technology will allow. 

The TDK SA particle is a cobalt 
gamma ferric oxide compound made 
highly stable by our proprietary 
cobalt-ion adsorption process. The 
SA particle possesses one of the 
greatest length/width ratios of any 
particle used in audio cassette 
recording: an amazing 11:1. These 
little wonders are truly ‘‘state-of-the- 
art,’’ and mean higher maximum 
output level (MOL), higher signal-to- 
noise and lower noise. 


SeewhyTDK | 


It'sthe little things 


The particle in TDK AD is pure 
gamma ferric oxide; it has been 
developed specifically for use in 
Normal bias decks—in the home, car, 
in portables. With a length/width 
ratio of 10:1, the AD particle can 
deliver what most conventional 
cassettes lack: an extended, hot high 
end, to capture all the elusive highs 
in music, from classical crescendo 
to raging rock and roll. It 
is the logical successor to the world’s 
first high fidelity cassette tape 
particle, TDK SD, 
introduced in 
1968. 


TDK SA tape surface (left) enlarged 
30,000 times. TDK Super Avilyn parti- 
cles (right) enlarged 20,000 times. 


The Coating 


To best attach the particles to the 
film used for backing, it’s necessary 
to coat that film evenly, with neither 


you can't see 
that make a big difference in the way it sounds. 












clumps nor gaps of oxide build-up. 
So we suspend our particles in a 
unique new binding, and we’re 
fanatic about the way we do it. TDK 
engineers and craftsmen wear 
surgically clean robes and caps, and 
we vacuum the air to eliminate 














Tape layers: coating (top); backing. 


















contaminating foreign matter 
and disruptive static charges. 
The high packing density 
that results means that the 
tape is prepared to handle 
high input level musical peaks 
gracefully, and without 
distortion. 


The Base Film 


We coat our oxides on broad 
rolls of supremely flexible, 
but nearly stretch-proof 
polyester film, to make sure 
TDK cassettes don’t tangle or intro- 
duce wow and flutter. 


The Polishing 


After each roll is coated, it goes 
through a polishing process called 
“calendering.’’ Any oxide is removed, 
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The Inspection 


Before any of our tape is loaded into 
cassette shells, it must pass a series 
of inspections to 


and the surface is smoothed to 

reduce tape head wear and oxide 
shedding. Reduced friction across the 
tape heads means lower noise. 


The Edge 


If you look closely at the edges 
of TDK’s tape, you'll find that 
they are uniformly straight 

and parallel to a tolerance of one 
micron. That’s because we slit 
our tape by pulling it across an 
array of precisely-positioned, 
surgically-sharp knives. That 
means the tape movement is 
unimpeded; and mis- 
tracking that could result 

in garbled stereo is 
eliminated. 


The Hub/Clamp 

Assembly 

TDK has met a major 
challenge which has 

always faced cassette 

manufacturers: 










E) 


| The TDK double 
clamp system. 



















j see if 

at it matches up 
to our own rigorous 

standards. If it doesn’t 
pass, it’s discarded. We 
never compromise on quality. 









































The TDK high tolerance 
tape/leader splice. 


anchoring the tape 
to the hub without causing 
mechanical problems. We use 

a unique double clamp system we 
pioneered. It practically eliminates 
wow and flutter, distortion, drop- 
outs and other problems related to 
poor winding. Some manufacturers 
use plastic pins jammed into notches 
on the edge of the hub. This system 
can lead to uneven winding, which 
causes the edges to feather, the tape 
to bulk unevenly, and occasionally, 
to snap at the anchor. 


The Cleaning 


Like most leader tape, ours is 
designed to protect the recording 
surface from stress, and to provide a 
firm anchor to the hub. Unlike most 
leader tape, TDK’s cleans your 
recorder heads as it passes by. 


The Splice 


Our splices are firm, with leader and 
tape lined up exactly. Our splicing 
tape is specially designed not to 
bleed adhesive into the cassette 
mechanism, which could gum up the 
works. © 1978 TOK Electronics Corp 
















The machine for your machine © 








The Music and the Machine 


We go to more trouble than most 

companies do, when we manufacture 

our cassettes. We see to all the little 

details, so you can hear more of your 

music. Our super precision cassette 

mechanism delivers the tape to your 

heads precisely, without introducing 

friction, wow and flutter and other 

problems in the process. And we 

* back that mechanism, and 

i the tape within it, with 

high fidelity’s original full 

lifetime warranty *, a measure 

of the value we have placed 

in our cassettes, for over 

10 years. | 
So next time you buy cassettes, | 

look closely at TDK, and think of all } 

! 





the little things you can’t see that 
make our cassettes just that much 
better. TDK Electronics Corp., 
Garden City, NY 11530. In Canada: 
Superior Electronics Ind., Ltd. - 


*In the unlikely event that any TDK audio cassette ever 
fails to perform due to a defect in materials or ar, 
workmanship, simply return it to your local dealer or to 
TOK for a free replacement 
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AR 


Continued from page 24 

search which would otherwise be 
impossible. Only someone with 
solid computer expertise can 
know the capabilities and limits 
of data processing and discover 
new areas of application. 

Acoustic Research is one com- 
pany that uses computers in a 
truly sophisticated fashion. In an 
industry that claims to have more 
pioneers in it than the Louisiana 
Purchase, AR is acting like Dan- 
iel Boone. Their development of 
the acoustic-suspension prin- 
ciple nearly two decades ago is the 
Cumberland Gap of the audio 
world. And the use of computers 
is prominent and indispensable in 
every phase of their research- 
and-development work: for 
modeling and simulation, study- 
ing psychoacoustics and percep- 
tion, loudspeaker-performance 
measurement, heuristic displays 
and, perhaps most important, sig- 
nal processing. 

That first use, more than any 
other, serves to distinguish AR’s 
approach, since signal process- 
ing and analysis is a relatively 
new discipline and one that owes 
its very existence to the com- 
puter. Among other things, sig- 
nal processing is a technique for 
taking any signal (electromag- 
netic, audio, seismic, traffic, 
whatever), converting it into a 
digital representation of itself, 
and performing complex and 


dangerous number-crunching 
manipulations on this repre- 
Sentation. Through this process a 
signal which is a complicated 
composite of many signals can be 
taken apart and its separate com- 
ponents identified and measured. 
For example, the typical musical 
signal emanating from a loud- 
speaker is a devil’s brew of 


fundamental frequencies, har- 


monics, environmental re- 
verberations, and artifacts of the 
recording/reproduction process. 
The chore of sifting out the con- 
tributions of each signal source is 
not unlike that of recovering indi- 
vidual grains of wheat from a loaf 
of bread. At its best, signal pro- 
cessing (unlike analogue filter- 
ing) can reconstruct a single com- 
ponent of a signal exactly. 


. work figures 


prominently in the development 
of the latest Acoustic Research 
loudspeaker development, the 
AR9. It is the ‘‘flattest’’ speaker 
AR has yet built, with the high- 
est power-handling capacity. Its 
structure marks a major depar- 
ture from the AR bookshelf tradi- 
tion, being designed expressly for 
floor use. In fact, the AR9 is so 
far from being a bookshelf speak- 
er that it could conceivably serve 
as the bookshelf. The AR9 has a 
height of 52 inches and an enclo- 
sure volume of more than four 
cubic feet; a person raised in the 
city would find its lines remi- 
niscent of a phone booth. A per- 








Jim Kates with the Acoustic Blanket 
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with MXR's two Rewest equalizers. 
§ Stereo Fifteen Band Eq and the One- 
ird Octave Eq. Two great new eqs that not 
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its thirty-one frequency bands are spaced 
1/3 of an octave apart to give you the most 
creative power available at any price. 

Both units feature a range of 12to 12 
decibels on each band, high slew rate (7V 
microsecond) and incredibly wide dynamic 
range (better than 100 dB). The eqs feature 
walnut side panels (rack mounting hardware 
Flt tom lareiiviel-1e)M-lalem-la-MelelliM@m udlismaricle (108 
reliable MXR quality. 

(ct: 1am tal-liimel-1aie] daar: ) @- Milal-mr-lelellemel-r-1-15 
near you, or write MXR Innovations, Inc., 
247 N. Goodman St., Rochester, N.Y. 14607. 

In all of creation, MXR keeps providing. 
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son raised in the country would 
be reminded of something else. 
The hyperglandular cabinet 
houses a five-driver, four-way 
speaker system (two 12-inch 
woofers, a low-midrange and a 
high-midrange driver and a 
tweeter). 

The woofers are side-mounted 
and connected in parallel. The 
placement, according to AR, 
alters the reflection of the woof- 
ers’ audio image so that the char- 
acteristic reflection-caused dip in 
output occurs above the woof- 
ers’ crossover point. By the same’ 
token, placement of the low-mid- 
range speaker has been arranged 
so that its inherent dips occur be- 
low the 200 Hz crossover fre- 
quency. The parallel wiring of the 
woofers is meant to increase 
power-handling capability with- 
out introducing distortion. At any 
given volume setting, -each 
woofer moves only half the dis- 
tance a single driver would. Ex- 
cellent bass response (long an AR 
hallmark) is effected more easily. 

The high-range drivers are 

lined up in a vertical array for 
better localization. Thus inter- 
ference patterns from the inter- 
actions of each driver's signal 
tend to spread vertically rather 
than laterally (as is the case with 
horizontally mounted drivers). 
The result is that the listener 
hears the same pattern of fre- 
quencies from each speaker in the 
pair — provided, of course, that 
both the listener’s ears are equi- 
distant from the floor. 
_ With a few other goodies — 
such as a low-frequency cross- 
over network that gives the sys- 
tem its maximum damping at the 
resonant frequency, thereby pre- 
serving the flatness of the low- 
frequency response — AR would 
have seemed to have met its orig- 
inal design objective. As de- 
scribed by Bob Berkovitz, AR’s 
director of research, the objective 
was “to produce an in-line verti- 
cal array that used a very low-fre- 
quency crossover for the woofer, 
with the idea of minimizing 
Doppler-effect interaction be- 
tween very low and middle fre- 
quencies. We also wanted the sys- 
tem to move enough air at very 
low frequencies to reproduce 
sound as low as 25 Hz without 
distortion. It’s the first major de- 
sign change since we began mak- 
ing speakers — our first system 
designed to go on the floor — and 
one of the few floor speakers 
which takes account of room-re- 
flection effects.’’ (Others include 
those manufactured by Allison 
Acoustics.) 

But the most obviously novel 
thing about the AR9 — the 
Acoustic Blanket — is the result of 
a line of research conducted by 
AR’s Jim Kates (now working at 
Signetron) in reaction to fre- 
quency irregularities caused by 
speaker-cabinet reflection. As a 
result of Kates’s findings, the 
AR3@ has an expanse of sound-ab- 
sorbent material, with holes cut 
in, surrounding the array of 
speakers on the front of the 
enclosure. This blanket absorbs 
sound that otherwise would be re- 
flected by the cabinet face and the 
edges of the grill, thus prevent- 
ing roughening of the frequency 
response. 

Reviews of the AR9 have been 
enthusiastic at worst, raves at 


best. 


N.. to the computers. The 


Kates study presents a good 
example of AR’s use of comput- 
ers in research and problem-solv- 
ing. This effort contributed 
materially to the design of AR9 
by suggesting the efficacy of hav- 
ing an Acoustic Blanket. 

You see, flat frequency re- 
sponse is the Philosopher's Stone 
for most loudspeaker designers. 
‘Flat’ means that the audible re- 
sponse of a speaker to the musi- 
cal-signal input is uniform across 
its entire frequency range, no 
more or less sensitive to one par- 
ticular frequency than to any 
other. Flatness of frequency re- 


inued on page 36 
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MONEY BACK 
OFFER 
FOR TAPE??? 


TDK tape is so good, Tech Hifi If you’re not impressed enough 
sells it with a moneyback guarantee. to keep it, you can return it. And Tech 


After you buy a TDK cassette —- Hifi will give your money back. 
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or reel-to-reel, you can take seven That tells you something about 
days to play it in your deck at home, Tech Hifi. 
and compare the performance with And it tells you alot about TDK. 


your other tapes. 





Super Precision Cassette Mechanism 


SA-C90O & TDK. 
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Continued from page 34 
localization and coloration of the 
emitted sound. Localization refers 
to the stability of the apparent 
sound source from a given lis- 
tening position (a loudspeaker ex- 
hibiting really poor localization 
could give the listener the im- 
pression that the bassoonist was 
wandering around the orchestra 
reading over his colleagues’ 
shoulders). Absence of colora- 
tion means that instruments, 
voices, and train wrecks have 
their natural timbres and that 
their particular sound is not arti- 
ficially modified in the loud- 
speaker conversion process. 
Which brings us to the study of 
loudspeaker-cabinet reflection ef- 
fects. The frequency response of 
a driver is influenced by its imme- 
diate environment, i.e., the cabi- 


net. Sound waves emanating 
from a tweeter travel laterally as 
well as outward, and these later- 
ally radiating air movements en- 
counter obstructions and cavi- 
ties, which cause reflections of 
the sound. Some of these reflec- 
tions (off moldings, cabinet 
edges, baffles, screws, the woof- 
er cone, impure thoughts, just 
about anything) eventually are 
ejected out into the listening 
space. There they interact with 
the sound coming directly from 
the driver and muddy somewhat 
the sonic pattern. The ear can’t 
tell these impostors from the real 
McCoy, convoluted as they are 
with the direct signal, and as- 
sumes the resultant inaccurate 
noises to be part of the evening's 
entertainment. 

AR’s research department re- 
solved to determine how serious- 
ly cabinet reflections affect loud- 
speaker performance, and how 
these effects might be mitigated. _ 


Both theoretical and experimen- 
tal approaches were employed — 
and each, in turn, employed the 
computer. In the theoretical 
phase, AR researchers con- 
structed a mathematical model of 
typical reflecting surfaces and ob- 
structions, and used the model to 
simulate reflection effects. Two 
salient facts emerged: 1) that 
sound reflected from an obstruc- 
tion into the listening space pro- 
duces a characteristic notch in the 
frequency-response profile and 
that the location in frequency of 
the aberration depends upon the 
distance between the driver and 
the obstruction (as do auto acci- 
dents), and 2) that audio signals 
bounced back and forth between 
reflective surfaces (e.g., in the 
woofer cone) set up standing- 
wave resonances in the cabinet 
face. These aberrations appear as 
peaks in the frequency-response 
curve, and their frequency loca- 
tion is determined by the dimen- 
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TO BUY STE 


and the dealer stops after 
discussing just THREE 
components... 

keep moving. 
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It’s the phono cartridge that 
limits both the quality of sound 
and the life of your records, 
no matter how good the 

rest of the system. So it should 
be chosen very carefully. 


It might help—while shopping— 
to keep in mind.a good brand 
name...like Audio-Technica. 
The company whose unique Dual Magnet” stereo cartridges 
have won high acclaim for outstanding sound and value. 
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But to be even better 
prepared, first write for our 
catalog, which tells you how 
to buy a phono cartridge, 
plus a list which shows 
where the good ones are 
sold. We'll lead you to a 
stereo store where they know 
the real value of EVERY 
stereo component. 
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AUDIO-TECHNICA U.S., INC., Dept. 118BP Shi A 





in Canada: Superior Electronics. inc. 
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Head for a high fidelity store 
which recognizes there are at 
least FOUR essential components 
for a good stereo system: ‘ 
receiver, turntable, speakers, 

and PHONO CARTRIDGE. 
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sions of the cavity, not by the 
placement of the driver. 

See? Two distinct tribes of 
interference. Now we're getting 
somewhere. The experimental 
phase of the study involved iden- 
tification and quantification of 
these effects — discovering, in 
other words, whom to blame, and 
how much. 

The experiments performed 
were entirely under program con- 
trol by the computer. Using the 
technique known as “impulse re- 
sponse,” the computer triggered a 
10-microsecond test pulse to the 
loudspeaker. The response of the 
speaker — received by a micro- 
phone — was sampled at inter- 
vals of 1/40,000 of a second, con- 
verted to digital form, and stored. 
Hundreds of samples for each test 
condition were averaged to im- 
prove the signal-to-noise ratio. 
The test conditions themselves 
consisted of the various permu- 
tations relative to the presence or 
absence of cabinet-edge mold- 
ings and the exposure or cover- 


- ing of the woofer cavity. For later 


comparison, then, data could be 
gathered for all conditions of re- 
flective interference (including 
non-interference). 


y comparison was effected 
via digital signal-processing on 
the stored data. To understand 
how it all works we must step into 
the magical world of Fourier 
transforms .... 

Aargh! Hairy integrals hang- 
ing from sine waves spitting 
Dirichlet kernels! Quick! Step 
back! Shut the door! That's 
enough. Looks like the island of 
Dr. Moreau in there. 

Suffice to say that Fourier 
transforms (named after the 
prominent French madman) are a 
useful mathematical tool for re- 
ducing complex wave forms to 
manageability. For example, take 
the process of deconvolution — 
determination of the individual 
components of a composite sig- 
nal. When two signals are con- 
volved their Fourier transforms 
are multiplied; deconvolving 
them is a simple matter of taking 
the ratio of two discrete Fourier 
transforms. A mere child with ac- 
cess to a PDP 11/40 and a cadre 
of programers could do it. 

It is possible to wrench yet 
more information from the 
piteously crying composite sig- 
nal. By its very nature, a sound- 
reproduction system introduces 
some restructuring of the time se- 





quence of the original signal, en- 
gendering the phenomenon 
known as phase shift (about 
which more later). Those compo- 
nents of a signal that exhibit no 
more than. the mathematically 
predictable minimum of phase 
shift are designated ‘minimum- 
phase.”’ A signal component that 
exhibits phase shift in excess of 
this theoretical minimum is re- 
ferred to (perhaps unfairly) as 
“‘maximum-phase.” 

Enter the cepstrum. Women 
and children scream. Thousands 
flee. Tokyo ravaged. No, it’s not 
like that. The cepstrum is another 
mathematical entity (actually, the 
inverse transform of the loga- 
rithm of the transform) which is 
especially sensitive to reflections. 
For one thing, it has the enviable 
property of sorting signal 
information into minimum-phase 
and maximum-phase consti- 
tuents. 

Employing this and other prop- 
erties of the cepstrum, the AR 
people were able to verify (as pre- 
dicted by their mathematical 
model) that reflection-caused ir- 
regularities were minimum-phase 
and easily distinguishable from 
the maximum-phase direct sig- 
nal. Distinguish it they did, and 
quantified the reflection effects, 
demonstrating that obstructions 
in the face of the speaker cabinet 
can cause substantial frequency- 
response irregularities — having a 
peak-to-valley ratio of, in some 
instances, up to 6 dB. 

Suppression of reflection be- 
came the next order of business, 
and the approach selected was 
that of covering the cabinet face 
around the drivers with a sound- 
absorbent material. The com- 
puter-driven testing process 
began again, to determine which 
materials and placements af- 
forded the greatest absorption of 
those frequencies whose reflec- 
tion was most troublesome. The 
centimeter-thick Acoustic 
Blanket was finally selected, and 
according to AR accounts in large 
part for the flatness of the AR9’s 
frequency response. 


B.... we examine another 
area of AR’s computer-aided re- 
search in signal processing, let us 
digress for a moment into the cur- 
ious and fascinating origins of the 
science. The infant art of com- 
puter-driven signal processing 
grew to maturity in the con- 
voluted halls of the Pentagon: 

Continued on page 38 
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2.Low noise 
3. Low distortion 
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Continued from page 36 
Some years ago, several of the 
keener military minds suffered a 
startling realization — that in the 
event of a nuclear holocaust, our 
customary means of communica- 
tion (i.e., telephone, radio, post 
cards, and word of mouth) might 
very well be disrupted. 
Members of the military found 
it disturbing that they might not 
be‘able to talk to one another and 
exchange reassurances while the 
earth was being converted to 
radioactive slag. So someone with 
a superb sense of grantsmanship 
came up with the idea of study- 
ing the feasibility of sending mes- 
sages through the earth’s crust. 
Yes, that’s right, by setting off 
coded explosions to engender 
seismic waves that would travel 
through rock strata and be re- 
ceived by seismic sound-detec- 
tion apparatus somewhere else. 
And so began a concerted 
study of the sound transmission 
and reflection properties of our 
Great Mother. No one seemed to 
mind much that the circum- 
stance which would occasion the 
use of such a system — i.e., atomic 
bombs popping off all over the 
place — would produce some ex- 
plosions of no mean order that, in 
fact, would probably seriously 
outrank the two-bit blasts to be 
used for the area code. 


“Hello, San Diego, this is 
Washington.” 

‘‘Hello, Washington, San 
Diego here. How’s every little 
thing?” 

“Fine, fine. Listen, the reason I 
called you, we seem to be having a 
pre-emptive nuclear strike of 
some consequence going here, 
Meccs 
KABLAM!!! Streptococcolucky- 
lucianomothermachree! 

“My god! What was that?” 

“Oh, another one of those 
pesky thermonuclear devices. 
Can you hear me OK now?” 

“Yes, yes. Are you all right?” 

“Sure, everything’s fine down 
here in the bunker. Hate to be up- 
stairs, though. Must be playing 
hell with the phone system. Well, 
listen. The president wanted me 
to be sure to tell you to launch 
Ricks 


KABLAM!!! Visigothipader- 
ewskiindianlovecallsamthesham! 

“What.was that about the Visi- 
goths?” 

“Huh? I didn’t say anything 
about Visigoths. What I said was 
that in order to preserve what is 
left of our nationhood and to 
facilitate the survival of a 
wretched remnant of the human 
race, it is imperative that 


en 
KABLAM!!! Ramalamading- 
dongawopbopaloobopawopbam- 


boom! 
“Hello, Washington?” 


“No, that was Pittsburgh, I 
WR cas 

“Look, I seem to be getting a lot 
of interference on this line. How 
‘bout I hang up and call you 
back..." 

At any rate, the import of all 
this to the science of signal analy- 
sis is that seismic signals passing 
through the earth’s rock layers 
undergo serious modification 
from reflections, absorptions, the 
addition of volcanic burps and 
other subterranean ruminative 
noises, and phase shifts induced 
by passage through strata of di- 
verse composition. Complex 
mathematical tools were de- 
veloped and systematized to aid 
in the recovery of signals of par- 
ticular interest from the general 
stew, particularly as regards the 
identification and removal of re- 
flection-caused artifacts. 

I don’t know whether these 
techniques yet permit us to sepa- 
rate out the sound of Pittsburgh 
vanishing into its own skies, but 
they do provide excellent tools for 
evaluating loudspeaker design 
and performance. We can derive 
particular enjoyment from the 
fact that the Department of De- 
fense, in its own small way, has 
made it possible for us to hear the 
Grateful Dead better. 

We find these tools put to good 
peacetime use at AR. They also 
employ their computer and audio 
expertise in more basic research. 
One such area concerns the 


phenomenon of phase sensitivity 
in music reproduction. Given that 
a sound-reproduction system ne- 
cessarily introduces some degree 
of phase shift, it has long been a 
matter of debate as to whether 
phase-shift effects could be per- 
ceived in music reproduction — 
and if so, whether it is worth- 
while to design special corrective 
measures into speakers. 

Bob Berkovitz and Bjorn Ed- 
vardsen carried out the phase re- 
search in three phases. First, the 
goal was to determine whether 
real music exhibited sufficient 
phase consistency that a speak- 
er-induced phase. shift made any 
difference. To this end, they per- 
formed complex signal analysis 
on a musical tone from six dif- 
ferent recordings of the same 
symphonic work (a minor sixth 
from The Rite of Spring — is 
nothing sacred?). The result? Ac- 
cording to Bob, “In no case was 
there any consistency to the phase 
relations between the different 
components of that tone.... 
After investigating this pheno- 
menon thoroughly we have yet to 
see a music waveform in any re- 
cording of any kind in which the 
phase relations are consistent for 
more than thousandths of a 
second.” 

In the second phase they tested 
a number of good, commonly 
used speakers to determine just 
what it is that loudspeakers do to 
music as regards “smearing’’ the 





The beauty of street music is the 
realism. There are no mikes, 
amplifiers, wires, or speakers. 
No speakers. Wouldn't it be 
great if we could hear music all 
the time without speakers. 
Genesis would like to bring you 
the next best thing. Speakers 
you can’t hear. You'll hear the 
music instead of the speakers. 
You see, we thought it would be 
nice to design a speaker line that 
didn't sound like a line of 


speakers. And a 


very affordable speaker line. 


We design all our speakers with 
the laws of physics in mind, with 
superior technology and 
execution. We sometimes 
wonder why more speaker 
manufacturers don't follow these 
rules. We can’t tell you the 
answer to that, but we can tell 
you more about Genesis 
speakers, and how they're built. 
Visit your nearest Genesis dealer 
and hear the speakers you can't 
hear. You may be one step 
closer to musical reality. 
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signal in time — putting fre- 
quencies out of phase with one 
another. The test measured typi- 
cal group delay for each of the 
speakers, where group delay is 
defined as the rate of change of 
phase shift for a given fre- 
quency. It is the standard meas- 
ure of loudspeaker dispersion 
characteristics. A sobering result 
emerged. None of the systems ex- 
ceeded 1.5 milliseconds in delay 
for any frequency (with the ex- 
ception of delay due to external 
reflections). This figure is well 
below the experimentally estab- 
lished two-millisecond threshold 
for human discrimination of tem- 
moral sequence in sound. These 
observations were true of both 
the electrostatic and the electro- 
dynamic speakers tested. 

Furthermore, it was reason- 
ably well established that deg- 
radation of frequency response 
due to phase shift was minor 
compared to that occasioned by 
cabinet reflections. The research 
indicated that speaker systems 
employing physical offsetting 
and baffling of the driver to pro- 
duce better “time alignment” may 
fare even worse in frequency re- 
sponse because of the extra 
opportunities for reflection the 
shelves, steps and baffles pre- 
sent. 

The final phase of research 
concerned the perceptual abili- 
ties of humans as regards dis- 
crimination of phase shift. Litera- 
ture surveys and a set of dis- 
crimination experiments sug- 
gested that music reproduced by 
loudspeakers does not produce 
audible time and distortion ef- 
fects. 

In summary of the study, we 
again quote Berkovitz (from a 
paper given at the 58th AES Con- 
vention, last November): 

While it is certain that time- 
delay effects are introduced by all 
elements in a sound-reproduc- 
tion system, and that listeners are 
able to detect time-domain 
changes in special test signals, 
neither the character of music, the 
measured performance of loud- 
speaker systems, nor the experi- 
mental data in the published 
literature confirm that such ef- 
fects are audible in the reproduc- 
tion of music programs. 


Az. torrid romance with the 


computer doesn’t end here, how- 
ever. For example, all of their 
loudspeaker measurement activi- 
ties are performed under perfect 
anechoic conditions yet without 
using an anechoic chamber. Digi- 
tal processing provides a means 
for truncating a loudspeaker re- 
sponse signal, preserving for 
analysis only the direct emana- 
tions and discarding that part of 
the signal that arises from re- 
verberations in the listening 
space. Nifty, eh? Saves a lot of 
fiberglass that could be better em- 
ployed in keeping warm, and 
keeps the engineers from going 
ga-ga after 20 minutes in the 
Dead Room. 

In another spurt of computer- 
aided basic research, AR engi- 
neers are working at simulating 
the processing characteristics of 
the human auditory system. After 
all, a nice flat response curve 
from the loudspeaker system 
means less when we know that 
the human ear doesn’t have a nice 
flat sensitivity curve. We may see 
some cherished icons blasted in 
the future as a result of research 
of this kind. 

AR’s involvement in these ef- 
forts puts the company toward 
the high end of the high-tech- 
nology spectrum — close to that 
rarefied realm known only by the 
cliche “state of the art.” Does an 
investigator in this line feel like a 
computer jock or an audio engi- 
neer? Bob Berkovitz responds: 

‘My bias is toward reproduc- 
ing music. Everyone says that, 
but it’s true nonetheless. If you 
don’t have a considerable inter- 
est in music reproduction, then 
the whole thing is an empty exer- 


cise. 
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For some people If you're really into music, you probably demand more from your 
stereo system than most people. 
only separates That's why you should consider separate components. 
When the amplifier and tuner are designed individually, they offer 
are good enough the very latest developments in high fidelity. | 
eS Like our DC amplifiers with dual-power supplies for extremely 
low distortion. And Kenwood tuners with switchable bandwidths for 
the best reception under even difficult conditions. 

Technical improvements like these are why separate compo- 
nents mean better quality sound. And why serious audiophiles 
have always insisted upon them. 

Since you can pick and choose your individual components, 
separates allow you to custom-tailor your music system for your 
kind of listening. Without any compromises. 

At Kenwood, we make a complete line of high-fidelity separate 
components. Even two stereo system racks to keep things 
organized. And everything we make delivers the kind of quality, 


performance, and value you've come to expect from us. 
That's.why for some people, only Kenwood is good enough. 





® KENWOOD 


For more information and prices check your Yellow Pages for the 
Kenwood dealer nearest you. Or write PO. Box 6213, Carson, CA 90749. 
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Collecting the 
sounds of long ago 


by Rob Battles 


D... let those audio nuts fool you — direct-to-disc 
records are almost as old as the audio industry itself. In 
fact, every recording made between 1877, when Thomas 
Edison cut “Mary Had a Little Lamb” on his tinfoil cyl- 
inder phonograph, until 1925, when the Victor and Col- 
umbia record companies hesitantly issued their first elec- 
trically recorded pop tunes, were strictly direct-to-disc, 
and involved no editing or sound enhancement at all. 
What's more, industry, infighting, unscrupulous rec- 
ord “pirating” and unfair treatment of recording artists 
are anything but modern developments in the industry; 
such practices began with the birth of sound recording. 
Today there is a small but apparently growing crowd 
of collectors eager to snap up early records and record 
players. Shops and newsletters run by aficionados are 


_ popping up around the country, and the prices for col- 


lectables are going up. It’s astonishing to think the first 
steps leading to video-discs, quadrophonic sound, plat- 
inum records and multi-millionaire artists were taken 
only a century ago. 

Legend has it that Edison scoffed at the idea of sleep 
whilst creating, and would hire an organ grinder to play 
in his New Jersey workshop to inspire and revive his 
subordinates. Edison’s design for the phonograph 
evolved from his experiments towards perfecting a har- 
monic telegraph, capable of sending multiple messages in 
a single transmission. (It was a Mr. F.B. Fenby of Wor- 
cester, Mass., who coined the word “phonograph,” but 
he never produced a working model.) 

John Kreusi, one of Edison’s co-workers, built the 
simple contraption from his boss’s sketches. By speak- 
ing a bit loudly into a tube attached by a spring to a fine 
steel tip (thus causing the tip to vibrate in response to his 
voice), and simultaneously cranking a cylinder wrapped 
in tinfoil so that the tip would record these vibrations on 
the metal’s surface, Edison made Miitory. To play these 
fecordings back, the process was reversed; the steel tip 
was moved back to the beginning of the groove in the 
¢ylinder, and the recorded vibrations were transmitted 
through a funnel to the listener’s ear as the cylinder was 
rotated. 

Edison’s device worked as well in real life as it did on 
paper. ‘I was never so taken aback in my life,’’ wrote the 
inventor. ‘I was always afraid of things that worked the 
first time.”’ 

Initally, Edison’s commercial vision did not go be- 
yond using his talking machine as a business tool — a 
Dictaphone, as it were. When Edison turned his atten- 
tion to the electric light, other tinkerers, scientists and en- 
trepreneurs feverishly improved upon his recording in- 
vention. One, Gianni Bettini, dedicated himself to re- 
cording technology for the sake of preserving art. 

Bettini was an opera lover and friend to many world- 
famous turn-of-the-century divas, many of whom he 
persuaded to sing into his improved recording device. 
Bettini’s modest mechanical improvements and perfec- 
tionist’s approach resulted in widespread acclaim for 
his efforts, and no small public interest in acquiring his 
records. By 1899, Bettini was selling cylinders from his 
12-page catalogue for $2 to $6 each. 

Despite a mind-boggling avalanche of legal steps, 
charges and countercharges, suits, secret deals, double- 
crosses and shady business practices, the record indus- 
try lurched forward. 


A. the beginning of the 20th century, the Automatic 
Phonograph Exhibition Co. began constructing and leas- 
ing coin-operated record players to saloor’s, drugstores, 
amusement parks and arcades. These offered earfuls of 
Sousa marches or John Y. Atlee whistling ‘‘Home Sweet 
Home.’’ While it had been considered essential in high 
society to own a cylinder player and the latest recordings, 
now the general public was given easy access to this won- 
der for one thin dime. Juke boxes were instrumental in 
keeping the record industry afloat during its first years. 
Since a cylinder phonograph could be used not only to 
play back a record, but to make one from scratch as well, 
pirating began almost immediately. More than one cyl- 
inder company offered catalogues of “new” titles and 
artists that were actually the property of others. 
Around 1900, Emile Berliner introduced his disc ma- 
chine, which, though inferior in terms of sound-repro- 
duction quality, was destined to defeat the makers of cyl- 
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A fairly sophisticated cylinder player 











Old Sound’s Ben Thatcher at his museum 


inder players. In the space taken up by one cylinder, one 
could store 40 discs, and discs were relatively indestruc- 
tible as well. Companies like Victor and Columbia of- 
fered disc recordings of great opera and stage stars, nov- 
elty songs and instrumentals, spoken words and humor. 

The first discs were not sold but leased, more or less 
forever, to the purchaser. Because of the confusion sur- 
rounding copyright laws and recordings, the disc com- 
panies retained ownership of their product, presumably 
in anticipation of pirating. The contract stamped on the 
back of the first one-sided records was by and large ig- 
nored anyway. 

Before long, two-sided discs were perfected and of- 
fered to record buyers at virtually the same cost. Record 
players became cheaper, new record companies blos- 
somed and died, and the home-entertainment business 
was established. 

“I will yet live to see the day that phonographs will be 
almost as common in homes as pianos and organs are to- 
day,’’ Edison is reported to have said soon after his dis- 
covery. In fact, when sheet-music publishers tried using 
recordings to promote their product, they discovered as 
large a market for the discs as that for the sheet music, 
and behaved accordingly. 

The variety of records available from the very begin- 

Continued on page 42 
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Vintage discs and disc players 
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K&L Pro Audio, the company that has sold sound equipment to more discotheques in 
Boston than any other professional audio dealer, has put together an inexpensive 
package that will turn your present home stereo into a full-fledged disco system. Our 
package combines the rugged new CM-607 mixer by Audio International, a Technics 
SL-210 belt-drive turntable with high torque, variable speeds and strobe, and a heavy 
duty Stanton 500A magnetic cartridge. The system allows you to blend records between 
two turntables for continuous, non-stop music. You can use it for live disco mixing at 
parties in addition to making tapes for future listening in your car or at home. See and 
hear all our low cost home disco packages, this week, at New England’s most complete 


KGE 


PRO AUDIO 


75 North Beacon Street (route 20), Watertown 


Telephone: (617) 926-6100 
OPEN: Monday-Thursday 10am-10pm; Friday 10am-9pm; Saturday 10am-Spm 
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Continued from page 40 

ning of commercial music is 
astounding. Record Research, the 
‘Magazine of Record Statistics and 
Information” published in Brook- 
lyn bimonthly, lists page after 
page of available discs, in the 
smallest print imaginable. The 
Antique Phonograph Monthly, 
also from Brooklyn, prints clas- 
sified ads offering records for 
sale, and even more ads‘from col- 
lectors looking for, say, ‘Tick- 
lish Reuben,” or the Edison Blue 
Amberol cylinder, ‘‘Old King 
Tat’ 


W., collect these old rec- 


ords? For John Cowles, it’s “the 
thrill of the chase.’ A devoted 
collector of classical banjo per- 
formances, black and white jazz 
and humor records, opera and al- 
most anything else, Cowles went 
into the old-record retail busi- 
ness to give himself a collector’s 
advantage. From his vantage 
point in the basement of the C&S 
Talking Machine Co. in Cen- 
tral Square, John meets other col- 
lectors with something in mind, 
and something to trade. 
“Collectors of this kind collect 
from each other,’’ Cowles points 
out. It takes more than cold cash 
to acquire certain collectable cyl- 


inders and discs; old record col- 
lectors are much more likely to 
trade for records than for money. 

The truly rare records, like Bet- 
tini’s cylinders and the first Ber- 
liner discs, are essentially un- 
available, already cherished items 
in established collections. How- 
ever, so many millions of records 
were produced during the indus- 
try’s first few decades, and so few 
(relatively) were thrown out or 
lost to the shellac drives of WWII, 
that even budding collectors can 
reasonably hope for complete col- 
lections of, say, Al Jolson. 

Jolson’s four periods of re- 
cording began with Victor, fol- 
lowed by Columbia, Brunswick, 
and finally Decca. One can ex- 
pect to pay around $10 for a Vic- 
tor, a couple of bucks for Colum- 
bia or Brunswick (depending on 
condition), and $1 or less for a 
Decca. Of course, if one happens 
to have a Marlene Dietrich disc to 
trade, the situation brightens. 

The rarest jazz records, cov- 
eted by collectors even when they 
were newly issued, are the ‘‘race 
records’’ printed in limited quan- 
tities and marketed exclusively to 
black collectors. Performances by 
Tampa Red, Pinetop Smith and 
Clarence Wheeler command top 
dollar on the market. 

Collecting classical records 
from the early days, a product 
even more expensive today than 
the rarest jazz, is done for essen- 
tially two reasons: first, the reis- 
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WHO MURDERED 
THE TUBA PLAYER? 


He disappeared right in the middle of Tchaikovsky's “1812 Overture: The 
victim of a low definition cartridge. But an ADC cartridge could have saved him. 

The ZLM and its unique ALIPTIC * stylus combines exciting sound repro- 
duction with less wear to your records and flawless stereo imaging. 

Fact is, it has an ultra linear frequency response of + 1dB 10Hz to 20kHz and 
+ 1%dB to 26kHz, and tracks at %to 1% grams. 

Be nice to tuba players and other musicians. Invest in something that 
understands them, and protects them. An ADC cartridge. 











sues that are available are quite 
inferior in sound quality, and sec- 
ond, much of the ‘serious’ mu- 
sic of the day has never been 
heard since. Composers like 
Bax and McDonald have long 
been forgotten by the record com- 
panies; their music now is pre- 
served by devoted collectors. 

Unlike today’s music-industry 
giants, the collectors of early re- 
corded sound are anything but 
avaricious. “I’m in it because I’m 
a collector,” admits Cowles. ‘I 
usually won’t sell anything for 
more than $5 or $6.” 

Given the nearly miraculous 
possibilities of contemporary 
high-fidelity equipment, one 
might assume that these early rec- 
ords and record players were cap- 
able of little more than a tinny, 
unrealistic sound. Well, yes and 
no. Certain instruments, it’s true, 
simply would not record well. 
Drums tended to overpower any 
and all other instruments, and 
were eliminated altogether or re- 
placed by wooden blocks. Quiet 
instruments were modified for re- 
cording purposes, a practice that 
led to the development of instru- 
ments such as the Stroh-violin, 
which featured an attached res- 
onating membrane and amplify- 
ing horn to increase the volume 
for acoustic recording. Low string 
instruments such as the double 
bass or cello were rarely included 
in early sessions; their sounds 
were too deep to register on the 
discs. ; 

Nonetheless, early records are 
not as lo-fi as one might think. 
‘There's no tampering whatso- 
ever with any of the frequencies 
or any of the dynamics,’ says 
Cowles, standing in front of a 
large horn in the Old Sound Mu- 
suem in West Dennis on Cape 
Cod. (Old Sound is one of 
Cowles’s ‘‘favorite places on 
earth,’ a paneled basement filled 
with perfectly restored Edisons, 
Victrolas, Columbias, all kinds of 
disc and cylinder players, rec- 
ords from the earliest days of re- 
cording, advertisements, singing 
dolls, and assorted paraphernalia 
dating back a century.) “There's 
very little surface noise,” Cowles 
points out as we listen to a march 
by his favorite classical banjo 
player, Vess L. Ossman, “one of 
the real great musicians of all 
times.’’ As a member of the Am- 
erican Banjo Fraternity, Cowles 
began earnestly seeking out ex- 
amples from the turn of the cen- 
tury, and eventually opened up 
C&S Talking Machine Co. 

Although Cowles owns half a 
dozen early talking machines for 
both discs and cylinders, he uses 
modern equipment for playing 
antique records, including a turn- 
table with variable speed (from 16 
to 100 rpm). All that’s necessary 
is a turnable with a 78 rpm set- 
ting and a suitable 78 stylus, al- 
though the earliest records play at 
speeds from 70 to 82 rpm. 

“I think it’s a great hobby,”’ ex- 
plains Cowles, ‘‘because there are 
so many unexplored areas of in- 
terest.”” Some of the people who 
buy from Cowles specialize in re- 
cordings of ethnic jokes; others 
look for specific kinds of opera, 
or chamber music, or particular 
instruments, or ‘‘historical’’ rec- 
ords such as those made by Len 
Spencer, who read the speeches of 
President McKinley, or President 
Taft himself, the first chief of 
state to immortalize his utter- 
ances. 


L. Cowles, Ben Thatcher is a 
man obsessed with old talking 
machines and records. Unlike 
Cowles, Thatcher makes it his 
full-time profession, operating 
the Old Sound Musuem and the 
scores of machines therein. 
Thatcher's involvement in opera 
productions led him to the early 
examples of the Golden Age of re- 
cording, for a listen to opera’s 
first recording stars. 

“From then on it just went 
downhill,” Thatcher admits, smil- 
ing. ‘I became infatuated with the 

Continued on page 44 

































When you reach the point where 
simplicity and function mean more 
to you than impressive gadgetry, 
youre probably ready for compo- 
nent stereo without components. 

Centrex stereo. By Pioneer. 

The KH-7766 model shown 
here delivers a very component- 
like minimum RMS output power 
of 12 watts per channel into 8 














IF YOU'VE GOT IT TOGETHER, 
WE’VE GOT IT TOGETHER. 


ohms. Over a frequency range of 





40 to 20,000 Hz with no more than 
0.8% THD. Delivered through a 








pair of component-quality, three- 
way loudspeakers. 

All that. Plus an FM capture 
ratio of 1dB. A power amp with 
click-stop bass and treble, and 
loudness. An automatic record 
changer with moving-magnet 
cartridge. A cassetté deck with 
wow and flutter less than 0.15%. 

Ata price less than that of 
many leading component systems. 

So if your Pioneer dealer is 
lucky enough to have Centrex 
music systems in stock, be quick 
enough to grab one. 

Take it home. 

Plug it in. 

And while it may not look like 
the biggest thing in the room, it'll 
certainly sound like it. 
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Pioneer Electronics of America, 1925 E. Dominguez St., Long Beach, CA 90810. 


Centrex by Pioneer — Available At: 


MASSACHUSETTS 


Brands Mart — alli locations 
Lechmere — Framingham 


oro - Best Buy Distributors — Mass. 
Sherman’s — Boston 

Dedham 

Springfield Tech Hi-Fi — Waltham 


Rich’s Department Stores — all locations 
it Hi-Fi — Dartmouth 

You-Do-it — Needham 

O’Coynes — Worcester 

A. Smith & Co. — Cambridge 


Apex 


A&W Electronics — Medford 
Tru-Value Mart — Fall River 
National Wholesale — New Bedford 
Air Port Sales — Leominster 


Lechmere Square 
RHODE ISLAND 
—~ Warwick 
Providence 
Save Rite — all locations 


MAINE 
Radio Shack Associates — all locations 


NEW HAMPSHIRE 
Charles J. Haley - Exeter 
Buy Rite Merchandiser 
Best Buy Distributors 
Cuomos Salem 

Radio Shack Associates —— all locations 
Lechmere Manchester 


- Manchester 
New Hamprhire 
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Continued from page 42 
machinery as well as the sounds.” 
His passion has resulted in an 
amazing collection. 

While collecting old records 
doesn’t require a hefty bankroll, 
acquiring the early players is 
another matter. Thatcher says the 
machines are most easily found 
through specialty magazines and 
newsletters, and don’t come 
cheap. ‘’This is the most conven- 
tional way of acquiring old rec- 
ord players, and is expensive be- 
cause these people know what the 
machines are worth, whereas you 
might find one in the back of a 
second-hand store where they 
might be glad to get rid of it,’’ he 
confides. ° 

‘Right now the most popular 
player, at a comparatively rea- 
sonable price, would be a Vic- 
trola. Victor made hundreds of 
thousands of them, and | sup- 
pose up in the millions of some 
models, and stopped making 
them early in the ‘20s,” says 
Thatcher. He says the Victrolas 
are classic in design, play well, 
and are easily maintained and re- 
paired. 

The classified section of The 
Antique Phonograph Monthly 
gives a good idea of the costs in- 
volved in collecting old record 
players. The owner of a Victor 




















A cylinder juke box, circa 1896 
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Sooner or later 


one of the remarkable 
AKG TS’ Phonocartridges 
will end your search 
for the pick-up system 
that most perfectly 
re-creates the sound 


your recordings were 
originally made from. 





Model P8ES 


Why put it off? 











Hear one at your dealer today. 


The following AKG Phonocartridges 
are available to meet a range of budgets 
and sound systems 
Models. P8ES, P8E, P7E, P6E and P6R 


The Mark of 
Professional Quality 
: in microphones, headphones, 
QCOUSTICS phonocartridges, reverb units 
PHILIPS AUDIO VIDEO SYSTEMS CORP 


A NORTH AMERICAN PHILIPS COMPANY 


91 McKee Drive, Mahwah, N J 07430 - (201) 529-3800 



































Orthaphonic machine: in mint 


Ee -condition sei tedto be the 
_Cadillac of such reproducers, 


wanted $600 for his two years 
ago. An Edison-Bell Concert cyl- 
inder player went for $1500 at 
that time, and since then both cyl- 
inders and cylinder players have 
grown more scarce and costly. 
Even early disc players, orig- 
inally costing between $10 and 
$100, now command prices 10 
times as high. To acquire an early 
player with an original horn is 
most expensive — the horn itself 
may double the price. 

Collecting old players and rec- 
ords seems to be as much a social 
event as a financial investment, 
and the literature and publica- 
tions concerning it are highly spe- 
cialized and personable. For ex- 
ample, The New Amberola 
Graphic, published quarterly 
from Vermont, includes in its 
spring, 1978, issue the editor's 
note, ‘“Thanks to those of you 
who furnished addresses for the 
names of our ‘bureau of missing 
persons.’ I think we have located 
them all now at their new ad- 
dresses.’ Where else might one 
find such a concerned editor as 
Martin Bryan? 

Elsewhere on these pages read- 
ers will find a list of relevant pub- 
lications and organizations, all of 
which will also lead further into 
the mysterious world of the old 
record and player enthusiast. 

Both Thatcher and Cowles are 
experts on the early days of re- 
cording, and can offer friendly 
advice on finding specific rec- 
ords. ‘Just this week I’m getting 
together with somebody inter- 
ested in old blues records, another 
for old opera, a big-band jazz fan, 
a banjo freak like myself, and a 
person who needs old fiddle tunes 
for a play,’ admits Cowles. 

As modern technology moves 
farther away from the original 
techniques of sound recording 
and reproduction, more and more 
recordings of musical and his- 
torical interest are left by the 
wayside, unable to compete with 
contemporary sound standards. 
In the process, much of the first 
50 years of recorded sound is la- 
beled obsolete, unworthy of our 
sophisticated ears. The technolo- 
gists tell us that within a decade 
even our stereo and quadro- 
phonic discs will be outmoded, 
and we'll be buyitigmlaser turn- 
tables and digital tape recorders. 

But who needs googlephonic 
sound? A couple of bucks and a 
good 78 stylus will put you in 
possession of history: the first 
direct-to-disc recordings, un- 
breakable platters with titles like 
“The Mick Who Threw the 
Brick,”’ or ‘Cindy, I Dreams 
About You.” 

As one audiophile said, stand- 
ing in the midst of Ben Thatcher's 
collection and pointing to an 
Orthophonic Victrola, a machine 
that remained state-of-the-art for 
two decades after its introduc- 
tion in 1925, “I'd have been con- 
tented if they stopped there.” 


Where to search for sounds past: 
The Old Sound Museum Rte. 134 
near Rte. 6A East Dennis, Mass. 
385-8795 (call for off-season 
hours). 

C&S Talking Machine Co., 864 
Massachusetts Ave., Cambridge, 
Mass. 547-4424 (Saturdays). 
Publications: 

The Antique Phonograph 
Monthly, 650 Ocean Avenue, 
Brooklyn, N.Y. 11226. 

The New Amberola Graphic, 37 
Caledonia Street, St. Johnsbury, 
Vermont 05819. 

Record Research, 65 Grand Ave- 
nue, Brooklyn, N.Y. 11205. 
Collectors’ organizations: 

Cape Cod Jazz Society, P.O. Box 
333, Harwichport, Mass. 02646. 
Association for Recorded Sound 
Collection, James B. Wright, Fine 
Arts Library, University of New 
Mexico, Albuquerque, New 


-.Mexico 87131. 


City of London Phonograph & 
Gramophone Society, W. Brott, 
Secretary, 148 Nether Street, 
West Finchley, London N31 PG. 
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Acoustic Fiber Sound Systems, Inc 
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AVAILABLE AT: | 


NANTUCKET SOUND 


1639 Hancock St. 
Quincy, MA 


N. Dartmouth Mall 
N. Dartmouth, MA 


Rt. 53, Farmers Market Plaza 
Hanover, MA 


Cape Cod Mall 
Hyannis, MA 


Westgate Mall Plaza 
Brockton, MA 
THE STEREO PLACE 


277 Worcester Road 
Framingham, MA 


Rt. 9 at Maple Avenue 
jShrewsbury, MA | 


TWEETER, ETC. 


874 Commonwealth Ave. 
Boston, MA 


Mall at Chestnut Hill 
Rt. 9 
Newton, MA 


Harvard Square 
102 Mount Auburn St. 
Cambridge, MA 


82 Burlington Road 
Burlington, MA 


269 Thayer Street 
Providence, RI 


EARDRUM OF NEW ENGLAND 


Rt. 3A 
Burlington, MA 


VINER MUSIC 


20-24 Broad Street 
Bangor, MA 


HI-WAY FIDELITY 


243 Daniel Webster Hwy. 
Nashua, NH 


MR. SOUND 


Rt. 1 
Danvers, MA 


EASTERN DISCOUNT 


Mineral Springs Ave. 
N. Providence, RI 


POP CORN 


Burlington, Dedham, Hanover 
Framingham, Hingham, MA 


NATURAL SOUND 

401 Worcester Road (Rt. 9) 
Framingham, MA 

SONIC SEASONINGS 

12 Main Street 

Plymouth, MA 

T.C.S. COMMUNICATIONS 
Salisbury, MA 


ASHMONT ELECTRONICS 
Plaistow, NH 

UNITED GLASS 

Elm Street 

Manchester, NH 

PRO SOUND 


131 University Avenue 
Lowell, MA 
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ments in stereo separation and 
a substantial reduction in 
high-frequency intermodula- 
tion distortion. This innovation 
spread gradually and now exists 
in virtually all stereo tuner cir- 
cuits, even relatively inex- 
pensive ones. So if your tuner or 
receiver is more than a year or 
two old, you should check its 
descriptive brochure or owner's 
manual to discover whether it em- 
ploys a PLL MPX circuit. If it does 
not, chances are that you will find 
a new tuner sounds audibly 
cleaner and more Spacious on the 
best broadcasts. 

Other recent and important 
tuner design improvements are 
less readily identifiable by in- 
spection. Some of these are mod- 
est and probably don’t justify re- 
placing an otherwise satisfactory 
tuner; for instance, for a dozen 
years or so designers have used 
crystal and ceramic I.F. filers for 
good selectivity between adja- 
cent stations, but in the newer de- 
signs, the phase linearity of these 
filters has been improved, thus 
lowering the distortion in the 
stereo mode. The improvement 
from 0.4 percent to 0.2 percent in 
the distortion specification is 
readily measurable though not 
obviously detectable by the ear. 


More significant, if you live more 
than 10 miles from your favorite 
station, is the improvement in ”50 
dB quieting sensitivity in stereo” 
found in many newer tuners; this 
specification, typically 60 micro- 
volts in older tuners and 35 
microvolts (35 dBf) in today’s de- 
signs, translates to quieter recep- 
tion of weak signals. A well- 
designed stereo blend filter 
(sometimes called a ‘‘“MPX noise 
filter’), rarely found in older 
tuners and practically universal 
now, also contributes signif- 
icantly to satisfying reception of 
weak stereo broadcasts, especial- 
ly if your circumstances don’t 
permit you to improve reception 
by installing a good roof antenna. 

Some (but not all) new tuners 
also exhibit important improve- 
ments in their ability to lock onto 
a signal and reject various forms 
of interference on the same chan- 
nel, such as multipath interfer- 
ence, airplane flutter (rapid 
fluctuation in signal strength due 
to passing airplanes), and SCA 
noise — the high-frequency 
burble which afflicts WCRB’s 
signal in many areas. Of course if 
your reception is free of audible 
noise and distortion now, you 
might as well stay with your pres- 
ent tuner. But if you have not 
been getting satisfactory recep- 
tion you should try to borrow 
some new tuners to see if any will 
pull in a cleaner and quieter sig- 
nal in your location. Among the 


tuners I have looked at lately, two 
medium-priced models (i.e., 
around $350) fhat are notably 
good in this regard are the JVC 
JT-V77 and the Yamaha T-1. 

Before we leave the subject of 
tuners, it is important to remark, 
as always, that a little money in- 
vested in a good antenna instal- 
lation (even rabbit ears to replace 
the usual T-wire) may make a 
much greater improvement than a 
lot of money invested in a new 
tuner. Stereo FM is a techno- 
logical twin of color TV. If you 
need an outdoor antenna to pull 
in ghost-free color TV pictures in 
your area, you ought to be using 
an outdoor antenna, if possible, to 
pull in clean FM signals too. 

By the way, if you don’t really 
need a new FM tuner, yet are 
thinking of buying one just for 
the heck of it, you might want to 
wait another year or two, be- 
cause in the next couple of years 
tuners are going to appear hav- 
ing either (or both) of the follow- 
ing reception capabilities in ad- 
dition to FM stereo: television 
sound and AM stereo. 


The old reliable amp 

Here’s the good news: the 
amplifier is the least-obsolescent 
component in the stereo system, 
the item least likely to require up- 
grading. Thus while a five-year- 
old cartridge certainly should be 
replaced by a new design, and a 
five-year old tuner probably 


doesn’t sound quite as good as a 
newer tuner, it is entirely pos- 
sible that a five-year-old (or 
older) amplifier (if correctly de- 
signed in the first place) may con- 
tinue to give you completely 
satisfactory service for another 
five years to come. The pace of 
fundamental improvements in 
amplifier design is substantially 
slower than in the case of phono 
pickups and FM tuners, if only 
because amplifier design is closer 
to being perfected. 

This is not to say that all ampli- 
fiers, old and new, sound alike; 
they don’t. But their differences 
arise more out of design errors 
and compromises than out of any 
fundamental advance which has 
arisen in amplifier technology. 
Most of today’s amplifiers, for in- 
stance, are advertised as being of 
“DC” design; however, in a 
blindfold test you probably 
would find it difficult to distin- 
guish a new DC amp from an 
older non-DC amp, assuming the 
latter was well-designed. 

Of course your five-year-old 
amplifier may not have been 
optimally designed, and you 
might indeed find that a new 
amplifier would sound better to 
you. Let’s look at some reasons 
why this might be so. 

1) For many years phono-car- 
tridge designers have been spe- 
cifying that the impedance at the 
phono input of an amplifier must 
be 47,000 ohms in order for the 
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cartridge to deliver its designed-in 
response. But historically, many 
amplifier designers have been 
somewhat careless about this re- 
quirement: in some amplifiers no 
attempt was made to provide the 
correct input imedance, while in 
others the impedance was made 
correct at a standard test fre- 
quency (1000 Hz) and no at- 
tention was paid to how the cir- 
cuit’s impedance varied at other 
frequencies. Everyone knew that 
it was at high frequencies that the 
impedance really mattered; yet in 
many amplifiers designed during 
the last 15 years the impedance 
departs drastically from 47K 
ohms at high frequencies, inter- 
acting with and altering the re- 
sponse of the phono cartridge 
when it is plugged in. In some 
older designs, and most newer 
ones, the impedance is correct 
right across the frequency range. 

Some cartridges, notably Shure 
and Ortofon models, are also sen- 
sitive to input capacitance; some 
current amplifiers let you select 
input capacitance as required, 
whereas in most older designs the 
capacitance is not even specified. 

2) In a phono-preamp circuit 
the prescribed RIAA frequency 
response is provided by a capa- 
citor/resistor feedback network 
connecting the output of the stage 
back to its input. In addition to 
causing some of the input-impe- 
dance problems noted above (cur- 
able by using a ‘‘differential”’ in- 
put in the design), these feed- 
back capacitors also place a vari- 
able-impedance load on the out- 
put of the phono stage — an im- 
pedance which falls to low values 
when high-frequency signals 
occur. Amplifier designers have 
not always been careful to com- 
pensate for this; the result is 
severe distortion of loud high-fre- 
quency transients (e.g., cymbal 
crashes). Many amplifier de- 
signers, until recently, have also 
failed to make allowances in their 
circuits for the large amounts of 
subsonic and ultrasonic energy 
that often accompany audio sig- 
nals in everyday situati6ns (e.g., 
tonearm resonance, disc warps, 
acoustic feedback, CB _ inter- 
ference). The result is that their 
circuits, though well-behaved 
with pure audio signals, produce 
muddy sound in home listening. 
The current interest in subsonic 
filters, DC design, low TIM, and 
high slew rates is a reaction to 
these problems, though some 
older designs also coped well with 
them. 

3) Many amplifiers are de- 
signed to deliver optimum per- 
formance into 8-ohm test resis- 
tors. Unfortunately, most loud- 
speakers — especially American 
and English loudspeakers — 
don’t behave like 8-ohm resistors 
even when the label on the spea- 
ker says ‘‘8 ohms.’’ Many 
common speakers behave as 4- 
ohms (or even lower) impe- 
dances, requiring large surges of 
current from the driving ampli- 
fier. Many amplifiers cannot 
deliver large surges of current 
without distortion. So you may 
find that two different ampli- 
fiers, even with the same nominal 
power rating, behave differently 
when driving real loudspeakers, a 
high-current amplifier providing 
more impact and clarity at peak 
loudness levels. Two parameters 
that relate to an amplifier’s per- 
formance in this respect are the 
inclusion of large power-supply 
capacitors (or dual power sup- 
plies) and the provision of a 4- 
ohm power rating which is sub- 
stantially greater than the ampli- 
fier’s 8-ohm power rating. 

To sum up: no great revolu- 
tions in amplifier design have 
taken place in the last few years, 
and a well-designed amp may 
give you good sound for a decade 
or more before you find reason to 
upgrade it. But really well-de- 
signed amplifiers are more com- 
mon today than five years ago 
(and vastly more common than 10 
years ago), so you might actually 
find that a new amp would sound 
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Trade in 
Continued from page 46 

better to you than your old one — 
giving clearer and better-defined 
phono sound, tighter bass, and a 
more “open” and unfatiguing 
sound quality at high loudness 
levels (especially if it is equipped 
with a sharp subsonic filter). 


The turntable goes 
round and round 

If you have a five-year-old 
turntable, you probably are con- 
vinced that you should trade it in 
for a’ super-accurate new direct- 
drive model. If you haven't suc- 
cumbed to this idea, either you 
haven't been paying attention or 
you are unusually resistant to hi- 
fi advertising, for the direct-drive 
gimmick has been the biggest 
sales story in modern hi-fi 
marketing. A few years ago no 
one had ever heard of direct- 
drive; now it is hard to sell a table 
without that magic ingredient. 

The truth is, direct-drive is just 
a way of attaching an electric 
motor to a platter to make it go 
around 33 1/3 times a minute. 
Technically, this is not much of a 
feat; we have had audibly per- 
fect 33 1/3-rpm platter spinners 
for 20 years or more, using the 
belt-drive principle. The really 
important progress in turntable 
design is in two other areas, and 


when evaluating .any turntable 
these are the two really crucial 
questions. 1) Does the cartridge 
scan the groove with the 
maximum achievable accuracy?, 
and 2) what vibrations are per- 
mitted to reach the sensitive 
stylus — besides the desired wig- 
gles in the record groove? The 
first of these relates mainly to the 
geometrical and mechanical de- 
sign of the tonearm; the second 
concerns the use of mass, vibra- 
tion-isolating suspensions, and 
mechanical damping to decouple 
the stylus from such vibration 
sources as the loudspeakers 
(acoustic feedback), tone- 
arm/counterweight resonance, 
and ae rumble of the motor. 

1, you have a belt-drive turn- 
table with good vibration isola- 
tion and low-mass, low-friction 
tonearm of correct design, it 
should give good service for a 
decade or more. The better direct- 
drive tables (those whose design 
attention has been given to vibra- 
tion suppression) should be 
similarly long-lived. On the other 
hand, if you have a three-year old 
direct-drive unit your sound may 
be somewhat muddied by motor 
rumble because its maker paid 
inadequate attention to the vibra- 
tion-suppression problem; check 
to see whether your woofers are 
continuously vibrating inde- 
pendently of the low-frequency 
musical content. If they are, you 
should install a tonearm vibra- 
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tion damper.(DiscTracker), 
switch in a subsonic filter on the 
amplifier, use a less-compliant 
phono cartridge, or get a turn- 
table with better vibration 
control. 

If your turntable is an auto- 
matic changer rather than a 
single-play machine, check to see 
whether it employs a belt-drive or 
rim-drive mechanism. If made be- 
fore 1975, chances are that it is a 
rim-drive system; such turn- 
tables generally deliver optimum 
performance over a shorter use- 
ful life than is the case with belt- 
drive systems, because as the rub- 
ber drive wheel ages it tends to 
harden and transmit more motor 
vibration to the platter. By now it 
probably is due for overhaul or 
replacement. 

To sum up: there have been 
three important evolutionary im- 
provements in turntable design in 
recent years. 1) Belt drive has suc- 
ceeded rim-drive as the standard 
mechanism in all but the cheap- 
est automatic turntables, yielding 
better suppression of rumble and 
other vibrations over a long, 
useful turntable life; 2) manu- 
facturers are paying more atten- 
tion to the damping, suppres- 
sion, and isolation of vibrations 
and resonances in turntables of all 
types than was formerly the case; 
and 3) tonearms generally have 
lower mass, lower friction, and 
less resonance than was typically 
the case several years ago. All 
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three trends yield more detailed 
and transparent phono sound 
with less strain, less distortion, 
and less muddying of the stereo 
image. 


The case of tape 

If you have a five-year-old tape 
recorder and are -wondering 
whether ta upgrade it, the answer 
very much depends on the identi- 
ty of your present machine. For 
instance, if your old machine is a 
Revox A77, a Pioneer 1020, or a 
Sony 377, you will find that at 
each machine's respective pur- 
chase price no better unit has yet 
been made. Upgrading will in- 
volve moving to a‘ higher price 
category, so unless you have 
some specific reason to be dis- 
satisfied with the performance of 
your deck, the best course is to 
stick with it and congratulate 
yourself for having made a good 
buying choice in the first place. 
(You should, of course, be giving 
your deck the benefit of a lube job 
and tuneup at a service station 
every year or two, in order to 
keep it running well. If you don’t, 
even the best-designed machine 
will decline in performance.) 

The time to replace an open- 
reel tape deck comes when you 
decide you really want to move 
up to something basically better. 
Thus if your old machine is a one- 
motor, two-head design with 
internally complex mechanically 
operated control functions, may- 
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Announcing 
Craig Powerplay R3" 
Road-Rated Receivers” 


It's one of the most advanced music 
systems in the world 
The receiver was designed from 
scratch for the special needs of a 
moving car. Even its specs were 
totally redesigned for mobile use 
The reception out on the road 
is noticeably better than anything 
else available. And out on the road is 
where it counts 
It's called an R3 Road-Rated Receiver. 
This receiver not only pulls in stations, 
it holds them, even very weak stations, 
even in bad areas. And it does so with 
amazing fidelity 
Its digital station readout becomes a 
digital clock when the radio is off 
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And with Craig's exclusive Power- 


play you get three times the power of 
ordinary car stereos. So you get a rich, 
deep sound they simply can't give you 
Unfortunately, the DeLorean sports 
car isn't available yet. But the sound 
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system is at your Craig dealer's now. 
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Even some things you can't. 
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be now tiki time to move up toa 
modern three-head recorder with 
inherently wider range afid to a 
three-motor solenoid-operated 
transport system with better 
long-term reliability and the con- 
venience of accepting timer- 
controlled operation — such as the 
best-buy Pioneer 707. The other 
time you should consider replac- 
ing an old open-reel deck is when 
your service shop calls to tell you 
that your deck needs all new 
heads and $150 worth of over- 
hauling to restore it to like-new 
performance. Junk it and get a 
new one. 

Actually, if you have an old 
open-reel tape deck you prob- 
ably should be asking yourself 
some other questions. How many 
times during the past three 
months have you made fresh re- 
cordings on your machine? And 
how many times in those three 
months have you played any of 
the recorded tapes in your col- 
lection? If you are like the ma- 
jority of open-reel deck owners, 
you will be shocked to discover 
that your expensive tape re- 
corder is decaying from disuse; 
you’ re not using it enough ever to 
get your money’s worth of plea- 
sure out of it. If this is the case, 
you should seriously consider re- 
placing (or augmenting) it with a 
cassette deck. In some respects 
cassettes are still not the equal of 
open-reel in sound quality, but 
their enormously greater con- 
venience of use may well entice 
you to make and play recordings 
much more frequently and there- 
fore get much more pleasure out 
of the tape medium. 

The design of open-reel tape 
machines has not advanced very 
rapidly during the 1970s, so a ma- 
chine that is several years old may 
have a useful life of up to 10 
years. But with few exceptions, 
the same is not true of cassette re- 
corders. Very few cassette decks 
purchased in the early ‘70s are 
competitive with today’s ma- 


chi ;if your cassette deck is 
om mT, 4) #vo or three ye’ rs old 


you might want to look hard at 
the possibility of upgrading it. 
The improvements in the newer 
machines relate mostly to the 
smoothness and accuracy of tape 
motion past the recording head: 
the flutter is the specification that 
most clearly reflects these im- 
provements. Allied benefits in- 
clude a dramatic reduction in the 
instability of the amplitude of the 
recorded signal at high frequen- 
cies, and the virtual elimination of 
tape “weave,” which in many 
earlier machines caused periodic 
variations in high-frequency re- 
sponse (dropouts) and unstable 
stereo. imaging. 

The earlier generations of cas- 
sette recorders suffered from 
many other faults that have been 
remedied in newer machines. For 
example, the ferrite heads in older 
machines may saturate and dis- 
tort when used with chromium- 
dioxide or chrome-equivalent 
tape, necessitating reduced peak- 
recording levels and thus sacrific- 
ing some of the tape’s potential 
dynamic range. On the other 
hand, some of the early permal- 
loy heads were subject to rapid 
wear and deterioration of high- 
frequency response, no longer a 
problem with today’s harder 
permalloy and Sendust heads. 

The largest difference between 
older cassette decks and today’s, 
however, is in ‘‘quality control” 
— specifically, in the precision of 
the internal equalization circuits, 
the bias settings, and the internal 
adjustment of the Dolby circuits. 
Many of today’s cassette record- 
ers are capable of impressively 
flat, accurate frequency re- 
sponse, while the majority of 
older decks exhibited rather large 
deviations from flat response un- 
less laboriously tweaked by a 
careful service technician or 
dealer. So if you have a four- 
year-old cassette deck that isn’t 
making accurate recordings, it 
may be that you can substantial- 
ly improve its accuracy by hav- 

Continued on page 50 
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* TECHNICS SA-80: 15 watt per channel receiver 

* AKAI S-82: two way speaker systems with 
powerful 8” woofer 

* PHILIPS Collaro PH1252: reliable fully automatic 
turntable with light tracking magnetic cartridge 
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* SONY STR-V2: 25 «!at per channel receiver 
that’s built “like a tank” 

* PHILIPS AH-475: two way acoustic suspension and 
speaker systems 

* BIC 940: belt-drive automatic turntable 

* AUDIO TECHNICA ATX-SE: elliptical magnetic 
cartridge 
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Trade in 


Continued from page 48 
ing it overhauled — assuming that 
you pick and stick with a type of 
cassette tape that falls within the 
available adjustment range of the 
recorder’s tape-matching bias and 
equalization circuits. 
Incidentally, in at least one 
important area, today’s cassette 
recorders are not much improved 
over some of the older designs. 
Few of today’s decks, for ex- 
ample, have a signal-to-noise 
ratio as good as an eight-year-old 
Advent 201; indeed, some recent 
decks have scandalously poor 
S/N. This is an area where there 
is a great deal of model-to-model 
variability. But there is hope for 
improvement: design engineers 
have finally started paying 
serious attention to the desirabil- 
ity of wide dynamic range in the 
cassette-recording medium and 
are developing several ways of 
increasing the potential signal-to- 
noise ratio. The development of 
recorders that can employ metal- 
alloy (instead of oxide) fape is 
one; look for such machines by 
Tandberg, JVC and perhaps 
others to appear during 1979. An- 
other option, just introduced by 
B.I.C., is to double the cassette 
tape speed to 3-3/4 inches per 
second; this boosts dynamic 
range and reduces flutter at the 
cost of reduced continuous 


running time (23 minutes per side 
for a C-90).. And’ three manu- 
facturers in the Far East are 
developing cassette recorders 
containing new noise-reduction 
systems promising a dynamic 
range of 75 to 80 dB with con- 
ventional cassettes. So if you are 
reasonably well pleased with your 
present deck and can afford to 
hold off another year before trad- 
ing it in on something new, you 
might find some of next year’s 
decks well worth the wait. 

If your old machine is no long- 
er satisfactory and you want 
something better now, today’s 
machines have two especially at- 
tractive features in addition to the 
improvements mentioned earlier. 
The development of combina- 
tion heads has made three-head 
function (for simultaneous re- 
cord and playback) practical at 
prices lower than formerly. And 
the recent introduction of front- 
panel controls for trimming the 
bias (or in JVC decks, the 


equalization) has made it easy for. , 


the first time to optimize the ac- 
curacy of the frequency response 
with each cassette you use for re- 
cording. Thus you are no longer 
dependent on the factory’s 
quality control to ensure that the 
recorder’s response is flat; you 
can trim it yourself by ear or — in 
some machines — by meter. If you 
have been living with the im- 
pression that cassette recording is 
synonymous with dull sound, 


you owe it to yourself to try a 
JVC KD-85, Kenwood KX-+1030, 
or Pioneer CTF-900°to see how 
accurate and wide-range a cas- 
sette recording can be with decks 
costing under-$500, 


Loudspeakers — the difficult 
choice 

A decade ago the majority of 
loudspeakers were mediocre in 
sound quality; a relatively small 
number of speaker designs de- 
livered clearly superior sound. 
During this decade, the general 
quality of loudspeakers has im- 
proved dramatically: flatter over- 
all response, wider dispersion, 
better stereo imaging, lower dis- 
tortion, less coloration, high 
power handling, and better con- 
sistency from sample to sample. 
And the best loudspeakers of to- 
day are better than the best loud- 
speakers of a decade ago in all of 
these areas, with the sole excep- 
tion of electrostatic loudspeak- 
ers, where two or three models 
from the distant past are still 
among the most natural-sound- 
ing speakers ever made. 

If you were lucky or smart 
enough to choose one of the best 
speakers around when you 
bought your present system, 
those speakers might still be com- 
petitive with today’s average; in 
other words, today’s average has 
improved to the point where it 
equals yesterday's best designs 
(always excluding electrostatics 


from. this discussion). You may 
continue to be happy with your 
speakers fer several years to 
come, since good speakers can 
easily function for a decade or 
more with no degradation in per- 
formance. On the other hand, if 
you bought a typical pair of speak- 
ers five or 10 years ago, rather 
than the-best then available, it is 
quite likely that your present 
speakers are substantially poorer 
in performance than even some of 
the inexpensive designs found in 
stores today. By trading in your 
old speakers — or better, using 
them as extension units in the den 
or bedroom — and choosing from 
the plethora of excellent designs 
now available, you can substan- 
tially improve the quality of your 
sound, and without having to 
spend more than you did for your 
old speakers. 

There is no single advance that 
accounts for the better sound of 
today’s speakers; a number of 
different developments have con- 
verged. Among these are a major 
reduction ‘in midrange coloration 
due to diaphragm resonances 
(“cone breakup’’); reduced mov- 
ing mass in tweeters (as in the 
very light ADS tweeter and the 
Heil AMT); the use of silicones 
and ferrofluid to damp tweeter re- 
sponse and improve power hand- 
ling (by EPI, AR, Advent, etc); 
the scientific study of the inter- 
action of woofer output with 
walls and floor (e.g., Allison, 
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THE PEOPLE WHO 
TAPE HAVE INVENTED A 


OTHER WORLDS 
Usjng an anechoic chamber, the 
finest sound equipment available, 
and the most sensitive tape ever 
made, we were able to record the 
sound of a desert ant in distress...a 
sound something like a fire alarm. 

It's a startling demonstration 
of the sensitivity of our new second 
nf chrome formulation. 

ts brand-new, patented, coating 

process gives it more headroom, 
greater dynamic range, and a 
better signal-to-noise ratio. In other 
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words, it gives it superb sensitivity. 


And since Professional II 
is a pure chromium dioxide 
tape, and not a “chrome sub- 
stitute’, you not only get better 
sound performance, test results 

rove you get substantially 
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PROFESSIONAL CASSETTES 
In the Professional Series, 
Professional Il is just one of three 
superb new BASF formulations. 

Professional | is our new 
ferric formulation with unsurpassed 
maximum output. And Professional 
Ill is our new ferrochrome formula- 
tion. It gives excellent results in all 


OTHER WOR 
Mass. 02118. 


recorders, fromcar cassettes with 
only a ferric setting to more expen- 
sive recorders with Chrome and 
Ferrochrome settings. 

If you would like to discover 
the sounds of an ant running, an 
ant in distress, an eye lash blinking, 
a butterfly in flight, and a number 
of other never-before-recorded 
sounds, send just $3.50 to BASF 
S, Box 18367, Boston, 


We will send you a $4.99 
Professional II C-90 cassette with 

the sounds of other worlds. Half 
of the cassette will be blank so 
that you can use it to discover 
other worlds in music. This 
offer will be available while 
supplies last. Please allow 
four weeks for delivery. 
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Snell, AR 9); Thiele’s develop- 
ment of scientific bass-reflex de- 


‘sign (Electro-Voice, Koss); the 


general recognition by designers 
of the importance of flat power 
response (AR, Allison, ADS, 
Avid, Bose, Marantz, etc.); in- 
creasing attention paid to cabinet 
diffraction and other factors af- 
fecting stereo imaging (Avid, 
Cizek, AR, Dahlquist); and the 
general adoption by manu- 
facturers of quality-control tests 
to ensure better unit-to-unit con- 
sistency of speakers in produc- 
tion — a factor that contributes 
directly to better stereo imaging. 


Summing up 

To conclude, we present a table 
listing the estimated length of the 
generational cycle for each cate- 
gory of audio component; this 
indicates the optimum replace- 
ment intervals for components 
for a prudent shopper who 
wishes to get maximum return on 
his or her investment in equip- 
ment without being left behind in 
the techological shallows as the 
tide of progress sweeps away. It is 
assumed, of course, that you 


‘make smart shopping choices, al- 


ways buying something that fair- 
ly represents the state of techno- 
logical development at the time of 
purchase rather than buying an 
old product that happens still to 
to be available. Thus if you want 
a budget-priced Shure cartridge 
you should buy the two-year-old 
M9S5ED, not the 10-year-old 
M55E, which is still available; in 
Yamaha tuners, buy the brand- 
new T-1 rather than the same- 
price CT-1010, a two-year-old 
design; in open-reel tape decks, 
buy the recent Pioneer RT-707, 
not the similar-specs five-year- 
old Teac A-2300S; in Pioneer cas- 
sette decks buy the new CTF-900, 
which has much better S/N ratio 
than its older and more expen- 
sive big brother, the CTF-1000; 
in digital time-delay ambiance 
systems buy the new ADS 10 or 
Advent SSC or Audio/Pulse Two 
rather than the noisier, two-year- 
old Audio/Pulse One; in $180 
recording microphones buy the 
new Nakamichi 700 electret, not 
the 10-year-old Beyer M260 
ribbon dynamic. 


Phono cartridges 3 years 
Tuners 6 years 
Amplifiers 10 years 
Turntables 6-10 years 
Open-reel tape decks 8 years 
Cassette tape decks 5 years 
Loudspeakers 5-10 years 


Of course, it should be noted 
that during the periods when no 
major technical advance justifies 
trading in an existing product for 
a new model, you always have a 
continuing opportunity to up- 
grade your system’s sound quali- 
ty through accessories and mate- 
rials. For instance, as better 
recording tapes are developed, 
consider the possibility of hav- 
ing your recorder rebiased and 
calibrated to work properly with a 
new tape type; you may gain 
enough improvement in fre- 
quency response and dynamic 
range to justify keeping your ma- 
chine for several years longer 
rather than accepting the ex- 
pense of buying a new deck. If 
you would like more dynamic 
impact in your music, try using a 
dynamic-range expander instead 
of shopping for a costly new 
amplifier; improve your tuner’s 
performance by giving it a better 
antenna; and make your speak- 
ers and room sound better by get- 
ting an octave equalizer (and/or 
moving around your speakers). 
Many authorities now agree that 
if you have a basically good stereo 
system worth at least $1000 to 
$1500, the most dramatically ef- 
fective way to upgrade it is to add 
a time-delay ambiance system; 
for in addition to producing a 
convincing three-dimensional 
sound field to replace the’ flat 
stereo wall painting that you have 
been listening to, time-delay also 
reinforces bass response and ap- 
parent dynamic impact, so it may 
reduce your yearning for a big- 
ger amplifier and a subwoofer. a 
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Short 


Continued from page 10 

‘50s. Here is where the repro- 
bates of the Cold War carry on as 
if they still had something to win. 
When they drop the big one, 
many aging HAMs fully expect to 
die clutching their wireless. Un- 
cooperative as the ionosphere 
may be, short-wave transmis- 
sions can be controlled. The Com- 
munist countries aim their propa- 
ganda at us, and we most cer- 
tainly aim ours at them. It’s all 
very relentless and boring, but 
you have to understand that 
people living in global back- 
waters can’t receive WCRB, and 
these ludicrous political broad- 
casts are the only radio available. 

Speaking of which, we next 
come across the Armed Forces 
Network. The Midwestern an- 
nouncer explaining how to trans- 
fer family and effects after 
assignment to a permanent unit 
stands out amid the non-English 
or European “broadcasters’ Brit- 
ish’’ around it. Fade into “Blue on 
Blue,” then a kilocycle up to get 
blasted by ‘Hot Legs” from the 
CBC in Montreal. 

Up at the 41-meter band we 
discover a collision between it (7.1 
to 7.3 MHz) and the 40-meter 
HAM band (7 to 7.3 MHz). This 
means that all the programing has 
code and SSB distortion behind or 


on top of it. Anyway, here’s the 
BBC World Service with a quiz 
show (or a Monty Python skit 
without the laugh track). “Yes! 
That's tight for you. Dr. Free- 
man, who was Trajan?” “He was 
a Roman emperor.” ‘’That’s 
right; you need say no more. You 
might have said he was one of the 
five good Roman emperors. Now 
then, of what use were balistraria 
in the defense of castles?’”’ ‘Well, 
by the name, they must be some- 
thing to do with balustrades. I 
would reckon they are staircases 
through which one threw 
things.” “No. Good thinking, but 
not quite right.... Dr. Jones?” 
“They were a form of siege 
engine.” “No, it sounds like that 
too, doesn’t it... trundled up to 
the walls. But it wasn’t; that’s 
something else. Miss Morton?” ‘’I 
was going to say siege engine. 
Was it the sort of crenellation 
from which you threw things?” 

Incredible. Only the BBC. 
Never mind what balistraria are. 
‘‘In what country was the singer 
Boris Kristof born?” “Bulgaria.” 
“Right!” . 

Now we have Radio Moscow 
(in English, of course) showing 
up all over the dial. The news 
story of the day involves the 
presentation of a red banner to a 
60-year-old Communist youth 
organization on its birthday. It 
goes on and on. Next comes 


‘Radio Prague, also in English. 


Tomorrow is the 60th anniver- 


sary of the formation of Czech- 
oslovakia. And then we hear 
about the réd banner again. You 
can write to Radio Prague for pro- 
gram notes. They even have a Zip 
code. Around~all this we find 
many foreign-language broad- 
casts — French, Spanish, Polish, 
Spanish, German and Spanish. 
The next major channel is the 
prolific 31-meter band (9.2 to 9.7 
MHz). This is also an inter- 
national broadcast band. We find 
someone discussing the Inter- 
national Migratory Bird Act and 
the blackbird overpopulation. 
Close on his heels comes 
“Rahdio” Netherlands, signing 
off. Now it’s the BBC again with 
the chimes of Big Ben taking us 
into an international music- 
request program called Anything 
Goes. The show’s host plays any 
request he receives. You ask for 
it, he finds it. For openers he aired 
a recording of the Marine Band of 
the Netherlands’ Royal Navy 
playing a combination military 
march and Dixieland number. 
Next on the agenda, he honored a 
request sent in by, I believe 
(reception was a bit rough), a Mr. 
Everett McClough of Gloucester, 
Mass. — Mel Torme singing 
“Again.” Are you reading this, 
Mr. McClough? At 10 MHz we 
found another time tone. Very 
soothing, actually. We departed 
the 31-meter band after brief 
pauses at Deutsch Welle (W. 
Germany) and something about 


joining the Duesseldorf Golf 
Club, some Middle Eastern 
music, and what sounded like a 
Slavic missionary. 

At the 25-meter band (11.7 to 
11.975 MHz) we found only two 
interesting broadcasts. This band 
is almost dead at night. The first 
was what must have been an air- 
port control tower calling out to 
Charlie-Tango-Bravo and his 
friends. The second was an 
American voice reading Acts 
2:32-39 at a rate of about one 
word every three seconds. This 
turned out to be religion for 
people who don’t normally speak 
English, out of Oakland, Califor- 
nia — Spanish Family Radio. 

It now being well past mid- 
night, the 20-meter band (14 to 
14.350 MHz), the 19-meter band 
(15.1 to 15.45 MHz), and the 16- 
meter band (17.7 to 17.9 MHz) 
were virtually vacant. At 26.965 
or thereabouts we started receiv- 
ing CB transmissions. CB, the 
craze that’s no longer taking this 
country by stormi, is dying a very 
uninteresting death. I guess 
people have just run out of things 
to say. At best, CB is a con- 
venient form of emergency com- 
munication. What we heard 
people using it for was compar- 
able to dialing a phone number at 
random and asking whoever 
answers, ‘Where are you?” ‘Can 
you hear me?” ‘What kind of 
telephone do you have?” Nothing 
but idle chat. Technically it’s il- 





legal- to publish conversations 
heard over CB. But then tech- 
nically it’s illegal to chat over CB, 
so we'll take our chances. After 
the guy with the Johinny Carson 
Show on in the background 
finished singing ‘‘Misty,’” we 
heard something about charter- 
ing a fishing boat. And Disco 
wanted Coke to meet him at 
HoJo’s. He had a surprise for him. 

Spin the fine tuning. 

“Do you really race pigeons?” 

“I used to be a pantyhose 
driver, until I found out what 
those pantyhose drivers are like — 
then I quit.” 

“Freckles?! I thought she was 
Italian.” 

“Latin! Oh, Jeez. I don’t even 

know if I should talk to you. 
You're a little bit too smart for 
me.” 
' And that was it. More static, 
some business mobile radio (cab 
companies, etc.) and we were off 
the end of the dial. At one point 
in the proceedings, we had 
strained our ears and our French 
trying to determine if we were 
really receiving a transmission 
from Saigon. We'd heard a clock 
in Colorado. News of the 60th 
anniversary of Czechoslovakia 
from Prague. Football from Ken- 
tucky. A request from Glouces- 
ter granted in London. Some ran- 
dom clown talking about panty- 
hose. 

Radio. It kind of makes the 
whole world kin ® 





Nikko. Accuracy Unlike Any Stereotype. 
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0.008% (80 warts per channel. both channels driven into & 


ohms. 0 to 20kHz) 


Many stereotypes will predictably claim they ve reached it 
bur only Nikko Audio actually delivers that pinnacle of purity 
through three new components in our professional series 


Gamma V Synthesized FM Digital Tuner 

Six of your favorite stations can be exactly tuned into the 
memory bank for instant recall With phase-lock-loop = twin- 
staged synthesized manual or auromatic tuning circuitry 
throughout the entire FM band you can be assured your srarions 
will never fade away as the LED readout brightly shows the 
locked-in MHz numbers Accuracy on 
the burton 


Alpha Ill Power MOS-FET DC Amplifier 


Accentuated accuracy DC powered 
MOS-FET circuitry assures ultra wide 
frequency response ar rared ourpul 
while the continuous DC operarion - 
from input fo Ourpur stages guaran 
tees absolute stability and extremely 
low distornon 

The LED window mon:tors the pulse 
of power in each channel Plus the 
THD is the lowest in the industry at 
anywhere near rhe price range - 





EQ 1 Graphic Equalizer 

For the discerning ear. you can shape the acoustics of your 
room into those of a recording studio with Nikko’s EQ 1. Ar 10 
bands per channel providing + 12dB boost or cur and + 6dB 
gain control. you will be in master control of all your live- 
sounding performances 

All three componenrs can be professionally sracked into 
Nikko’s new 19° rack mount cabiner. Bur hearing is believing 

Cali our toll-free number for the name. of your nearest Nilkko 
dealer at (800) 423-2994 and find out why Niklo’s reputation 
for accuracy is forever sound 


Nikko Audio 

For those who take their stereo seriously 

Nikko Electric Coip of America 

16270 Raymer St Van Nuys. Calif 94406 (213) 988-0105 
218 Sherwood Ave Farmingdale N Y 11735 (516) 293-2906 


Ir. Canado Supernor Electronics Inc Nikko Audio 1976 







































Active Vidstar VHS» 


Takes to the Open Field! 








uJ VC VIDSTAR "5° 


COLOR PORTABLE 


Only JVC “VIDSTAR” Can Offer You 
This Ideal Compact, Lightweight 
Color Portable VHS System 

For Enhancing Your Video Pleasure! 


As you probably already know, the recent advent and success 

of VCRs for home use have witnessed video’s expanding 

impact on our lives. Now, JVC ‘‘Vidstar’’ announces the arrival 

of its much awaited Color Portable VHS System. 

Here is a VHS recorder-camera system capable of outdoor, 

as well as indoor, on-the-spot production of clear-quality pictures 
having excellent sound, while fully conforming to the 

VHS format with 2-hour recording capability. 

Among the various applications to enliven your personal creativity 
are direct tapings of live events (sports, festivities, personal 
occasions, etc.) and self-performance tapings for study, just to 
mention a few. Highlighting the portability of this system along 
with its flexible 3-way power supply 
(AC through a power adapter, 
exclusive battery pack and 

car battery) is the economically 

low power consumption of 10 watts. 









.™ VHS SYSTEM 
“sssee WHS recorder HR-4100AU ° 
Color video camera GC-3350U _ =” * 
AC power adapter AA P41AU . _ OPTIONAL 


SYSTEM COMPONENTS unit ve. 


init No. HR-4100 Portable VHS Recorder 


This portable VCR conforms to the popular JVC 

developed VHS format. No additional equipment 

is necessary to obtain quality color video 

recordings when used in combination with 

the GC-3350U color video camera. You are 

assured of stable pictures, even when you are 

on-the-go thanks to such special portability 

design as high-precision capstan servo and 

quick-response drum servo systems. The built-in 

RF converter allows it to connect to most 

any TV receiver for playback. 

@ One (1) hour of continuous recording on a 
single battery pack (when using GC-3350U). 

@ Battery power/moisture condensation warning. 

®@ Pause mode controlled-directly or with an 
optional RM-42 remote control switch. 

@ Audio dubbing for later sound recording. 


@ Search mechanism for locating any tape section. 


@ Automatic switching between camera and line 
inputs. 

@ Video and audio source connection flexibility 
for direct recording from a TV monitor and/or 
audio equipment. 

®@ Tape-end auto-stop mechanism. 

® Drop-out compensator for clean pictures. 





GC-3350U Color Video Camera 

Consists of the camera head and camera control 

unit (CCU); it’s lightweight and just as easy 

to operate as an 8 mm movie camera. It’s a handy 

video camera suitable for a wide variety of 

indoor and outdoor situations. 

®@ Two 2/3” vidicons for sharp pictures. 

®@ Highly sensitive for shooting under low 
illumination (100 tux); 

® 6X zoom lens with macro capability. 

® Electronic viewfinder with aperture indicator 
and playback monitoring capability. 

@ Powered through the recorder. 

® Color temperature compensator on the CCU. 

®@ Controls the tape functions with the start/ 
stop button. 

®@ Built-in highly sensitive microphone. 


AA-P41AU AC Power Adapter 

This is an integral part of this portable system, 

though you don’t have to carry it with you. 

Use it to power the system with household AC 

power or to recharge the battery pack for 

outdoor usage. 

@ Recharges two battery packs simultaneously; 
one in the recorder and a spare one. 

@ Indicates charging conditions with a switchable 
meter. 


CB-35U 
Carrying case for HR-4100AU 





— 





CB-48U 
Carrying case for GC-3350U 


Unit No. 


GA-120U 
Telecine converter set 





““« MIUSIC SALES INC. 


6 Gill Street, Woburn, Ma. 01801 


935-7500 


Call today! Check our low prices! 


























NATURAL SOUND IS 
HIGH-END 


Natural Sound Introduces 


THE SERIES TWENTY 


When the world’s largest manufacturer of high fidelity equipment creates a new cor- 
porate division solely dedicated to making the best possible equipment, the results should 


be impressive indeed. And they are! 

Combining the vast financial and technological resources of a large manufacturer and 
the fanatical dedication to perfection usually found only in small ‘audiophile’ com- 
panies, the new SERIES TWENTY equipment is, in a sense, the best of both worlds. 

Come hear and see this important new line of perfectionist equipment. Only at Natural 
Sound, the Ultimate Audio Store. 


The M-22 
CLASS A 


Power Amplifier 









THE A-27 


Integrated Amplifier 


The only integrated amplifier in the SERIES TWENTY line, the impressive A-27 offers 
features and performance superior to most separate components. 
Uniquely flexible, abundantly powerful and reasonably priced, the A-27 is destined to 


become a classic. 















Pure Class A circuitry has always been 
considered the finest form of amplification. 
The Series Twenty M-22 offers pure Class- 
A circuitry, ultra rugged construction and 
unsurpassed sonic purity. 

And, unlike the Class-A competition, this 
amplifier is affordable. 





























THE C-21 


Preamplifier 


Meticulous craftsmanship, the finest quality parts and innovative circuitry combine to 
make this one of the finest pre-amps available. 




















The M-22 Dual 30 Watt 
Pure Class A Amplifier 
Less than $800 


















The New C-21 Straight-line Preamplifier. Less than $400°! 


Natural Sound has the Best Equipment, 
the Best Service, and the Best Staff 


¢ The best selection of quality equipment in New England including Nakamichi, Revox, 
Denon, JVC, KEF, Snell, Beveridge and many many more. 

The best guarantees, including an optional five (5) year parts and labor warranty. 
The best service. We’ are a factory authorized warranty repair station for all the equip- 
ment we sell. If something breaks, you can count on it being repaired quickly and compe- 
tently. 

The best staff. Knowledgeable, friendly people whose advice is based on years, not 
months, of experience working with the finest audio equipment. 









































THE MOST RESPECTE 


AUDIO STORE 


Hear All The Music 


Natural Sound has the widest selection of high performance loudspeakers 
in New England and the best speaker trade-up policy in the Boston area. 


Snell Type A 





only at Natural Sound. 





The New ADS 
Loudspeakers 
are better > 


| 


than ever ADS 


ADS loudspeakers have 
become world famous for 
their incredible inner- detail, 
razor sharp transient response 
and ultra-wide dispersion 

Now ADS introduces 
an entirely new line of 
bookshelf and floor standing 





out compromising other areas of performance 


The New ADS L620, under $200 each. 





| sOUN 


\ 


~ 







Snell Acoustics Research into the 
audibility of various loudspeaker 
design parameters has resulted in a 
new speaker that delivers all the 
sound that the ‘specs’ promise. 
Deep, extended bass response, 
uniform dispersion and ultra-flat 
frequency response are just a few of 
the factors that make the SNELL 
TYPE A one of the most-satisfying 
and musical loudspeakers ever 
made. (And they just love to play 
loud!) Priced at $1370.00 a pair, 









Beveridge System 2SW 
This, ladies and gentlemen, is the best loudspeaker 
in the world. A bold statement, but the Beveridge 2 
SW is a product of such incredible insight, 
awesome technical prowess and faultless musical 
performance that no other description applies. 


Come hear the speaker that makes most others 
sound like wind-up gramophones. 





‘| Beveridge — 


Redefining The Art. 















B&W Loudspeakers - A 
Continuing Quest for Perfection 


Natural Sound is proud to be a newly ap- 
pointed dealer for B&W Monitoring Loud- 
speakers. 

In a world of compromised quality and 
commercial expediency, the B&W products 
truly stand apart. A unique dedication to 
sonic excellence and the best possible con- 
struction quality make B&W loudspeakers a 
pleasure to hear, see and own. 

Hear all the B&W loudspeakers, priced 
from $320 to $1310 a pair at Natural 
Sound. 


_,, The remarkable B&W DM7 - one of 
‘the world’s most-accurate 
loudspeakers. 
$1090 a pair. 


| . rd B&W Loudspeakers 
























loudspeakers offering deeper bass response, increased power handling with- 


Come hear the new ADS speakers. A great product made even better. 









Rogers 


Come Hear The Rogers 
LS3/5A 


This is the little speaker that everyone's talking 
about. Aside from slightly limited power 
handling and deep bass response, this amazing 
little box will stand toe to toe with the largest, 
most expensive speakers available. And if that 
sounds unbelievable, come listen and decide for 
yourself. i 

The Rogers LS3/5A - simply incredible and 














only at Natural Sound. 


Our five-year 100% trade-in 
policy means you can improve 
your speakers without losing money. 


401 Worcester Road (Route 9) 
Framingham, Mass. 

Exit 13 on the Mass Pike. 
617-879-3556 
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Concerts - 


Continued from page 6 

gram with Yvonne Loriod on 
January 10; the Britten War Re- 
quiem on the 17th; the Bloch 
Sacred Service, with Robert 
Merrill, on February 7; David Del 
Tredici’s hysterical Final Alice on 
March 7; Ashkenazy playing the 
Brahms Second Piano Concerto 
on March 28; Brendel playing the 
Beethoven Third Piano Concerto 
on April 4; Klaus Tennstedt 
conducting Strauss’s Oboe Con- 
certo (with John Mack), Death 
and Transfiguration, and 
Zarathustra on May 23; and 
Maazel conducting Mahler’s 
Third on June 13. 

Zubin Mehta, now firmly at 
the head of the New York 
Philharmonic, conducts the 
Beethoven Leonore Overture, the 
world premiere of Samuel Bar- 
ber’s Third Essay, and Mahler's 
First this Thursday. On the 16th, 
it's Wagner's Rienzi Overture, 
Prokofiev's Romeo and Juliet 
excerpts, and Rudolf Serkin 
pounding out Beethoven's Fifth 
Piano Concerto. On the 23rd, 
Yefim Bronfman plays Beetho- 
ven’s Third Piano Concerto, 
while Mehta also conducts We- 
bern’s Six Pieces, Ravel's La 
Valse, and Edgard Varese’s Inte- 
grales. On the 30th, Rodney 
Friend and Lorne Munroe handle 
the Brahms Double Concerto, and 


the program also includes Ulysses 
Kay’s Markings, Schubert's Sec- 
ond Symphony, and Liszt's 
Mazeppa. December 7 features 


Montserrat Caballe singing 


Strauss’s Four Last Songs, and 
Schubert’s Rosamunde music, 
Schubert’s Fifth Symphony, and 
the last scene from Strauss’s 
Salome. The program of Decem- 
ber 14 includes Bach’s Fourth 
Orchestral Suite, a new sym- 
phony by Peter Maxwell Davies, 
and Isaac Stern as the soloist in 
the Brahms Violin Concerto. 
Pinchas Zukerman is the soloist 
on the 21st, in the Bartok Sec- 
ond, and the program, conducted 
by Michael Gielen, also includes 
the Debussy Images and Liszt's 
La Notte. James Levine takes over 
the 28th and conducts the 
Schoenberg Five Pieces, Op. 16, 
the Mendelssohn Reformation 
Symphony, and Tchaikovsky's 
First Piano Concerto, with Mark 
Zeltser. On January 4, Sol Greit- 
zer plays the world premiere of 
Jacob Druckman’s Violin Con- 
certo, and Levine conducts Wag- 
ner’s Rienzi Overture and the 
Brahms Fourth. Yvonne Loriod 
solos with New York too, doing 
her husband’s (Olivier Messaien) 
works on January 18, and Mehta 
also conducts Beethoven’s Fifth, 
to help screw your ears back on. 
February 1 features a choral 
extravanganza with Mehta 
conducting Schubert’s Mass No. 
5 and Bruckner’s Te Deum. 


Leinsdorf conducts Brahms and 
Wagner on March 1, Itzhak Perl- 
man plays the Tchaikovsky 
Violin Concerto on March 29, 
Claudio Abbado handles Mah- 
ler’s* Sixth on May 24, Eugen 
Jochum does an all-Mozart pro- 
gram on June 14, including Sym- 
phonies Nos. 38 and 40 plus the 
Coronation Piano Concerto, with 
Clifford Curzon, and Eugene Or- 
mandy does Beethoven’s Egmont 
Overture and Seventh Sym- 
phony, along with Horowitz 
playing Rachmaninoff’s Third on 
June 28. 

Other events on WCRB in- 
clude Christmas music all day on 
Christmas Day (naturally), the 
BSO marathon in March, and the 
Opera Company of Boston's 
Marathon in May. WCRB’s list- 
ings are published monthly, in 
gory detail, in Boston Today. 


Eevovine at Symphony, though 
not usually live, is just one of the 
many recorded-live music pro- 
grams WGBH has to offer, and 
they simulcast the stereo FM 
signal with their Channel 2 TV 
signal every Monday at 8 p.m. 
Upcoming programs are these: 
On November 20 Ozawa con- 
ducts Rachmaninoff’s Symphonic 
Dances, and Quatrain, written by 
Toru Takemitsu for the con- 
temporary group Tashi, who are 
the soloists. On the 27th, Itzhak 
Perlman is the soloist in a Bach 


Violin Concerto, and Ozawa also 
conducts Beethoven’s Seventh. 
Colin Davis conducts on 
December 4, and the program is 
Siegfried’s Rhine Journey, 


Sibelius’s Sixth Symphony, and 


Elgar’s Cockaigne Overture. 
Ozawa returns December 11, 
with Dean Anderson as percus- 
sion soloist in Nikos Maman- 
gakis’s Anarchia and Murray 
*Perahia playing Beethoven's 
Fourth Piano Concerto. David 
Del Tredici’s Final Alice gets 
aired by the BSO on December 
18, and Respighi’s Ancient Airs 
and Dances is also conducted by 
Ozawa. On the 25th, Tennstedt 
conducts Mozart's Haffner Sym- 
phony and Bruckner’s Seventh. 
Ozawa does an all-Haydn pro- 
gram on January 1, starting with 
the Symphony No. 30, and then 
leading Parts One and Two of the 
oratorio The Seasons. January 8, 
which closes the season, affords 
more Haydn, including Sym- 
phony No. B and the Third and 
Fourth Parts of The Seasons. 
Robert J. Lurtsema’s Morning 
Pro Musica, one of the most 
popular classical music programs 
in the East, has live perfor- 
mances at least twice weekly, on 
Tuesdays, Wednesdays and/or 
Thursdays, and the schedule for 
November includes Don Angele, 
jazz harpsichordist, on the 7th, 
the Boston Chamber Soloists on 
the 8th, pianist Virginia Eskin 
playing music by women com- 








useful: 


order in your library. 


A complete selection of unique, 
high quality recording accessories. 


Even today’s sophisticated cassette decks are 
only as good as the tape you put into them. But 
once you realize just how good cassette high 
fidelity can be, regular maintenance and proper 
set-up become as necessary to your ears as 
having the right cassette and deck. 

So we’ve developed a line of accessories 
which are unique in features, engineered to 
TDK’s precision standards, and are just plain 


¢ Instant Head Demagnetizer: battery 
operated in a compact cassette shell for 
one-second, hazard-free discharge of magnetic 
build-up on even the most out-of-the-way heads 
on virtually any deck; home, auto or portable. 

¢ Level Adjust Test Tape: customized from 
our professional line, for sure-fire channel 
balance when recording or playing back. 

¢ Endless Cassettes: exclusive TDK 
engineering for repeated messages or environ- 
mental sound tapestries, etc. 

¢ Quality Index Cards and Cassette Labels: 
thoughtfully designed to help you maintain 


¢ Head Cleaning Kit: specially-engineered 
for more occasional, full-scale maintenance, 
featuring non-toxic aerosol cleaning agent, and 
brush, inspection mirror and cleaning probes. 

Plus of course, our elegant CP-36 Deluxe 
Cassette Storage Cabinet, 7 and 10-inch metal 


Introducing the new TDK necessities. 








and 10-inch plastic take-up reels, and head 
cleaner cassette. We’ve offered the state of the 
art in cassettes for 10 years. The new TDK 
necessities will help you get the high level of 
performance and enjoyment from your tape, 
deck and music that you’ve come to expect over 
that time... for some time to come. 

TDK Electronics Corporation, Garden City, 


New York 11530. 


& TDI. 


The Machine for your Machine® 








posers on the 14th, the Hartt Col- 
lege Contemporary Players on.the 
15th, violinist Nicholas 
Danielson on the 21st, and pian- 
ist Phyllis Moss on the 22nd. All 
live segments start at 11 a.m. 
Ron Della Chiesa’s Music 
America show often features 
great jazz or pop artists in recital, 
and he has scheduled Tom Troy 
for November 9 and Ray Santisi 
for the 30th, both at 1 p.m. 
Evening Pro Musica, with 
Christine Sweet, also features lo- 
cal classical artists, and violinist 
Gerald Elias will do a program of 
Ives, Schoenberg, Webern and 
Stravinsky on November 9 at 8 
p.m. On the 23rd at the same 
time, the Social Harp Quartet, a 
vocal group, will do a program. 
Aside from Evening at Sym- 
phony, WGBH does not do much 
in the way of orchestral concerts 
except, of course, that they also 
broadcast the BSO live on Satur- 
day nights. One special event that 
they will carry is a tape of the Los 
Angeles Philharmonic‘s first con- 
cert under their new conductor, 
Carlo Maria Giulini (who re- 
placed Zubin Mehta, who re- 
placed Pierre Boulez at the NY 
Philharmonic), which will be 
aired the evening of November 5. 


Wrae broadcasts quite a bit 


of live and live-on-tape music. 
Sunday afternoons from 3:30 to 
4:30 are devoted to a live folk 
show that originates from the 
WHRB studios, in the basement 
of Sanders Theater. Performers 
generally are from the Harvard 
community in one form or 
another, and scheduling is rather 
loose. Tune in to hear if that ham- 
mered-dulcimer whiz you caught 
on the Common last week is go- 
ing to be on. 

Monday nights at nine, WHRB 
presents live classical perfor- 
mances, usually pre-recorded. On 
November 6 is a live-live con- 
cert, though, featuring the Beaux 
Arts Trio at Sanders Theater, 
playing Haydn’s Trio No. 27, the 
Ravel Trio in A, and Schubert's 
Opus 100. This concert is at 
eight. The following week is a 
tape of the Radcliffe Choral 
Society performing motets and 
masses by Dufay and Victoria, 
and on November 20, a trio of 
students perform works for vio- 
lin, horn and piano by 
Mendelssohn, Brahms, and 
Rachmaninoff. Noventber 27. is 
scheduled to be the Harvard Bach 
Society Orchestra, performing 
Kodaly, Schubert, and Vivaldi’s 
Four Seasons, with Jenny Shames 
as violin soloist. The December 4 
program will be the Harvard- 
Radcliffe Orchestra, performing 
Harvard's own Leon Kirchner’s 
Music for Orchestra as well as 
Haydn’s Symphony No. 45 and 
Mahler’s First. 


Wir takes its affiliation 


with National Public Radio more 
seriously than WGBH, and runs 
many feeds of music and spo- 
ken-word programs. Jazz A Live 
is a program of live jazz (on tape) 
that originates from NPR, and is 
usually broadcast at 10 a.m., 
Monday through Thursday. This 
month, however, the program is 
on temporary hold. It’s due to re- 
turn shortly. 

‘BUR is running a Charles Ives 
series on Sunday nights at 6:30, 
and the remaining programs for 
this month include a program of 
choral works on the Sth, read- 
ings of Ives’s essays on the 12th, 
John Kirkpatrick’s recording of 
the Concord Sonata along with an 
interview of the pianist on the 
19th, and more interviews with a 
performance of the Fourth Sym- 
phony on the 26th. 

Sunday afternoons from 2 till 6 
it’s the productions of the San 
Francisco Opera Company on 
tape. November 5 is Lohengrin, 
the 12th is Don Giovanni and the 
19th is Tosca. 

There. That should keep your 
tuner and ears busy. e 
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lf you’ve been searching for the extraordinary Celestion range 
of loudspeakers, you'll find them at Harvard Square’s.newest stereo 
store: MSL. 

MSL is an unusual stereo store. Instead of carrying a repeti- 
tive selection of middle-of-the-road components, MSL stocks only 
equipment that offers the peak performance in every price range. 

Celestion loudspeakers are a good case in point. These 
British-made loudspeakers are admired throughout the world for their 
smooth, articulate, accurate sound. And for their fine finish and detailing. 

: You'll find Celestion loudspeakers are competitively priced 
at MSL. Model UL-6, for example, is just $179.50. 

Visit Music Systems Limited this week. You'll find complete, 
perfectly-matched music systems priced from $220 to over $20,000. 
So you’re sure to hear the peak performance in your price range. 







Music 
Systems 
Ltd. 





Mastercharge and 
VISA accepted. 


65 Mt. Auburn Street, Harvard Square, Cambridge 492-6446 
279 Main Street. Worcester 757-0577 
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and tape machines used for mu- 
sic are Scully 280Bs. Maxell 
UDXL is the tape used for most 
mastering, Scotch 206/207 on oc- 
casion. WBCN also employs ITC 
cart machines, and Cushing com- 
plains that they had to send a 
bunch back when they were first 
ordered, since ITC did a huge 
production run of units with a de- 
fect in the record amps — a huge 
hump in the response curve 
around 90 Hz. 

Cushing states that his audio 
equipment is capable of response 
within % dB from 20 Hz to 17.5 
kHz, with a dynamic range in ex- 
cess of 70 dB. Audio processing is 
handled by a UREI optical AGC, 
which Cushing says is a very soft- 
acting unit, and essentially dis- 
tortionless. The AGC is set about 
10 dB from the bottom of the 
WBCN signal to keep announc- 
ers’ voices from disappearing. 
Peak limiters are made by Mos- 
ley, and are directly coupled to 
the exciter, making pre- or de-em- 
phasis networks unnecessary. 
The exciter is Collins's new solid- 
state unit, which apparently is the 
only stereo exciter on the market 
that has published intermodula- 
tion and harmonic distortion 
specs. The transmitter is an eight- 
year-old Gates FM-20B, which 


feeds 20 kilowatts to a temporary 
antenna side-mounted on top of 
the Pru. The whole system is said 
to deliver 20 Hz to 15 kHz with 
less than % percent distortion. 

Production facilities within the 
station center on an 18-input cus- 
tom board, wired to a room de- 
signed to accommodate small- 
group recording. No noise-re- 
duction is used and tapes rarely 
get past second-generation. At 
the moment, everything is set up 
for stereo, but WBCN is waiting 
impatiently for the day that the 
FCC approves discrete quad. All 
of the boards are modular, and all 
are immediately switchable into 
four-channel. WBCN has ex- 
perimented with encoded — SQ, 
QS — and has decided that the fu- 
ture is in discrete. 

WBCN shares a building with 
50 transmitters of various kinds 
(microwave, business band, etc.) 
and will soon be sharing a tower 
with Boston’s next TV station, 
Channel 68. Some of the prob- 
lems encountered in that kind of 
space have been dealt with (RFI, 
multipathing, ground loops), yet 
some, like the fact that the build- 
ing rumbles at 25 Hz when the 
wind blows, cannot be. Cushing 
laughs and explains that even 
though the whole station is a 
shock-mounted ‘building within 
a building,” the transmitter just 
sends the rumble right out with- 
out complaining, but sometimes 
folks with top-notch systems out 


in radioland call up. 


WCOZ, 94.5 

Over at WCOZ, Pete Swanson 
supervises the engineering, and 
he too is proud of his operation. 
‘COZ and ‘BCN not only are in 
hot competition for listeners and 
advertisers but also are very at- 
tentive to their technical side, and 
each is convinced that he’s found 
the only good solution. Swanson 
has done a lot of experimenting 
with equipment, and is almost as 
eager to talk about his failures as 
about his successes. He too uses 
the Technics SP10MkII tables, on 
Technics bases, but gave up on 
Stanton cartridges. ‘The an- 
nouncers are more interested in 
concentrating on their show than 
handling records really care- 
fully,’ he says, and the Stantons 
just couldn’t keep up with the 
fingerprints and assorted gar- 
bage the discs picked up. His 
solution was to go with the cheap, 
well-regarded Audio-Technica 
ATI11E (it sells for well under 
$20) and will track nearly any- 
thing and give decent sound. 

The phono preamps are Le- 
bow Labs specials, and the con- 
soles are McCurdys. ITC cart ma- 
chines are found here, too, and 
WCOZ has developed their own 
phase-error meter for aligning the 
units, so that their in-house carts, 
Swanson claims, are noiseless. He 
says he still has lots of trouble 
with carts produced elsewhere. 


Tape machines in production 


are Scully 286Bs, and Swanson 
feels that noise-reduction isn’t 
needed. Scotch 206/207 is the 
tape of choice. An old Gates 
board is around for occasional 
use, and the mikes are Electro- 
Voice RE-20s, which Swanson 
says give an “FM announcer 
sound.” ‘ 

Signal processing is handled 
entirely by an Orban Optimod, 
which is run at a very fast re- 
covery time to keep the station 
competive with “the ‘RORs of 
this world.” 

The signal is fed into a Mosley 
microwave system and relayed to 
the tower, eight miles away in 
Newton. This tower is shared by 
WEEI and WROR, and is also fed 
with a backup phone line. Thé 
transmitter is a recent RCA job, 
and is excited by a unit built by 
Mosley for RCA. The tower is 
very high, well over 1000 feet, 
which means that the station, by 
FCC regulation, cannot blow out 
the 50 kilowatts it would be 
authorized for at a lower height. 
Its effective radiated power is 
6800 watts, which Swanson says 
gives the same coverage as a 
lower, more powerful system 
would. WCOZ is authorized to 
carry an SCA channel, but has 
thus far declined in the interests 
of sonic purity. 

Paul Hurd, the chief engineer, 
camps out at the transmitter site. 
He pulled out the recent proof-of- 
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performance sheet and gave the 
following figures.. The whole sys- 
tem is within 1 dB of flat from 50 
to 15 kHz, at a maximum of 1 
percent distortion. The signal-to- 
noise ratio is 61 dB, which is 
limited by the microwave system 
— the transmitter is supposed to 
be capable of 70 dB. 

WCOZ broadcasts very little 
live music, and is not set up for it. 
Their Boston Beat show usually 
consists of tapes supplied by 
groups, which the station will oc- 
casionally take time to clean up- 


WGBH, 89.7 

One of the truly great radio sta- 
tions in the US is WGBH. Owned 
and operated by a consortium of 
educational and cultural or- 
ganizations in the Boston area, 
WGBH in many ways represents 
what radio has always had the po- 
tential to be — a source of intelli- 
gent and responsible com- 
munication and entertainment. 
The engineering staff is huge, and 
the facilities are quite extraordin- 
ary. Bill Busiek, engineer in 
charge of the FM operation on 
Western Avenue in Allston, says 
that the station broadcasts more 
live music than any other in the 
country, and what is not live is 
often on tape — proportionately 
less music on records is aired. 

The basic equipment consists 
of Technics tables with special 
arms and Shure M91ED car- 
tridges, Ampex ATR-100 tape 
decks (which keep being re- 
placed as Ampex tries to get the 
bugs out), phono preamps cus- 
tom-designed for WGBH and 
now available from a company 
known as Power Systems, and a 
McCurdy state-of-the-art master 
control board. No audio-pro- 
cessing equipment is used, with 
the exception of a Volumax peak 
limiter, which ‘‘never moves’ — 
it’s there basically to protect the 
transmitter if there’s a small ex- 
plosion in the air studio. 

The studio-to-transmitter link 
is effected by two separate_mi- 
crowave systems, one main and 
one backup, which feed the trans- 
mitter, on top of Great Blue Hill, 
on the Canton-Milton line, about 
10 miles away. The transmitter 
was made by GEL, a company la- 
ter known as Rust Corp., and la- ’ 
ter known only in the bank- 
ruptcy courts. The station went 
on the air in October of 1951 and 
operated under the regulations of 
the time, which permitted much 
higher power than they do now. 
The system puts out 100 kilo- 
watts horizontal, 26 kW vertical. 
‘GBH is waiting for a grant from 
HEW for a new transmitter, and 
Busiek is quick to point out that 
much of the really fancy equip- 
ment that the station owns was 
never budgeted for — it was 
bought with funds from individ- 
uals or organizations who made 
donations for specific purposes, 
such as the new transmitter. The 
transmitter is excited with the 
unit built for RCA by Mosley, 
and a Dolby A system is used on 
the microwave link. 

Specs on the whole system re- 
flect a signal-to-noise ratio of 
better than 65 dB — well exceed- 
ing FCC requirements, though 
not as good as Busiek would like. 
A new solid-state microwave link 
is on order, which should help 
things: As it is, the sound is pris- 
tine. 

‘GBH’s story would not be ex- 
traordinary if it stopped here. The 
production facilities are what 
make the station what it is, and 
they are astounding. Between 
WGBH radio and TV are shared 
four Ampex 16-track recorders, 
as well as many studios, one of 
which is the largest on the East 
Coast. The main radio-produc- 
tion console is a 24-input Neve 
board, equipped with parametric 
and graphic equalizers, Kepexes, 
and other goodies. There are also 
16-input Neve boards and Stu- 
der A80 tape machines floating 
around, and a forest of Neu- 
mann, EV, and Shure mikes. 
Everything is Dolby-A equipped 

Continued on page 60 
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YOUR STEREO SYSTEM 
SHOULD LOOK AS GOOD 
AS IT SOUNDS! 


It will, when you display it in our versatile, new 
PDQ Wall Shelving System. 


The PDQ allows you to place components precisely 
where they belong, for the best possible sound. And 
there’s plenty of room left over for tapes, records, or 
new gear you’ll be adding later. 
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°Basic unit includes four 15” x 36” 
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°Sturdy 6’ hemlock uprights 
°Cabinet and drawer units also 
available 

°can be finished or used as is 
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adjustable 
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J Our objective at Car-Tunes is to present each customer 
with the finest in high fidelity available in a mobile environ- 
ment. We combine quality stereo components with unparal- 
leled craftsmanship, giving you truly incomparable sound, 
uniquely tailored to suit your individual needs, your ears, your 
driving machine .... 

do’ Craftsmanship is guaranteed for as long as you own your 
car. 


For a sound investment call 


RICH’S CAR 
WNES INC. 


204 DEXTER AVE. 
WATERTOWN, MA. 
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Cabinet Unit $42 
As Shown $197 

















Come sound us out at 
the N.E. Auto Show 
at the 

Hynes Auditorium, 
Nov. 11-19 

Booth 303, 

second floor 


Shoppers World, Framingham (Right under Herman’s.) 620-0360 
Open 9:30 to 9:30, Master Charge & 
Bank Americard acceptable: cash honored. 


For appointment Mon.-Fri. 8-5:00 
please call 923-1490 Sar. 10-4 
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One of the finest buys around. It com- 
bines an 8" air suspension woofer for 
deep bass. 3" midrange, plus 2" 
tweeter for clear, vivid highs. Housed in 
wainut vinyl finish over particle board. 
Has 40-20,000 Hz. response. 8 ohms 
impedance. Up to 20 watts. 
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“Now You Can ORDER BY PHONE With Your MASTERCHARGE Or VISA/BANK AMERICARD” 


 Boviston St 
"eomt 267-4700 
Mon, Thurs, Fri. 10-8 
Tues, Wed, Sat. 10-6 


HANOVER 
Hanover Mall 
Phone: 826-5196 
Mon. thru Sat. 
1000-9 30 


ALL STORES CLOSED ON SUNDAYS 


PEABODY 
North Shore Shpg. Ctr 
Phone: 532-0800 
thru Sat. 
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Signals 

Continued from page 58 

and wired for quad. A remote 
truck that the station owns is 
equipped with a 20-in/16-out 
API board, and the station co- 
owns a 16-channel Neve board in 
Symphony Hall. Scotch 208/209 
series tape is used for most music 
recording. 

Much of ‘GBH’s programing is 
originated by National Public Ra- 
dio, which has become one of the 
country’s largest radio networks 
and currently relies on telephone 
line links. By 1980, Busiek says, 
the network will be using space 
on the Westar satellite for all of its 
operations. 

WGBH uses an unprocessed 
signal, which sometimes leads to 
listener complaints, mostly about 
the signal’s being too soft. They 
have a rumble problem that crops 
up periodically, which they spent 
much time and energy tracking 
down, only to discover that the 
culprit was the air conditioning at 
Symphony Hall. Without filter- 
ing or processing, the rumble can 
go right into your speakers — but 
that’s the way the hall really 
sounds. 


WCRB, 102.5 

Commercial classical radio in 
Boston is the province of WCRB, 
which operates out of a sprawl- 


ing ranch house in Waltham on 
the banks of the Charles. WCRB 
is in the process of rebuilding it- 
self after the recent departure of 
its former AM arm, WHET. The 
AM station was once a pesky 
little five-kilowatter playing big- 
band music all day, but has since 
been bought out and has pro- 
grammed itself into obscurity 
with elevator music. The WHET 
transmitter, unfortunately for the 
FM station, is still at the WCRB 
site, and is unlikely to be moved 
in the forseeable future. 

Avi Kramer is the latest in a 
series of four chief engineers that 
WCRB has gone through in the 
last year, yet he seems to have 
things well in hand and is pro- 
ceeding with some interesting 
changes, deliberately and cau- 
tiously. The first of two new stu- 
dios has just opened up, and the 
equipment is fairly standard. 
Turntables are Technics 
SL1500MkIIs, mounted on heavy 
marble slabs, and cartridges are 
now Stanton 681EEEs, which 
have replaced the Shure M7EJs, 
the only needles that could stand 
up to the AM-disc-jockeys’ 
abuse. Neumann mikes have been 
replaced with Electro-Voice RE- 
20s, which, Kramer says, have 
less popping and spit-noise prob- 
lems. A full-logic Ampro stereo 
cart machine is about to be in- 
stalled, replacing the old Gates 
units. Phono preamps are home- 
grown. 








QUESTION: Does your hifi 


system sound a bit dull, or 
adds a metallic edge to high 


frequency?? 


ANSWER: This might be 
due to a capacitance 
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cartridge and phono input of 
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Tape decks are finicky old Am- 
pex 350 and 354 workhorses, but 
the electronics are slowly becom- 
ing new Inovonics units. Some 
day, Kramer hopes, they'll get 
new transports, too. Scotch 
206/207 is the main house tape, 
and a Gates Stereo 5 console 
handles the air work. Processing 
is limited to a Volumax, which 
comes in very rarely, and a Mos- 
ley limiter is in the offing to re- 
place it, too. A Mosley dual-mi- 
crowave system carries the signal 
to WBZ's tower 3.3 miles away, in 
Needham, but control lines are 
still telephone-company owned, 
another situation that Kramer 
hopes to change. 

The main transmitter is an 
RCA 20-kilowatt job, which is 
fired up to only 13.5 kilowatts, 
the station’s legal limit, and it 
feeds a vertical/horizontal an- 
tenna that has an ERP of 11 kilo- 
watts at a height of 920 feet. A 
new transmitter has just been 
bought from another station for 
backup uses — a seven-year old 
Collins 10,000-watt unit. 

Kramer is in the process of do- 
ing a proof-of-performance study 
right now, which he expects will 
show considerable improvement 
over last year’s. This sheet reads: 
harmonic distortion around 1 per- 
cent with a bandwidth of 50 Hz to 
15 kHz, within 1 dB of the proper 
curve. The noise figure is 61 dB. 

WCRB has two unusual things 
about its broadcast signal. One is 
that it broadcasts an SCA, which, 
whatever it does to the signal, is 
more or less responsible for keep- 
ing the station afloat financially; 
the other is that, after a three- 
month experimental comment- 
soliciting period, it is now broad- 
casting permanently in Dolby. 
The SCA is transmitted with a 
10-percent pilot tone and nine- 
percent modulation, which is the 
legal limit, and has always caused 
problems. Kramer has found that 
by fine-tuning the driver stage of 
the transmitter, and eliminating 
standing waves among the var- 
ious sections of the transmitter, 
the problems can be minimized. 
He warns, however, that many re- 
ceivers don’t have adequate SCA 
filtering, and there is nothing the 
station can do about that. 

The decision to broadcast in 
Dolby was a serious one, and met 
with much initial opposition from 
the station management. Many 
positive and negative comments 
were received from listeners, 
ranging from ‘‘the station sounds 
too shrill” to those of some folks 
on Martha’s Vineyard saying that 
they could receive ‘CRB for the 
first time in fully quieted stereo. 
There are about 140 stations na- 
tionwide now broadcasting in 
Dolby, and the number is grow- 
ing. Manufacturers are looking 
again at incorporating Dolby into 
their tuners, and an outboard unit 
from England will soon be avail- 
able through Lebow Labs. Kra- 
mer claims that listeners on the 
fringe of WCRB’s primary cov- 
erage area can now be included 
more solidly in that area, and 
states that the positive comments 
far outweighed the negative ones. 

WCRB does very little of its 
own remote recording, yet does 
produce, in cooperation with 
WGBH, the Symphony Hall and 
Tanglewood concerts. They own 
a piece of the equipment in Sym- 
phony Hall, and have Dolby-A- 
encoded lines running from there 
and WGBH. They used to re- 
broadcast ‘GBH’s Tanglewood 
concerts right off the air, but Kra- 
mer put a stop to that. The Met- 
ropolitan Opera lines have been 
improved — whereas ‘last year 
Texaco provided an 8 kHz mono 
line out of New York, it has been 
replaced with a 15 kHz stereo 
pair. 

Interference from the AM 
transmitter remains a problem, 
and Kramer is making sure that 
the new studios are screened — 
walls, floor, and ceiling — and 
“grounded like crazy.” 

One more aspect of ‘CRB’s op- 
eration should be mentioned; a 
subsidiary of the company is the 


Boston Symphony Transcription 
Trust, which masters and dupli- 
cates recordings of the BSO, the 
NY Philharmonic, the Chicago 
Lyric Opera, the Chicago Sym- 
phony and several other major 
groups, and syndicates them for 
broadcast all over the country. 
Old Ampex dubbers, scrunched 
into a corner of the ladies’ room, 
do the work here, and although 
many stations are pleased with 
the quality of the tapes, some sta- 
tions have cut off their subscrip- 
tions and have chosen instead to 
get the tapes directly copied (a 
much slower and more expensive 
process) from the original mas- 
ters. An overhaul of this system is 
in the offing, too. 


WBUR, 90.9 

WBUR is another fine public 
station, partly subsidized by Bos- 
ton University but becoming even 
more reliant on listener support. 
Veteran Dave Letterman, who 
runs the afternoon classical mu- 
sic show, has a thorough knowl- 
edge of the engineering end. 

“Things used to be pretty bad 
around here,” he says, ‘and a lot 
of people started scrounging for 
money and complaining about the 
way we sounded, so they 
changed.’’ He. is reasonably 
happy with the station’s current 
technical set-up but is quick to 
point out that changes are still on 
the way, both imminent and long- 
range. 

Technics SP10MkII turn- 
tables are found here, too, with 
SME tonearms. Phono cartridges 
at the moment are Audio-Techni- 
ca though Letterman says that 
they've had a lot of trouble with 
stylus quality-control and are 
moving up to Grado cartridges. 
Davis-Brinton Engineering is re- 
sponsible for the excellent phono 
preamps, and the studio mike is a 
Neumann U87. 

Cart machines are currently 
RCA golden-oldies, soon to be re- 
placed with Ampros, and an Ad- 
vent 201 cassette deck, of which 
the station is very fond, is used on 
the air-a lot for prerecorded 
shows. The main console is’ a 
home-built job, about 10 years 
old, with a very nice noise figure, 
but as time goes by it is getting 
more difficult to work with. 
Letterman says the station is un- 
decided as to what will replace it. 
Production is handled by an RCA 
BC-7. Tape machines are Ampex 
440As set up for Ampex 407 tape. 

Once upon a time, the station 
used compression, but they dis- 
pensed with it after a local writer 
described the sound as a drag- 
on’s breathing. A Volumax now 
handles peaks, and it is soon to be 
replaced by a Mosley stereo gen- 
erator/limiter, which will also re- 
place the Gates stereo generator, 
which WBUR feels is too noisy. 

The studio, about two blocks 
from the transmitter, is on top of 
BU’s law and education building 
on Commonwealth Avenue, and 
is connected by direct telephone 
lines. Letterman is pleased to say 
that the lines have presented no 
real problems except one day 
when an overzealous wireman 
crossed the pairs and a dial tone 
showed up on the right channel. 
They planned at one time to dbx 
the line to keep the noise down, 
but realized it was unnecessary 
after seeing that line was quieter 
than the transmitter as it was. 

The transmitter is a Gates unit, 
pumping 50 kilowatts into a 
Gates six-bay antenna that radi- 
ates an ERP of 50 kW both hori- 
zontal and vertical from about 
300 feet up. The general specs on 
the station boil down to a curve 
that’s flat within 2.5 dB from 50 
to 15,000 cycles, with a superb 
noise figure of 68 dB. 

For live music, the station has 
several small rooms, one even 
equipped with a piano, though 
not too much live music is broad- 
cast these days. Remotes are 
another story — the station sends 
out a system that includes AKG 
C451 mikes, a Tascam board and 
a brand-new Ampex portable 
tape deck. 





WHRB, 95.3 

WHRB, the Harvard station, is 
unique in the annals of college ra- 
dio — a commercial station that is 
independently owned by a non- 
profit corporation. Its program- 
ing is typical of (generally better 
than) high-quality college radio, 
but it sells advertising time and is 
located up in the commercial 
band. 

WHRB is in the process of 
renovation, and will have one 
new studio operational in a 
month’s time, and another in six 
months. Right now, they use 
Sony TTS3000 turntables, with 
Shure M9S5E cartridges mounted 
in Micro-trak tone arms. Phono 
preamps are home-brew, mikes 
are good old RCA 77DxXs, and 
Ampex tape machines from the 
350 and 354 series feed a Gates 
Stereo Statesman board. No cart 
machines are used because the 
station feels their signal-to-noise 
figure isn’t good’ enough. The 
new equipment includes Tech- 
nics SL1800 tables, Ampex 600 
decks with home-built playback 
electronics, AKG 590 and 202 
mikes, Scully 250 recording decks 
biased for Scotch 206/207, and 
custom-built and RCA BC-50 
consoles. 

WHRB uses no signal-pro- 
cessing equipment except for a 
Volumax limiter, and runs its own 
audio line, 3500 feet of it, to their 
transmitter, on top of Holyoke 
Center. The transmitter is a Gates 
FM-1H, fed by a Gates exciter, 
running into an antenna that puts 
out 3 kW ERP, polarized hori- 
zontally. 

WHRB takes remote recording 
seriously, and uses Altec, Col- 
lins, and Tapco mixing equip- 
ment, as well as Revox tape 
decks, AKG 202 and 451 mike 
systems, and Dolby and dbxIl 
noise reduction. 

The station receives no money 
at all from Harvard University 
and, naturally enough, is usually 
in a financial crunch. As soon as 
it extricates itself from the cur- 
rent one;'the-management in- 
tends to move their transmitter to 
WEEI’s old tower in Medford, 
which they hope will increase 
their primary-coverage area by 
one-third. 


WCAS, 740 AM 

No discussion of radio in the 
Boston area would be complete 
without mention of WCAS. Some 
of the most consistently pleasant 
and intelligent programing in 
town comes out of this flea-power 
AM station in Cambridge, which 
shuts down at sunset to clear the 
East Coast for CBL, the Cana- 
dian Broadcasting Company’s 
superpower flagship station in 
Toronto. FM’s little sister has 
typical low-budget AM audio 
equipment, which includes 
Russco turntables, Revox tape 
machines, Teac cassette decks, 
Stanton phono pickups and AKG 
voice mikes. Cart decks are RCA 
and Ampro, and the master board 
is also made by Ampro. 

The transmitter is a creaky 15- 
year-old Gates 250-watter, which 
is linked to a non-directional self- 
supporting tower on top of a 
building on Concord Avenue and 
fed by a 15 kHz phone line from 
the studios, on Green Street. 
There is talk of moving the trans- 
mitter site out to Needham with 
all of the giants, to get on a higher 
tower on higher ground. A multi- 
band audio leveler is used to bring 
the average modulation up, and a 
Volumax keeps in it line. 

WCAS is a serious believer in 
remote broadcasts, and rents 
phone lines all over town, broad- 
casting music from Passim, 
Summerthing events and, in the 
near future, the Galleria. Their 
studios have just undergone cos- 
metic renovation, and are quite 
attractive. Still, they qualify, 
technically speaking, as only a 
half-step above college radio, but 
they do manage to put out a 
good-sounding signal: Maybe it’s 
because the programing is so nice 


Introducing the Technics SA- 1000. With more : e 

power and less distortion than any other receive! Stsvelabalies 
we ve made: 330 watts per channel minimum RMS 7 
into eight ohms from 20 Hz-20 kHz with no more by Panasonic 
than 0.03% total harmonic distortion. 

But that’s only one reason to buy the SA- 1000. 
Dynamic range is another. To capture the volume, 
clarity and sheer dynamics of a live symphony, you 
need an equally dynamic amplifier section. Like 
72,000 “F worth of high-capacitance filtering, 
separate DC rectifiers; current-mirror loading 
and direct coupling. The results are impressive: 
tremendous reserve power, negligible transient 
crosstalk distortion and excellent stability. 

And just for the record, the SA- 1000's phono 
equalizer gives you everything from a super-high 
S/N ratio of 97 dB (10 mV, IHF A). To a phono 
input that can handle a 300 mV signal at | kHz. 

On FM you'll get outstanding specs plus two 
RF stages with low-noise, 4-pole, dual-gate MOS 
FETs, Technics-developed flat group delay filters 
and a Phase Locked Loop IC in the MPX section. 


As good as all that sounds, Technics Acoustic 
Control makes it sound even better, because it 
adds low and high range boost and filter switches 
which vary the way each tone control performs ata 
particular setting. There’s also a midrange control 
with a variable center frequency. And 24 LED 
peak-power indicators that let you keep an eye 
on what your ears will hear. 

The Technics SA- 1000. In the world of receivers, 
it bats 1000. 


A few receivers give you 0.03% i HD. 
Only Technics gives it to you with 
330 watts per channel. 
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Sansui SC-1100G 

This cassette deck is a re- 
styled version of the SC-1100. 
Its “Direct-o-Matic’’ loading 
system allows cassettes to be put 
into place against the front 
panel, rather than in a deep well, 
facilitating cleaning and de- 
magnetizing of the heads and 
pinch roller. 

Sansui’s “Tape Lead-In’”’ fea- 
ture has been incorporated into 
this machine, permitting rapid, 
repeatable shuttling of tape past 
the leader and several seconds of 
tape, so that initial musical notes 





are not missed. 

The SC-1100G, which can re- 
wind a C-60 cassette in 75 sec- 
onds, produces 0.08 percent 
WRMS wow and flutter. Fre- 
quency response is plus or 
minus 3 dB from 35 to 12,500 
Hz with standard ferric tapes 
and up to 13,000 Hz with 
chromium-dioxide tapes. A 
bias/equalization switch ac- 
commodates standard, chrome, 
and Ferrichrome tapes. Signal- 
to-noise ratio is 64 dB with 
Dolby and chrome tape. 

The deck sells for $280. 











Osawa subwoofer 





in the SW-135 restricts low fre- 





Osawa’s new Chartwell SW- 
135 subwoofer is designed to be 
used in conjunction with com- 
pact bookshelf speaker sys- 
tems, such as the Chartwell 
LS3/S5A and PM-100 systems. 
The subwoofer provides a re- 
sponse of plus or minus 2 dB 
across the octave and a half 
from 40 Hz to 120 Hz. 

Because these frequencies are 
non-directional, a single SW- 
135 can handle left and right 
stereo channels simultaneous- 
ly. The crossover network used 


quencies to the subwoofer. 

8-ohm impedance to both chan- 
nels of a stereo amplifier, and is 
suitable for use with amps rated 
as high as 150 watts per chan- 
driver with a polypropylene 
cone, double-spider construc- 


200 degrees Celsius. 


in rosewood, it’s a little more. 


The new speaker presents an 


nel. The unit uses a 12-inch 


tion, and a voice coil that can 
withstand temperatures up to 


The Chartwell SW-135, in 
teak or walnut veneer, is $400; 








Scott amp 

The Scott 480A integrated 
amp has two independent 
phono preamps with input and 
record-selector switches that al- 
low recording from one input, 
such as a phonograph, while lis- 
tening to another. This top-of- 
the-line amp puts out 85 watts, 
at 0.03 percent total harmonic 
distortion. It features subsonic 
and high filters; bass, mid- 


range, and treble tone controls; 
and a bypass switch for com- 
pletely flat response. 

The front panel includes dual 
logarithmic power meters, 
capacitance and impedance se- 
lectors for compatibility with 
various types of phono car- 
tridges, and an LED indicator 
for an electronic protection cir- 
cuit that prevents amp or speak- 
er damage 
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KEF speaker 

England’s KEF Electronics 
has introduced its Model 105 
speaker, with a frequency re- 
sponse of 30 to 25,000 Haz. 
Crossover frequencies occur at 
400 and 2500 Hz. 

KEF assumes that listeners 
generally sit in one spot in a 
room to listen to music, and so 
they have designed the 105 
speaker with a “listening win- 
dow”’ — a limited area in front of 
the speaker where sound repro- 
duction is most accurate. Ac- 
cording to the manufacturer, 
‘This area has been chosen to be 
very broad horizontally and 
sufficiently large vertically to 
accommodate both standing and 
séated audiences. The linear ac- 
curacy within it has been main- 
tained to plus or minus 2 per- 
cent. Outside this area, how- 
ever, the accuracy is still extra- 
ordinary, and the phasing is 
maintained throughout the fre- 
quency range.” 

The 8-ohm speaker requires a 
minimum of 40 watts from the 
amplifier. 











Audionics 
BT2 preamp 

The Audionics BT2 features 
three integral modules — low- 
level, high-level, and power 
supply — all surrounded with a 
single steel chassis to reduce RF 
and hum interference. It in- 
cludes an 18 dB/octave’ sub- 
sonic filter with a center fre- 





quency of 15 Hz (which can be 
defeated) to reduce the slope to 
12 dB/octave. 

The preamp is designed for 
constant power supply to the 
electronics, to improve reliabil- 
ity and avoid power surges. An 
‘output off’’ switch defeats 
only the signal output. 

Low-level phono, high-level 


tuner and high-level auxiliary 
inputs can be accepted by the 
BT2. Controls include volume, 
balance, stereo/mono, and tape 
monitor. The phono equaliza- 
tion is .5 dB from 20 Hz to 
20,000 Hz. 

Designed for rack mounting, 
the BT2 weighs 10 pounds and 
measures 19” x 34%" x 74%”. 
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Technics receiver 

The Technics SA-800 re- 
ceiver by Panasonic delivers 125 
watts per channel into four or 








eight ohms, over a range of 20 to 
20,000 Hz, with no more than 
0.04 percent total harmonic dis- 
tortion. Features include a 
phono equalizer with plus or 
minus 0.2 dB RIAA equaliza- 
tion and a 95 dB signal-to-noise 
ratio. Two-way-dubbing cap- 
ability and an LED peak-power 
indicator are also included. 








Optonica receiver 

The SA-5405 from Optonica 
includes phase-locked-loop FM 
multiplex circuitry, dual tuning 
meters, high and low filters, and 
switchable FM muting. The 
specs of the FM section show a 
frequency response of 35 to 
15,000 Hz plus or minus 1 dB. 


The AM section has total har- 
monic distortion of 0.8 percent. 
The amp delivers 65 watts per 


channel from 20 to 20,000 Hz 


with no more than 0.09 percent 
distortion. 

The signal-to-noise ratio in 
the FM section of this $450 re- 
ceiver is 72 dB. 














DB amp and preamp 

DB Systems has announced 
an amplifier and a preamp with 
extremely low distortion fig- 
ures. The DB 1A preamp fea- 
tures a distortion rating of no 
more than .0008 percent. It uses 
a separate power supply, and it 
also has very accurate phono 
equalization — within .07 dB 
from 10 Hz to 40,000 Hz. 

The DB 6 stereo power amp 
puts out 40 watts per channel, 
with less than .003 percent dis- 
tortion. It includes peak-clip- 


ping indicators, and a subsonic 
filter to prevent power waste 
and to protect speakers. It can 
drive speakers with as low as 
one-ohm impedance. 

The power amplifier is also 
available in a nono version — 
the DB 6M, which has a power 
output of 140 watts. The DB- 
1A preamp can be used with 
two of these mono amps to pro- 
vide high power stereo ampli- 
fication. 

The preamp retails for $500; 
the power amp for $600. 





Nagatronics HV-9100 


The Nagatronics Corpora- 
tion is making available limited 
quantities of its hand-made 
Nagatron brand HV-9100 rib- 
bon cartridge. The cartridge 
uses sumarium cobalt magnet 
structures and a tapered titan- 
ium pipe cantilever. The manu- 
facturer says the cartridge is free 
from internal inductance, allow- 
ing phase distortion to be re- 
duced to the vanishing point. 
Each cartridge is made of 
matched components indivi- 





dually assembled and adjusted. 





The cartridge has a nominal 
frequency response of 20 to 
30,000 Hz, and its output volt- 
age is 0.04 mV, which can be 
boosted to 4 mV with a com- 
panion head amplifier, the 
Nagatron HA 9000. At 1000 Hz, 
the cartridge maintains channel 
balance within 1 dB and chan- 
nel separation of more than 25 
dB. A diamond elliptical stylus 
operates at a pressure of 1.6 to 
1.8 grams. Nagatronics has sug- 
gested a $220 price tag for the 
cartridge. 








AKAI PRO 1000 








Akai R-to-R deck 

The Pro-1000 is the first in a 
new line of professional prod- 
ucts from Akai. It’s a four- 
head, three-motor, two-track re- 
cording deck, with a retail price 
of $1895. The transport section 
— which is separate from the 
amplifier section — features a 
dual-capstan drive system with 
speed deviation less than plus or 
minus 0.5 percent. Overall har- 
monic distortion is under one 
percent, and wow and flutter (at 
15 ips) is less than 0.025 per- 
cent WRMS. 


The deck accommodates 
10'2-inch reels, and operates at 
15, 7%, or 3% ips. Frequency re- 
sponse at 15 ips is 40 to 24,000 
Hz plus or minus 1 dB. Its four 
heads include half-track re- 
cording and playback heads, a 
full-track erase head, and a 
quarter-track two-channel play- 
back head for playback of quar- 
ter-track stereo tapes. 


The amplifier section accepts 
up to four inputs. Meters can be 
changed from VU to peak, and 
they can also be set to indicate 
the bias of the tape being used. 

Transport controls of this 82- 
pound unit are full-logic, sole- 
noid-operated, and include 
“pause” and ‘‘cue’’ functions. 
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FOR ANYONE 
WHO CAN AFFORD 
PERFECTION 
THIS IS THE 
PERFECT SPEAKER. 
THE NEW ARS. 














The search for perfection never ends. 
Maybe next year we'll be able to build ¥" 3s 
something even more to your liking he 
than the ARS. SEE YOUR DEALER OR WRITE TO US AT THE eae on 

But right now, by present standards, there simply isn’t anything that 
looks better on paper or sounds better at home than an AR9. i 

The AR9 is a 4-way floor standing speaker, which incorporatt 
kind of electronic automatic transmission to improve bass response. 
From bass notes below the audible range, to over 20,000 Hz, its igmprency 
response curve looks flat as a Kansas wheatfield, .... _...... 

Compare it with bigger speakers that cost even more and you 'll be 
stunned at the difference you hear. 

The AR39 is capable of painful sound pressure 
levels. You can pump 400 watts per channel - 
through it (with the usual cautions — driven to a 
clipping 10% of the time; normal source material), uth In Listening 

But most of all, the sound of it is simply staggering. Beyond 
description really, with beautiful dispersion and precise stereo imagery. 
Words and notes emerge from your own records you may never have 
heard before. 

At about $750 each, the AR9 is an expensive speaker. 

But, if you can afford perfection, it’s the bargain of the century. 

“90 TELEDYNE ACOUSTIC RESEARCH 


10 AMERICAN DRIVE, NORWOOD, MASSACHUSETTS 02062 
IN CANADA: A.C. SIMMONDS & SONS LTD. ©1978 
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ra sade SOUND EARDRUM SOUNDTRAK AUDIO ee Jn ogy SOUND It 

840 Commonwea Ith Avenue, Allston 160 Cambridge Street, Burlington 632 Beimo oa ¥~ Ene ont 29 Independen 576 State Road, N. Dartmouth 
38 Brattle Street, Cambridge 16 Eliot Street, Cambridge 995 Main Stre STEREO SHOPS OF. MASSACHUSETTS ene ETc. 
10 Syivan Street, Pe nee ody — SAILBOAT QUALITY AUDIO “COMPONENTS 80 Langley Road, Newto 86 Worcester Road, Fra -_ we ah 
328 Main Street, Worcester == |} — = 3 Duncan Street, Glouces ter 315-A Cabot Street, Beverly TAYLOR’S SOUND 847 Co omens nweaith Ave on 
AUEIO Stupio STEREO LAB LECHMERE SALES RADIO TV EXCHANGE 42 Summer Street, Pittsfield WALTHAM CAMERA 2 STEREO 
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This sale system is an 
exclusive of the Boston 
Phoenix Hifi Supplement. 
Offer in effect to Nov. 11. 
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PRICE REMEMBER. YOU MUST HAVE 
A BRANDS MART CARD OR 
COLLEGE 1.0. TO GET INTO OUR 
CLOSED DOOR SHOWROOM! 
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— ie Sansut 55 BlectoVoice’ Evs.13¢ 

3 Speed Automatic TURNTABLE AM/FM STEREO RECEIVER SPEAKER SYSTEM 

With Base, Dust Cover & Cartridge Featuring 12 Watts RMS per channel (FTC rating), Eight Inch -Two-Way Acoustic Suspension 
Other features: Speaker selection, Dual FM Features: 2" cone type tweeter with 






Features S-shaped tonearm, 
4-pole motor, Adjustable anti-skating control antenna terminals) Two AC outlets. 


- Due to the special nature of this sale & Veterans Day, Brands Mart will be open Sat., Nov. 11 from 1:00 pm - 6:00 pm. 
OTHER 
BRANDS MART y . | 
CONVENIENT 
TIME/LIFE BUILDING 
1271 AVENUE OF THE AMERICAS, N.Y 
DEER PARK, LONG ISLAND 
3242 GILLHAM ROAD 
RE OFF CONCORD AVENUE BETWEEN FRESH Pt ON D SHOPPING CENTER AND SANCTA M 


STREET — 
1201 EAST MAIN STREET 
Q 
AMPLE FREE PARKING KANSAS CITY AMISSOURI NE 
RE 


special cone damping for smooth treble response. 
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41-50 22nd STRE rn i 
LONG ISLAND CITY, NEW YORK ! tien caat 
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MERIWEN CONNECTICUT } ’ NROOM HOUR 
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